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BcTynurenbHOQ CAOBO

IIpormio y:ke 6oJsbIlle TpeX JIET ¢ TeX 0P, KaK S MO3HAKOMUJICS
¢ xunoii. Miau ¢ Jean, ecau ObITH OoJiee TouHbIM. Cyabba cToJI-
KHyJIa HaC CJIydYailHO: Iepej IPUe3LOM 3HAKOMOIO aMepPUKAaHIIA
MHe IIOHAJ00MJIOCh CPOYHO OOHOBUTH ITKOJIbHBIE I YHUBEPCUTET-
CKUe «3HAaHUA» aHTJIUICKOTO sA3bIKa. KaBBIUYKY MOABUINCH 37€Ch
HEeCIIPOCTa — CTAThU IO 3JIEeKTPOAWHAMHKE W (hU3MKe JaBauch
MHe 6e3 Tpy/a, HO B TO Ke BpeMs 3aJjaua CBA3HO 00bACHUTH 3a0Ke-
aHCKOMY I'OCTIO, KaK II0JIb30BATHCS BXOJHBIM 3aMKOM, Ka3ajiach
HEeBOOOPa3mMMO CJIOMKHOI.

Ha mepBbIX Ke 3aHATUSAX CTAJO SICHO, YTO BCE, UMY MEHS
YYMJIN paHbIle (a g HUKAK He MOTY IOXKAJOBAaTbCA Ha HEKOMIIe-
TEeHTHOCTh YHWBEPCHUTETCKUX IIpemojaBaresieit), — Hempasza.
TouHee, 3T0 GbLIM BeCbMa U BeChbMa YaCTHBIE caydau 6ojiee o0IINX
¥ IPOCTHIX paBuJi. IIPoIIo He TAK MHOI'O BpeMeHHU, U i, OCO3HAB
9TU IpPaBUJIa, HAYUUJICS MO-HACTOAIIEMY IIOHUMATh aHTJIMNCKUHA
SBBIK. A 3aTeM U TOBOPUTH HA HEM.

I:)KuHAa — OueHb MHTEPECHBIN UesIOBeK U TAJaHTJIUBBIN mpe-
mogaBaTesb, IOATBEPKAEHNE YeMy BBl caMU HaiijeTe Ha CTPaHU-
max aroit Kuuru. OHa ObLIa elje peGeHKOM, KOT/Ia €e CeMbs ITOKM-
"aysa CCCP. [[;)kuHa BbIpoCJia B HEOOJIBIIIOM TOPOAKE B IITAaTe
MunnecoTa, POAHBIM S3BIKOM [JIsi Hee IIOCTEIeHHO CTAHOBUJICS
aHTJIMICKUI, U TIepe] Hell OTKPHIBAJINCh BCe JOPOTHU K OCYII[eCTB-
JIEHUIO0 aMePUKAHCKOU MeuThl. OJHAKO OHA BRIOpAIa WHOU IIYTh —
BepHyJachk B Poccuio.

3mech OHa pelnia 3aHATHCSA JIIOOMMBIM JeJI0M — IIpernogaBa-
HUeM aHTJINMCKOro a3biKa. [[oBosbHO cKopo I[:kKmHa 3ameTuia,
uyTo B PoccuM IPUBBHIKJIN YYUTHh aHTJIMNCKOMY, He 6epsa B pacuer
JIOTUKY PYCCKOr0 UejioBeKa. Pe3yibTaToM ee pa3MbIIILJICHUN ABUI-
Cs COBEPIIIeHHO HeCTaHAAaPTHBIN MOAXO0 K IIPeIoJaBaHuIO aHT I -
CKOTO sI3bIKAa, KOTOPHIH 3aTeM oTpabaThIBaJICA Ha IPAKTUKE B TeUe-
HUe JeCSaTH JeT B IPYINax M0 ISATh-IIeCTh YeoBeK. [lanHas Kuura
OTKPBIBAET CEPUIO ITYOIUKAIMI 10 MaTepraiaM 3TOro Kypca.

9ro nsganve yHnKaiabHO. C EepBHIX Ke CTPAHUI] BBl 3aMeTH-
Te, KAKUM IIPOCTBIM U IIPUATHBIM MOJKET CTAaTh U3y4YEeHUE aHFHHﬁ'
CKOro si3bIKa. VI MBI HajeeMcs, YTO C IOMOIIbIO HAIINX KHUT BbI
CMOKEeTe CaMOCTOATENHHO er'0 OCBOUTD.

JKenamo IpuATHOrO UYTEHU.
Anexcandp I'anynos,
271a8HbLIL pedaKmop
uzdamenvcmea «Cumeon-ITarc»



Hun-o6e11 Hexuit crygentr X. OH BCIO KU3Hb YUYW
AHTJIMNCKUH A3BIK U HUKAK He MOT er'o BBIyUUTb.

MOYEMY?

NOTOMY YTO on crapaTeabHO MEePEeBOAUI KAMXKIYIO
dpa3y c pycckoro asbika. Hampumep, «How are
you?» — «Nothing». Yto osnauaer: «Kak mosxuBae-
Te?» — «Huuero».

NOTOMY UTO oxu 611 yOesxmeH, UTO ero S3bIKOBbIe
Ipo6JIeMBI ITPOMCXOAAT TJIABHBIM 06pasoM OT He3Ha-
HHA CJIOB. A eclii 3HATH MOGOJIBIIE CIOB, TO CBA3ATH
UX YK KaK-HUOYIb CaMO IOJTYIUTCA.

NOTOMY UTO on 6bLrT OACO3HATENBHO YBEPEH, UTO
rpaMMaTUKa — 3TO OLHO, & SISBIK — HEUTO COBCEM
npyroe. I moaromy, ecau Obl ero cupocuau Crpari-
aeiM 'omocom: «KAK obpasyercs The Present Perfect
Tense?!», OH, IOPA3MBICIUE, OTBETUJI OB B TOUHOCTH,
KaK B yueOHUKe, HO Ha MPAKTUKe BCe PABHO, HE3aBU-
CHUMO OT TpeOyeMoro BpeMeHY, YHCJIA U JINIA, CTABUII
riarosa B Ty GopMy, KOTOPas epPBOM IPUXOANUIA B I'0-
JIOBY.

NOTOMY YTO on HempecTaHHO Hajesjcs, UYTO
BAPYT CAYUUTCS UYAO M OH BBIYUMUT, HAaKOHEI[, 3TOT
NIPOKJIATHIH A3BIK 34 TPH JHS C IOTPY:KeHHeM, HII
IIOCPEACTBOM THITHO3a, WJIH C IIOMOIIBIO BOJIIIE6HBIX
KacceT (BUJeOKacceT, IJIACTHHOK, KOMIAKT-IICKOB).

NOTOMY UTO on HapucoBas u PaCKPACHJI IIBETHEI-
Mu duioMacrepamMu cxemy o6pa3oBaHUA BCEX BPEMeH
aHTJIMICKOrO0 A3bIKa, Ha paboTe pasMHOMKUJI €e U pas-
BeCUJI II0 Bceii KBapTHUpe.

NOTOMY UTO on uckpense mojarai, 4TO UHPUHU-
mue u undepuHum — 3T0 OJHO U TO XKe.

NOTOMY UTO on uuran co cioBapeM, BHIIUCHIBAA
BCe He3HAKOMBIE CJI0OBA HA KAPTOYKHU W MPHUXOAA BO
BCe BO3DACTAIOIINI y2Kac II0 Mepe UX HaKOILIeHU.

Kaxk BBI fymaere, KTO OH, 9TOT UygaK?

Jto Bbl.
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2 T'nasa 1. Asking Questions

Lawyer — “Now, sir, did you, or did you not, on
the date in question or at any time, say
to the defendant or anyone else that the
statement imputed to you and denied by
the plaintiff was a matter of no moment
or otherwise? Answer me, yes or no.”

Bewildered Witness — “Yes or no, what?”

OpgHaxkael ctygeaTy X moBesjo. OH momaa B
rPpynny K XOPOIIIeMY IIPeIoJaBaTei0, KOTOPOTo
spanu [[:xoH. Ha nmepBom sanaTuu I[:KoH mpen-
JIOXKUJI CBOMM CTYJEHTaM IIO3HAKOMUTBCS APYT
C IPYyroM M C 3TOH IeJbI0 3aJaTh APYr APYTY
pasHble Bompockl. Hampumep, Kak Bac 30BYT,
CKOJILKO BaM JIeT, €CTh JII Y BAaC AEeTH, UTO BhI
JI00UTE [esaTh M TaK gajee.
Bor xaxkme Bompochkl 3a7a CTyAeHT X.

1. What is your name?

2. Have you children?

3. Do you married?

&. What you like to do?

5. Where is you live?

6. How long do you study English?
7. Why you study English?

8. How old is your children?
9. What is your husband do?
10. Are you work or study?
11. Do you can play the piano?

[ Iy U Iy Iy Ay Iy I By Wy

12. Do your children small?

ITo:xanyiicTa, BO3BMUTE KApPaHIAIINK U OT-
MeThTe ITUYKAMU T€ BOIIPOChI, KOTOPLIE KAMKYT-
cs BaM 3aJaHHBIMY HEIIPaBUJIbHO.




0

Ecau y Bac moxyumiock or 0 1o 5 mTuuek,
9TO 3HAYUT, UTO BBl U €CTh CTYAeHT X M, CJie-
IOBaTeJbHO, He OCOOEHHO CHJLHBI B AHTJIMIA-
cKkoii rpammatuie. IlosTomy umTaiiTe BTy
KHIKKY OUeHb BHUMATEJIbHO, UMesS PAIOM C
co00li HAa BCAKWI CIydail pasHble CIIPABOYHU-
KU, TaOJIUIbl HEIIPABUJIbHBIX IJIAT0JIOB U TOMY
mogo0Hoe.

Ecau momyumnocs or 6 mo 11 mTuuer, To
CITPABOYHUKY MOXKEeTe yOpaTh: HEKOTOPOE TIPei-
CTaBJIeHMEe O TpaMMaTHUKe y BaC eCTh. Byaem
CUMTATh, UTO BEI He CcTymeHT X, a CTyIeHT Y.
ITO, OMHAKO, He 03HAUYaeT, UTO B COOCTBEHHOM
peuu BHI BpeMs OT BpeMeHU He IejiaeTe TOUHO
TaKUX JKe OIMOOK, KaK CTyJeHT X, a ecjiu He
llelaeTe MX, TO YK, KOHEUHO, JlejlaeTe KaKue-
HuUOyIb apyrue. B KoHIle KOHIIOB, HEM3BECTHO,
KaK BBl cOOMpaeTech WCIPABJIATH IIPEIJIONKE-
HUs, OTMEeUYeHHbIe NITHUYKaMu. He mcKJIoueHo,
4TO B Balllell PefaKkIuy OHU OYAYT BBITJISAETh
He gyuirre. ITosToMy unuTaiiTe 5Ty KHUTY HE Me-
Hee BHUMATEJILHO.

Ecau y Bac 12 nTuuex, 9T0 3HAUUT, YTO BEI
MMPUCOYMHUIN JIINHIOK OImuOKy. Hwuuero
crpamraoro. Ceiiuac MBI BO BceM pasbepeMcs.

Hrak, mouemy 11 Bompocos (Bce, KpoMe ca-
MOTO TepBOr0) 3amaHbl HempaBuabHO? U Kak
3aJjaBaTh UX IPABUJILHO?

Bcerga mmeliTe B BUIY HECKOJBKO OCHOB-
HBIX IIPUHIAIIOB.

1. AHrIuACKMi A3BIK — 3TO He PYCCKMIi.
ITosTOoMy Henb3s, HATPUMED, ITPOCTO B3ATH
ITOBECTBOBATEJIbHOE IIPEIJIOKeHNE (IIOBECT-
BOBaTeJIbHOE — 9TO TAKOE, V KOTOPOTO B
KOHIIe CTOUT MOYKA, a He 3HAK 60Npoca) u
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T'nasa 1. Asking Questions

2.

3.

4.

MIPOUBHECTH ero ¢ KakK Obl BOIPOCUTENLHOMH
uuToHanuel. Hanmpumep, “You are working
or studying?”, uau “How many cigarettes
a day you smoke?”, uiu, KaK B HaIlleM IIPH-
mepe (7), “Why you study English?”

AHTIMACKUI S3BIK — 3TO TaK:Ke He He-
Menkuii u e dparnyscknii.! IlosTomy Aas
(POpMYJIUPOBKM BOIIPOCUTEIBLHOTO IIPEIJIO-
JKEeHUS KamezopuuecKu He PEeKOMEeHIyeTCs
MEHSAThL MECTAMU ITOAJIeKAaIllee ¢ OCHOBHBIM
riaaroaom. Hampumep, “Where work you?”

I'maroa to be BoBce He ABIASAETCA YHUBEp-
CAJIHBIM TJIATOJIOM, C IIOMOIIHI0 KOTOPOTO
MOJKHO 3aJaTh JIf000ii Bompoc. B uacTHOCTH,
Hamu npumeps! (5), (9) u (10) moaHOCTHIO
JINIIIEHBI CMBICJIA, & BOIPOCHI TUIla “Are you
like classical music?” uau “Is your husband
like your dog?” MoryT nmpuBecTH CJIyIIATEJIs
B 3aMeIIaTeJbCTBO.2

To ke camoe oTHOCHTCA K riaaroiay to do.
Bce ¢ gercrBa 3HAIOT, YTO HY!KHO CIIPAIIN-
BaTh “Do you speak English?”, u moxer
BOBHUKHYTH WJIIIO3USA, UYTO BCE BOIPOCHI
Bcerga 3ajaiorTca uMeHHO Tak. Hampuwmep,
(3), (11) u (12). HeticTBUTENBHO, KOTa MBI
CTaBUM B Hayajle IIPEJJIOKEHUS KaKoe-TO

ATOT IYHKT 06pallleH K TeM, KTO yKe YUUJI KaKoH-HuOy b
MHOCTPAHHBIN A3BIK, ¥ OCOOEHHO K T€M, KTO y4uJia Oespe-
3yabTaTHO. VIBBECTHO, UTO OT 0e3yCIEeNIHOrO0 H3YUYeHUs
IPYTUX A3BIKOB B IAMATH OCTAETCS I'IaBHBIM 06pasoM To,
YTO MOJKET IIOBPEAUTDH YCBOCHUIO AHTVIMHCKON IpaMMaTH-
KU.

Ecuu 910 yTBEpKIeHNe BaM IOKA HEIIOHSATHO, BEDHUTECH
K HeMY II0 IPOUYTEHHUY IJIaBHL.
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TanHCTBEeHHOE do, KOTOpPO€ HEM3BECTHO YTO

03HAUaeT, MpeAJoKeHre HaUMHAeT BBITJIA-
JIeTh HACTOJBKO He T0-PYCCKHU, UTO KaKeT-
csd: YK HaBepHOe, TaK U HYKHO TOBOPHUTH.
K cosxamenuio, Bompock! ¢ do 3aJaloTcs He
BO BCeX CJIydyasixXx TOTOJOBHO, a TOJBKO B
HEKOTOPBIX.

B xakux ke, HaxoHen? Korga #Hy:xHo Ha-
yMHATh BOIpoC ¢ do, KorjJa ¢ is, a Korja ¢ Ka-
KHX-TO COBCEM CTPAHHBLIX BeIleil, Bpome can
unu will? Tlouemy YyacTo MOKHO YCJBIIIATH,
Kak aMepHKaHell WU, HAIpUMep, IpermogaBa-
TeJb 3a7aeT KaKOW-TO IJIMHHBIA BOIPOC, a B
KOHIIE IPeAJOKeHUA BAPYT OTUETINBO 3BYUUT
cyoBo about (wnu for, mnau with), HEM3BECTHO
Kak Tyzna momaBimee? OTKymga BooOIlle BCe 3TO
Oepercd U KaK HAYyYUTBCA B OTOM pas0u-
parsca?

HaBatiTe y3HaeMm.



0

T'nasa 1. Asking Questions

1.1. CTpyKTYpPAa
NPCANOIKCHMUS.
Anbda

Prof. — “Nobody ever heard of a sentence
without a predicate.”

Student — “I have, Professor.”

Prof. — “What is it?”

Student — “Thirty days.”!

Paccmorpum as Hauajga OOBIKHOBEHHOE IIOBe-
CTBOBATEJIbHOE IIpeaJokeHre (HallOMUHAIO: 3TO
Takoe MpeJJoKeHne, Y KOTOPOTO B KOHIIE CTOUT
moyka, a He 3Hak eonpoca). IIJis mpocTOTHI pac-
CMOTPUM Ja)ke He IIPOCTO II0BECTBOBATEJIbHOE,
a TaK Has3bIBaeMOe YTBEePAUTENbHOE IIPeJioiKe-
HHUe, TO eCTh TaK0e, B KOTOPOM HEeT OTPHUIAHUSI.

Hanpumep, mpepio:kenue «§ yuy auramii-
CKUIi SBBIK» — II0BECTBOBATEJbHOE YTBEPIU-
TeJbHOE, MpeJJioiKenne «fl HUKaK He MOTY BbI-
VUUTh AHTJIUUCKUU S3BIK» — IIOBECTBOBATEJIb-
HOe oTpHuIlaTeJbHOe, a IpeaioKeHne «Kak Bam
yIaJIOCh BBIYUHUTH AHIIMNCKUHA S3BIK?» — BO-
mpocuTeabHOe. Tak BOT, MBI ceifuac paccMaTpHU-
BaeM IIePBBIA CJAyYail — IIOBECTBOBATEJIbHOE
YTBEePAUTEJbHOE. «§I yuy aHTJIMACKHUHN SIBBIK»,

Eciu npuBouMble IIYTKY U aHEKJOTHI IOKAXKYTCA BaM
JINIIIEHHBIMU CMBICJIA, IOMKANyHCcTa, HEe HOJIEHUTECh II0-
CMOTpETH B caMOM OOJIBIIIOM M3 BAIlINX CIOBapeil Bce 3HA-
yeHUA PUTYPUPYIOIIUX 37eCh CI0B. MosKeT GBITh, BB He
3aMeTHJIN KaKoTro-HuOy b Kamamoypa.
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«f1 cKOpO BBEIYUY aHTTIMUCKUI A3BIK», «Y IUBU-
TeJILHO IIPOCTOM SBLIK 9TOT AHTJIMHACKUIN, u
YUYUTH €r0 MHe OyeT Becesio U UHTepecHo» . Ta-
Koe TpejJiosKeHue (IIOBECTBOBATEIHLHOE YTBEP-
IUTEeJIbHOE) COCTOUT M3 HEKUX UYacTell, BCerga
pacCTaBJIEHHBIX B OJHOM U TOM K€ TIOPATKE.
MzgeI ¢ Bamu He OyzeMm ceiiuac BIaBaTbCs B TOH-
KOCTH, & KOCHEMCSI TOJBKO TOTO, YTO HE00XO-
OIVUMO HaM [JJIA YMEHUSA MPAaBUJIHLHO KOHCTPYHU-
poBaTh Bompoc. BcAuyecKue apXUTEKTypPHBIE
uaauiectBa (00CTOATENTBCTBA, ONUpPENEJIEHU,
JIOTIOJTHEHUA...) IOJPOOHO paccMaTPUBAIOTCHA
BO BTOPOM TOME.

C dero MOKeT HAUMHATHCS HAIE IIPOCTOE
yTBepAuTeNbHOE Tpeioxkenne? Jlydme Bcero
HAauUMHATH MPEeIJIOMKEeHNE cPasy ¢ IOJJierKarre-
ro. 9TO TAaKO¥N UJeH HPEeJIOKEHUs, KOTOPHIH
OoTBeUaeT Ha BOMPOC Kmo? Wil ymo?, TO ecThb
CTOUT B UMEHUTEJIHLHOM IaJIeKe.

K coxanecHuio...

...CTyIeHT X YacTO IIyTaeT PYCCKUN MMEHUTEIb-
HBIH mazex (OTBeYaeT Ha BOIPOCHI KmMo? umo?)
C PYCCKMM BUHUTEJIbHBIM (OTBEUYAET Ha BOIIPOCHI
K020? umo?). Hanpumep, B mpemiokenun «§1
BUKY JOM» OH He Cpasy CIIOCO0eH HANTH IOJJIe-
skainee. Pasymeercsi, «sf» OTBe4aeT Ha BOIIPOC
Kmo?, HO Belb U «IOM» OTBeYaeT Ha BOIIPOC
ymo?. Kak ysHaTb, UMEHUTEJIbHBIN 9TO MMaJeK
WJIW BUHUTEJIbHBIN, €CIU y HeOAYIIeBJIeHHBIX
CYIIIECTBUTEIbHEIX OHM OTBEYAIOT HA OJAUH U TOT
sxe Bompoc umo? U ¢ uero, COOTBETCTBEHHO, HAa-
YMHATh aHrIuicKoe mpemioxxenue? “I see the
house” unu “The house I see”?

Husa Ttex, KTo, mMomoOHO CTymeHTYy X, He-
TBEPJ B PA3JMUEHUN MMEHUTEJIHLHOTO W BUHU-
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TeJbHOTO Taierkeil, S mpeasaraio HeOOJILIITOH
doxryc.

ﬁwﬂ.’

(HmenumenvHulli U 8UHUMENbHBLI nadexicu)

IIpencraBbTe cebe, UTO B IpeaoKeHUU «§ BUIKY
IoM» 0oM — BTO ONYIIIEBJIEHHOE CYIIECTBUTEJb-
HOe, TO ecTh He ymo?, a kmo?. Temnepsb ompene-
JINM, KakKoil Bompoc OGyZeT 3By4aTh NPABUJILHO:
«f1 By (kmo?) mom», mmm «§I By (Kk020?)
mom»? QueBuIHO, HEe KMoO?, a K020?. 3HAUNUT, ITO
He UMEeHUTeJbHBIN (Kkmo? umo?), a BUHUTEJIbHBIH
(r020? umo?) mage:x. Bo Bcex 3aTpyAHUTENBHBIX
cIy4asgx TaKoTro Pojia A COBETYIO BaM CTAaBUTH BO-
mpoc Kozo? Kmo? mepe] HeooYIIeBJIeHHBIMU CY-
mecTBUTEIbHBIMU. ToTa cpady CTaHeT SICHO, Ka-
KOIf 9TO MafesK U MOKET JIX 3TO CJIOBO OBITH MTOJ-
JIeKATIIM.

Eite npumepsr:

OH yuTaer HypHat.

(Ou uuraer ¥mo? — HEIMOHSATHO, KAKOM 9TO ma-
nexxk. CTaBUM BOIIpOC KaK K OAYIIIEBJIEHHOMY, IIO-
JqydyaeM Ko0z20?, a He Kmo? — CcJemoBaTeJIbHO,
JCYPHAJ 3[leCh — BUHUTEJBHBIN MafeK, a mojJe-
JKaree — OH.)

Ms1 cmoTpum Quavm.

(k020? nau wkmo? OueBUIHO, KO020?. 3HAYWUT,
@duabm — He WMEHUTEJNLHBIN, a BUHUTEJIBbHBINA
maje:x; mofJjieskalee 31ecb — JMbl.)
CiemoBaTeJIbHO, pPa3 BHIJEJIEHHBIE CJI0Ba OT-
HOCATCA K BUHUTEJILHOMY, a He K UMEHUTEJIbHO-
My Tagexy, TO B aHIJIMHCKOM fA3bIKe C HUX HU B
KOeM ciIyuae HeJb3s HaunmHATh mpemio:kenve. W
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BHumanue!

Ha}Ke B TOM CJiyduae, €CJIi PYCCKOe IIpeaJIosKe-
HMe 3BYUYUT TaK:

JKypHan unraer oH;
Ddusbm CMOTPUM MBI,

BBIJIeJICHHBIE CYIIeCTBUTEIbHBIE BCE PABHO OTBE-
YaloT Ha BOmpoc umo? Kozo?, a He umo? kmo?.M

ITonpoOyiiTe mpemcTaBuThb, YTO BaM HeoO0-
XOOUMO TIePeBeCTH Ha AHTJINUNCKUN SA3BIK HIU-
JKepuBeJeHHbIe N3BeCTHRIe IuTaThl. Halimure
B KasKJON M3 HUX IOAJeXKallee, TO €CTh TOT
uJIeH IPeAJIOKeHNns, C KOTOPOro BbI OyAeTe Ha-
YHMHATHL IIE€PEBO/.

He yronmer B peuxke mAY.

3aiiky Opocuyia X03gHKa.

ITom mo:xkmem ocrajicsa 3aiiKa.

IlnauyTr HeBesyuue JOLU-TUKADH.
TpyTcsa 06 ocb MegBeaN, BEPTUTCS 3eMJIA.
OTBeT 3HaeT TOJIbKO BeTep.

«§1 moBeny Tebsa B Myseii», — cKasajia MHe
cecrpa.

Buumanue!

B anrsmiickoM npeaiosKeHUN MOAJIEKAIIee eCTh
6cezda. B Takux mpemoiKeHUAX, KaKk «UTo-To
He KapKo cerogHs», «Kyma eMy CTOJBKO Ie-
HeT», «/IHTepecHo, rae ero HocuT» miau « CKOJIb-
KO MOYKHO CHIETH Ha Illee Y POAUTee», moaje-
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JKalliee BCeé PAaBHO €CTh, JasKe eCJIM C TOUKHU 3pe-
HUS PYCCKOI'O A3bBIKa €ro He BI/I,C[HO.1 ]

ITomuMmo monaIe:KAaIlero B IpeaIo:KeHUn Obl-
BaeT TaK:Ke cKasyemoe. Bce MHTYUTHUBHO 3HAIOT,
YTO 3TO TAKOE: 9TO IJIaroJ WU II0CJIeI0BATe]b-
HOCTh KaK-TO YBA3aHHBLIX MEXKIy c000#l riaro-
JIOB, ONUCHIBAIOIIUX [IEUCTBUSA, COBepIIaeMbIe
noayeskamuM. OHo MOKeT OBITH OoabinuM. Ha-
npumep, “He should have been warned before-
hand.” He myraiiTech, HO BCe UeThIPE BEIJEJIEH-
HBIX CJIOBa — 3TO CKasyemoe. M&uI mmoka He Oy-
IeM MMEeTh Jejia ¢ IONOOHBIMU MOHCTPaMHU, OJ-
HakKo 3a0LIBATh O TOM, UTO CKazyeMoe MOJKET
OBITH OUEHDb MJIWHHBIM, BCE-TaKU HE CJIEIYerT.

Ecnu oHO miauHHOe (He Takoe, KaK B IpUBe-
IeHHOM IIPUMepe, HO COCTOUT XOTsS ObI M3 IBYX
CJIOB, a He 13 OJHOI'0), TO UYeM MOKeT OBLITH BBI-
pasKeHa ero mepBas YacThb?

They are sleeping while the thief

is breaking into the house. n
His wife was too beautiful for him. )
You were told to do it lots of times. 3)

Kaxk Bugure, sTo raarox to be. B (1) ou ucmoJn-
30BaH A5 obpasoBaumus BpemenHu The Present
Continuous Tense, B (2) — B KauecTBe rJjaroJa-
CBABKH, a B (3) — aaa o6pas3oBaHusA ITaCCUBHOTO
3asora.’

ITogpoGHee 06 sTOM umMTaliTe BO BTOPOM TOME, B IIaBax
o naccuse (The Passive Voice) u 0 6e31MYHBIX IPEAJIOKE-
HUAX.

Te, KTO He 3HAET, YTO ATO TAKOE, MOI'YT IIOKa He BOJIHO-
BaThCs, & HOA0KJATH 0 IVIaBbI O IaCCUBE BO BTOPOM TOME.
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K coxanecHuio...

...cTyneHT X He Bcerja BUAUT HEOOXOAMMOCTH
CTABUTDL TIJIaroj-cBasky. OH T'OBOPUT, HAIpPHU-
mep, “My wife beautiful” wau “I chief of the
firm,” wmcxoms W3 TOro, YTO B AHAJOTHUHBIX
DPYCCKUX TIPEAJOKEeHUAX HHUKAKOTO IJjaroJa
Bpoze 6bI HeT. BmecTe co crymenTom X s coBe-
TYI0 U BCEM OCTAJbHBIM 3alOMHUTH: €CJU BHI
uMeeTe [JeJI0 He C HA3bIBHBIM IIPEAJIOMKeHHEeM
(Houb. Yauna. @ouaps. Anreka...), To cKasye-
Moe 00nHcHO Gblmb HenpemeHHOo. B mpepsonke-
HHUSX BHUAA

My wife beautiful;

My apartment small;

Our children smart;

My mother-in-law ill-tempered
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IpujIaraTeabHOE NOJKHO OBITH IMPHUAENIAHO K CY-
IIeCTBUTEIHLHOMY IOCPEACTBOM riaroa to be.!
IlocTaBbTe ero Tyzma, mosKaIyiicTa, — U BEI Cpa-
3y YBHUAWUTe, KAaK XOPOIIO CTAaHYT BBIIVIANETH 3TU
npejoxenusa. TOUHO Tak Ke K CYIIIeCTBUTEILHOMY
TIPUIEIBIBAETCS JPYTOE CYIIIeCTBUTENIBHOE.

| a student.
You a fool.
My chief a bore.

Bce aTu mpeasiosKeHMs MOKA JIMIIIEHBI CMBIC-
na. B HUX HET caMoro rJIaBHOT'O, TOT'O, UTO JEJIaeT
IIpeJIOsKeHYEe TIPeJIOKeHNeM, — CKa3yemozo, a
elle TouHee, Iyaroja-cBsa3ku to be. Berasbre ero
TyZAa, YTOOBI IPEAJOKeHU MPUHSIN TMOJHOIEH-
Hblll Bug. M samomuuTe GOKyC.

ﬁwﬂ.’

Ecnu B pycckoM mpeio:keHUM HeT IJaroja, Ha-
nmpuMep MeKIy MOMJeKalluM U IIpUJIaraTesib-
HBIM («A0JIOKY KUCJBIE»), MOAJIEeKAIINM U CYIIle-
CTBUTEJNBHBIM («MOA JKeHa — BeabMa»), IOJJie-
JKaluM ¥ mpudyactueM («s Hamyrad OO TIIOJY-
CMePTH»), TO B 3TOM CJydae HYKHO He 3a0bIBATh
BCTaABJIATH IJIaroJ to be, UTOOBI BAIllM IIPEJIOMKe-
HUA 06peu CMBICII.

The apples are sour.
My wife is a witch.

I am scared out of my wits. ]

YecTHO roBOPsA, MHE HEJIOBKO HAIIOMUHATE, KAK CIIPATAeT-
cs ryaroJ to be. S HageOCh, HUKOMY He IIPUIET B 'OJIOBY
ckasaTb “My wife to be beautiful.” Te us Bac, KTo He 3Ha-
eT, 4To HyKHO roBopuTth “My wife is beautiful” u Tomy mmo-
no0OHOe, ele, K COMKAJIeHUI0, He JOPOCJIH [0 YPOBHS CTY-
neHTa X, I03TOMY CHAuaja BaM CJIeLyeT IOYUTATh KaKue-
HUOYIb APYT'Ue IOCOOUs.
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Wrak, 3a1OMHUM, YTO B HEKOTOPBIX CJIyYa-
sIX TIepBas 4acTh CKAa3yeMoro OBIBaeT BHIpa’Ke-
Ha riaromoMm to be. Ckopo sta mHbOpManusa
HaM IPUTOAUTCS.

Yo elrte MOKET UT'PATh POJIb IEPBOM YaCTHU
ckagyemoro?

HexkoToprsle BpemMeHa aHTJIMHCKOTO $3bI-
Ka — COCTaBHBIE. JTO BHAYUT, UYTO B HUX €CTh
OVH NJIU HECKOJBbKO BCIIOMOTATEJTbHBIX IJIaT0-
J0B. B aTOM Cioyuae nepéviii BCIIOMOTATEJILHBIN
ryiaroJ 0yzeTr, KOHeUHO, nepaoll 4acThio CKasy-
emoro.!

He has already done this.
1 will help you.
| have been thinking about you.

W makoHel, OBIBAIOT ellje HEKOTOPHLIE MO-
danvHble TIATONB (can, may, must U Tak ga-
nee). Ecau Takoi#l riaros ecTh B COCTaBe CKa-
3yeMOT0, TO OH Bcerja ObIBaeT ero nepeou ua-
CTBIO.

WUrak, cpasy mociie MOAJIE:KAIIEro MOTYT
WITH:

J2ubo raaroa to be,
Au60 nepevLll 6CNOMO2amMeLbHbLIL TIIATOJ,
AUG0 MOOANbHbLI TIATO.

ITocmoTpuTe BHMMAaTeabHO. Ta wacTh cka-

3yeMoro, KOTOopad uaeT cpasdy 3a IIoaJjierKa-
muM, — caMad IVIaBHad 4YacCThb IIPEOJIOKEeHUA

Te, KTO He 3HAET, UTO TAKOE COCTaBHbIE BpeMeHa U KaKue
OBIBAIOT BCIIOMOTATEJbHBIE IJIATOJIBI, MOTYT CMEJO Yu-
TaTh gAJbIIe.

Te, KTO He 3HAET, YTO TAKOE MOJAJIbHBIE IJIATr0JIbI, TOXKE
MOTYT CMEJIO YUTATh JajbIIle.
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(ckopo MBI B aTOM ybemumcs). IlaBaiiTe ke ee
KaK-HuUOyOb Ha30Be€M, HAIpPUMeD TIpedecKoit
O0ykBoOi1 o (anbda). A Temeps chopMyIUPYyEM IBA
caMbIX TVIABHBIX IIPABUJIA AHTJIMICKOIN rpaMma-
TUKN:

a) eciau BB XOTHTe 00pa30BaTh OTPHUILATENbHOE
IpeJIoKeHne, TO YaCTHIy not Hy;KHO CTa-
BHUTH Cpa3y nocne anvul;

6) ecau BBl XOTHUTE 3aJaTh BOIPOC, TO BaM He-
00X0IMMO TIOMEHATh MeCTaMHU adb(y u
moJjIesKailiee.

Bce, uTo BaM HYKHO Tenephb 3HATh, — K020a
Kaxaa aavgpa ecmpevaemcsa. IlaBaiiTe mocmor-
puM.

1.2. CTtpyKTypa
OCHOBHbIX BpCMEH

“Really, now you ask me,” said Alice, very
much confused, “I don’t think —”
“Then you shouldn’t talk,” said the Hatter.

Lewis Carroll,
Alice’s Adventures
in Wonderland

Mg, BepoATHO, TIOMHUM KaK MUHUMYM Yemblpe
IIOCTOSIHHO YIIOTPeOMMEIX BpeMeHu. B meiicTBu-
TeJIbHOCTHU UX HEeCKOJbKO 00JIbIlle, HO HAM IIOKa
XBaTUT U YeTbipex. [lepBoe u3 HUX...
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I am CMbICNOBO
rnaron

You are B «MHIFOBOW»

dopwme:

He is

- doing,
She is sleeping,

tin
Itis eating.
singing,
We are d(,'mfing’
kissing,

etc.

They are

EEEEEE

1.2.1. The Present
Continuous Tense

(coxpauenno PrCont)

Ecnu MBI mIOCMOTPUM Ha HEro BHUMATEJIbHO, TO
3aMeTHM, YTO IIOCJIe IIOAJIerKallero B 9TOM Bpe-
MeHU cpasy cJiefiyeT Tiaroj to be, a 3a HUM
uaeT CMBICJIOBOI TIJlaroJ B TaK Ha3bIBaeMOU
«MHTOBOI» (hopMe.

Hcxons us sToro, Kak BBl AyMaeTe, B Ka-
KUX U3 HUKeCJIeAYIONIUX IPeAJIoKeHUN OTpuU-
IaHMe IIOCTaBJE€HO NIPABUJBHO, & B KaKUX —
HeT?

1

2

3. He not dancing.

I am not sleeping.

-

You are eating not.

.

B, Sheisn’t singing.

5. Is doesn’t getting dark.
6. We are not drinking.
7. They not are kissing.
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IIpaBuaLHLIE IPEeAJIOMKEeHNA, pasyMeercs, 1,
4 u 6.

K coxanechuso...

...cTyfeHT X OmATH 3a0bLI, KAK HYKHO PacCyK-
math. OH mpU3BaJ HA ITOMOIIL MHTYUIIUIO, HAUaJ
IOTafbIBATECS BMECTO TOTO, UTOOBI MBICJIUTE JIO-
TUYECKU, U CAejiajl HeCKOJbKo omubok. OH 3a-
OnLI OKYC.

ﬁwﬂ.’

Hynku. Hukakoro ¢okyca Ha 9TOT pa3 He Oyner.
Bam HY:KHO TBEpJO IOMHUTBL, UTO OMPUYAHUE
cmasumcs nocae anavguvl. A Kaxaa ambda B Pr-
Cont? Pasymeercs, riaroa to be. Bor moce Hero,
OyabTe MOOpBI, M CTaBbTE YACTHUILY 710t B 9TOM
Bpemenu. He neped Hum, He 6mecmo HeTO U He
nocje CMBICIIOBOrO TJIArojia, a HeIOCPeACTBEeHHO
mocJie afbghvl, KOTOPas 37eCh BhIPaKeHa IJ1arojoM
to be. ]

HO}RaJny/’ICTa, II0CTaBbT€ OTPHUIIAHUA KO
BCEM CeMU IIPeAJIOKEHUAM, U TeIlePb CI[ELJIafITe
9TO IIPaBUJIBHO.

Kcrarm...

(Kak aenath ynpamHeHmn)

Bce ynpamxHeHusa B 9TOW KHUKKe, KpOMe CIIe-
[MaJIbHO OTOBOPEHHBIX CIyUYaeB, HYKHO JejaTh
YCTHO, 003aTeJbHO BCJAYX M IO BO3MOKHOCTH
TPOMKHUM T'0JIOCOM. BOJBITUHCTBO JIOMEH ypPOB-
HA cTygeHTa X (MJW YYTh IIOBBIINIE, MU JaiKe
HaMHOro OoJsiee advanced) TUITYT, MOKHO CKa-
3aTh, cHocHO. Ho oHU abGCOJIIOTHO He CJIBIIIAT
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camu cebs, KOrJa HaUMHAIOT TOBOPUTH. JTO He
CTPAIITHO, 9TO TaK Ke PaclpoCTpaHeHo, KaK OT-
CcyTcTBUE abCOJIIOTHOTO MY3BLIKAJIbHOTO CJIyXa,
TO €CTh KacaeTcs IMOJABJIAIONIEro OOJBIITHNHCT-
Ba Jogeii. OQHAKO 9Ty CIIOCOOHOCTh, B OTJIHU-
yye OT abCOJIIOTHOTO CJAyXa, MOKHO Pa3BUTh.
st 9TOr0 HEO6XOAMMO MPOUBHOCUTEL KaiKIoe
peaIosKeHre TPOMKUM, OTUETIUBBIM TOJI0COM
CTOJBKO pas, CKOJbKO HEeOOXOAWMO [JIsS TOTO,
YyTOO0BI BBl CMOTJIM COOCTBEHHBIMU YIIIaMU
YCJBIIIATD U 3aIIOMHUTH UMEHHO Te 3BYKH, KO-
TOpBIE BBl OelicmeumenbHO TPOU3HECTU, a He
Te, KOTOPBIe BbI 6y0nmo Obl TPOU3HECIIH.

Iloce sToro BBI MOKeTe MOCMOTPETh Ha
MIpou3HeCceHHy (pasy co CTOPOHBI M IIpoaHa-
JIM3UPOBATh: a BCe JIM A CKasaj MPaBUIBHO?
Ecnu Her, To BHeCTM HEOOXOAUMBIE KOPPEKTHU-
BBI ¥ TPOMBHOCHUTE €€ JI0 TeX MOp, ITOKa BaM ca-
MOMY He CTAHeT CJBINIHO: 14, S IPOU3HOIIY
aTy (pasy abCOMIOTHO NPABUJILHO, WMEHHO
TaK, Kak A Hamucas Obl ee (a Hamucas OB A ee
B COOTBETCTBUM, pasyMeeTcs, C IIpaBUIaMu
aHTJIUHCKOTO s3bIKA BOOOINE U C TeM, UTO W3-
JIO’KEHO B 3TOM yueOHUKe, B uacTHOCcTH). Te-
mepb BBl MOMKETe IMEePeXOAUTh K CJenyIoei
dpase. N rar pamee. Uepes HEKOTOpPOEe BpeMs
YMCJIO TOBTOPEHUI, HEOOXOAUMBIX [AJsS TOTO,
YTOOBI BB MOTJIM CJBIIIATH, aHAIU3UPOBATh U
KOHTPOJIMPOBAaTh COOCTBEHHYIO P€Ub, CBEIETCS
K MUHUMYMY.

Hampumep, ctyneHTy X HYKHO ITOCTaBUTh
orpunanue K ppase “I am watching TV now.”
Tak Kak Temepb OH yiKe 3HAeT, UYTO OTPUIlAHUE
HY’KHO CTaBUTH IOcJe “am,” OH IPOU3HOCUT
KaKON-TO TEKCT, OyIyuu COBEPIIEHHO yBEePEeH-
HBIM, uTo ToBopuT: “I am not watching TV
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now.” Ero mpenogasarens I[:KoH, OZHAKO, CJIBI-
IINT, 4TO Ha caMoM geie X ckazai: “I am not
watch TV now.” Ou mporaotun cydpdukc, moro-
MY UTO CIIeITuJ, ObLI HeOpe:KeH U, TJIaBHOE, —
He caviwaa cam cebsa. J[:xoH mpocut X mOBTO-
pUTH Ty Ke camyio (pasy ele pas, u IO UHEP-
nuu X TOBTOPSET ee TOYHO TaK Ke, KaK yiKe
CKasaj, HO TPOMKO W OTUeTJIMWBO, W BAPYT caM
CJBIIINT, UTO 3a0bL1 cyddurc! «Oit», — roBo-
PUT OH ¥ cpasdy Ke MCIPABJAETCS, HO Ha BCIO
(pasy ero BHUMaHUA He XBaTaeT, U Telepb OHA
npunumaer Buma: “I am not watching the TV
now.” TpebyeTcsa HECKOJIbKO MOBTOPEHUN 1 KOP-
PEeKTHPOBOK, dUTOOBI (pasa HaKOHeIN Hayvaaa
3ByuYaTh KakK cJeayeT.

Bam mpumgercsa mpojensiBaTh BCe 3TH Olepa-
UK B OTCYTCTBUE J[2KOHA, TI0O9TOMY BCA HAMEHK-
Ja Ha TO, UTO ¥ BAC XBATUT TE€PIEHUS TOBTOPATD
OIHO M TO JKe CHOBA M CHOBA, IOKAa BBI He y0e-
IUTECh, UTO CKAa3aJyM MMEHHO TO, YTO XOTeJau
cKasaTb. Eciu iKe BBI, JOCTUTHYB HAKOHEI IT0-
caenHell peJaKIuM, Bce-TaKM He YBEpPEeHBI B ee
MPaBUJIBHOCTA, — HY JIagHO, 3alUIINHUTE CBOE
Mpous3BeJieHNe W IIOCMOTPUTE Ha HEero BHUMA-
TeJbHO. A ecjii BBl IO-IPEKHEMY He yBepeHBI?

Oops.
Torza ere pas BHUMATEJILHO IEpeUUTANTE
TEOPHUIO. [ ]

A Temeph camoe TJaBHOE: KaK IIOCTaBUTh
60npoc KO BCEM 3TUM TIpemiokeHusaM. Ciiio iu
sa? Egute nm Bei? Bo Bcex aTmxX caydyaax mpej-
Jo:KeHUe OyneT HaunmHATBCH... C uero?

Do/does...?

Were/was...?
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Will...?
Am/arefis...?
Shall...?
Can...?

Pagu Bora, He ragaiite. Bnl mpexpacHO
3HaeTe, C 4yero OoHO OygeT HaumHaThCsA. OHO
BCcer[a HauMHaeTcsd C ajbgvl. A KakoBa OHA B
PrCont? Ilpasuabuo. I'marou to be. Teneps mo-
CTaBbTE BCE BOIIPOCHI CAMOCTOSATENBHO (BCIYX,
pasyMeeTcs).

ITocmeguuii KOHTPOJBHBIN BOIPOC: UTO Y
BAaC IIOJYUYUJIOCH?

Am | sleeping? uziu Am sleeping I?
Are you eating? usiu Are eating you?
Is he dancing? usiu Is dancing he?
UT.O AT I

Ecau Bapyr mosyumioch Kak cIpasa, a He
Kak cJieBa, TO CPOYHO IepeuuTaiite pas-
men 1.1. Tlomne:kamiee MeHsIeTCI MeCTaMU
UMEHHO C a1b(oli, a He CO BCeM IJIUHHBIM, TPO-
MO3IKUM CKasyeMbIM. CMBICJIOBOI I'JIaroJ CTO-
UT HA MecTe. Eciau y Bac oCTaIKMCh KaKHe-TO
COMHEHUSA U BbI IO-IPEXKHEMY UCIIOJb3yeTe J0-
ragku, a He JIOTUKY, [I€PEUUTANTe BCEe C CAMOI'0
Hauajia 1 cHejaiiTe CIaeqyIOIINe YIIPAXKHEeHNU .
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Ynpamuenus'

The pirate is digging for the hidden treasure.
?

The camels are spitting at the tourists.
?

Cruz Castillo is looking for Eden in Utah.
?

I am painting my dog’s cabin pink.

IToka samaBaiiTe Tak HasbiBaeMmble Yes-No Questions, To
ecTh TaKue, OTBETOM Ha KOTODPBIE SABJISIOTCS CJIOBA «Ia»
min «HeT». OHM HAYMHAIOTCA 6€3 BOIPOCUTEIbHBIX CJIOB,
cpady c¢ anbdbl. Hanpumep, ecim gaHO IIpPeAJIOKeHUE
«OHa ryssier B mapke», TO OT Bac TpeOyeTcs CIPOCUTh:
«ynaer ngu oHa B mapke?», a He «IAe» OHA IyJseT,
«II0YeMy» OHA TaM IyJiseT WJIHU «KTO dTO TaM IyJseT B
napke». (Bompocekl Takoro pojga MBI PAcCMOTPUM B
pasgese 1.3.)
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My dog is chewing my best evening dress.
?

We are singing “Yo-ho-ho, and a bottle of rum.”
?

Ecau Bce IIOJIYUYMJIOCh KaK CJieayer, nuaemM
AaJibIie.

Prinaf | 41,92.2. The Present
Indefinite Tense

(coxpawenno Prindf)

Bce ouennb xopoirio moMHAT, UTO mocie I, we,
you, they oHO BBITJIALUT TOYHO, KaK B MHDU-
HUTHUBE, TOJILKO 0e3 to:

I love, you love, they love, we love,
a mocJye he, she u it B KOHIIE IIOABJIAETCA Cyd-
¢uxc -s:

he loves, she loves, it loves.?

151 THTEePECYIOMUXCA IPUBOAYM IIOJHBIN TEKCT ITECHU:

Fifteen men on the dead man’s chest —

Yo-ho-ho and a bottle of rum!

Drink and the devil had done for the rest —

Yo-ho-ho and a bottle of rum!

Tmaroast to have, to go, to do iocie he, she, it UMeIOT BUJ,
COOTBETCTBEHHO has, goes, does, a Ty1aroJi to say BBITJIA-
IHUT HOPMAJIBHO (Says), a 3By4ur [sez].
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CmbICNOBOM
rnaron
KaK

You
4]:! B UHPUHMUTHUBE:

i

love, give,
take, make, etc.

They

i

CmbICnOBO#

rnaron
C OKOHYaHuem -S:

loves, gives,
takes, makes, etc.

K coxanechuso...

...HeT Takoro crygeHTa (X uau He X), KOTODPBIH
He 3a0bIBaJI ObI CTaBUTDH 3TOT cyhdurc B 90 ciay-
yagx u3 100.

— My husband love me, — yTBep:KIaiOT CTyIEH-
TBI-3KEHIINHBI.
— My wife love me, — coruarmatorcsa ¢ HUMHU CTY-

AC€HTBI-MYUNHBI.

ﬁwﬂ.’

EnuHcTBeHHBIN (POKYC, KOTOPBIN S MOTY IIPeaJso-
SKUTh, — 9TO MOMHUTH 0 Tapsaue. B crapom oua-
poBaTeJIbHOM ToJIUBYACKOM (uiabme Tapsau
MJaJieHIIeEM IoNaZiaeT K 00e3bsgHAM, OHU €T0 BOC-
MUTHIBAIOT (€CTECTBEHHO, 0e3 IPUBJIEYEHUS AHT-
JIMACKOTO $I3BIKA), a II0 IPOLIECTBUU IIPUMEDPHO
18 jer B Te JKe MKYHIJIM IIOIafaeT KpacaBHIa
Ixeita. Ona yunt TapsaHa roBOpuThH MO-aHTJINM-
cku, u TapsaH MOCTOAHHO [ejaeT OOHY U Ty Ke
omnbKy. OH U3BbICHAETCA NPUOIUBUTEIBHO TAK:
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The elephant always come here.

The tiger go to the river.
ITocrapatiTech Bcerma XpaHuUTh B cebe oOpas
Tapsana. IIpencraBbTe cebe, UTO eCaU BHI M'OBO-
pure:

My son like playing football;

My work start at ten o’clock
¥ Tak Jajiee, BBl TeéM CAMBbIM HeMeIJIeHHO 006Jia-
yaeTech B IIKYpPY, HauMHAaeTe IPBITaTh IO Je-
peBbSIM U U3JaBaTh BHAMEHUTHIN Taps3aHuit
Kpuk. Huuero mioxoro B 3ToM HET, HO €CJIN BbI
XOTUTE TOBOPUTH MO-aHTJINMNCKU KaK IOZo0aer,
IIKypa MOXKEeT BaM IOMeIlaTh. u

Wrak, I love you, you love me, she loves
him, he loves her — 3TO yTBEepAUTEIbHBIE
mpeaiioxkeHus. [IpefnoaoKuM Tenepb, YTO MBI
XOTHM BHECTHU pasjaj B 9Ty 0e300/IaUHyI0 Kap-
THHY BCeoOIIell JJI00BY U CKa3aTh: OH ee He JII0-
O6ur. BHuMarenbHO CMOTPUM HA WCXOIHOE
IpeJIosKeHUE.

He loves her.

Kyna 061 HaMm mocTaBuTh oTpuitanue? ¥ Tex,
KTO BHHUMATEJLHO IIPOYHUTAJ] BCE BBIIIEU3JIO-
JKeHHOe, MOTJIO CJIOKUTBCS BIleUaTJIeHUE, UTO
CTaBUTh €ro IMIPOCTO HEeKyZa. ¥ Hac ecTh:

nooaexcaujee He
CMBLCIL0B0UL 221a20J] loves
npamoe dononHenue her

Hu ogna us aTUx yacreil npenIoKeHUs SIB-
HO He anb(da. A MBI, MEXIy TeM, He HMeeM
mpaBa CTaBUTh not K ueMy OBI TO HH OBLIO,
KpoMme anb(drl. UTo ke memaTn?

Paszymeercs, ecau anbdbl HET, TO ee HYKHO
n300pPecTr, MOCTABUTHL B IPENJIOKeHNe U YiKe
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K Hell IpuKJeuBaTh orTpumanue. Ham camum,
K CUYaCThI0, HAYEro M300peTaTh He IIOHAJ00MT-
cda. Taxkas anabda y:xe nsobpereHa B si3bIiKe, CIIe-
nuaabHo A Bpemenu PrIndf. 9ro msBecTHBIH
BaM riaroia to do B ¢opme PrIndf, To ects do
uiau does, B 3aBUCUMOCTH OT TOT'O, UTO TAM CTO-
UT B MOAJIeKalleM. B yrBepAuTeIbHOM IPEIJIO-
JKeHUU OHA OTCYTCTBYeT, 3aTO €CJIU HaM HYKHO
IIOCTABUTh OTPUIIAHIE, MBI CPA3y O Hell BCIIOMIU-
HaeM, BCTaBJISIEM ee B IIPeIJIoKeHNe U IpUJIell-
JsieM K Hel yacTuiy not:

He doesn’t (= does not) love her.

ITouemy «doesn’t love», a He «doesn’t
loves»? Toabko uro roBopusu o Tapsane — u
BOT HaTe BaM...

Ha camom jese Bce BIIOJIHE JIOTMYHO: -S
«ytien» B does. Ninu, popmynupys 6oJiee obitee
¥ BPa3yMUTeJIbHOE MMPaBUJIO, IIaroa to do B ka-
yecTBe aab(bI BpemeH rpynnbl Indefinite Bce-
TIa codYeTaeTcAd CO CMBICIOBHIM IJarojioM B
(popme 201020 unpurnumuea (Bare Infinitive),
TO ecTh WH(PpMHUTHBA 0e3 0.

K coxanechuso...

...Korga cTymeHT X BUAUT B TeKcTe cjoBa Infini-
tive unu Indefinite, OH IOIPOCTY IPOIYCKaeT
Bech absa1l. «Bce paBHO, — AyMaeT OH, — S 3TUX
cJIOB He moHuUMaw». JKemareaibHO, UTOOBI OH
0oJIbIlle TAaK He Oejajl, a MoCTapaJjcs Bcerga oc-
MBICJIUBAThL BCIO BCTPEYAIONUIYIOCSA TEPMUHOJIO-
TUI0, He yIIOBas HA TO, UTO MIOTOM BCE KaK-HUOYAb
HOMMETCS camo.

Indefinite — o710 rpynma BpemeHn aHrmii-
ckoro sseika. Hanpumep, The Present Indefinite
Tense mbI paccmaTpuBaeM ceiiuac, a The Past In-
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definite Tense u The Future Indefinite Tense —
YyTh HUKE.

Infinitive — sT0, B mepeBosie Ha pyccKuii
SISBIK, HEOoNpeeseHHad (popMa riarosa, OHA OT-
BeuaeT Ha Bompoc «dmo denraTh?», © UMEHHO B
aTo# (hopMe TJIaroJ IPUBOAUTCA B cjioBape. UH-
(UHUTUBY B IPEAJIOKEHUN OOBIYHO TPEIIeCT-
Byer uactura to (I’d like to buy a Mercedes. He
wants to marry a millionaire’s daughter. They
asked him to go away). Ecau sra uactuma ot-
CyTCTBYyeT, WHGUHUTUB HA3BIBAETCA 2OJbLM.
Bri6op MeKIy TOJIBIM M HETOJBIM WHOUHUTHU-
BOM IIPDOMCXOJUT He HA OCHOBE JWUHBLIX IIPeJ-
MOYTEHUi, & B CTPOIOM COOTBETCTBUU C IIPABU-
gamu rpammartuku. B PrIndf mocne anbhourku
craBuTCA UMeHHO Bare (romwiit) Infinitive.

1 omark camoe riiaBHOE: KaK IIOCTABUTH BO-
apoc? Jlrobut jqu o ee? MuI y:Ke 3HaeM, 4TO B
BONIPOCUTEJIHLHOM TPENJIOKEHNN IOAJIeKaInee
HYKHO IIOMEHATL MecTaMu ¢ ajibdoit. MbeI yixe
3HaeM, 4To aab@oii Bo Bpemenu PrIndf asiser-
cs1 do unu does. Kopoue roBops, MbI yiKe 3HaeM
BCE, YTO HEOOXOAMMO [JIsI TOTO, YTOOBI I'PaMOT-
HO CKOHCTPYHPOBATH JIF060H BOIIPOC BO BPEMEHU
Prindf. [laBaiiTe mocMOTpUM HA pasHBIE MPEJ-
JIO}KEHUsA, U TMOCTABUM K HUM BOIIPOCHI (HAIO-
MUHAIO: BCIYyX, TPOMKO u oTuerauBo). Ilocra-
paiiTech He mepemyTtaTb, rae do, a rae does.
Hpyrumu caoBamu, Remember Tarzan! — mom-
"Hute o Tapsane.

Hanpuwmep:

| take a cold shower in the morning.

Do you take a cold shower in the morning?

(ITocme Toro, Kak BBI 3aJaAUTE BOIPOC, BBI
MOJKeTe TaKsKe Ha Hero oTBeTuTh. Hampumep,
WCKPEHHUM OTBETOM Ha 9TOT Bompoc Gyzxer: “Oh
no, of course I don’t!”)
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He cleans his teeth with Colgate Plus.
? (Remember Tarzan!)

You don’t want to understand me.
?

My wife eats ten Snickers a day.
? (Remember Tarzan!)

Our kids like to break windows.
?

They rob banks twice a month.
?

He earns a million USA dollars a week.
? (Remember Tarzan!)

Bcem, KOHEUHO, yiKe HAZO0EJIO 3a4aBaTh IPO-
cTele Yes-No Questions m XoueTcs CIPOCHUTB,
Hanpumep, «CKOJIbKO CHUKEPCOB B JeHb Chela-
eT Bama keHa?» mau «Kakx wacmo oHu rpadsar
6auk?» CKOpO MBI M JO 3TOTO JOMJEeM, a IIOKa
paccMOTpUM...

1.2.3. The Past
Indefinite Tense

(coxpamenno Pastindf)

9TO OMHO M3 caMBIX MPOCTHIX BpeMeH. K mpa-
BUJIBHBIM TJIaroJiaM IIPOCTO IpubaBasieTcs cyd-
duxc -ed. Uro xe Kacaercsa HeIPABUJILHBIX, TO
HYKHO BBIYUHUTH, KAK OHU BBITJISIAT BO BTOPOM
CTOJIOUKE.
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| CmMbICNIOBOM
rnaron
You B TakK
Ha3bIBaeMOWn
We BTOpOM
dbopwme:
They
He
She
It
K coxanechHmio...

...cTyAeHT X MJI0XO0 IOHNMAET, UTO 3HAUUT «BbI-
yuuTh raaroiasl». Okono 30% Bcero BpemeHH,
3aTPayeHHOTO0 MM Ha H3yUYeHWEe AaHTJIUIICKOTO
SI3BIKA, YIILJIO Ha PUCOBAaHWE KPACOUYHBIX IIJIAKa-
TOB, CAMBIM MOHYMEHTAJbHBIM U3 KOTOPBIX SB-
JIsieTCs CIIUCOK HeMPaBUJIBHBIX I'JIATOJIOB B TPEX
dopmax. OH 3aHAT UeTHIPEe JUCTA BATMaHa U 3a-
XBATHUJI BCIO CTEHKY Iepe]; 06eIeHHBIM CTOJIOM.
Tem caMbIM OBLIO JOCTUTHYTO IBa pPe3yJIbTaTa:
BO-IIEPBBIX, CTYAEHT X OIIYTUJI YZOBJETBODE-
HUe OT CO3HAHUA BBINOJHEHHOIO HOJra, U 3TO
IICUXO0JIOTUYECKU M30aBMUJIO €T0 OT HeIPUATHOMN
HEOoOXOAMMOCTH JeHCTBUTEIBHO YYUMb 9TH TJIa-
ToJIbl (HapUCOBAJ ¥ IOBECWMJ — 3HAYUT, GYATO
ysKe BBIyUmI). Bo-BTOpPBIX, KOT/IA HA YPOKe IIPHU-
XOQUT I0Pa YIOTPeOUTh KaKOWi-HUOYAb IJIaroJi
BO BTOPO¥ mau Tperheit dopme, y crymeHTa X
MOSIBJISIETCS CMYTHOE BOCIIOMWHAHUE, UTO ITOT
raros BpoZe 6bI HAPKUCOBAH HAa BTOPOM JIKICTE,
IPUMEPHO IIOCEPeAUHe, 3eJeHbIM GJoMacTe-
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pPOM... HO JaJbIlle 9TY BOCIIOMUHAHUSA He IIPOCTHU-
patorca. (He Ha ypoke, a B pasroBope ¢ HACTOS-
UM JKUBBIM WHOCTPAHIIEM y CTygeHTa X HeET
BPEMEHHU Jja’Ke Ha IOJOOHBIE OTPHIBOUHBIE BOCIIO-
MUHAHUSA, ¥ OH CTABUT IJIar0Jl B IIE€PBOI IIOIaB-
meiica ¢opme). Hukakux Apyrux ILIOLOB PHCO-
BaHWeE KPACOYHBIX IIJIAKATOB HE IIPUHOCHUT.

WNuorpa crygenTt X y4uT I1arosl Kak CTUXU.
OH XoAuT 110 KBapTUpE U IIOBTOPAET Hapacles:

bring — brought — brought

think — thought — thought

sing — sang — sung

ring — rang — rung

speak — spoke — spoken

break — broke — broken

Kaxk usBecTHO, HET HUUEro TPyAHee, YeM KCTa-
TH BCIOMHHUTH HYJKHYIO CTUXOTBOPHYIO CTPOUKY
OTKyHa-HuOyab W3 CEPeAUHBI CTUXOTBOPEHUS.
B rakux ciayuasix OPUXOAUTCS I[OBTOPATH BCE
¢ camoro Hauaja (Hampumep, co cjaoB «Moii ms-
Is1, CAMBIX YEeCTHBIX IPABUJI...»), IIOKA HAKOHEI
IOWJeNnb O MCKOMOro MecTa. To ke IpousoigeT
¥ B JaHHOM cJyuae. Eciiv B Jjaske BbIyUHUTE BeCh
CIIMCOK OYKBaJIbHO HAW3YCTh, MOJOOHO MaHTpe,
BEPOSATHOCTH TOTO, UTO B HYIKHOE BPEeMs B HYIK-
HOM MeCTe HYKHBIN IJIaroj MpUAeT BaM Ha S3BIK
B HY:KHOI (bopMe, Bce paBHO OCTAHETCS MCUE3ar0-
e MaJjoii.

K crmoco0y BelyumBaHUA rIarojioB, Ipu KOTO-
poM yualuiica 3aKpbIBaeT JaJA0HbI0 YacTh CTpPa-
HUIIBI ¥ OCTABJISIET Ha BUIAY TOJbKO II€PBBIA CTOJI-
OUK, OTHOCUTCS TO K€, UTO M K PAa3IJISIbIBAHUIO
BHCAIIMX HA KyXHe ILIakaroB. IloMHIO, HeUTO Ta-
Koe OBLJI0 HANMCAaHO HECKOJbKO paHee... A uTo
tam ObL10 Hamucano? Crymentr X morpy:kaercs
B OTYasgHNE IIPU MBICJIU O TOM, CKOJIBKO BpeMeHU
OH IIOTPATUJ M KaKOr'0 HUUTOYKHOTO peayJbTaTa
mobuscs. B aTux ciayuasgx oH OGBIYHO HAUMHAET
CCBLIATHCS HA ILIOXYI0 IIaMATb, HA BO3PACT
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(«HyxHO 6BLIO C ZETCTBA YUUTHCH...») — U Te-
pAeT HameXIy OKOHUYATEILHO.

Cnasa Bory, meso BoBce He B Bo3pacTe U Ja-
JKe He B maMATH. [[esio B TOM, UTO CTYAEHT YU
cJioBa abCOIIOTHO TMPEBPATHBIMU METOAaMU, He
NMEIINMA HHUKAKOr0 OTHOIIEHWS K 3ajaue.
Hamra samaua 3akJjoouaeTcsi B TOM, UTOOBI
2060pumuv, a He B TOM, UTOOBI 3HATH, TZle UTO Ha-
MHUCAaHO B KAKOI IIOCJeJ0BATEIbHOCTH. JTO BCE
PaBHO Kak ecyu ObI OH JOJITO YUYMJICS IIeYaTaThb
HA MAalllMHKe, a IIOTOM BBISICHHJIOCH OBI, UTO
KOHKYpPC IIPEICTOUT He MAIIWHOIUCHBIH, a dex-
TOBaJbHBIN. EMy JaioT B pyKHU pamupy, a OH IO
WHePIUU BCe MBITAeTCS HANTU KJIaBUIITY IIpobe-
Jia ¥ Ha)KaTh ee OOJIBIITUM HaabIleM.

EQuHCTBEHHBIN c€Ioco0 3allOMHHUTL IJIa-
TOJI — 3TO HCIIOJH30BaTh €r0 B COOCTBEHHO pe-
yy (TPOMKO, OTUETJIMBO) He MeHee ABaJIaTU
pas. Unu cra. OgHEM CJI0BOM, TOKA HE 3aIOM-
Hutcsa. CKakeM, BBl XOTHUTE BBIYUUTH BTOPYIO
dopmy! rnarozna to go. Her Hudero mpoie: cKa-
JKHTE C STHM IJVIAaroJIOM KaK MOMKHO O00JbIlle
npenno:xkennit B PastIndf. Beayx. I'pomko. Ot-
YeTAUBO. XOPOIIO KOHTPOJIUPYA ces IIPU STOM.
ITH IpeNoKeHUsA HUOTKYLa He Gepure, a 00s-
3aTeJbHO COCTaBbTe camMu. Hampumep,

| went to bed too late yesterday.

The rabid dog went at me.?

Ceifuac MBI TOTOBOPUM TOJIBKO O BTOPHIX (hopMax; 06-
LIvie IPUHIAILI BEIyYUBAHUSA BCEX IPOUUX CJIIOB COBEP-
LIEHHO aHAJIOIUYHBI JaHHOMY, HO IOAPO0HEe BBl CMOJKe-
Te y3HATDH 00 9TOM B 3aKJIIOUECHUU.

31ech B HEKOTOPHIX IIPUMepax s MCIOJIb3YI0 UIUOMEI C
rsiaroJiom to go. Ot Bac 9TOro roKa He tpeéyercsi. Ber Mmo-
JKeTe IMPOCTO — TIPOMKO, OTYETIUBO — TroBOpUTh: «OH
yexai B MockBy», «OH Xoqui B KOy », «OHA moria B
MarasuH» U TaK Jajee.
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We can’t regain what went down in the flood.'

She went upstairs to make her bed.?

ITO0 OUeHb AOJITO ¥ He CJIUIIKOM BecCeJo, HO

Ipyroro croco6a BHEIYYUTH CJIOBA TaK, UTOOLI OHU
NPUXOAWJIN Ha S3BIK, MOKa He cyuiectByer. Too

Wrak, MBI WIKN y3Ke BBIYUUJIN BTOPOM CTOJI-
O0MK, WM, IO KpaliHell Mepe, IpeACTaBIIeM ce-
0e, Kak ero yuuThb. MEI CIIOCOOHBI M3JIaraTh Ha-
I MBICJIX B (pOopMe CBSABHBIX PACCKA30B B IIPO-
IIeAIlIeM BpeMeHH’, HallpuMep:

Yesterday my alarm-clock rang at 6. | got up eager-
ly, took a cold shower, did my morning exercises
and went for a long refreshing walk in the nearest
park, where | played tennis and jogged. Then | got
home and had some cereal and cold milk for break-
fast. | came to work on time, as usual, and worked
enthusiastically and efficiently till the end of my
workday. After that | went to the swimming pool,
and in the evening visited the Philharmonic. Back
home, | had a glass of yoghurt, reread my favorite
Shakespeare play and went to bed at 11.30.

Bce sro Bonuromiada Jgoxsb (or, to put it mild-
ly, a fairy-tale). Mo:kHO cmacTu TmoJiOKeHUe,
MTOABEPTHYB BCE 9TO MOJHOMY OTpuItaHu0. Hau-
HeM ¢ camoro Hauasa: Buepa moti 6younvHukx He
3a360HUN 6 6 yacos. CMOTPUM Ha MEPBOHAYATb-
Hoe (YyTBepAuUTeJIbHOE) MpeIioKeHe.

Yesterday my alarm-clock rang at 6.

1

2

Wedding Song by Bob Dylan.
Traditional song.
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ME&I yaKe CTAIKUBAJINCEH C TAKUM CJIy4aeM: HaM
HeKyzaa neBaThb orpunauue. Ilomiesxaliee ecTsb
(my alarm clock), ckasyemoe ects (rang), gasxe
IBa obcrosaTeancTBa ecThb (yesterday m at 6),
TOJBKO ajb(bl HeT. Ho MBI yiKe 3HaeM, Kak
Hy:KHO mocTynaTb. B PrIndf anbdbr crHauana
TOKe He OBLJI0, MO3TOMY MBI ee M300peau u
BHEJIPUJIN B TpEAJOKeHUe. ITO OKasayca do
(does). Ecniu B The Present Indefinite Tense
anbdoii aBasiercs raaroa to do B opMe TOro
ske camoro The Present Indefinite Tense, To
ects do/does, TO Helb3A U IPEAIOIOKUTD,
uto B The Past Indefinite Tense anndoii 6yger
moxce riaaroa to do, HO, COOTBETCTBEHHO, B
(opme The Past Indefinite Tense, To ecTh He
do (does), a did?

Mosxkuo. Bce mpaBunbuHo. Hama anwsda B
PastIndf — sTo did, opuHAKOBO AJA BCeX UU-
ceJ u Jiuil (Bce MOMHAT, uTo B PastIndf ruaroxn
He m3MeHseTcs mo Jurnam u umncaam?). Ciemo-
BaTeJbHO,

Yesterday my alarm-clock didn’t (did not) ring
at six.

(ITouemy didn’t ring, a ue didn’t rang? Ec-
JI BBI 3aTPYyAHSIETECh C MTHOBEHHBIM OTBETOM,
BepHUTECh K HauaJy rjiaaBbl.) Temeps 9To mpe-
JIO)KeHUe BBITJIAIUT Kyga 0oJiee mpaBAoOIOL00-
HOo. McuipaBbTe TakuM ke oOpasoM Bce (passl,
¥ BBl YBUAUTE, HACKOJBKO 00JIee :KM3HeHHBIMU
OHU CTaHYT.

Eme pas BarigHeM Ha NIepPBOHAYATILHBIN
TexkcT. Ha aToT pas maBaiiTe mogBepraeM ero He
OTPUIIAHUIO, a IIPOCTO COMHEHHI0. 3a3BOHUII
Ju Ball OyauJabHUK Buepa B 6 uwaco? U uro,
BBI Cpa3y BCKOUMJIM U IIOJIE3JIU IO XOJOMHBIH
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aymi?.. IIpasuiasHO. Bee mpemioxeHus Ha-4u-
Harorcs ¢ anbpourku. Kakasa sgecs annda? Did.
A Kak HYXHO I'OBOPHUTD:

Did your alarm-clock ring at 6?
unn
Did ring your alarm-clock at 6?

KTo comHeBaercs, moskaylicTa, BepHUTECH
Hasa.

Temepr mporoBOpuUTE BeCh TeKCT (TPOMKO,
OTUEeTJINBO) B (hopMe BOHpPocoB. MoOKHO TaKike
OTBETUTL Ha 9TH BOIIPOCHI, II0 BO3MOKHOCTHU
IIPaBAUBO. A II0CJIe 3TOTO IePerTH K IocemHe-
My 13 6a30BBIX BpeMeH, KOTOPOe Ha3bIBaeTcCd...



Futindf
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1 will

CmMmbicnoBOM
rnaron

B dopme
ronoro
UHPUHUTUBA:

We will

You will

They will %:II:
He will

She will

It will

aHHHHHE

1.2.4. The Future
Indefinite Tense

(coxpaumenno Futindf)

Iro (mpocrTeiilliee) BpeMsA PACINUCAHO 3IeCh
OUeHb IMOAPOOHO AJIA TOT0, YTOORI BB 00PATUIN
BHUMaHNE: B HEM HeT HuKakoro shall. I'maron
shall — MoZaJIbHBIN I'IAT0JI JOBOJLHO TOHKOI'O
¥ 3aMBICJIOBATOTO ymoTpebienud. Vcmoabso-
BaTh ero JJid 00pasoBaHUs IIPOCTOr0 OYAYIIIETo
BpeMeHUu A BaM He coBeTyio. MuI OymeM MMeTh
IIeJI0 TOJBKO ¢ will, KOTOPBIH 3Jech KaK pa3 AB-
aserca aab@oii.

He will be here tomorrow.

He will not (won’t) be here tomorrow.

1 will love you forever.

Will you love me forever?

Bpsazg nu cTouT gosbIiie 3adepsKUBAaThCA HaA

9TOM BpeMeHU. Bo-mepBbIX, OHO OUYEHbL IIPO-
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CTOe, BO-BTOPBIX, OHO JOBOJBHO PEIKO YIIOTpPes-
JsieTcd (CM. CIeIYIOUIyIo riaBy). JJId MpakTUKU
MOJKeTe IIOCTaBUTh BOIPOCHI K CJEAYIOIUM
MPeII0KeHUAM:

He will marry her.

I will make you happy.

I will be loving and faithful.

I will pay you within next week.
They will make him work.

H£ K coxanenmo...

...cTyzmenTa X Bce BpeMs cOMBaeT PyCCKUIl A3BIK,
B KOTOPOM OTUYETJIMBO 3BYYUT CJIOBO «Oymy». «§1
0ydy nwobuth Tebs Bcerga», — XOUeT CKasaTb
crymerHt X u tak u rosopurt: “I will be love you
forever.” UroOnI He AeJsIaTh TAKUX OIIMOOK, HEOO-
XOJUMO pa3 M HaBcerjga IIOHSTH, YTO B PYCCKOM
PeJIoKeHUN CJIOBO Oydy He O3HAUaeT TrJjaroja
0bimb B OynyiieMm BpemeHu. OHO BOOOIIEe HUUETO
He osHauaer. OHO IPOCTO HCIIOJB30BAHO B Kaue-
CTBe BCIIOMOI'aTeJbHOI'O IJIaroja, 4Todbl yKasaTh
Ha Oyayiiee BpeMsd. B aHIIUHCKOM IIpeIIOKeHU T
C aHAJIOTUYHOM I1eJIbI0 UCII0JIb3yeTcs riaros will,
a He ryaroJ be.

A 6yny a00UTh.
Om Oyzmer 3HATH.
Tbl Oymelrsb ecTb.
Bru1 Gyznere nuThb.
Onu 6yAyT KypUTS.

9ro Bce mpocTo (hopMbI GYAYIIIET0 BpeMeHHU
TJIaTOJIOB J100Uumb, 3HAMb, ecmb U TaK Hajee.
TlosTomMy MBI OepeM HMMEHHO 9TU TJIATOJBI U B
dopme rosoro WHPUHUTHBA CTABUM HUX IIOCJE
ruarojia will, KOTOPBIH MCIOJb3yeTCA AJA obpa-
30BaHUs OYAYIEro BPEeMEHU U BBHIMOJIHAET MPU-
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MepHO Ty Ke (YHKI[UIO, YTO PYCCKHUI TrIaroJs
0yody.
B nmpepnomenuax

TsI cBellb;

BrI BRIIBETE;

OHU TOKYypAT

uT. A

Oymyimee BpeMsa 00pPasoBaHO OT TeX Ke CaAMBIX
TJIaroJIOB 3HAMb, eCMb U TaK gajiee, TO eCTh MbI
OIIATh-TAKU GepeM Te ’Ke caMble IJIaroJibl U B
dbopme rosioro MHGUHUTHBA CTABUM HX IIOCJE
will, KOTOPHIH MO-TIPEKHEMY UCIIONB3YeTCS IS
oOpasoBaHus OyayIero Bpemenu. B o6oux ciy-
yasgx aHrJIUHACKNe MPeAJoKeHus OyayT 3BydYaThb
OJMHAKOBO:

I will love;
He will know;
You will eat;

They will smoke,
etc.

Ecsu BBHI 0 cUX TIOp HE YBepeHBI, CTOUT JIK
cTaBUTh be mocie will, crapaiiTech KaKIbIN pas
HaXOJUTH B BallleM MCXOXHOM (PYCCKOM) IIpe-
JIO)KEHUU CMBICJIOBOH ryaroJ. Hampumep,

§1 6ydy youBaTh Bcex, KTO BCTAHET Ha MOEM
yTH.

I will kill uzu 1 will be kill?

ITomymaiiTe, uTO WMEHHO BBl HaMmepegae-
mecv nenath: Obimb uiu youeams? OdueBUIHO,
ybueame. 3HAUUT, UMEHHO 3TOT IJIaTOJ BaM M
HY>KHO IIOCTABUTh B OyAyIlee BpeMsi. A 9TO 3Ha-
YHUT, YTO BAM HYKHO B3ATH €ro B (pOpMe I'0JIoro
UHGUHATABA W IIOCTABUTH mmocye will, a HuKa-
KoMy to be Tam mesaTh Heuero, HECMOTPSA HA TO
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YTO B PYCCKOM IIPEAJIOMKEHWN OH TaK ¥ BBIIHU-
paer.

I will kill everyone that gets in my way.

Hao6opot, B mpegmosxkenuu «§ 6ydy ycra-
JIBIM ¥ TOJIOZHBIM» BBI coOupaerech ObiMmb ycra-
JIBIM ¥ TOJIONHBIM:

I will be tired and hungry.

Uraxk:

Bydy ybueamv, 6ydy cnacamv, 6ydy Jio-
oumv, 0ydy peeHosamb — 3TO OyAylee BpeMsd
TJIaToOJIOB y6ueamsv, cnacamov, A00UMb U PeBHO-
samb. Hukakoro riuarosa 6uvims TamM U GIU3KO
Her.

Bydy ycrambiM, 6ydy crapbiM, 6y0y 3JbIM,
0ydy ToJIORHBIM — BTO OyAyIllee BpeMs TJaroja
O0btmb (yCTaabIM, CTAPBIM, 3JILIM ¥ TOJIOAHBIM).

IIpu obpasoBanuu O6yayIliero BpeMeH! B aHT-
JINHACKOM fI3BIKE BaM HY)KHO IIOAYMAaTb, OT KaKO-
ro rjaroja ero o0pasoBBIBAThH (OT yOuams Wiau
OT Obimb ycTaubsIM). [[ByX I1arosioB HOAPSZ IIO-
cie will 6viTe He Moxker. Ecim ects raaroa —
3HAUUT, IJIATOJ OblMb AOMOJHUTEJIHHO BCTAB-
JATH He Hy:KHO. Eciu Her ruaroJga (a ects npu-
JlazameJsbHoe, CyulecmeumenvHoe NUIA NPULAC-
mue), 3HAUUT, mocje will Hy;KHO CTAaBUTH TIJia-
roJ 6oime.

Ecau BBI Bce-Taku XOTUTE KOPOTKUH U yI00-
HBIU (OKYC, TO BOT OH:

ﬁwﬂ.’
ITpo

ce0s BUIOM3MEHANTE BAaIlle IIPeAJOKeHUe
TakK, YTOOLI B HEM IIOSBUJIOCH CJIOBO «COOMPAThH-
csi», KaK CMeIIHO 3T0 OBl HU 3Byuajso. Tor ria-
TOJI, KOTOPBHIH BO3HUKHET IIOCJTE «COOMpPaTh-
ci», — BTO U €CTh CMBICIOBOH rjaroj. Ero m
cTaBbTe mocJie will.
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§ BeIIimY 3a Tebs 3aMy:K =
= §I cobuparoch 8bliimu 3a Teds 3aMyK,
mo ecmb TJIAro0J 6bliimu 3aMyK,
mo ecmb 1 will marry you.

f1 6yny umers MHOTO geTeil =
= §I cobupatoch umems MHOTO JHeTeil,
mo ecmbvb TJIaroJ umemos nere,
mo ecmb 1 will have a lot of children.

S 6yny He:KHOU U JIIOOAIIEHN MKeHOol =

= 1 cobuparoch 0b.Mb HEMHOM U JIIOOAIIEH KEHOMH,

mo ecmb TJIaroJi 6Gvimo,
mo ecmb I will be a tender loving wife.

ITogymatiTe Temepb, I'le HYKHO BCTaBJIATH
to be, a rme He HYMKHO:

1.
2.
3.
4.
5.
6.
7.

8.
9.

I don’t think she will (be?) here on time.

I hope you will (be?) keep your promise.
There’s no doubt that he will (be?) glad.

I believe you will (be?) make it.

I will never (be?) leave you.

He will (be?) do his best to make her happy.

Her husband will (be?) try to get used to her
mother’s presence.

I will (be?) tell you the truth.

I am afraid she won’t (be?) able to get over this
loss.

10. Let’s hope everything will (be?) all right.
11. | think you will (be?) understand this.
12. It seems to me she won’t (be?) help us.

Tmaron to be (B dpopme, KaKk BBl IOMHUTE,
2071020 UHQUHUMUBA, TO eCTh TMPoCcTO be) moJi-
JKeH ObIThb B mpeajoskenuax 1, 3, 9 u 10, mo-
CKOJBLKY here, glad, able u all right — »TO He
rJIaroJsl (uiu, coodpasHo GoKycy, oHa codupa-
ercs ObiMb 3IeCh BOBpeMsA, OH coOuMpaeTcs
0blmb TOBOJBHBLIM, OHa coOupaeTcsa Obimb He-
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croco06HOI, a Bce coOmpaeTrcsa Oblmb B MOPAL-
kel).

B ocranbHBIX TIpefsOKeHUAX mocae will
clIeyeT TJIaroJ, II09TOMY HHKaKoro be Tam
OBITHL He HoJKHO. Tam Bce cobuparorcs: (2) —
cOepacams (caoBo), (4) — cnpasumbcsa (c 1o-
CcTaBJIEHHOU 3ajaueit), (5) — nokunymo (Tebs),
(6) — cdenamsb (Bce oT Hero 3aBucsiiee), (7) —
nonvimamscs (IPUBBIKHYTh K IPUCYTCTBUIO €e
matepu), (8) — ckaszamo (upaBgy), (11) — no-
Hamv (910) u (12) — nomouwv (Ham).

Wrak, B3risiHeM ellle pa3 Ha HaIlu 0a30BbIe
BpeMeHa.

C TOYKY 3pEHUS PYCCKOTO SI3BIKA ABA MOCIEIHUX IIPEJIIO-
JKeHUs 3BydYaT BapBapCKU, HO (POKYC ecTh (DOKYC: HAC BOJI-
HyeT rpaMMaTHKa aHMJIUICKOTO A3BIKA, & He CTHJINCTAKA
pycCcKoro.
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~ The Present Continuous Tense (PrCont)

| am doING, sleepING
You/We/They are goING, eatING, drinkING
He/Shellt is sittING, runniNG

QL = amlarelis

~ The Present Indefinite Tense (Prindf)

I/You/We/They love, have, go, do
He/Shellt loveS, ha$, goeS, doeS
Ol = do/does

~ The Past Indefinite Tense (Pastindf)
|

You lovED

We likED

They waitED

He/Shellt did, made, had, thought
O = did

~ The Future Indefinite Tense (Futindf)

|

You read, look, listen

We WILL be, have, think

They eat, drink, sleep

He/Shellt do, make, love, like

oL = will
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K coxanechuso...

...cTymeHT X He N0 KOHIIA YCBOUJI IPOCTYIO MUCTH-
HY: HUKAKOro JIpyroro crmocoba o0pasoBaHusd
9TUX BpeMeH He cyrrecTByeT. OH Bpoje ObI 1 3Ha-
€T, UTO TOBOPUTH HYIKHO TaK, KaK OBLIO M3JI0Ke-
HO BBIIIE; HO, C APYTOi CTOPOHBI, OH ITOCTOSHHO
006 3TOM 3a0bIBaeT ¥ HAUYMHAET T'OBOPUTH KaK IIO-
majio, HAIpPUMeEp CTAaBUTh TJIATOJ B «UHTOBOM»
dopme cpasdy mociie mOAJIeKAIero (MaIu Majo Ju
YTO eIlfe MOKEeT eMy NMPUITH B T'OJIOBY), B Haje-
SKJle Ha TO, UTO BAPYT KaK-HUOYAb IOJIYUUTCS.
Ho kak-uubyznb nHe monyuurca. Eciau BB roBOpH-
T€ I0-aHIJIMHACKY, TO BBI JOJKHBI TOBOPUTH B OfI-
HOM W3 IPAMMATHYECKUX BPEMEH U IIPU ITOM OT-
JaBaTh cebe OT4eT, B KAKOM MMEHHO BPEMEHU BBI
TOBOPUTE U IIOUEMY. u

Bonpoc «mouemy» paccMaTpuBaeTcs B clie-
IyIOIeil riiaBe, a IOKA XOTeJOCh ObI, YTOOLI BEI
HaIIIW Bce OIMMOKW B 00pasoBaHWU BpeMEeH B
CJEAYIONIUX TPEMJIOKEHUAX W WNCHPABUJIUN OBl
X (B cKOOOUKAxXx Ha BCAKUU cJaydall yKasaHO
BpeMs, B KOTOPOM OdTU HIPEIJIOKEHUS IOJIKHBI
CTOATB):

1. Idon’t reading this book now. (PrCont)

2. He will marrying her. (FutIndf)

3. |knows what you want. (Prindf)

&. | going to Paris next week. (PrCont)

5. Do you understanding me? (Prindf)

6. He go to Washington yesterday. (PastIndf)

7. [1wasn’t lock the front door. (Pastindf)

8. | will be send you a letter. (FutIndf)

IIpaBusibHBIE OTBETHI IPUBEIEHEI HA CTP. 567.
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1.3. PasHooGpa3snbie
BONPOCHI

“Are there any real Indians in these
woods?.. Does the trees moving make the
wind blow?.. What makes your nose so red,
Hank?.. Are the stars hot?.. Do oxen make
any noise? Why are oranges round? Have
you got beds to sleep on in our cave?.. How
many does it take to make twelve?”

O. Henry,
The Ransom of Red Chief

Tenepr MBI HAKOHEI[ HAYUYMMCS 3a7]aBaTh JIIO-
Oble BOIIPOCHI, a HE TOJHKO Te, Ha KOTOPBIE
HYKHO OTBEUaTh «Ja» U «HeT». omyctum, y
Hac ecThb mpenpiokenue «OHa cMOTPUT Ha Kap-
TUHY » :

She is looking at the picture.

Msr ysxe MOKeM IOCTaBUTH K HEMY CaMBbIi
mpocToii Bompoc («CMOTpUT i OHA HA KapTu-
Hy?»). Ho aToro majsio, MBI Temepb XOTHM IIO-
CTaBUTH BOIPOC TaK, YTOOBI OTBETOM SBUJIOCH
CJIOBO the picture, npyrumu cioBamu, «Ha uto
oHa cmoTput?» MeHseM MecTaMu aJb(OUKY
C TOAJIEKAIIUM, a [JajbIlle CTaBUM BCe Kak
B DYCCKOM SIBBIKE.

At what is she looking?
Ha uro ona cmoTput?

(KTo He MOHsAJ, TOYEMY 3TO BAPYT HYKHO
MeHATh MecTamMu is u she, BepHHUTeCh K pas-
geny 1.1). ¥V Hac moay4ymjaoch THUINYHOE PYycC-
CKoOe TpeJosKeHne, CKasaHHOe aHTJIMACKUMU
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cJIOBaMU. 3alIOMHUM: aHTJIMHCKUHI BOIPOC HU-
KOITa He HauMHaeTcs ¢ Ipeajora.’

A c¢ uero on maumnaerca? U Kyma meBaThb
npennor? OH HauMHAETCA HEMOCPEeICTBEHHO C
BOIIPOCHUTEJBHOTO CJIOBa. B HallleM cjayuae BoO-
IIPOCUTEJIbHOE CJI0OBO — what. A mpexnjor yxo-
IUT B KOHeIl NIpeAJIOKeHNnd. 2

ITonyuaercs:

What is she looking at?

B 060011eHHEOM BuIe MCUEPIILIBAIONIIAS CXe-
Ma BOIIPOCA BBITVISIUT TAK:

] o 2 ®
E 2 < % ] 5 E §
22 5H S H EHeiH s H 2} ¢
sssll s 1 2 MI=cll 8] 5[ ¢
SN I [
K o
(M (2) (3) 4 (5 (6) ?
What IS she looking at — ?
What ARE  you doing — now ?
Why DO you live — alone ?
Who  DID they  address to — ?
Where WILL we be — when the
summer’s
gone 7*

CJI0BO «HUKOTZIA» 3[[€Ch CJIeAyeT MOHUMATh YCIOBHO. BrI-
BaIOT, PadyMeeTcsd, FPOMO3AKIEe BOIPOCKHI, OCOGEHHO B Ha-
YUYHOH UK IOPUANYECKON DU, KOTOPble UMEHHO C IIpej-
Jiora u HaunHaoTcsA. Ho HaM ele J0/IT0 He MOHALOGATCS
TaK¥e KOHCTPYKIIUH.

Wnu, 6osiee KOPPEKTHO, IPEJIOT YXOAUT HA MECTO KOCBEH-
HOTO [IOTIOJIHEHHS, TO €CTh €CJIU B IIPEIJI0KEHUN €CTh 00-
CTOSITEJIBCTBO, TO IPEJIOT IOAAET neped HuM.

Summer’s Almost Gone by The Doors.
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" rax aajee. Kaxkas anb(ba AOJIKHA CTOATH
B KaAKOM BpPEeME€HU, MBI YK€ 3HaeM.

K coxanechuio...

Bonpocurenbhbie cnosa (1)

CrymenT X He Bcerfla OTHOCHUT K BOIIPOCUTEJb-
HBEIM CJIOBaM MMEHHO TO, UTO HY:KHO. Kax BBI
IyMaeTe, KaKue U3 HUKeCJeYIOIIUX IMIPeJIo-
JKeHUH IMOCTPOEHbI UM KOPPEKTHO?

1. What kind did he buy yesterday of car?
2. Car what kind did he buy yesterday?
3. What did he buy yesterday kind of car?
8. What kind of car did he buy yesterday?
5. What kind did he buy car yesterday?

6. How many cigarettes did your wife smoke last
week?

7. How many did your wife smoke cigarettes last
week?

8. How many did your wife smoke last week
cigarettes?

Kak BuanTe, BO BCEX 3TUX IMPEIIOMKEHUIX
MMPaBUJIbLHO OIpenesieHa anb(pouKa U CAejaHa
paBUJIbHAS WHBEPCUSA MeXKIY aabdoil u momaiie-
skaruM. OZHAKO TOJABKO [JBa BOMPOCA 3aJaHbI
abCOMIFOTHO BEPHO, MOTOMY YTO TOJBKO B ABYX
BOIIPOCUTEJBHBIE CJIOBA CTOST KaK CJEeAyer.
A umenno — B (4) u (6). IIpu arom cryment X
TBEPAO B3HAET, UTO BOIPOCUTEIBLHOE CJIOBO
«kakoii?» sByumr “What kind?”, a Bompocu-
TeJIbHOE CJIOBO «CKOJBKO?» — “How many?”.
Tem He MeHee OH KayKIbIil pas rajfaer, Kyaa Io-
craBuTh “car” m “cigarettes”, Bmecro Toro uro-
OBbI BOCITOJIb30BATHCS (POKYCOM.
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BompocurensHeIMU cI0BAMU B @HTJIUHCKOM A3HI-
Ke CJIYKHUT TO e, 4YTO M B pycckoMm. To, uTO
B PYCCKOM BOIPOCHUTEJIBHOM IIPEAJIOKEHUU IIPeS-
LIECTBYET IOJJIEKAIIEMY CO CKa3yeMbIM, OyneT
B aHTJINWCKOM IIPeAJIOXKeHUY IIpeJIlecTBOBATh
asbde.

KAKVYIO MAIIIMHY OH kynowua Buepa?

sonpocumebhble CL08A nodJaexrauee ulu cKasyemoe,
6 0anHOM cayuae nodaexcau,ee

WHAT KIND OF CAR... wu ganee Bce IO ITpaBUJIaM

CKOJIBKO CUTAPET BBIKYPIJIA Baitia sxeHa Ha
mpoILioit Hexene?

eonpocumesibHble CLO6A nodaexauee UL cKasyemoe,
6 0aHHOM CoYyYae cKasyemoe

HOW MANY'
CIGARETTES... U ajee BCe IO IIpaBUJIaM
K coxanenmo...

BonpocurenbHbie choBa (2)

Cryzmenty X He Bcerja yZaeTcs IPAaBUJIBHO OIpe-
IEJUTb CAMO BOIPOCUTEIbHOE cjioB0o. Hampuwmep,
Bompoc «Yem BBl euTe Cym?» — C 4ero oH OyzaeT
HaumHaThCcA? A Bompoc «Komy BBI 00 dTOM pac-
ckasanu?» A Bompoc «J[as yezo (wau, ele JIyd-
e, 3a¥em) THI 3TO chejaia?»

Wnu, moxxet ObITh, how much? Henbss iu cupocuts, How
much cigarettes a day do you smoke? Ecsiu Henb3ss, To m1o-
uyemy? A ecyiz BBl AyMaeTe, YTO MOXKHO, UJIU 3aTPyAHSE-
Tech ¢ BLIOOPOM, TO 00 3TOM €CTh BO BTOPOM TOME.
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(Ouenv Hesambic06ambLlL)

B 3aTpyIHUTEIbHBIX CJAYyYasaAX MPOCTO ITOCTABbLTE
PYCCKO€ BOIIPOCHUTEJLHOE CJIOBO B MMEHUTE]b-
HBIH magex. Hanpumep, vem? u uezo? — aTo co-
OTBETCTBEHHO TBOPUTENBHBIA YW POAUTEIbHBIN
majgesk cjaoBa umo. 3HAUUT, BOIPOC OyAeT HAUM-
HaTbcA ¢ what. A kem?, komy?, Kozo? u Tak na-
Jiee — 9TO pasHble IAJe:KU CJIoBa Kmo. Bompoc
3ayem? UOeHTUYEH BOIpocaMm 015 4ez0?, TO eCTh
BOIIPOC TOXKe OyZeT HAaUMHATBCA CO CJIOBA 4YMO.
Bama sajgaua 3akaoouyaeTCA TOJBKO B OJHOM:
HaWTU MTPEJJIOr, COOTBETCTBYIOIIUI HYKHOMY
majesKy, U IMOCTaBUTh ero B KoHell. Hampumep,

Yem BEHI equTe Cym?

IIpennoxxenue Haunercsa ¢ what, a 3arem
HaM HYKHO OyJeT IOCTAaBUTH IPEIJIOT TaKUM
obpasom, uTOOBI what cTaal B Kak ObI TBOPHU-
TEJBHOM IIafIe’Ke, TO €CTh He «YMmO BBl €IUTe
cyn?» (CTpaHHBIM BOIPOC), & MMEHHO <«YeM».
Ecau BBl HEe MOKeTe cpady cooOpasuTh, KAKUM
NPEeJJIOrOM BBIPA3UTH TBOPUTEJIHHBIN MaHek
cioBa what, MOCMOTPUTE CHAYAJA HA YTBEPAU-
TeJIbHOE TIPeJIoKeHue:

A em cyn J0KKOU.

3/ech B TBOPUTEIBHOM IafIeKe CTOUT CJIOBO
aoxcka. Kax Gyzer 3BydyaThb 9TO IIpeliOsKeHUe
HA aHIVIMHACKOM SA3bIKe?
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| eat soup with a spoon.'

3HAUUT, UCKOMBIH IIpemsor — with, a mpes-
JoKeHre OymeT 3BydYaTh TaK:

What do you eat soup with?

Hﬁ K coxanechuso...
Npeanoru (1)

...HEKOTOPHIE TJIaT0JIbI PYCCKOTO SI3bIKA HACTOJIb-
KO HEIOXOXKHY Ha aHTJINHCKNEe, YTO B OTAEJHHBIX
ciayyasix y cTyfieHTa X He BOSHUKAET U MBICJIHU O
TOM, UTO B KOHEI[ HY’KHO CTaBUTh KaKOM-TO IIpe.-
gor. Bor camble pacmpocTpaHeHHBIE M3 TaKUX
clIy4uaesB:

Kakyio MysbIKY BBI JIIOOUTE COYIIATH?

Koro on xmer?

Ecuiu BB B IPUHITHIIE He 3HAETe, KAKOM IPEJIOT B aHTJINH-
CKOM SI3BIKE UTO BEIPAYKAET, 9TO, C OJHOM CTOPOHEI, IPYCT-
HO, IOTOMY 4YTO (hoKyca 3hech He OyeT, IPeJJIOTH HY KHO
YYUTH; C APYTO¥M CTOPOHEBI, 9TO COBEPIIEHHO HOPMAJILHO:
pasBe ke ux Bce ynomuuimns? ITocrapaiiTech 3allOMHUTH
ceifuac, 4TO TBOPUTEIbHBIH afex vem? B CMBICTIE C NOMO-
wwlo yezo? BeIpaxkaerca mnpegiorom with. IlogpoGuee o
npeajorax yutanTe B riase 4.




1.3. Pa3noobpa3nbvle 60npocyl @

Yro oHU muryT?

Bce aTu riarosisl B pycCKoM sA3bIKe — Iiepe-
XOJHBbIe. ITO 3HAUUT, UTO IIOCJE HUX HUMAET CYIIe-
CTBUTEJLHOE B BUHUTEJILHOM ITajfieske 0e30 BCs-
KOT0 TIpejJora.

S sxay (kozo? umo?) Bac.
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A nimy (koz0? umo?) pa6ory.

9TO TOYHO TaKkue ke (B PYCCKOM sI3bIKe) IJia-
TOJIBI, KaK, CKaKeM, «UUTaThb», «BUAETH» WJIU
«CJIBIIIIATD» .

S uuraio (k020? umo?) kuury. — 4mo BBl
yuraere?

I am reading a book. — What are you reading?
Oxn Bugen (k0zo? wmo?) GOJBIIOrO KUTa. —
gmo oH Bugen?

He saw a large whale. — What did he see?

A caprman (£0202 ¥mo?) cTpaHHBLINA IIyM. —
9mo 11 cabiman?

| heard a queer noise. — What did you hear?

To ecTh IPU MEPEXOAHBIX IJIArojiax, KaKk U B
PYCCKOM f3BIKE, IIPeAJoroB He ObIBaer. ]

Bema TonbKO B TOM, UTO IIEPEXOAHOCTh U He-
HepPeXOoaHOCTD IJIAT0JIOB B Pa3HBIX A3BIKAX COB-




to
listen
to

1.3. Pa3noobpa3nbvle 60npocyl @

majzaeT He Bcerma. llepexogHbIe B PYCCKOM
SI3BIKE TJIATOJIBI CAYUAmb, HAambv, UCKAMb B
AHTJINNCKOM fA3BIKE TPeOYIOT IIPeaJoroB:

to listen to

I like to listen to rock music.

to wait for

We’re waiting for him.

to look for

He is looking for a job.

ITu Mpeaord HUKYyAA He MeHYTCA U B BO-
MIPOCUTEIbHOM mpeayo:keHun. O HUX HYKHO
He 3a0BbIBATh.

What music do you like to listen to?
Who is he waiting for?
What are they looking for?

K coxanecHuio...
NMpeanoru (2)

...cTygeHT X dacTo 3a0bIBaeT, 0 KAKOM MMEHHO
TpeAJIore UIET Peub, U HAUWHAET IIePEeHOCUTH B
KOHeIT IIPeJIOKeHNUA Bce npeasoru moapsaz. Ha-
npumep:

Are you waiting me for?

Do their parents look them after?

9Toro genaTh He HY)KHO. Beso BcAKux ¢o-
KYCOB $ICHO, UTO B KOHEI[ [IOJI’KEH YXOAUTb TOT
NPEeJJIOr, KOTOPBIA OTHOCUTCS K BOIIPOCUTE]b-
HOMY CJIOBY M KOTODHIH CTOsLI GBI B Hauaje, ec-
Ju GBI MBI IIOCTPOWJIH IIPEAJIOYKEHNe II0 aHAJO-
TUU C PYCCKUM ABBIKOM.
B nmpepnomenuax

Brer mensa xuere?
CMOTPAT JIX 3a HUMU UX POAUTEIU?

HHUKaKHX IIPpeajioroB B HavaJjie HeT:
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Are you waiting for me?

Do their parents look after them?

3mecs mpepsoru for u after OTHOCSATCA COOT-
BETCTBEHHO K Mme U them, a He K BOIPOCUTEJIBHO-
My CJIOBY, KOTOpPO€ 3[eCh, KCTAaTH I'OBOPsS, BOOO-
e oTcyTcTByeT. TaM OHU W CTOAT: Iepen TeM, K
YeMy OTHOCSTCS. u

IaBaiiTe IOCTaBUM BOIIPOCHI TAK, UTOOBI OT-
BeTaAMH HA HUX SABJAJIOCH TO, UTO IIOJUEPKHYTO
B IIEPBOHAYAJHLHOM YTBEPAUTEIBHOM IIPEIJIOKe-
HUH.

Hanpuwmep,

@Yesterday® the teacher talked to his parents
about @his behavior®.

Ecau momuepkuyTOo cioBo “yesterday,” To
HYKHO IIOCTAaBUTH BOIIPOC:

Kozda yuuTenbHMUIIa TOBOPUJIA C €T0
POAUTEIAMU O ero moBeJeHuM?

Paccy:xmaem. IlpemnoskeHne HaUMHAETCSA C

BOIIPOCUTEJNLHOTO CJIOBA K0204a:
When...

ITocie BOIpOCUTENIBLHOTO CJIOBA HYIKHO CTa-
BuTh anb(y. Kakoe y Hac Bpems? talked — s10
PastIndf. 3uaunr, anspa — did.

When did...
Tlocne anbdbr MoeT moAJIEKAIIIEE.
When did the teacher...
Tlocne mopueskarero ugeT Bce OCTATbHOE.
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When did the teacher talk' to his parents about
his behavior?

b

Ecau nmoguepkuyto “his behavior,” To Jo-
ruuHbIM OyzeT Bompoc — «O Yem yUUTEIbHU-
1Ia BYepa TOBOPUJIA C €T0 POAUTEIIAMU? »

Bonpocurensaoe cioBo «o uem?» obpaso-
BaHO OT cJoBa «4mo?». C Hero u HauMHaeM:

What...

Asnnda m moaekalee HaM yKe MU3BECTHBI:
What did the teacher...

CmeJio cTaBUM BCe OCTAJIBbHOE:
What did the teacher talk to his parents...

A Temeph HaM HYJKHO BCIIOMHUTB, UTO IIep-
BOHAUAJILHBIA BOIIPOC OBLI He «Ymo?», a «O0
yem?». Ilopa cTaBUTh IIPEJIOT «O0».

What did the teacher talk to his parents about?

BrigesneHHbIe cI0Ba KaK pas W IMOPOKIAIOT
BompoC «0 uyem?». Temeps KeslaTeIbHO IIPOBE-

puTh, BCE JM CTOUT HA CBOMX MECTaX, B COOT-
BETCTBUU CO CXEMOI:

[} ox z
g ] ot §
a4 ®© g )
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o8 5 g Qg o8
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L]
What did the teacher talk to about?
his parents

! Ilouemy talk, a He talked? Eciu Kone61eTech, CMOTPHUTE

pasmen 1.2.
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Tenepb, paccyxgad TOUYHO TaK Ke, IIOCTaBb-
Te BOIIPOCHI K CJIEAYIOIIINM IIPEeATIOKEeHUAM:

He likes to listen to loud music.
(Remember Tarzan!)'

They are speaking about their plans.

He always writes with a fountain pen. (Remember
Tarzan!)

My wife ate Deleven® snickers
@yesterday®.

They rob @banks® @twice a month®@.

I will buy @ten® packs of Whiskas for @my
darling Fluff*@.

Temepsb, mocjie TOTO KaK BBl MHOT'O pas IIpo-
JeJaju 3TO YCTHO (TPOMKO M OTUYETJIMBO), ClIe-
JaiTe TO JKe caMoe MUCHbMEHHO U IIPOBepbTe Cce-
0s1 0 KJIIOUY B KOHIlE KHUI'M Ha cTp. 567.

ITocseguuii BOIpOC JOJIMKEH OBIJI BBI3BATH
HeOOJIBIIIYI0 3aMUHKY. M B KJIIoue ecTh ABa Ba-
puanTa: who u whom. Yro sTo 3mauuT?

Ecau BBI He XoTHUTE ceiiuac BIaBaThCsA B HO/I-
pobHOCTH, MOJKeTe 3TOro He aesaarb. Mokere BO-
00111e 3a0BITh O CYIIECTBOBAHUY WHOM B KA4eCT-
Be BOIIPOCHUTEJBbHOTO CJIOBA U 6Cez0d CTAaBUTH
BMECTO Hero OOLIKHOBEHHBIM wWho, TO eCTh IO-
crymaThk ¢ who Tak e, Kak ¢ what, KOTOPBIH
HUKOT/Ia HUKaK He M3MeHsAeTcA. Ecau ke BaMm
WHTEPEeCHO y3HaTbh, B UeM TYT COJIb, MOJKeTe
MIPOYHUTATD...

1 He 3a6yabTe, uTO TOBOPUJIOCH IIPO listen Ha cTp. 59.

2

PacnpocrpaneHHoe Komaube uMs Bpoge «Ilymkas.
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AononHeHue aAnn crypeHtra 'Y

Ilo upmee cmoBo who BeIpakaeT MMEHUTEILHBIN
namesk, TO eCTb KMo, a He K020, KOMY, 0 KOM U
Tak majee. To ecTh, Kazajmoch ObI, B KauecTBe
BOIIPOCUTEJBHOTO CJIOBA HOJI:KHO OBI (hUTypH-
poBaTh UMEHHO whom:

s Kozo 4 Kymwiio fecars nauek Buckac?

Whom will | buy ten packs of Whiskas for?

C Kem 51 Bac BUJeJ Ha TOI BeuepuHKe?

Whom did | see you with at the party?

Ho B npaxkTuke sisbIKa, ecJu K 3ToMy whom

(To ecTh K whom KaK BOIIPOCUTEJLHOMY CJIOBY,
CTOSAINEMY B HauaJjie IPeaJ0KeHNI) OTHOCUTCS
elle u IpeaJor, To OYyKBY -m B KOHIIE CTABUTH
He:KejaTeabHOo. Ee y:Ke HaBHO HUKTO He CTa-
BUT, KPOME UPe3MEePHbBIX A3BIKOBBIX IIEJaHTOB.

Who will | buy ten packs of Whiskas for?
Who did | see you with at the party?

Ecnu e Hem mpepasora, OTHOCSIIIETOCA K
who, To OYKBY -m MOKHO cTaBUTh. Ho He 00s-
3aTenbHo. MOKHO U He CTaBUTh. B coBpeMeH-
HOM SI3BIKE €CThb TeHAEHI[MS BOCIPUHUMATE BO-
MIPOCUTEJBHOE CJIOBO Who KaK Hem3MeHseMoe.

Koezo on y6un?

Who did he kill?
Whom did he kill?

Kozo mbl 00cy:xmaem?

Who are we discussing?
Whom are we discussing?

Ob6a BapumaHTa NIpPaBUJIbHBI. MOXHO CUH-
TaTb, UTO IEPBBINA 00Jiee PA3rOBOPHLIN, a BTO-
poii Gosee nmuTepaTypHbIi. Eciam BeI — cCTy-
IeHT X, TO I BAM COBETYIO 3a0BITh 00 9THX TOH-
KOCTSIX U CTaBUTH Besle who, oKa BBl HE IIO-
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YyyBCTBYyeTe ce0sA B sI3BIKE JOCTATOUYHO CBOOOIHO
U CMOXKeTe yAep:KUBaTh B T'OJIOBE TOJ00HEIE [e-
TaJi, TO €CTh IIOKA BBl HEe CTaHeTe CTyAeHTOM Y.
Eciu BBI yiKe cTygeHT Y, TO IOOIPOOyiiTe pasin-
yaTh who u whom u IJis 3TOrO cAejaiiTe CIenry-
IoIITHE. ..

YnpamHeHusn

We are talking about you.

He bought this wonderful necklace for his wife.
He abandoned his fiancee.

She loves her little brother.
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He is looking for the princess.
He stole $1,000,000 from her.

He will love her for ever.

Ha Bcsakwuii ciayuaii npoBepbTe cebs II0
KJIOUYy Ha cTp. 567.

Bor eme YNPAMHCHMUS, coszan-

HBIE€ C BOIIpOCaAMM:

1.

2.
3.
4.
5.
6.

7.
8.
9.
10

o

He locked Mthe back door® with the @brass®
key.

Everything depends on your behavior.

He drank four glasses of beer.

They will do away with him."'

She put on the red dress.”

They are singing @traditional® songs to @the

guitar@.
He doesn’t want to understand her.
She forgot about their yesterday’s quarrel.

He reminds her of her first husband.

He is apologizing to ®her® for @his
misbehavior®@.

11. Love will find a way.’

12. She is shouting at him again.

IIpaBuibHEIE OTBETHI OYAYT *KAATH Bac Ha
cTp. 567.

OOparuTe BHUMaHUe, 3/IeCh JJBa IIpeJJjora: away u with.
Kak BbI fymaeTe, 9TO HACTOSAIEe BPEeMs WU IPOIIE[-

mee? A mouemy? Eciiu comueBaerecs, mogymaiire o Tap-

3aHe.

W3BecTHas mocsioBuiia.
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1.4. OyeHb Ba)XXHbIC
AONONHCHMSA

“The time has come,” the Walrus said,
“To talk of many things:
Of shoes—and ships—

and sealing wax—
Of cabbages—and kings—
And why the sea is boiling hot—
And whether pigs have wings.”

Lewis Carroll,
Through the Looking-Glass

1.4.1. Bonpoc
K NOAACKALCMY

On Monday, when the sun is hot

I wonder to myself a lot:

Now is it true, or is it not,

That what is which and which is what?

A. A. Milne,
Winnie-The-Pooh

Emie pas mocMOTpHM HA TO e camoe IIpej-
JIOMKEeHUe:

Yesterday the teacher talked to his parents about
his behavior.

IIpenmosoKum, UTO HA 3TOT Pa3 HOSUEPKHY-
TO cJIOBO the teacher, To ecThb

Kmo roBopui ¢ ero poguTeasiMUA O ero
nosegeHun?

Hauuwnaem paccy:KIaThb.
BompocureabHoe ¢a0BO

Who...
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Annda:
Who did...

ITomnesxarree...

Crom. A rue moane:xaiee? B mepBoHauaib-
HOM YTBEPAUTEIbHOM IIPEAJOKEHUN 3TO ObLIa
yumrenbHUa — the teacher. Ho mb1 Kak pas
K HeH-TO M CTaBUM BOIIPOC, TO €CTh B BOIIPOCH-
TeJIbHOM MPEAJIO}KeHUM cJioBa the teacher
OBITh HE MOYKET: Mbl XOTHM YCJBIIIATE 9TO CJIO-
BO B KauecTBe 0maeema, a He B BOIIPOCE:

— K'mo roBopuJI C ero pOgUTENSAMH O €ro
noBegeHuun?
— YyumenvHnuua.

T'ne sxe momiesxarnree?

Eciu B yTBepAuUTeNBLHOM IIPEAJIOKEHUN
nmojaexxaiee — the teacher, 3HauuT, B BOIIPO-
CUTEJIbHOM IPEIJIOKeHUH MOJeKaIuM OyaeT
TO, YTO 3aMEHMJIO CJIOBO the teacher. Ato cJio-
BO kmo — who. Utak, who y Hac mozJesxalree.
U oHo e y Hac BOOpocUTeIbLHOE CJI0BO. B aToM
cJiyuae BOIIPOCHUTEJIbHOE IIPeAJoKeHre BhITJIs-
IUT HECKOJbKO MHaue, UeM B cJy4ae, KOTrJa
TojJieskalliee He COBIafaeT ¢ BOIIPOCUTEIbHBIM
CJIOBOM.

ITocmoTpuM elre pa3 Ha CXeMy:

BonpocurenbHoe 2
pocure: +| O |+ [noanexawee| + | ...?

A Temephb mpeacraBuM cebe, UTO y HAC BO-
IIPOCUTENIBHOE CJIOBO IIEePeIojI3JI0 Ha MeCTO
II0JIJIesKallero U cpocyoch ¢ HuM. B aTom ciy-
Yae IIpeJJIoKeHNe HAUNHAETCS HellOCPeICTBEeH-
HO ¢ mojJyeskamiero (OHO Ke BOIIPOCHUTEJIbHOE
CJIOBO), U HUKAKOU UHEepcuu Oenambv yxrce He
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HyscHo. TlopAnok cioB GyzeT TOYHO TaKOU Ke,
KaKO¥ OBbLJI B IEPBOHAYATIBHOM YTBEPAUTEIHLHOM
MIPeIJIOMKeHN: BOIIPOCUTEIbHOE CJI0BO, OHO JKe
Iojjiexxailee, CKasyeMoe, BCe OCTAJIbLHOE.

Who talked to his parents about his behavior
yesterday?

Wnau, Hanmpumep, BOIPOC:
Kmo ee nwobut?

Kmo — »To BOIIPOCHUTEIBHOE CJIOBO, M OHO
JKe 37lech MoAJesKalee:

Who loves her?

A B mpexpnoxxenun «Kozo oma mo0but?» BO-
IIPOCUTEIBHOE CJIOBO He COBIANAET C ITOAJIEKA-
muM. BompocureabHoe ciaoBo — who(m), a
nojjexxaiiee — she:

Who(m) does SHE love?

9Tu ciayyam HeoOXOAMMO pasjanuaTh. Ha-
npumep:

DHe® waited for @her® @on the street®.
DThey® live in a @large beautiful® house.'
(®DHer fiance® is hunting for @her money®@.
®Her husband® will kill @him®.
IIpaBunbHBIE OTBETHI BBl HalieTe Ha CTP. H68.

! He sa6yub're, uT0o who B KauecTBe BOIIPOCHUTEJIBHOTI'O CJIOBa

BCerjza corjacyercsa ¢ eJUHCTBEHHBIM, a4 He C MHOXXECTBEH-
HBIM YHUCJIOM.
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1.4.2. MopanbHbIC
rAaronbl

“I'm just one hundred and one, five
months and a day.”!

“I can’t believe that!”, said Alice.

“Can’t you?” the Queen said in a pitying
tone. “Try again: draw a long breath, and
shut your eyes.”

Lewis Carroll,
Through the Looking-Glass

EcTh Takue cnenuagbHBIE TJIAT0JIbI, HAIPUMeEP
can, may, must, should, Ha KOTOpHIE He pac-
MIPOCTPaHAETCA HUYETro U3 TOT0, UTO MBI T'OBO-
puiu o BpeMeHax. Ilo Toii mpocToil mpuymHe,
YTO OHM — TaK HasbIBaeMmble MmodanvHbie. Ilo-
CMOTPUM, KaK ce0s BeIyT MOJAJIbHbIE TJIaT0JIbI
Ha TIpUMepe TrjaroJa can. Bo-mepBeIX, y 3TOTO
ryarojia HeT HUKakuX BpemeH: Hu PrIndf, um
PastIndf, au PrCont, au FutIndf. ¥V Hero ectn
TOJBKO ABa BpeMeHu: present u past. CooTBer-
CTBEHHO, TOJbKO ABe (opMbI: can u could. Bot
KaK OH BBITVIAAUT B Present:

I can We can
You can It can
He can They can
She can

A Bor xax B Past:

I could We could
You could It could
He could They could
She could

! Peub uzeT o BozpacTe.
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Bugure? O meficTBUTENIBLHO HUKAK He M3Me-
HaeTcsa. Hu mo jgunam, Hu mo uucjaaM. ToJbKo
II0 ABYM BpeMeHaM, HU OTHO 13 KOTOPBIX HE SAB-
JsieTcsA TeM, UTO OLIBaeT y HOPMAaJBLHEIX IJIaro-
JIOB.

BoJee Toro, can Huxorma He OLIBaeT caM IIO
cebe. OH Bcerma TpebyeT 1mocje cebs 207020
uH(pUHUTHBA.

I can swim.
He can read and write Chinese.
You can make it if you try.

W makownel, camoe riaBHoe. B mpemiosxe-
HHMU JTI000M MOTAJbHBIN TJaroa (HeBajKHO, B
Present unu B Past) Bcerna siBasgercs aabgoii.

3HAuUNUT, KaK MLl IIOCTABUM OTPHUIIAHNE B
MIPEII0MKEeHIA:

| can swim across the Channel.
We can do without food and water for a few weeks.
He can easily beat Arnold Schwarzenegger.

I could drink three bottles of whisky without
getting drunk.

She can cook and wash the dishes ten times a day.
They could run faster than the cheetah.

IIpaBunnHO. Bo BCcex aTUX caydadx OTPHUIA-
TeJbHAS YacTUIla not moijger, KaKk Bcerjaa, cpa-
3y mocJie aib(bl, TO ecTb cpa3y Iocje can
(could). ObpaTuTe TOJBKO BHUMAaHIE Ha TO, YTO
B cayuae can (U TOJBKO B 9TOM CJyYae) YaCTUIA
TIUIIETCA CJIUTHO C TJIATOJIOM:

He cannot easily beat Arnold Schwarzenegger. Ac-
tually, he cannot beat him at all.
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Wnu, B coxkpaiienHoii dopme, can’t.!

She can’t cook and wash the dishes ten times a
day. She can’t cook and wash the dishes three
times a day, either.

Temepsb MOCTABUM K 3TUM K€ IIPEAJI0KEeHN-
am Yes-No Questions, He 3a0bIBasg 0 TOM, UTO
can — 3TOo anbda.

Crynent X He 3a0bLI, UTO CANn — 9TO allb-
(a, H0 OH 3a0LIT HEKOTOPEIE APYTHe MOIAPOGHO-
ctu. IlocmoTpuTe, KaKue BOIIPOCHI OH 3a4aj, U
HUCIIPaBbTE €r0 ONUIUOKY.

1. Can you swim the Channel across?

2. Can we to do without food and water

for a few weeks?

3. Can he easily beats Arnold Schwarzenegger?

B, Could I drank three bottles of whisky without

getting drunk?

5. Can she cooks and washes the dishes ten

times a day?

6. Could they ran faster than the cheetah?

ITo BecbMa TUIINUYHBIE OIIMOKH IJsS CTY-
menTa X, a nHOrga U AJdA crydeHTa Y. B (1) om
omATh (cM. pasmen 1.3) yHec B KOHeITl IIPeJJIOT,
KOTOPBIA He OTHOCUTCSA K BOIIPOCUTEIHHOMY
CJIOBY (X0TsA OBI IIOTOMY, UTO 37€Ch Hem BOIIPO-
CUTEJNILHOTO cJIoBa). Across orHocuTcs K the
Channel, u epes HUM OH U IOJIKEH CTOATb:

Can you swim across the Channel?

B (2) onu 3a6b171, uTO MHPUHUTUB TTOCJIE MO-
JaIbHBIX TJIAaTOJIOB BCerza ObBIBAeT 20JblM:

! TlomanyiicTa, npousHOocuTe 3T0 ci10BO Kak [kant]. Ilo-

,upoﬁHee O IIPOU3HOIIIEHNN yuTaiiTe B 3aKJIIOUEHUU.
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Can we do without food and water for a few weeks?

B (3) ero mpeciemoBas IpeBpPaTHO MCTOJKO-
BaHHBIN npuspak Tapsana. Pas B momie:xainem
crout he, cTyneHT X TOTOB CTaBUTH -S K UEMY
momajo. He Hy:XXHO asTOro meaarh. lJarom to
beat cTouT 3mech He B KaueCcTBe CKa3yeMOoTo Bpe-
mern PrIndf, K xoTopomy ImoJiaraercss IIpH-
KJIEUBATh -S, a B KaUeCTBe 201020 UHQPUHUMUBA
ImocJje MOAAJIBHOTO TJIaroja can:

Can he beat Arnold Schwarzenegger?

B (5) npukatoumioch aHAJIOTUUHOE HEA0PAa-
dymeHUe. Pas B mpe/yIosKeHNN eCTh IIPOIIIe/IIee
BpeMs, 3HAUUT, AyMaeT CTyJeHT X, BCe MOADIN
HY’KHO CTaBUTh B mporrenirnee BpeMma. OmxHaKO
TJIaroJI TOoCcJe MOJAJBLHOTO UAET HEe B KAKOM OBl
TO HU OBLIO BpeMeHU, a (He yCTal TOBTOPSATH)
B 20JI0M UH@QUHUMUEBe:

Could you drink three bottles of whisky without
getting drunk?

Ommbka B (5) maenTuuna omudke B (3), a
omubka B (6) — omubke B (4):

Can she cook and wash the dishes ten times a day?
Could they run faster than the cheetah?

1.4.3. I'naron TO HAVE

America and England are two great nations
separated by the same language.
Bernard Shaw

C sTuM rJyIarojioM CBS3aHBLI caMble CTOHKIUE
npeapacCyaru. HOCMOTpI/ITe Ha IIpeaoKeHue:

This woman has four children.
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A Teneps 3amaiiTe K HeMY BOIPOC TaK, UTO-
OBbI OTBETOM OBLIO CJIOBO four, To ecThb:

CKOJIBKO y Hee aeTeii?

Cy1recTByeT BepPOATHOCTb, IPUMEPHO OBa-
IIIaTh K OOHOMY, UTO Balll OTBET OyIeT:

How many children has this woman?

IATO HUKAK HeJb3sA O0BACHUTH PAI[MOHAJE-
HO. TOJIBKO UTO MBI C BAMH YCBOMJIM, UTO IIOCJIE
BOIIPOCUTEJBHBIX CJOB uaer anabda. Mbl BuU-
IuM, uTo npemioxkenne “This woman has four
children” ckasamo Bo Bpemenu PrIndf. M=l
3HAaeM, UYTO B 9TOM BPeMeHU aab(oil ABJISETCS
do/does. M1 Tak:xe BUAUM, uTO t0 have — 3TO
He MOJAJbHBIN rjaaroj. MgI, ciemoBaTeJbHO,
MOHMMAaeM, UTO IPEIJOKEeHHe II0 IIPaBUJIAM
IOJIKHO OBI 3ByUYaTh Kak

How many children does this woman have?

W Bce paBHO MBI YIIOPHO CTaBUM have Ie-
pen moajie;KaluM, I'Ae ImojiaraeTcd HaXOOUThb-
Csd TOJBKO ajib(e, IOBUHYACH TOMY K€ CaMOMYy
mpeapaccyaKy, KOTOPBII 3acTaBJisgeT Hac Je-
IIATh IPSIMO K have OTPUIATEJLHYIO YACTHUILY
not:

She hasn’t any children,

B TO BpeMdA KaK MbI JOJIXKHBI OBLIM OBI IIOM-
HUTh, 4YTO N0t CTABUTCS MWCKJIIOUUTEJLHO K
anvhe, a He K CMBLCIOBOMY 2]1A20NLY"

She doesn’t have any children.

(unu: She has no children.)

Crynenra X g IIPOIITy pas HaBcermga 3alloM-
HUTB: TJIaroJ to have HUYEeM He OTJIUYAeTCS OT
MIPOUYMX HEeMOJAaJLHBIX TJIAroJI0OB. JTO TaKOu
JKe ry1aroJ, Kaxk to live, to look, to wait, to love
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unu to like. COOTBETCTBEHHO, OH IOJUUHSETCS
TeM K€ CAMBIM IIPAaBUJIAM.

She has four children.

Does she have four children?

How many children does she have?

They had a large house at the sea-side.

Did they have a large house at the sea-side?
What did they have at the sea-side?

Where did they have a large house?

etc.

A 110003HATENBHLIN CTyOeHT Y MOKET IIpo-
YecTh OuepemHoe...
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AononHeHue aAnn crypeHtra 'Y

B Tax HasbiBaeMoM' BpHTaHCKOM A3BIKe IJIa-
roJi to have umeer aBa cmocoba ynoTpeOaeHMs.
B HEKOTOpBIX cIydasiX OH yImoTpedjseTcs Tak,
KakK IoJiaraeTcs IO HM3JIOYKEHHBIM BEIIIE IIpa-
BUJIAM:

I didn’t have breakfast in the morning.
Do you have a headache?

A B HEKOTOPBIX CJIyYasagX — TaK, KaK BEI
IIOYEeMY-TO BCE BPEeMs CTPEMUTECH €0 YIIOTPeD-
JIAATH, TO €CTh KaK eCJiX ObI OH OBLI MOZAJILHBIM
TJIATOJIOM ¥ B MPENJIOKEHUN IIOITOMY ABJSAJICS
ObI anbdoii:

Have you a dog?
| haven’t any idea.

OTanuYnTh, B KAKOM cJy4dae TpedyeTcs KO-
TOPBIN M3 CIIOCO00B OOpAIlleHUsI C 3THUM IJIaro-
JIOM, B ImpuHIuIEe MOXHO. JKemaromux morpa-
TUTh HA 9TO CBOE BPEeMs M CHUJIBI S OTCBHLIAK K
BeJHKOJIEITHOMY yueOHuUKYy Kiaaccuueckoro
Bpuranckoro $I3biKa, HaINCAHHOMY I'-HOM
Eckersley.

Te ke 13 Bac, KTO X0UeT TOBOPUTHL Ha ame-
PUKAHCKOM SI3bIKe, JOJIMKHBI HaBcerja 3a0bITh,
YTO CYIIECTBYEeT BO3MOKHOCTH OOpAaIlleHus CO
CMBICJIOBBIM TJIAaT0JIOM t0 have Kak ¢ aabdou-

S ncmosB3yI0 CJI0BAa «TAaK HA3bIBAEMBI» OTHIONb He U3
npeHeOpesKeHusi, a IPOCTO IIOTOMY, UYTO HUKAaKoro Yucro
Bpuramckoro a3bika He cyiiecTByet. [logpo6Hee 06 aTOM
yuTaiTe BO BTOPOM TOMe. B IIKO0Jie BBl yUuTe TaK HA3bI-
Baembiii Pycckuit Bpuraunckwuii, mnu, mwupe, Pycckuit
Anrauniickuii (opuuanbHBIA TEPMUH, YIIOTPEOIAEMBbINH
aMepuKaHcKuMu merogucramu: Russian English), u ato
IOPOXKAAaeT U3BECTHHIE 3aTPY/JHEHUS.
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Koii Bo BpemeHax PrIndf u PastIndf. 9to He mo-
JaJbHBIN TJIarOJ. JTO He BCIOMOTATeJIbHBIN
TJIarojy. JTO CMbLCA060U Tyaroy. A anbdouka B
aTux BpeMeHax — do/does/did.

Kcraru, mpegcraBum cebe, UTO BbI MOMATIH B
Anrnuio. Bpurannupsl He J00AT, KOrga Ha HUX
sI3BIKE TOBOPAT HeIpaBUJIbHO. VI BOT BaM HYKHO
3a7aTh BOIIPOC CO CMBICJIOBBIM TIJIaroJioM to
have. Ha cnyuaii monafiaHusA B 3Ty CTPAHY BHI
BBIYUMJIN CTO BOCEMBIECAT JBE THICAUU CIYUAEB
orauuusg Have you?.. or Do you have?.. — Ho,
KaK BCerja, B AKCTPEeMaJbHOM CUTyalluu HeIo-
CPeICTBEHHOTO OOIIeHUs AyMaTh 00 3TOM BaMm
HEeKOT[a, U BbI TOBOPUTE:

Have we the business lunch at three?

Kaxkoii y:xac, BeIb M0 OpUTAaHCKUM IITPABU-
JaM HYKHO OBLIO cmpocuTh «Do we haves! U
BOT Ballru OyyIiiye MapTHEPHI 110 OM3HECY CMOT-
PAT Ha Bac C MOJO3PeHUeM, Hauajo KOHTaKTa
HeyJauHo, JeJ0BOE COTPYAHUYECTBO IMOT'yOJIEHO
B CaMOM 3apOoJbIIiie.

A Temeph TPEANOJNOKUM, UYTO BHI CAEIATU
IIPOTHUBOIIOJIOKHYIO OIIHOKY.

Do you have any further suggestions? —

CIIPOCUJIN BHI, KOTJA TIO TeM K€ CAMBIM TaWHCT-
BeHHBIM IIPaBUJIaM HYKHO ObLIO cpocuTh Have
you...? «JlagHOo, — OyMamOT aHIJINYaHEe, — OH
TOBOPHUT IO-aMepuKaHcKu. I1710xX0, KOHEUHO, HO
HUYEro CTPAIIHOTO» .

Bugure? Bce ommo K omHomy. He HYy:xHO
cupamuBats “Have you..?” — MOKHO COBED-
IIUTh POKOBYIO omubky. CmpammBaite “Do
you have...?” — u He omuberech HUKOTIA.

A Temnepb, KOHEUYHO...
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YnpamxHeHun

®His wife® has @the largest Persian® cat in the
world.

®OWe® had @one hundred® mice @at our country
house® @last summer®.

®They® have @seven® meals a day
®This adventurer® had @a wife® in every town.

®The pirats® had @the famous parrot® as a member
of the crew.

IIpaBuibHBIE OTBETHI IIPHBEIEHEI HA CTP. H68.

1.4.4. F'naron TO BE

“It’s very beautiful,” said the priest... “But
it’s the wrong shape.”

“What for?” asked Flambeau, staring.
“For anything.”

G. K. Chesterton,
The Wrong Shape

Bce ommbkm ¢ riarosiom fo be MOIyCKAarOTCs
TOJIBKO 110 HeBHUMAaHU0. BoT, Hampumep, 4To U3
HIDKECIeYIOIIEro, I0-BallleMy, IPABUILHO:

1. Did you be to the sea-side last summer?

2. Were you to the sea-side last summer?

3. Did you were to the sea-side last summer?

B&. Do you are crazy?

5. Do you be crazy?

6. Areyou crazy?

BapwuanTs! (3) u (4) ZOJKHBI OTIIACTE CPA3Y
JKe: IJIaroJi mocje anab(bel ugeT B rojoM UHQPU-

HUTHBE, a HE B TOM, UTO HAIIMCAHO B 9TUX ABYX
npenaoxkenusax. Ho Bot (1) u (5) BeITIAIAT HaA
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Is your husband BE at home?

TePBBIH B3TJIS BIIOJHE KOPPEKTHO: aiabda, moI-
Jexkairee, roabiii nHGuHEHUTHB. HO meso B TowMm,
4yTo raroJ to be cam mo cebe — anbda. MsI ro-
Bopuau o6 sTom B pasgene 1.1. CiemosaTennHO,
MIpPaBUJIbHBIE MTPEIJI0KeHns — TOJAbKO (2) u (6).

Urak: ecam raaroa to be croutr B dopmax
am, are, is, were, was, TO eCTb HAXOIUTCA BO
Bpemenax PrIndf wam PastIndf, om Bcerma
ObIBaeT ajab(oi, CO BCEMU BBITEKAIOIIUMH OT-
ciofia TOCJIeJCTBUIMU.
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Ynpamuenus'

1. ©OWe® are @in this house® all alone.©
2. |am against her crazy plan.
3. ®Her husband® was a @decent® man.

&, ©Our partners® are not sure of @our
reliability.@
5. OHe® is up to @something dangerous®.

6. You were in a ®bad® mood @at the party®.

IIpesxme uem cMOTpeTh KJOY Ha CTP. 569,
o0paTuTe BHMMaHNe Ha HEKOTOPbIe TOHKOCTHU.
B (1) u (6) Bommpock! 3a HOMEPOM IBa OTHOCSTCS
KO BCeMY OOCTOSTEJIbCTBY, BMECTE C IIPEMJIO-
rOM, TO €CTh BOIIPOC HY:KHO 3a7aBaTh HE «B
yeM?» WU «HA ueM?», a «rae?» um «Korma?».
HysxHO Jiu IpM 5TOM CTABUTh IIPEIJIOr B KOH-
me? ITopasmeicauTre Hanx sTuM. B (3), B Bompoce
HOMED JBa — <«KAKUM UYeJOBEKOM OBLI ee
MY:K?» — Kyla, WHTEPECHO, BBl ITOCTABUJIU
CJIOBO «UeJIOBEK» ?

B (4) mocie cioBa sure crouT mpemJor of.
Mue mouemMy-TO KasKeTcs, UTO BBl BCe PABHO
mocraBuau in. Ecau aTo He TaK, TO TeM JIyUIile
I Bac. A ecau Tak, TO ImoAyMaiiTe ellle pas:
MOKHO JIM CTaBUTh TOT IIPEIJOT, KOTOPBIH
MPUXOIUT B TOJIOBY, €CJIU B MCXOIHOM IIPEIJIO-
JKeHUU YiHe ecmb HYIKHBIN TIPEAJIOT?

IIpenno:xkenne (5) MOMKHO IepeBeCTH KakK
«OH 3aMBIIILJISAET UYTO-TO OmacHoe». IHTepecHo,
BBl O0paTUIM BHUMAHHE HA TO, 4YTO TaMm 084
mpexpora?

1 Ecau IIOOAYEPKHYTO BCe IIpeJIoKeHue, 9TO 3HAUUT, YTO

BOIIPOC HY’KHO IIOCTABUTH TaK, UTOOBI OTBETOM OBLIO
«Jla» WIN «HEeT».
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1.4.5. Bonpoc ¢ oTp1MLIAHMECM

Isn’t it funny
How a bear likes honey?

A. A. Milne,
Winnie-The-Pooh

Hem su y ero XeHbl caMOro 0O0JIBIIIOrO
B MUpe IepPCHUACKOro Kora?

Pasee oH He yexaul ellle Ha IPOIILIOH Hemxeae?
He 6b1510 111 y HEro :KeHBI B KAXKAOM ropoze?
Pasee Bam nana He Muanouep?

He 6b1y10 ¥ v HAaC COTHU MBIIIeH Ha gaue
MIPOIILJIBIM JIeTOM?

U Tak jgajee.

Crymenry X Bce AOJIKHO OBITH sicHO. Kyzma
craBuTcA yacruiia not? — Cpasy mociie aabdFbl.
3HaywUT...

Doesn’t his wife have the largest Persian cat in the
world?

Didn’t he go away last week?

Didn’t he have a wife in every town?

Isn’t your father a millionaire?

Didn’t we have one hundred mice at our country-
house last summer?
ete.

ITo coBepllleHHO HpaBuiabHO. CyIllecTByer,
OMHAKO...

AononHeHue Anna crypcHta Y
(cTMAMCTHYCCKAN TOHKOCTDb)

Eciu BBI XOoTHTe, UTOOBI BAIll BOIPOC 3ByYaJl
o(pUIIaIbHO, NN €CJIU BBl XOTUTE IPUIATL €My
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nagoc — mocTaBbTe «not» nocsze moaexale-
ro. PomeTuuecKoe yIapeHMHe CTABUTCA Ha
«not».
Did he NOT have a wife in every town?
(Brizepexka 13 peur IPOKypopa Ha Ipoliecce MHO-
TOXKeHI1a. )
Did he NOT go away last week?
(Ilouemy ke s1 BUepa BHUIEJ €T0 B TeaTpe ¢ MOEH
JKeHoI?)
Did we NOT have one hundred mice at our country-
house last summer?

(A TBI, mMOPOTO#, XOUEIlb, YTOOLI A U JTUM Je-
TOM Ioexajia B MOJ00HYI0 AbIPY?!)

Is your father NOT a millionaire?
(A s-To cobupaJjica Ha Bac JKeHUTbCA!)
Does she NOT have the largest Persian cat in the world?

(A mocse 3TOrO ee My’X XOYeT 3aBECTH ABOD-
Haryl!)

Temepbs MOKHO, HAKOHEI[, BEPHYThCA K ca-
MOMY HauaJjy mepBoii riaBsl (cTp. 12) u BHU-
MaTeJbHO TOCMOTPETh HA BOIIPOCHI, KOTOPBIE
crymeHT X 3aJasl Ha [IePBOM 3aHATHU, KOTIA
OH ellle HUYero He 3HaJ.

Bompoc (1) sagam aOGCOJIOTHO IPaBUJIBLHO.
ITO eIMHCTBEHHBIN ITPABUJIBLHO IIOCTABJICHHBIN
BOIIPOC.

B Bompoce (2) cmemaHa KJaccuuecKas
omuOKa Ha rJaroJ to have. Eciu BBl B UeM-TO
He yBepeHbl, IepeunTaiiTe moapasgea 1.4.3.

B (3) crymenTr X permiua, uto married —
ATO TAKOI IJIaroJi, B TO BpeMsa KaK 3TO IpuYac-
THe. A ¢ IIOMOIIBIO Yero B MPeAJOKeHUN MIPHU-
yacTusA TPUAENbIBAIOTCA K IOZJexariemy?
Cwm. mogpaszgen 1.1.1.
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B (4) ou BoOOIIe HAPYIIUI CTPYKTYPY BO-
mpoca. ITocse BOIPOCUTENBHOTO CJIOBA MOJIKHA
OBITH aib(a (Kak BBl IyMaeTe, Kakas?).

Bonpoc (5) o 3amas B HEKOEM HECYIIIECT-
BYIOIIIeM BpeMeHu. Hem TaKoro BpeMeHU B aHT-
JIUMCKOM $I3BIKE, YTOOBI CMBICJIOBOM TJIaroJ B
¢opme To sim rosioro nH(puEUTHBA, TO Ju Prindf
cJIeoBaJI 3a rJyIaroJiom to be.

Bonpoc (6) dpopmanbHO 3ByYHUT IpPaBUIBHO,
HO BpeMs UCITOJIb30BAaHO He TO. 3eCh CIe0BaJIO
ymorpeouts The Present Perfect Continuous.
ITouemy? UuraiiTe majabIme.

(7) — Ta ke ommubKa, uto u B (4).

(8) — crymenT X mepemyTaja eIUHCTBEHHOE U
MHOKECTBeHHOE UHCJIO.

(9) u (10) — B TOM Ke HeCYIIIEeCTBYIOIIEM
Bpemenu, uto u (5H).

(11) — MopanbHBIE TJIATOJIBI HE COTJIACYIOT-
ca ¢ do. Ouu camu — anbdbl (CM. IOapas-
nmen 1.4.2)

(12) small — aTo He TyIaroJ, a MpUJIaraTeIb-
Hoe. (CienmoBarennHo?..) Teneps ucnpaBbTe BCe
(xpome BompocoB (1) u (6)) camu m TpoBepbTE
cebs o KJI0OUYy Ha cTp. H69.

A renepr YNPAMHCHMSA a sce su

bl BOIIPOCOB.

laBaiiTe paccMOTPUM HEKOTOpPbIE W3BECT-
HbI€ IIOCJIOBUIILI ¥ IOCTABUM K HUM BOIIPOCHI
(3apaHee TpeyIpeskIan, UTO 34 CMBICT M MO-
pajib TOCJOBUIT aBTOP OTBETCTBEHHOCTH He He-
ceT U 3aKJIOUEHHBIN B HUX madoc CILIOIIb U Ps-
JIOM He pasgesser).

1. The @early® bird catches @the worm®.
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2. OCuriosity® killed @the cat®.'

3. (Desperate diseases® call for @desperate®@
remedies.

4, ®Dog® doesn’t eat @dog®.?

5. Every dog has its day.’

6. Every family® has @a skeleton in the
cupboard®.

7. DHaste® makes @waste®.

8. ®Hawk® will not pick out @hawks’ eye®@.

9. ®Necessity® is @the mother of invention®.’

10. The road to hell is paved with good intentions.

11. A rolling stone gathers no moss.
12. @OTimeD is @money@.
13. @Walls® have @ears®@.

14. You cannot make Ma silk purse® out of
@a sow'’s ear®.

15. You cannot make Man omelette® without
(@breaking eggs®.
IIpaBunLHBEIE OTBETHI UIMUTE Ha CTP. 569.

Te, KTO IPUBOJUT BTy IIOCJOBUILY B HasugaHUE JII000-
MIBITHBIM, OGBIYHO 3a0BIBAIOT, UTO Y HEE €CTh U BTOPAS
vacTh: “Satisfaction brought him back.”

IlocTapaiiTech He 3alyTaThCs, KTO KOT'O He €CT.

He 3abyabre, moskasnyiicra, 4To BaM M3BECTHO IIPO TJia-
roJ to have.

9TO MOYKHO II€PEBECTH NPUOJIUSUTEJHHO KaK «II0CIe-
INIIE — JIIOgei HacMeInuinb». [logymaiite 06 arom. He
cIleluTe, paccyskjaiite, aHAJIU3UPYHATEe KaK CIeIyeT U
YUYUTBIBANTE BCE, YTO yiKe OBLIO CKA3aHO.

Teneph 3HATOKU POK-MY3bIKM IIOHUMAIOT, OTKYJa B3s-
JIOCh Ha3BaHWE U3BECTHOM IPYIIIEI.
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This isn’t cops’n’robbers, Johnny. For Christ’s
sake don’t think it is.. It’s like controlled
nuclear fission, in a way. We could make a
mistake and destroy ourselves.

Stephen King, The Mangler

Mgz1 3HaeM, Kak CTPOUTH NMpenjoKeHne U 3aja-
BaThb Bompockl Bo Bpemenax PrCont, PrIndf,
PastIndf u FutIndf, u MBI B mpuHIUIE 3HaeM,
Korga ux ynorpebsars. [IpaBuia ymorpebdieHus
3TUX BPEMEH MOKHO HAWTU B JTIOOOM yUeOHUKE.
Xoresoch OBl JUIIhL HAIOMHUTL HECKOJBKO OC-
HOBHBIX HIeH.

2.1. Prindf u PrCont

“As you remarked,” said Carver, “it is not
always easy to know a wasp from a bee.”

G. K. Chesterton,
The Man with Two Beards

Brel 3Haete, uro PrIndf mcmosnsyerca aist omu-
caHus «OOBIYHBIX, IIOCTOSHHBIX, IIOBTOPSIO-
muxcsa gedcreuii», a PrCont — miasa oGosuaue-
HUA AeHCTBUA, IPOUCXOISIIIETO B MOMEHT pevw,
TO €CThb B TOT MOMEHT, KOTZa MBI IPOU3HOCUM
CJIOBA, OIMCHIBAIOIINE 3TO AelicTBUe.

I write five letters every day.

| am writing a letter now.

OpmaKo cyIlecTByeT Iejas Kyda CJaydaes,
KOT[a CJIO}KHO OINpPeNesinTh, IPOUCXOIUT AeHCT-
BUe B MOMEHT peul MM BooOIe (Hampumep, «¥Y
MEHSI eCTh co0aKa» — OHa BPOJe 1 BOODIIe eCTh,
Y B MOMEHT Peu’ ecTh), a TaKiKe caIydyaeB, KoTaa
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neficTBe HECOMHEHHO MPOMCXOAUT B MOMEHT
peun (Hampumep, «§ Xouy cmaTh»), HO IOUe-
my-To moJsaraerca Prindf, a me PrCont.

I[eJIO B TOM, YTO HEKOTOPEI€ I'JiaroJjibl HHU-

Korga' He cTaBATCA BO BpeMeHa rpymmsl Con-
tinuous. [AWHHBIN COUCOK 3STHUX TIJIATOJIOB
TIPeICTaBJIeH BO MHOTHX IIOCOOMAX, a OCHOB-
Hble IPUHIUNEI CIeXYIOIINe:

a)

6)

r)

B Continuous He cTaBaTCA:

TJIaroJibl, BeIpaskalolue obJiagjaHue U Mpu-
HaJIE€KHOCTD:

to have, to own, to possess, to belong, etc.

TJIarojibl, BhIpasKaroliie YyBCTBEHHOE BOC-
Opu-AaTHue:
to see, to hear, to smell, to taste, etc.

TJj1aroJibl, BBIpaKaKIllye YMCTBEHHYIO O€d-
TEJBbHOCTh:

to know, to understand, to remember, to
forget, etc.

TJIarOJIbl, BBIPAsKAIOIIMe Ballle OTHOIIIEHIE
K 4eMy-TO:

to want, to like, to love, to hate, to dislike,
etc.

K coxanechuio...

Ecau BBI 6€30 BCAKOTO CIINCKA, UHTYUTUBHO, HE
YyBCTBYyeTEe, KAKOM IJIAroJl HeJIb3sA IIOCTABUTH B
Continuous, comcokx BaM He IIoMO:KeT. Bo-mep-
BBIX, €r0 HEBO3MOKHO CHeJIaTh HCUYEPIIBIBAIO-

1

CJI0BO «HUKOTa» OISATH CJIEeAYyeT IIOHUMATh YCJIOBHO, TO
€CTh «II0Ka, JJIs HAIllero YPOBHA, — HUKOTJA».
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UM, BO-BTOPBLIX, MHOTHE W3 IE€PEUNCIEHHBIX
TJIaT0JIOB BCEe-TaK! (B OIpEEJIeHHBIX 3SHAUCHUAX)
Mmozym ynorpebasarscsa B PrCont, B-Tperhux, 3a-
yYUBaHUE CIKCKOB BOOOIE Majo 4YeMy IIOMOTAeT
IpU U3YyYeHUM A3LIKOB. 1A pasBUTUA HHTYHU-
Uy, HEOOXOAMMON [ PasJNYEHUA STUX JBYX
BPeMeH, BOCIIOJIb3YyHTEeCH (OKYCOM.

ﬁwﬂ.’

Crkasyemoe HY:KHO cTaBuTh B PrCont B ToM ciy-
Yyae, €CJM ero MOXKHO mepedopMyJIupoBaTh CJie-
OVIOIUM [AJUHHBIM U TPOMO3IKUM 00pasoM: 6
O0aHHbLI MOMEHM S HAXOHYCb 6 npoyecce dena-
HUs 4ez0-aubo, 3mom npoyecc npomsicer u us-
Mepum 80 8peMeHU.

Cramem, «f cumky sa crosom». B mamubIit
MOMEHT 51 HaX0KyCh B IIPOIECCe CUAEHUA 3a CTO-
nom. HekoTopoe BpemMs Hasang s 3a HEro cei, a
cefiuac BoT cmKy. Korma-Hubyab, BepOSATHO,
BcTaHy. Moe cuseHre 3a CTOJIOM 3aHUMAaeT HeKo-
TOpoe BpeMs, KOTOPOe MOKHO HM3MEPUTH CeKYH-
IaMu, MUHYyTaMU WIK 4acaMu, a B HauboJjee Ts-
JKeJIBIX CJIYYasX — CYTKaMU.

A BoT, HaoGopor, «f M0G0 MOpOsKeHoe» . S
He «HAXO0MKyCh B IIpolecce JIFOGOBHOTO OTHOIIIE-
HUS K MOPOKEHOMY», IIOTOMY UYTO 3TO He IIPO-
1mecc, ero MPOTAKEeHHOCTb BO BpEMEHU HeJIb3s 13-
MEPUTHL. ITO COCTOSAHUE TYIIIH.

Eciu BBI X0THTE y3HATH COBCEM KOPOTKMI U
raynsiii Gpokyc, To B Continuous MoKHO CTaBUTH
TOJBKO T€ IJIaroJjbl, C KOTOPBIMU MOKHO CKa3aTh
dpasy «A eom mym cobupaiocy HeMHOKKO... (I10-
CUIeTh 3a CTOJIOM, IIOCIIaTh, IIOECTh, IT0Oeceso-
BaTh ¢c Bamu)». Ho BBl He MosKeTe ckas3aTh «§1 co-
0MparoCch HEMHOKKO IIOJIO0UTH MOPOIKEHOE» MU
« BOT TYyT coGuMparCh HEMHOMKKO II0XOTETh
cIaTb». 3HAYUT, HUA «JIOOUTH», HU «XOTETb» B
Continuous cTaBuTh HeJMb3A. ITOT MPUHIIUI MO-
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JKeT TaKske M30aBUTh BAC OT 3aTPYAHEHU, IPO-
HCTEKAIOIIero U3 TOro (paKkTa, 4To OJHU U Te JKe
IJIAroJibl B PA3HOM CMEICJIE MOKHO YIIOTPEOIATD
u B PrIndf, u 8 PrCont. Hanpuwmep, riaroxa to
smell...

a) B 3HaUeHUN «IMaXHYTH»:

The rose smells sweet.

OueBHUIHO, YTO PO3a HE HAXONUTCA B ITOM
MPOTAKEHHOM B BPEMEHU W M3MEPUMOM IIPO-
mecce. Ona mpocro naxuer. Touno Tak e, gpa-
3a «§I TyT cOGMPAIOCH HEMHOMKKO MTONAXHYTh...»
IIPeACTABISAETCA C TPYAOM MbICAUMOM. OgHuM
caoBoM, 3mech to smell B Continuous He cra-
BUTCAH.

b) B sHaueHUM «HIOXATHb»:

I am smelling the rose.

A 51 BOT KaK pa3 HAX0X}YCb B IPOTIKEHHOM
BO BpeMeHM M M3MEePHUMOM IIPOoIlecce HIOXAHUS
posel. «f BOT TYyT cOOGMpParCh HEMHOMKO PO3Y
IOHIOXAaTh» B3BYYHUT, KOHEYHO, CMEIIHO, HO
rpaMMaTHYeCKN ONpPaBIaHHO.

Wnnu rnarou to think:

a) «f mymaio o Bac» = «fI HaxoKycCh B IIpO-
mecce AymMaHus o Bac». Ppasa «f cobuparioch
HEeMHOKKO O Bac IIOAyMaThb» BO BCeX OTHOIIIEHU-
AX XOpOoIla, 3HAYUT, riarota «to think» moxcro
craButh B PrCont:

| am thinking about you.

b) «f mymato, uTO BBI JiiKell». Ppaza «f TyT
coOMpach HEMHOMKKO IOAyMaTb, UYTO BEI
JIKeI» JUIIeHa BCIUYeCKOU CBABHOCTH, CJIEL0Ba-
TeJIbHO, 37iech 0 think HeJlb3d IIOCTABUTHL B Pr-
Cont:

| think you’re a liar. u
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Tlo sTum mpuMepaMm BUIHO, UTO JYUIIIE ITOJb-
30Barhcsa oKycamMu, ueM 3a3yOpUBAThL CIUCKH, B
KOTOPBIX TaK MHOT'O MCKJIIOUEeHHU, cayuaes, mMo/-
CJIyYaeB U CIOPHBIX TPaKTOBOK. C Apyroii cTopo-
HBI, KaK OBITH CTyAeHTY X, €CJU HUHTYUIUIO OH
TaK M He CMOT Pa3BUTb, a (POKyC eMy IIpeACTaB-
JISeTCS CAUIIKOM V3K CMEITHBIM U HeJembiM?

K cuacrtbio...

Omubky momo6HOro poxa (KakK TO: IOCTAaBUTH B
PrCont uro-to, uTo Heab3a craBuTh B Continu-
ous, a Hy:KHO ctaBuTh B Indefinite) BcTpeuatorcs
HUCKJIIOUUTEIBHO peqKo. B Moeil mpakTuke erie
He OBLIO caydas, 4YTOOBI KTO-TO BAPYT cKasan «I
am wanting to sleep». OOBIYHO IPOUCXOAUT KAK
pa3 HaoGOpOT: Bce 3a0BIBAIOT O CYIIECTBOBAHUU
Continuous n HaUMHAIOT BCe MOAPSAJ FOBOPUTH B
Indefinite.
What do you do? — | brush my teeth.

To ects: «UYem THI BOOOIIE, MO KMUB3HM, 3aHUMA-
embesa?» — «Jla Bor, 3y6nl uniy. Tem u :xuBy».H

ITocmoTrpuTe Ha ciaexyroriue Ghpasbi:
My darling, what are you talking about?
John is sleeping;
Stop shouting, I'm trying to concentrate;

I am listening to you attentively, but I'm afraid
you’re not telling me the truth;

He is watching the dancer admiringly;

Charles and Bob are eating the soup she cooked the

day before yesterday
U TOPasMbICINUTE, KaK CTPAHHO OHU OYIYT BBI-
TVISAZEeTh, ecJu mocTaBuTh uxX B Indefinite. Hek-
TO He MOYKeT IOHATb, 0 UeM CUCMmeMamuyecKu
rosoput ero sxeua (what do you talk about?),
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Il:xor mpodeccuonanbuo 3aHAT cHoMm (he
sleeps), a elre KTO-TO TOCTOSTHHO, M30 THSA B
IeHb TbITaeTcA cocpenorounthes (I ¢ry to con-
centrate); mucrep A peryJApHO CIyIIIaeT MUC-
Tepa B, a Tor emy raxgbiii pas jxer (I lis-
ten... but you don’t tell me the truth), u cos-
ceM 1LIaueBHadA yuacTh Hapuabsa u Boba, ubum
«OOBIYHBIM, IIOCTOSIHHBIM, IIOBTOPSIOIIMMCS
IeficTBUEM» ABJSETCS MOeJaHue M03aBUyepall-
Hero cymna (they eat the soup...).

A BOT Te )Ke camble IJIaroJibl B TAaKOM KOH-
TexcrTe, uTo ymorpebienne Indefinite cramo-
BUTCA HEOOXOAUMBIM:

Darling, you meet Mr Smith every day. What do
you talk to him about?

John sleeps so soundly that he can’t hear the
alarm clock and always comes to work late.
Every time | try to concentrate, my neighbors
start drilling the wall.

Don’t ask me to listen to you! | always listen to
you attentively, and you never tell me the truth.
Instead of staying by me at night, my husband
goes to the cabaret and watches those dirty
dancers!

As vegetarians, Bob and Charles never eat meat.
All they eat is vegetable soup and a few carrots.

YnpamxHeHnun

PackpoiiTe CcKOOKM 1 ITOCTaBbTE TJIATOJI JIU-
60 B PrCont, smu6o B PrIndf.

1. Don’t turn off the light, I (to read).

2. It (to rain) again. Thank God it (not, to snow).

3. He never (to come) to work on time.
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&. Look, he (to smoke) again! | am afraid he (to smoke)
too much.

5. [ (not, to think) you’re right.
6. You always (to need) money.

7. He usually (to spend) his money on women and
liquor.

8. Don’t interrupt him, he (to say) sensible things.
9. | (not, to know) how to love him.'

10. Listen, Jesus, | (not, to like) what | see.?

11. What'’s the buzz? Tell me what (to happen).?

12. Surely you (not, to say) we (to have) the ressources
to save the poor from their lot.*

IIpaBuibHBIE OTBETHI IPUBEAEHE! Ha cTp. 570.

2.2. Future
Indefinite

I won’t be my father’s Jack,

I won’t be my mother’s Jill.

I will be the fiddler’s wife

And have music when I will.
Nursery Rhymes

Jro BpeMd HAaCTOJIBKO IIPOCTO, YTO XO4YETCA HUC-
II0JIb30OBAThb €ro CHOBAa U CHOBA. JIy‘II.He, OOHAaKO,

! Jesus Christ Superstar by Rice/Webber.
2 Ibidem.
3 Ibidem.
*  Ibidem.
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UM He 3JI0ynoTpeOnaTh. B ocHOBHOM OHO ro-
IUTCA B BYX CJIyYasTX:

a) Korga BB roBopuTe 00 abCOJIOTHO Hempe-
JIOXKHBIX (harTax’:
Tomorrow will be Friday.

My grandmother will be one hundred years old
next week.

If you cool water down to 32 F, it will turn into
ice.

For the benefit of Mr Kite
There will be a show tonight
On trampoline.?

©6) Korga BbI XOTHUTE BBEIPA3UTh HE IIPOCTO Oy-

oyinee BpeMs, a o0elllaHWe, TOTOBHOCTH
YTO-TO CIEJIATh ¥ TOMY IOJOOHBIE U3BSBJIE-
HUA BOJIU.

| will repair your sewing-machine tomorrow

(= promise to repair it tomorrow)

Will you do it for me?

(= Are you willing to do it for me?)

Will I wait a lonely lifetime?

If you want me to — | will

As | write this letter, send my love to you,
Remember that I’ll always be in love with you.*

st crynerTta Y: BOTOM CIydyae MOYKHO He 00paIaThesa K
yeayram FutIndf, a Bocrioss3oBarsea mpocteiMm Prindf.
Tomorrow is Friday u t. .

2 Being for the Benefit of Mr Kite by The Beatles.
ITurupyetca necus The Beatles, koropas Tak u HasbIBa-
ercsa: I Will.

4 P.S.I Love You by The Beatles.
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If there’s anything that you want

If there’s anything you can do

Just call on me and I'll send it along
With love from me to you.'

B ocTaibHBIX CIyuasx PeKOMEHIYeTCs YIIO-
TpebaATL 000poT to be going to.

MHorue moJiaraioT, YTO 3TOT 000POT Bceraa
IIEPEBOJUTCSI KaK «COOMPAThCSa». ITO IIpeapac-
CYIOK. B HEKOTOPBIX CIIyuasixX ero JelCTBUTEb-
HO MOJKHO IIepeBecT:H Kak «cobuparbesi» (I am
going to throw a party on Saturday), Ho B00O-
me to be going to — OOBIKHOBEHHOE Oyaylliee
BpeMs, KOTOpoe MbI Oymem HasweiBaTh The Hu-
man Future (uenoBeueckoe Oymyilee Bpems),
cokpaimmesao HumFut. Yrto6Gel Hascerga pac-
CTaThCA C MBICJIBIO, UTO OHO 03HAUAET UCKJIIOUHU-
TeJIbHO «COOMPAThCA», MIOCMOTPUTE HA CJIEAYIO-
117e TPeII0OKeHns:

Oh, it’s half past nine! | am going to be late!
Watch your steps, or you're going to fall down.
He’s going to catch a bad cold, wearing nothing but
a T-shirt in such weather.

Careful with the cups! The way you’re handling
them you’re going to smash them all!

IlocrapaiiTech TPUBBLIKHYTH K TOMY, UYTO
3TO — OCHOBHOM cI0co0 00pa3oBaHus OyAYIIEeTo
BpemeHUu. (AJabdoii ABIAETCS, €CTECTBEHHO,
ryaroJ to be.)

Y From Me to You by The Beatles.
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Kcrarum...

Kak BB gymaere, mmoueMy B 39TOM YueOHHKe
MPUBOAUTCS TaKOe KOJUUYECTBO ITUTAT W3 IIe-
ceun?

ITocmorpuTe Ha crymenTa X. OH BeUHO Ka-
JyeTcd Ha ILIOXYIO0 HaMATh: IJIaroJbl He ydar-
cs, CJI0Ba He 3alIOMHUHAIOTCSA, IIPaBUja 3a0bIBa-
IOTCS, a O TIpeJJiorax BooOIIe CTPAIITHO AYMAaTh.
Ho oH c gmerTcTBa 3HAEeT OAHY II€CEHKY (eciu
MOJKHO 3TO TaK Ha3BaTh), TO €CTh HE BCIO IeJIN-
KoM, pasymeercdA (IaMaTb HOABEJa), a OTHY-
eIMHCTBEHHYIO CTPOUKY:

Polly put the kettle on...

Bpemsa or BpeMeHM OH MaIIMHAJBHO HAUM-
HaeT MbIUATh ee PO cebst, KaKABIH pas Ha pas-
HYI0 MeJIOAWIO, a Yallle, 3a OTCYTCTBUEM MY3bI-
KaJbHOTO CJIyXa, BoBce 0e3 TakoBoil. U uTo ke
Bbl nymaere? CrygenTy X OOBIUYHO TPYZHO ObI-
BaeT BCIIOMHHUTH TaKHe CJIOBa, Kak to take, to
give, to speak unu to forget, om mytaer to
know u to want, oH He MIOLO3PEBaeT, KaKMUX
mmpenaaoros tpedyer to look nau to wait, HO qBe
BeIll OH 3HAeT TBePHAO: «UYalHUK» — 9TO ket-
tle, a rmaroa to put B CMBICJE «CTaBUThb Ha
OroHB» — 3TO to put on. Eciu 0b1 y cTymenTa
X wuMmesach Majo-MaJbCKas CIIOCOOHOCTH K
aHaJIu3y, OH M3 TOU Ke CaMOM CTPOUKM M3BJIEK
OBl eIlle OJHO IIOJI€3HOE CBelieHUe, a MMEHHO,
uyto BTOopas dopma (PastIndf) riaroma to put
coBmajgaer c mepBoii. (Bwi-To, B OoT/IMYME OT
cryzenra X, y:xe sunure, uro Polly put — aro
IIpoIIe/Iiee BPpeMs, IIOTOMY YTO B HACTOAIIEM
osL110 661 Polly puts unu Polly is putting). Ho
HeJIb3sl Tpe6oBaTh OT UeJOBEKA CIUIIKOM MHO-
roro. OH yiXe M3BJIEK 13 3TON eNUHCTBEHHOI
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CTPOUYKU IIPUMEPHO CTOJBKO K€, CKOJIbKO 13 OC-
TAJBHBIX IIOCOOMII U CJIOBapeli, BMeCTe B3SATHIX,
IIPH 5TOM He NMPUKJIATbIBAST HUKAKMX yCHJIIMM.
A mpexcraBiseTe, uTo OBLIO OBI, ecsiu ObI OH Ha-
meBaJ cebe MO HOC He 00HY CTPOUKY, a 08e niu
decamv?

Toumo Tak ke, MOKJOHHUKU rpynnsl Uriah
Heep TBepao 3HAIOT, KaKOTO IpejJjiora TpedyeT
ryiaros to look B 3HAUEHUU «CMOTPETH HA» WJIN
YTO CJIOBO july (UI0JB) IPOMBHOCUTCA MMEHHO
[dzulai], a me ["dzuli].

Yro u3s sToro ciaexyer?

A BOT uTO.

CrapaiiTech HEIIpeMeHHO HaXOIUTL W 3alll-
CBIBATh HA CBOUM MaruuTo(oH BCe IECHM, I[ATA-
ThI U3 KOTOPBLIX 3[eCh IpuBegeHbl. VI camu 3a-
IMCHU W T€KCThI K HUM ceiluac BIIOJIHE JOCTYIIHEI
(ocobernno “The Beatles”). UTo0wI 061€r9uTh Ba-
Iy 3aJa4y, B KOHIe YUeOHNKA IPUBOIATCS BCE
Ha3BaHWA IUTHUPYEMBIX IPOM3BeIeHUI B ajda-
BUTHOM IIOPALKE C YKa3aHNeM aJb0OMOB U Irojia
BBINTyCKa. Ecau BBI Jarke IPU HAJUYNN TEKCTOB
He MOHMMAeTe 4Yero-ToO B 9TUX IIeCHAX — He
BayKHO. [JlaBHOe, UTOOBI y Bac «HABA3JIU Ha
yllIax» Te MeCTa, KOTOPhIe MEI 3[[eCh pa3doupaem.
YrTo0bl OHH IIpecJeJOBaJM Bac KaK HaBaKIe-
HUe, YTOOBI BBl MYPJIBIKAJIW UX TPO cebs B 00-
IIECTBEHHOM TPAHCIIOPTE, HA YJHIle, B Marasu-
He, Ha pabore, B Ju@dTe, 4YTOOBI BBl HaIlleBaJH
9THU MECeHKMN WU UX PA3PO3HEHHBIE KYCKH, KO-
rga MoeTe IIOCYAy, WUJIM BBIT'yJINBaeTe CO0aKYy,
WX JKapUTe KOTJIEThI, NN IJIAJAUTE MOL0NesIhb-
HuKU. (OTCyTCTBME Yy Bac MY3BIKAJIBHOTO CIyXa
He MeeT HHKAKOro 3HaueHusd. PasbiacHUTE Ba-
UM OJM3KUM, UTO aHTJINHCKUI A3BIK BakKHee
UX 9CTeTUUYECKUX IepeKMBaHUA.)
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ApPeKTUBHOCTL, MOZOOHOTO METOoda yCBOe-
HUSA TpaMMaTHUKM, JIEKCUKU U CHUHTaKcuca He
3HaeT cebe paBHBIX; 00Jiee TOro — 6OIOCH, UTO
9TO e0UHCMBeHHbL IOo-HaCToAIleMy d(pdex-
TUBHBIU cmocob. He yumre crnmcku: yuure me-
ceuku. He BhImUCEHIBaliTE cj0Ba Ha KapTOUKM:
YUHUTE IeCeHKN. AHAIU3UPYHATE X IPaMMAaTH-
yecku. Y moiiTe mX Bce BpeMs, He oOparlras
BHUMAaHUS HA HEIIOHATHLIE MecTa (KOTophIe He-
n30e:KHO0 BCTPETATCs). B ¢BsI3U ¢ TeM, UTO MBI
TOBOPUM O OymyIlleM BpeMeHU, IIOCMOTPHUTE,
HampuMep, Ha TaKyO IIUTATY:

You're gonna' lose that girl

If you don’t take her out tonight, she’s gonna
change her mind.

And | will take her out tonight and I will treat her
kind.?

B nepBoii u BTOPOIi CTPOUKAX 3BYUUT OOBIK-
HOBeHHOe OyAayIee BpeMsa: OAWH UYeJOBEK WH-
dopmMupyeT APyroro o TOM, UTO, IO €T0 MHe-
HUIO0, IPOUBOHUAET (ThI, MOJI, IOTEPSIEIIb 3Ty Je-
BYIIKY ¥ T. I.). A BOT B TpeTbeil CTPOUKe OH
yoKe obewaem, 4TO JUYHO OH OyIeT mesaTh, KO-
rgja Bce IPOMB0HAET TaK, KaK OH TOJbKO UTO
omucaji. Ecam BBI cefiuac CKOJIB3HETE B3TJISAIOM
IO 9TOMY IIPUMepPY U Ioiifere cebe AaJbIlle, TO
B IIaMSATU Y BaC OCTAHETCS, UTO €CTh, eCTh HeKas
pasHuIila Mexay going to u will, Ho BoT Kaxkasa?
Ceituac BBI IOMHUTE, a Yepe3 ABa uaca 3abymgere.
Ha a3wbIK 'Ke Bce paBHO HUKaKOU going caM He
MPUXOIUT, IOTOMY UTO C AETCTBA MbI TOBOPUM B
gydmeMm caydae will, a To, He pOBeH uac, u

! Gonna — 310 going to. O IPaBOMOYHOCTH yIOTPEe6IeHN

MOAO0GHBIX 000POTOB MBI IIOT'OBOPUM MTO3XKeE.
2 You’re Going to Lose That Girl by The Beatles.
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shall... Ho BOT ecu BBI HaiifleTe Ty IECEHKY Ha
ansbome Help! na mpocayiiaere ee pas TpUAIIATE,
Ia KaKk HauyHeTe IOAIEeBaTh, 4 IOTOM CAMM IIPO
cebd MypJbIKaTh... A TaM elle JecsATKa JBa Iece-
HOK, U B KaKJ0¥ HeIpeMeHHO ecThb u will, u go-
ing... Ilounmaere? CHavasa aHajams, IIOTOM IIO-
BTOpeHUe (0YeHb OOJILIIIOE UMCJIO TOBTOPEHUI),
a II0OTOM — aBTOMAaTU3M. |

HWmeiiTe TaKkKe B BULY HEKOTOPbIe TOHKOCTH
(IpenMyIlleCTBEHHO AJS CTyAeHTa Y):

a) ruaroJinl mepemernenus (fo go, to come, to
leave, etc.) He)kemaTeJbHO CTAaBUTH IIOCJE
going. BMecTo 3TOTO AJis1 BEIPaKeHUA Oymy-
mero BpemMeHu (He obelllaHUA W He Hempe-
JIOKHOTO (paKTa) cJaeqyeT CTaBUTHL UX IIPOCTO
B PrCont:

I'm going emecmo I'm GOING

to New York to GO to New York
He’s coming emecmo He is GOING

at7 to COMEat 7

I'm leaving emecmo I'm GOING

right now to EEAVE right now

6)! ecqiy B IpemsIo:KeHMM (PUIYPUPYeT Kakoe-
HUOYOL CJIOBO MJIM CJIOBOCOUETAHME, BEIpa-
JKaroIlee MIpPeNIoJOoKeHne, COMHEHWe W
HEYBEPEHHOCTh, TO CTUJINCTUUYECKHN JIydYIlle
craBuTh 3xeck FutIndf, a me going:

| think we’ll be there on time.
I suppose he’ll answer some of your questions.

| doubt you’ll manage the task.

! DToT mMyHKT npegHasHAuUeH AJA cTydeHTa Y.
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Before this dance is through

| think I'll love you too.'

If you need a shoulder to cry on,
| hope it will be mine.?

YnpamHeHun

ITocTaBbTe Tarosibl B IOAXOXsINee OyAy-
1ree BpeMs.

1.

2.
3.
4.

5.
6.
7.
8.

9.
10.

11.
12.
13.

Oh my sweetheart, | (to do) anything to win your
love.

I don’t think you (to pass) the exam.

Put on your coat: it (to be) cold today.

“Can you repair my bike?” — “Sure, | (to do) it
right now.”

I (to buy) some milk for the baby.

If you marry me, [ (to give) you flowers every day.
(Your mother, to come) to see us tonight?

I (always, to be) here to help you whenever you
need me.

I am not feeling well, so I (to stay) in bed.

Any time at all
All you’ve got to do is call
And | (to be) there.?

We (to stay) here for another fortnight.
What (you, to cook) for dinner?
I don’t believe you (get up) on time.

1

2

3

I'm Happy Just to Dance with You by The Beatles.
Any Time at All by The Beatles.
Any Time at All by The Beatles.
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14. | wonder what went wrong,

I’'ve waited far too long,

I think I (to take) a walk and look for her.'
15. You (to lose) your money if you invest it there.
16. If you put on this hat, everybody (to laugh) at you.
17. The girl that’s driving me mad

(to go) away.?
18. Baby, you can drive my car

And maybe I (to love) you.?
IIpaBusibHBIE OTBETHI IPUBEEHEI HA cTP. 570.

! I Don’t Want to Spoil the Party by The Beatles.
2 A Ticket to Ride by The Beatles.
3 Drive My Car by The Beatles.
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I'nasea 3. The Present Perfect Tense

The White Rabbit put on his spectacles. “Where
shall I begin, please your Majesty?” he asked.

“Begin at the beginning,” the King said gravely,
“and go on till you come to the end: then stop.”

Lewis Carroll,
Alice’s Adventures in
Wonderland

3.1. The Present
Perfect Tense

u The Past
Indefinite Tense

“You should say what you mean,” the
March Hare went on.

“I do,” Alice hastily replied;

“at least — at least I mean what I say —
that’s the same thing, you know.”

“Not the same thing a bit!” said the Hatter.

Lewis Carroll,
Alice’s Adventures in
Wonderland

Bce, KTO yuma aHTIUNCKHUA S3BLIK, IIOMHAT,
CKOJIbKO MYUYeHUI [JOCTaBJSJ0 pasIudeHue
3TuX ABYX BpeMeH. OOBIKHOBEHHOE PYCCKOE
mpoireiiee Bpems (yIes, IpuIies, naj, B3s,
HamucaJsl, HapucoBaJi, IOCTABUJ YallHUK) B aHT-
JUHCKOM $3bIKe BBIpasKaercs 08yms BpeMeHa-
mu: The Past Indefinite Tense (PastIndf) u The
Present Perfect Tense (PrPf), u pasobparncs,
KaKoe Korja HYKHO YIOTPe6JsaATh, MpaKTUue-
CKM HEBO3MOYKHO, ITOCKOJBKY IO-PYCCKHU IIPO-
IefIIee BpeMs TOJIbKO 00HO, a HUKakoro PrPf
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HeT M B nmomMuHe. Tak Kak MBI TOKe ellle He
crajgkuBanuchk ¢ PrPf, masaiiTe mus HauaJa

BCIIOMHUM, KaK OH oOpasyeTcal:

CmbiCcnoBom
rnaron

B Tak
Ha3bIRAEMOW
TpeTben
¢Ppopme:

1 have

We have

You have

They have

HEECLL

Yro 3smech Oyzmer aab@doii? Bemommmaem
pasgen 1.1. Anbdoii aBIsAeTCA nepavLii 6CNo-
MozamesibHbuLl 21az0Jl, a pa3 37ech BCIIOMOTa-
TeJbHBIN TJIaroJ TOJAbKO oxuH (to have), 3Ha-
4uT, OH U OyaeTr aabgoii:

Annda = to have B popme have uau has, B
3aBUCUMOCTH OT TOTO, UTO CTOUT B IIOZJIEXKAa-

IIeM.
CiemoBaTeabHO:

| have eaten the soup.
I have not (haven’t) eaten the soup.
Have you eaten the soup?

! ¥V npaBUIBHBIX TJIATOJIOB TPEThA ()OPMa BCErja COBIIAJA-

€T CO BTOPO¥i, a Y HEIPaBMJIBHBIX, K COYKAJIEHUIO, HE BCE-
ruga.
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K coxanenuso...

Ha sTom mecre y cTyzmenTa X yiKe HauMHAETCS
myTaHuIa. 3ApaBcTByiiTe, IyMaeT OH, TOJLKO UTO
BBIyUMJIN, 4TO t0 have — 3To He aabda, U BOT
orAThE? X0Th 0bI QOKYC KaKoil MOKAa3au... ]

ﬁwﬂ.’

Xoporro 651, KOHEYHO, BCe BCETZa OTAaBanu cede
OTYeT, B KAKOM KMMEHHO BPEMEHU OHU T'OBOPAT.
Hamnpuwmep, ¢paza

She has a diamond ring

ckazana B PrIndf, caemosarempHO, to have
TaM — CMBICJIOBOI IJIaroJi, a aixbda tram — do (B
dopme “does” — remember Tarzan!), u, ciemosa-
TeJIBHO,

Does she have a diamond ring?

She doesn’t have any diamond ring.
(= She has NO diamond ring.)

B T0 xe Bpemsa mpeniokeHuE
She has lost her diamond ring

ckasano B PrPf, u to have tam — He CMBICIOBOIA,
a BCIIOMOTATEJBHBIN TJIaroJj, CJIeLOBATEJIbHO, OH
U ecTb ajb(da. A CMBICJOBOM IJIaroj Tam — to
lose B TpeTweit popme.

Has she lost her diamond ring?
She hasn’t lost her diamond ring.

OgHUM CJIOBOM, eclu BBl Oy[geTe TOBOPUTH
CO3HATEJbHO, HUKAKUX IIPOGJIEM C pPasinueHueM
ATUX JBYX IJIarojioB to have (cMbiciioBoro B In-
definite u Bcmomoraresnbpuoro B Perfect) Bosuuk-
HYThb He JOJI’KHO.

Crymenra X, KOTOpPBIII He Bcerja TOBOPUT
CO3HATEJHHO, NIPOIILY UMETh B BUAY CIeAYIOIIee:
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1. Eciau BBI cKasanu
Have you...?
Has he...?
Have we... ?
etc.

nian

...haven’t...
...hasn’t...

TO aMePMKAHOIOBOPSIIHUI CJyIIaTelb aB-
TOMATHYECKM BOCIPHUHMMAET 3TO Kak Per-
fect u HaumMHaeT KAATH, KOTJa Ke HAKOHEeI]
TMMOSABUTCSA CMBICJOBOM TJIaroJl B TpeThel
¢opme. Eciiu OH ero He CJHABIIINUT, TO OBIBAET
pasouapoBaH W He BCerjga CIIOCOOeH IIO-
HATH, UTO 9TO BBl TakKoe cKasanu. W eciu
BBI, 3a0BIB TO, O UeM IIlJIa PeUYb B IIOApPa3/e-
Jge 1.4.3, cupamuBaere B MarasmuHe:

Have you a smaller size? —

BBl MOKEeTe IIPUBECTU HPOAABIIUIY B CMs-
teHue. Ilocie Have you... oHa XIeT 4TO-
Hubyae tumna been, done, seen, a BeI cpasy
cTaBuUTe cylecTBuTeabHOE. To Ke camoe ¢
dpasoit

| haven’t money.

Yro — haven’t ? I'me cMBICIIOBOM rJaroj?
Haven’t lost, haven’t earned or haven’t
stolen this money? Caymaresb B IaHUKE.
OH He MOHMMAET, UTO BBl CKA3aJM, IIOTOMY
uT0 haven’t BOCIPUHUMAETCS KaK BCIIOMO-
raTeJbHBIM IJIaroj, a He KakK CMBICJIOBOI.




2.

6 I'nasea 3. The Present Perfect Tense

" waobopor. Eciu BeI ckazanu
Do you have...?
Does he have...?

nJan
... don’t have...

... doesn’t have...

TO He 3a0yAbTe, UTO IOCJE STOTO IOJIAraeTCs
CTaBUTh CyUWecmeumesibHoe, a He TJaroj B
TpeTheil (popme, MOTOMY UTO BbI I'OBOPUTE B
Indefinite, a me B Perfect.

YnpamHeHun

(Ons mex, y K020 ecmb mpyoHOCMU C 2]1A.2070M
to have)

ITocTaBbTE BCe MBICIHUMEBIE BOIIPOCBI K CJie-

IVIOIIUM IIPEeIJIOKEeHUAM:

She has broken the blue china plate.

This cat has a long fuzzy tail.

I have bought these flowers for my girlfriend.
Her husband has forgotten to walk the dog.
She had a most ugly face.

They have goldfish and two parakeets.

He has stolen ten thousand dollars from his
fiancee’s father.

We have apologized to them for our mistakes.

A remepr camoe mHTepecHoe. Korma Hy» XHO

ynorpebasaTe PrPf, a xorma PastIndf?

Ilepen Tem, Kak UYMTATH HAJbINE, Nepeyu-

matime NIN IPOCTO BCNOMHUME BCE, UTO BBI KO-
rga-HuOyap BUAeIN, ynTaau u 3Haau o PrPf.
Jlyuire Bcero obparuThess K KHHre Koamaxkuu



The Present Perfect u The Past Indefinite Tenses @

«Ipy:XKeckue BCTpeYM C AQHTJIUUCKUM S3bI-
KOM», a Take K yuebHukam Hornby, Eckers-
ley, Murphey u gpyrum, cefiuac BIIOJIHE [IO-
cTynHbIM. TaM Bce M3JI0JKEHO OUeHb XOPOIIIO.

Hﬁ K coxanechuio...

Brr camu 3Haere, YTO s MMEIO B BUALY, TOBOPA «K
CO’KaJIeHWIo». Bce yiKe MHOTrO pa3 IPOYMTAHO,
BCe IIOHATO, BO BceM pasobpaiuck, a PrPf moue-
MY-TO BCe PaBHO HUKaK He yKJjajbiBaerca. Ila-
BaliTe MOMpPoOyeM cHesaTh ellle OTHO YCUJIUE.

OGBIYHO BCe XOPOIIIO0 YCBAaWBAIOT OMHO IIpa-
Buyio: uto PrPf mcmonbsyioT, Korma uesoBeKa
MOJKHO OYKBaJILHO TKHYTb HOCOM B De3yJIbTAaT.
Hanpuwmep:

S B3ss KapaugaI (1 BOT OH Y MeHS B PyKe).

| have taken the pencil.

OHa moJIoKuJIa JyK B CyI (X BOT OH Tam
IJIaBaer).
She has put the onion into the soup.

On pas6bus crakaH (M BOT JIeKAT OCKOJIKH).

He has broken the glass.

Bo Bcex Tpex cayuasx KapTUHA OUEHb 3PH-
Mafd: 60m KapaHZAAIl B PYKe, a 60M JIYK B CYIIe,
a 60m OCKOJKM Ha mosy. K sTomy ke ciydaio
OTHOCUTCSI TaKol (opManbHbIil mpusHak PrPf,
KaK CJIOBA «TOJIBKO UTO», «YIKE» U «elle»:

She has just put the onion into the soup.
She has already put the onion into the soup.
Has she put the onion into the soup yet?
She hasn’t put the onion into the soup yet.

Onuako PrPf orHionb, He uHCuepmIbIBaeTCsa
9TUM, TAKUM 3PUMBLIM U HATJISIHBIM, CIyUYaeM.
CrLiomb ¥ pAAOM MOYKHO CJIBIIIIATH, KAK KTO-TO
BAPYT 3aABJIsIET
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1.

I’ve been to Paris;
He has never seen whales;
I’'ve met her a few times

WU YTO-HUOYAHL ele, TaKoe Ke HEeIOHATHOe C
TOYKU 3peHUus ymorpebieHus BpemeH. Kak xe
BCe-TaKU IMOHATH, rae nepdexT, a rae He Iep-
dexr? ]

HaBaiiTe cHauvajia BbIACHUM, Korma PrPf

YHOTPEOJATh Helb3A. ITO Cpady YCTPAHUT TPU
YyeTBEePTH IIpobJieM: ciayuaes, Korga PrPf ymor-
pebATh Heab3A (a HY:KHO yIoTpebsaATh Past
Indf), measIx Tpu, TaK YTO MpeJIOMKeHNIe BCeraa
MOJKHO OyZeT IMOJOTHATH IO OAWH U3 HUX.

Bor aTtu Tpu cayuas:

Korma ects ykasanue Ha BpeMsdA, KOTOpoe
ysKe IPOIILIO.

yesterday,

last year,

this morning',

a minute ago,

when | was seventeen,

when | was to Paris,

when | was in school,

when | talked to him last time,

in spring?,

in April®

U Tak JaJjiee, 10 OecKoHeuHocTH. Bo Bcex
atux ciaydaax PrPf ne ymorpebaserca.

1

2

3

Ecuu yTpo y»ke nporio.
Ecnu y:xe He BecHa.
Ecuu y:xe maii, MIOHb U TaK gaJjee.
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I

You lost your
conscience
long ago!

Yesterday all my troubles seemed so far away.

| married Isis on the fifth day of May.
Was | so unwise the night before?
When | held you near,

You were so sincere.

Treat me like you did the night before.?

! Yesterday by The Beatles.
2 Isisby Bob Dylan.
3 The Night Before by The Beatles.
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Last night | said these words to my girl.'

When | was younger, so much younger than today,
| never needed anybody’s help in any way.?

B CclIydyae CBA3HOI'O pacCKasa.

This happened once before

When | came to your door, no reply.
They said it wasn’t you,

But | saw you peep through your window.
| saw the light.?

In the town where | was born
Lived a man who sailed to sea,
And he told us of his life

In the land of submarines.

So we sailed up to the sun

Till we found the sea of green
And we lived beneath the waves
In our yellow submarine.

Woke up, fell out of bed,

Dragged a comb across my head,

Found my way downstairs and drank a cup

And looking up I noticed | was late.

Found my coat and grabbed my hat

Made the bus in seconds flat

Found my way upstairs and had a smoke

And somebody spoke and | went into

a dream.’

Now somewhere in the black mountain hills of Dakota

There lived a young boy named Rocky Raccoon.
And one day his woman ran off with another guy,

Please Please Me by The Beatles.
Help! by The Beatles.

No Reply by The Beatles.

Yellow Submarine by The Beatles.
A Day in the Life by The Beatles.
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=)

1

Hit young Rocky in the eye. Rocky didn’t like that
He said, “I'm gonna get that boy.”"

( Trinitron

0&20

Q

3 &

[ tost
iyt THE KEY

i 1

He lost the key, and thenj

Buumanue!

CBs3HBIN paccKas BOBCe HE00A3aTeIbHO TOKEH
IIOBECTBOBATL O CENOM CTApWMHE M HAYNHATHLCS
caoBamu “Once upon a time.” Ilox «CBA3HBIM
pacckasoM» IMOAPA3yMeBaIOTCH JIIOObIE CBA3AH-
HbIe MEXIy CO00M IpeIJIoKeHHUs, KOTOPhIE II0-
PYCCKY TOBOPUJIKCH OBbI B IPOIIEAIIIEM BPEMEHH!.
BepuemMmcs OmAThL MBICAAMU K JYKY U cymy. Ec-
JIX MBI TOBOPHUM: «OHA IIOJIOXKIJIA JIYK B CyIl» (1
BOT OH TaM IIJIaBAeT), 9TO, BOZMOXKHO, MepQeKT.
Ho eciu «oHA MOJIOMKMIJIA JYK B CyI W 3aKpbLIA
KACTPIOJIO0 KPBIIIKOM », TO 3TO HU B KOEM CIIyuae
He mepdeKT, He3aBUCHUMO OT TOTO, IIJIABAET TaM

1

Rocky Raccoon by The Beatles.



0

12 T'nasa 3. The Present Perfect Tense

3.

JIYK WX He IJIaBaeT. OTO y:Ke paccKas (a 3HAUuT,
PastIndf). «Ou pas6us crakam» (1 BOT BAJIAOTCS
OCKOJIKM) — BO3MO:KHO, PrPf. «Om pasbun cra-
KaH ¥ TPOMKO BBIPYTaJjCsi» — PaccKas, TO eCTh He
PrPf (a PastIndf). Kopoue: ecau mosiBisiercs no-
caedosamenvHocmy Oeticmeuii (xoTsa ObI ABYX),
HuKakoro PrPf ymorpebiars y:xke Heabssa. Touno
TaK ’Ke PAacCKasoM CumuTaeTcs Jiioboe OIMucaHue
meicTBUIl, COBEPIIEHHBIX B IIPOIIEAIIeM Bpeme-
Hu. «OHAa MOJIOKMUJIA JIYK B CYyII, BOPUA HA KyXap-
Ky ¥ pasOphI3ruBas JKUpP IO CTeHAM» — JTO pac-
CKas, To ecTh He mephexT. «OH pasdus cTakad HA
TBICAYY OCKOJIKOB, IMEPeJMBAIOIINXCS B Jydax
BOCXOJSAIIIETO COJNHI[A» — TOKe He mepdexT, He-
3aBHUCHMO OT 3PHUMOI0 Pe3yJbTaTa B BHUE JYKa,
IJIABAIOIIETO B CYIE, U OCKOJKOB, BaJISIOIIUXCS
Ha TOJy.

Jpyrumu cioBaMu, BCe, UTO HE SABJISIETCSA IPOTO-
KOJIbHOM KOHCTaTallueld CBEPIIMBIIETOCA (haKTa
BHE €r0 CBASU C JPYTHUMHU COOBITUSAMHU, — BTO
cBsA3HBIN pacckas. (OTcroma eiie He CIeIyeT, UTO
BCE, UTO ABJSETCA «IPOTOKOJIbHOI KOHCTaTaIlu-
el cBepmmBIierocsa GakTa BHE €ro CBA3U C IPY-
TUMU COOBITHUSIMU» , — ITO HEIPEMEeHHO IepPQheKT.
Ceifuac MBI TIOKa BBIACHSEM, KOTAA HeJlb3s WC-
noJsb3oBarh PrPf, a He Korga Mo cHO ero UCIIOIb-
30BaTh). OmucaHme [eHCTBUS WJIM YIOMUHAHNE
CBSABaHHOTO C HUM [JPYTOro NeUCTBUA Cpasy IIpe-
BpAIAIOT KOHCTATAIIMIO B PACCKA3 U MCKJIIOUYAIOT
BCSKYIO BOBMOJKHOCTB ucnoJsb3oBanusda PrPf. M

Korma pesyapraT annyaupoBaH. To ecTb, g
TIOJIOXKHJI JIVK B CYII, HO €r0 KTO-TO BBLIOBUJI
U cbes. 3HAUUT, OH TaM YsKe He IIJIaBaer.
3HaUNUT, B IPEAIOKeHUN «§1 MOJIOMNKUI JIYK
B CyII» 51 He MOI'y MCII0Jb30BaTh PrPf.
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1 6342 KapaugaI (M BOT OH y MeHS B PYKe);

5 nomepsan k04 (M He MOT'Y TIOIACTH
B KBapTUPy) —

B 9THUX CJyYasdX BBl HCIIOJb3yeTe mepdexT
MMOTOMY, UTO HAJWUIIO Pe3yJabTaT, B KOTO-
pBIIi MOXKHO TKHYTH HOCOM (OH YKasaH B
ckobOkax). ITomyuaercsa

| have taken a pencil.
| have lost the key.

Ho ecsim moTomM mpouso01iIo 4To-TO, YTO AH-
HYJAUPOBAJIO BTOT pPe3yJabTaT, HUKAKOTO
PrPf mucmonbsoBath y:ke Henwvdsa: 1 e3an
KapaHgam (HO IIOTOM IIOJIOJKWJI €ero Ha
croxn): I took a pencil. I nomepsaar wmrou
(H0 BCcKOpe Haten):

| lost the key

Put away your sword,
Dont’ you know that it’s all over?

It was nice but now it’s gone.'
It was beautiful but now it’s sour.?
Then | was inspired
Now I'm sad and tired.?
Temeps TOCMOTPUTE, MONCHO JU WCIIOJIH30-

BaTh PrPf B cienyromux npumepax (HYx#cHO au
eTo0 MCIIOJb30BaTh — 9TO APYTrOil BOIpPOC).

! Jesus Christ Superstar by Rice/W ebber.
?  Ibidem.
3 Ibidem.
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1.

2.
3.
4.

5.

6.
7.
8.
9.

Hoporas, mocmorpu Ha MeHdA! I kynua HO-
BYIO LLIALY.

S kynua HOBYIO IIIANY Ha MPOIILION Hexese.
Trl kynua cebe HOBYIO HIIAIY?

$1 men mo ynune, yBuges B BUTPUHE 3Ty
LUIANY U He YAEPIKaJICd, KYNnuJ.

S kKynua maany, HO MpPOJAJ ee CBOEMY IIle-
by.

S kynua muany, Ho Xouy Ipojarts ee mredy.
S kynua a1y muAmy cerogHs yTPOM.

51 He xouy B KuHO. §I Obl21 B KMHO mmOo3aBUepa.

§1 He xXouy B KuHO. fI 6bi1 B KMHO Ha 9TOI He-
nene.

10. S 6bin B KMHO CTO THICAY pas.
11. OH csen Bech cym?
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12. OH mOpwuilles TOJOTHBIN, C®e/l BeCh CyI U
yJercsa cmarth.

13. OH c®esl ABe TapeJKM Cyla, 3aKaB JIOMKKY
B KyJIaKe U TPOMKO YaBKasd.

14. OH 6bL1 JKeHAT YeThIpe pasa.
15. Ou HuKoOrga He OblLl KeHAaT.
16. OH 0bL1 sKeHAT [0 MO3AIPOIILIOro rofa.

17. OH Ovi »KeHAT, KOTAA MBI C HUM IIO3HAKO-
MUJINCh.

18. Ona onATh pa3bu.la TapeykKy.
19. Ona pasbu.na Tapeaky, KOrga MbLIa IOCYAY.

20. OHa CIIOTKHYJIaCh, YPOHUJIA TAPEJIKY U pa3-
buaa ee.

21. §I ceapus orpoMHOE KOJIMUECTBO OOPIIA.

22. {1 csapus orpoMHOe KoJyimuecTBO 6opima,
a OH IIPUIIEN U C'hes abCOJIOTHO Bee.

23. {1 emle B MATHULY C6aPUJ. OTPOMHOE KOJIU-
YecTBO Oopira.

OueBugnHo, uto PrPf nenvss ucmonnzoBarh
B CIeAVIOIINX IMpenjaokeHusax: (2) — moromy
UTO «Ha IPOIIJIOH Heaeae», BpeMs, KOTOPOe
yoke mporwnio. (4), (12) u (20) — moromy uTO
9TO pacckas (IocjaegoBaTeIbHOCTD MEHCTBUI).
(5) — moTOMY UTO IIPOMBOIILIO AeiicTBUe, aHHY-
JupoBasiee GaKT NOKYIKH. (7) — IOTOMY UTO
«CeTOHSA YTPOM» — 3TO TOKe BpeMs, KOTOpoe
mporio. (8) — IOTOMYy UTO «II03aBUepar.
(13) — moroMy UTO MPUCYTCTBYET OIIHCAHUE
melicTBUsS, TO €CTh 9TO TOKe pacckas. (16) —
MIOTOMY YUTO YKa3bIBaeTCs BpeMs, KOTOPOe IIPo-
mmo. (17) — ToKe MOTOMY, YTO YKas3bIBaeTCs
BpeMs, KOTOPOe IIPOIILJI0, XOTA U He TAKUM SB-
HBIM 00pa3oM («KoTJa MbI C HUM ITO3HAKOMIU-
auck»). (19) — To ke camoe («Korga MbLia II0-
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cyny»). (22) — mpowmsoniio AedicTBue, aHHYJIN-
poBaBiiiee aKT HAJIUYUA CBApPEeHHOTO Oopira.
(23) — ykasanme Ha BpeMs, KOTOPOE IIPOIILIO
(«B IATHUILY » ).

B ocTaJbHBIX IPEAIOKEHUAX HUUTO IBHO He
yKasbIBaeT HaM Ha To, uTo PrPf mcmoabzoBaTh
Henb3s. BeposaTHo, MOKHO. Bompoc TOJBKO B
TOM, HYHCHO JIN.

WTak: B mepByIo ouepeab HYKHO BBISICHUTD,
HET JIM Yero-HuOy[ab, UTO 3amlpeIriaeT HaM WC-
mosrs3oBathk PrPf. Eciam HudYero Takoro Hert',
JaBaliTe jKe OTBeUATh HA BOIIPOC, HYNHCHO JU 00-
pamareea K yeayram PrPf mim MoyKHO U 31€eCh
obotituch PastIndf.

Bor camoe o01riee mmpaBumo.

PrPf ynotpeGnnerca B TeX NpeaAnOKeHH-
fX, KOTOpPbIC MOMHO AaACKBaTHO nepe-
dopmynmpoBatb B BUAC NPCANOMCHMIA
B Hacrosuiem uau Gyayuem spemenn.?

pyrumMu cjioBaMH, KOT[a YeJOBEeK T'OBOPUT
OJHO, a MMeeT B BHUJAY HEUTO Apyroe, WU He
00s13aTeIbHO CO8EPULEHHO IPYTroe, a TaK, JOIOJI-
HHUTEJbHOE, HO 00513aTeJIbHO OTHOCAIIEECS K Ha-
cTodAleMy uin Oyayiiemy Bpemenu. MoxxeM Ha-
3BaTh 5TO MPABUJIOM CKPHITOTO CMBICJIA.

B nmanbueiiniiem s He OyAy B KaskaoM ab3alle IIOBTOPSATH,
4TO cHAYaLa Heo6xo0umo ybedumbvcs, MONCHO AU YNo-
mpebasamyv PrPf, u auwv nomom 3adasamuvbcs 80NpPoCoM,
HYHCHO AU €20 ynompeb.aams. 51 HafeCk, YTO BB yIKe II0-
HAJNN, KaK IMEHHO PaCCTaBJIAIOTCA IPUOPUTETEI.

CM. IpegbIAYIIYIO CHOCKY .
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Hanpumep: BBl mpumam K 3HAKOMOMY B
Hajlexle, UTO OH OJOJIKUT BaM HEKOTOPYIO
cyMMy. A OH BaM T'OBODWT:

— Brl 3HaeTe, g TYT Kynua MaluHy...

Jro smauut: «Hem y mMeHsa ceiiuac meHer.
Cam uwy, y koro 0bI 3aHATH» . BOT Takoe mpej-
JIO}KeHMe KaK pas ¥ MepeBOAUTCA Ha aHTJIU-
CKMH A3BIK ¢ moMoIbio PrPf.

— You know, | have bought a car...
Wnu:
Onas gesymika cobupaercss 3amy:x. A ee
MAaTyIITKa TOBOPHUT el Ipo ee M30paHHUKA:
— Jlymieuka, OH NOXOPOHUJ BOCEMb JKeH!

Jro suHaunT: «He 8bix00u 3a Hero 3amyix.
Ou u Tebs noxopornum. Taxoii y»K oH Ueso-

BEK».
— Honey, he has buried eight wives!
Nnu:
HKena mnpuxomuT AOMOI U CIpaIIXBaeT
My:Ka:

— Ilouemy THI He KYnuUJ KapTOWIKY?

Jro 3HauuT: «BoT mocmoTpu, menepv O1a-
rogaps TBOel JIeHU U 3a0LIBUMBOCTY MHE He U3
Yero rOTOBUTH VsKUH, W ThI JA}EUWb CIATh TO-
agomubIiM». (Anu mame «TbI MeHA coBceM He
JIFOGUIIIB! » )

— Why haven’t you bought potatoes?

Wnn:

— §1 umapeiocw, BeI douumanu «MepTByio
30HY».

Jro 3HAuuT: «MoOry s HaKOHEI[ IOJYYHUTH
csoero Kunra Haszag?»
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— | hope you have finished reading “The Dead
Zone.”

Wnn:

Ha BeuepuHKe :KeHa CIpaIlIuBaeT My:Ka:

— CKOJIBKO TBI 8binua?

Iro smaumT: «TBI cMOXMewb caM BeCTH Ma-
IMIUHY UJIX MHE npudemcs cHadajia IejaTh 9TO
caMoli, a IIOTOM eIlle YKJIaIbIBaTh TeOs CIIaTh? »

— How much have you drunk?

Pasymeercs, Bce aTu pacCcy:KIeHUS IIPO IIep-
(GeKT UMEIOT CMBICJ, TOJLKO €CJIU MBI He 3a0bI-
JI1 OCHOBHOW IPUHIIUI: CHaduajla OTHEJseM Te
MIPeJIOMKEeHNUA, KOTOPble He Mo2ym OBITH B Iep-
deKTe, a TOTOM ysKe HaUMHAaeM IIPUMEHATH IIpa-
BIJIO CKPBITOTO cMbIciaa. Hampumep, eciu aTu
OpenJoKeHUsA B TeX JKe caMbIX KOHTEeKCTax
UMEIOT TaKoll (JIUINb cJIerKa MOTUMUIIMPOBaH-
HBIN) BULI:

— §I TyT 64epa MaMIUHEY KYyNIUI...

— OH TOXOPOHMJI BOCEMb KeH neped mem,
Kax ezo pa3duj napaiuy.

— Tlouemy THI He KYIIIJI KaPTOIIKY 10 dopoze
domoui?*

— $§1 Hagmerock, BBI 0a6HO KOUUTATIU
«MeprByio 30HY>.

— CKOJIbKO THI BBIIIWJI, NOKA 8 MaHuesana?
TO BCe 3TO OyIeT y:Ke He nepgexm, U HacC yiKe
He UHTEPEeCyeT, UTO TaM IIOAPa3yMeBAEeT IOBOPSA-
MU, KAKOW CKPBITHIM CMBICJI OH MMEET B BUILY
U B UeM HMCTUHHBIN mad)oc ero peyu.

! Hapgerocs, Bce y3HAIM yKa3aHUe HA BpeMs, KOTOPOe Ipo-

o1JI0.
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Kpome Tex KOHTEKCTOB, B KOTODBLIE MBI
ceifuac mocraBuau npemioxkenus (I’ve bought
a car, He’s buried eight wives, etc.), rosops-
MU# MOMKET IoAPasyMeBaTh HEUCUYUCIUMOe
MHO’KeCTBO Apyrux. Hampumep, dpasa

I have bought a car

MOXKET TaKyKe HMeTh CKPBITBIN cMmbIca «Ilo-
CMOTpUTe, Kakoi s Kpyroiily, uiau «Tar uto
0oJIbIlle MOYKETe He CUMTATh MEHs HeyIauHU-
KoM», miau «CinaBa Bory, 6oibllle HUKOTa He
Oyny e3auTh Ha paboTy B METPO», U TaK Jajee,
mo Geckoneumoctu. “He has buried eight
wives” MOKeT BBIPAXKAThL He IIPeJoCTeperke-
HUe, a 3aBUCTh roBopsairero: «Hamo ke, a ca-
MOT'O ero Hu4ero He Oeper!» WIN 3aMHTEPECO-
BAHHOCTL cJiemoBaTensa: «Iloxkanyit, mopa um
sauaTbesa». “I hope you have finished reading
‘The Dead Zone’” moxxer o3HauaTh « HakoHelr-
TO A CMOr'y OOCYOUTh C BaMU MO€ JOOMMOe
mmpousBeJieHre» uUan «Bor Temeps MoikeTe Ha-
KOHell HauaTh yuTaTh Mapkeca». ['1aBHOe, UTO
HAM HYKHO II0-HATb, — 9TO TO, UTO IIPEJJIOKe-
Hue craButca B PrPf umenno B TakoMm ciayuae,
IIPY HAJUUYNK CKPBITOTO CMBICJIA, OTHOCSIIIEIO-
cA K HACTOSAIIEeMY MK OyAyIlleMy BPeMeHH.

HNwmeiiTe Tak:Ke B BULY, UTO BOZMOKEH eIlle
0oJiee TpoOCTO# ciydaii: Korga IpenjoKeHue,
ckaszanHoe B PrPf, oTkpriTO 03HAaUaeT npuuu-
HY Yez0-mo, npoucxodau,ezo 8 HACMOAU,eM
UuLU mozyusezo npoudoimu 6 6ydyuem speme-
HU, U KaK IpUYMHA, TaK U Pe3yJbTaT AeKJa-
PUPYIOTCS BCIYX:
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I can’t drive because | have drunk
too much

pesyJbTaT npuyuna 6 PrPf

B HACTOSAIIEM

BpeMeHUu

I will never marry you  because you’ve buried
eight wives

pes3yJbTaT npuuuna 6 PrPf
B OyayllleM BpeMeHU

Mosxer OBITH, BBl YK€ YBUAEJNH, UYTO 3TO —
IIPOCTO BBIPOMKICHHBIN CJAyYall IIPEALIAYIIETO
mpuHIuna. Bor, HaTpuMep, AUAJIOT:

— And who’s gonna drive us home?.. Hey, Bob! Are
you gonna drive us home?

— | can’t drive. I've drunk too much.

IlepBas ¢pasa B OTBETHOM peIIuKe H30LI-
TouHa. OH MOT OBbI OTPAHUUYHUTHCS BTOPOU, U BCe
MOHAJM OBI, UTO OH XOUeT CKas3aTh IEPBYIO.
“I’ve drunk too much” B aToM KOHTEKCTe Kak
pa3 u ozuauayio 6er “I can’t drive.”

HaBaiite mocmorpuMm Ha 23 mpumepa. Ml
yiKe 3HaeM, Tie TOYHO He nepgexm. A rae mo-
skeT ObITh mepderT? (1) — oueBupnnlili PrPf.
Hoporas, nocmompu Ha MeHs, IpaBia, A Tebe
HPABAIOCL B DTOU HOBOM ILJIAIE, A Gbl2AAMY B
Hell coBceM MHAaue, U ThI 60JbIlEe He 6ydellb To-
BOPHUTH, UTO CO MHOM CTBIZHO BHIATH HA YJIMILY.
(3) — mo:xket 6bITh PrPf mpu HaIuuum cooTBeT-
CTBYIOIIIEr0 KOHTeKcTa. Eciiu ropopAinuii nMeer
B BUIY «IJTO UTO, Ha Tebe HOBas NLIANa Hale-
ma?», ro saro PrPf. Eciu ke oH 3amaeT Bompoc
K pacckasy o moxome B ATpaKCHUH JABOP MUJIHU IIO-
esnke B ITapuik, To saT0 He PrPf.

— Hil
— Hi. How are you?
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— Fine, and you?.. Oh! Have you bought a new
hat?

(which means: “Do you really have a new hat
on, or am | mistaken?”)

Nnn:
— You know, this new flea market is something
unbelievable. | was hanging about there for three
hours yesterday, looking for something to buy,
and all I finally bought was a $5 hat.
— Oh, did you buy a new hat?

(6) — To ke camoe. Eciin B KOHTEeKCTe He II0d-
BUTCS HUYEro, UYTO 3aCTABUT HAC YCTPAHUTH
PrPf (To ecTh yKasaHue HA BpeMsA UJIU PACCKAa3
0 TOM, KAK s ee MOKYHaJ), TO 9TO TUIWYHBIN
PrPf. “I’ve bought a hat” B aTom KomTexcTe
o3HauaeT «Y MeHs ecmb HEUTO, UYTO S MOTY
cnaBuTh medy». (9) — TUNUYHBIN, OUEHD Xa-
pakrepubiii PrPf. Yxkasanue nHa Bpems, KOTO-
poe npouLno, COBEPIIIEHHO UCKJIIOUAETCH, IIOTO-
My YTO HaJWIIO YKasaHuWe Ha BpPeMsA, KOMOpoe
ewe npodoaxaemcs («Ha amot Hemese»). Ilep-
(dexToM BBIpakaeTcs npuyuHa (A ObLI B KUHO
Ha 9TOHN Hemese), a HACTOSAIIUM BpeMeHeM —
pe3yavmam (A He XOoUy B KWHO).
BosMoskeH ObLI OBI M TAaKOM AUAJIOT:

— Let’s go to the cinema.
— Thank you. I've been to the cinema this week.

u cobeceTHUKY, €CJIV OH He HETPOXOAMMEIH TY-
nIa, y:Ke CTAHOBUTCA SICHO, UTO BEI HE XOMU-
me UATU B KWHO, IIOTOMY YTO B JAHHOM KOH-
TeKkcTe Bama (pasa abCcoTIOTHO aJeKBaTHA
(dpase «f He xouy uaTH B KUHO. I CHIT IO TOp-
Jio atumu OoeBukamu». Ho ecnu Bam Karkercs,
YTO JIydIlle 9TO OKOHYATEJILHO IPOACHUTH JO-
O0aBouHOll (Qpas3oii «fI He X0Uy UATU B KUHO»
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(oma 0co00 HEIOHATIWBLIX), MOMKETe 9TO Cle-
aate. “Thank you. I don’t want to go to the cin-
ema. I've been to the cinema this week.”
(10) — Tosxxe xapaxrepHsiii PrPf. KourekcTt mo-
JKeT ObITh, HAIPUMED, TAKUM:
— What can you know about movies? You can’t tell
good ones from bad ones: you never even go to the
cinema.
— Why, I've been to the cinema one hundred
thousand times!
(which means: “l am not worse at understanding
movies than you are.”)

WNan rakum:

— Honey, where are we going today? Wouldn’t you
like to go to the cinema with me?

— I've been to cinema one hundred thousand
times!

(which means: “Think of something better,
darling. I’'m fed up with your movies.”)

(11) — ecau sTO He BOIPOC K pacckKasy, TO
ato mepdext. IlogpasymeBaercsa: «M uro, mue
Telnepb HEYero ecthb?»

— Has he eaten all the soup?
(which means: “And there’s nothing left for me?”)
(14) — Takoii ke ciayuaii, Kakoil pasoupal-
csA BBIIIE IIPO UeJOBEKAa, IMOXOPOHUBIIErO BO-
cemb keH. “He’s been married four times”. Te-

IIepb HpHHYMaﬁTe caMu, 4YTO MOKET UMEThb B BU-
Ay 4YeJIOBEK, I‘OBOpHH.II/Iﬁ TaKHe CJIOBa:

1. | have washed my hands.

2. He has come back from Paris.

3. He has gone to Poland.

B. We have already written them two letters.
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5. He has slept well.

6. She has had a nightmare.

7. | haven’t written the address on the envelope.

8. You haven’t salted the soup.

9. | haven’t spoken to him.

10. He has smoked all my cigarettes.

11. Have you walked the dog?

12. He has broken the iron.

Bor npumepHBIe BapmaHTBHI, HO y Bac, KO-
HEYHO, MOTYT OBLITH COTHU IPYTHUX:

1. | hope I can go to table now.

2. You can go see him if you want to.

3. We can’t get in touch with him right now.

B. Now we can expect them to reply.

5. He’ll be able to work properly today.

6. She is very nervous.

7. |can’t mail this letter yet.

8. lcan'teatit.

9. Ildon’t know his opinion.

10. | have nothing to smoke.

11. Do | have to walk him now?

12. He can’t iron his shirt.

Hao6opor, mocrapaiiTech BBIPa3uUTh CJie-
IyIOlIre KOHTEKCTBI 00HOU ¢pasoii B 1mep-
dekre.

Hanpuwmep:

Very soon I’ll have a lot of money,
"cause I’'m coming into legacy = My rich uncle has
died.

nJIn
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1.
2.
3.

4.
5.
6.

7.
8.
9.

1.
2.
3.
4.
5.
6.
7.
8.
9.

What more explanation do you need? =
= I've already explained it to you one hundred
times.

There’s a lot of dirty dishes in the sink.
Are you going to take the garbage out?

He won’t be able to use his left hand for a few
weeks.

| can recite this poem by heart.
| am looking for my dog.

Don’t make such a noise, you’re going to wake your
mother up.

She was pretty, but now she looks so ugly.
There’s milk on the floor.
Do you have to buy a new pair of spectacles now?

10. Where is your test-paper?
11. Can you describe the Eiffel Tower to me?
12. | can’t speak to him about it again.

Bor uto (mpmMepHO) AOJIKHO OBLIO IOJY-
YUTHCA:

You haven’t washed the dishes.

You haven’t taken the garbage out yet.
He has broken his left arm.

I have learned this poem.

My dog has run away.

Your mother has just fallen asleep.
She has changed.

Somebody has spilt the milk.

Have you broken your spectacles?

10. | suppose you haven’t written your test-paper.
11. Have you been to Paris?
12. I've already spoken to him a lot of times
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UJIU 4TO-HUOYOh B 3TOM poje. Bo3MOKHBI Ba-
puanTsl, HapuMep I have lost my dog BMecTO
(5) unu Have you ever seen pictures of the
Eiffel Tower Bmecto (11), HO B IpUHIUIIE IIO-
Jyuaercst oqHo u To Ke: PrPf Beipaskaer apy-
TUMUY CJIOBAMM TO K€ CaMO€, YTO BBIPAKEHO
HACTOAIINM WU OyAYIITUM BpeMeHEM.

Temepr pasbepurech, T'le CJIEAYeT YIOTpe-
outs PrPf, a rge PastIndf B Taxom guasore:

D
Once Mrs Smith left her 5-year-old son at her
neighbors’ for the whole day, ‘cause she had
to be out. In the evening she comes after him,
and has the following conversation with the
neighbor.
Neighbor (Mrs Brown): Well... I can’t say I'm
much satisfied with Tommy’s behavior.
Mrs Smith: Why?
Mrs B.: He (to break) my husband’s favorite
cup.
Mrs S.: Ohl.. How (it, to happen)?
Mrs B.: 1 (to tell) him not to take it, but he
(to take) it anyway. Sure enough, he (to
drop) it and (to smash) it.

Mrs S.: ’'m so sorry... I hope he (not, to do)
anything else.

Mrs B.: Oh yes. He (to spill) ink onto the car-
pet.

Mrs S.: But why (you, to give) him the ink?

Mrs B.: I?! T most certainly (not, to give) him
any ink. He (to open) the drawer, (to find)
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the inkpot and (to start) fooling around
with it.

Mrs S.: But where (to be) you ?

Mrs B.: 1 (to be) in the kitchen. When I (to
come) back to the room, I (to see) the stain,
and immediately (to take) the inkpot away
from him. But it (to be) too late.

Mrs S.: And... What else (he, to do)?

Mrs B.: He (to eat) all my shoe-polish. Just to

think that I (to cook) such lovely dinner,
and he (to prefer) shoe-polish!

Mrs S. (terrified): What?.. What (you, to
say)?

Mrs B. (patiently): He — (to eat) — all my
shoe-polish. But don’t worry, he (not, to
eat) much: there wasn’t too much left. Any-
way, he (to eat) it a long time ago, and
nothing (to happen) yet.

Mrs S.: (you, to call) the doctor?

Mrs B.: No. There isn’t anything wrong with
the young bandit. Nothing can harm such
children. I only think you have to pay me
for the cup he (to break), the carpet he (to
spoil) and the shoe-polish he (to waste).

Bot uTo JOJIKHO OBLIO IIOJIYUYUTHCA:

Mrs B: has broken

Mrs S.: did it happen

Mrs B.: told, took, dropped, smashed
Mrs S.: hasn’t done

Mrs B.: has spilt
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Mrs S.: did you give

Mrs B.: didn’t

Mrs S.: has he done

Mrs B.: has eaten, cooked, preferred
Mrs S.: did you say

Mrs B.: has eaten, hasn’t eaten, ate, has hap-
pened

Mrs S.: did you call
Mrs B.: has broken, has spoilt, has wasted

Eciau uro-HMOyABL BRIIILJIO HE TaK, JaBaiiTe
pasouparncs.

— He has broken my husband’s favorite cup.

Jro 3HAumMT: GyarogapsA BaIlIeMy CHIHY, Y
Moero My:Ka Oouibllle Hem (HacTosAIlee
BpeMs) ero JobuMoii uamku. Bor, mou,
KakoB (B HacToslllee BpeMs) pe3yJabTaT
IesTeJILHOCTH Balllero ChbIHA B HAIIel
KBapTupe.

— How did it happen?

Ecnm Bam He momsATHO, moueMy 37Aech He
PrPf, To gaBaiiTe mocMOoTpUM Ha CJIEYIO-
IIYI0 PEeIINKY:
— I told him not to take it, but he took it anyway; sure
enough he dropped it and smashed it.

Kax BbI gymaere, uTo 310? 9TO, KOHEUHO,
pacckas. 3uaunrt, Bonpoc How did it hap-
pen — 3TO BONPOC K pacckady. Bompocsr
BUJA «KAK 9TO CJIYYMJIOCh», «KAK TAK BbI-
IILJI0», «KAK BTO IIPOU3OIII0» HEMUHYEMO
OPHEHTHPOBAHEI HA PACCKA3, II03TOMY OHU
u 3agarorca B PastIndf.

— I hope he hasn’t done anything else.
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ITo 3HAUUT: s HaZelCh, OOJIbIIE s HE JC-
aviuy (Oyaylllee BpeMs) HUYETO B TaKOM
JKe pome u MHe He npudemcsa (6ynyimee Bpe-
M) OMATHh KPACHETD.

— Oh yes. He has spilt ink onto the carpet.

A xaxk xe. ITocmoTpuTe, Kakoe ISATHO Ha
KoBpe (HacToslee BpeMs). Kak MHe ero Te-
nepb BeIBOAUTH? (M3 pyccKoro Impemsiose-
HUS He BHUJIHO, KaKoe 3TO BpeMs, HO SICHO:
TO JIX HACTOdAIIee, TO JU OymayIee.)

— But why did you give him the ink?!

ITOT KPUK OYIIM HUKAK HE IOJYYUTCS IIe-
PENIOKUTh B HAacToAIee/OyIyinee BpeMs.
9TO BONPOC, OTHOCAIIUICA K TOMY, UTO
yoKe IIPOM3O0IILJI0, U HUKAKOMY IIpeaJIoKe-
HUI0O B HacToseM/6yayIneM BpeMeHH OH
He ajekBareH. IIpegmoxxenme Why have
you given him the ink? osuauano 6bI, Ha-
npumep, «Ilouemy y Hero B pykKax uep-
HuabHUNA? » uian «OCTOPOKHO, OH Bac celi-
yac usmaxker!» Ho ToT dakT, uTo pebeHKYy
KOTZa-TO Jajy YepPHUJIbHUILY, JaBHO aHHY-
JINPOBaH TeM, UTO ee y Hero ys:xe 3abpaJu.

— | most certainly didn’t give him any ink.
OTrBer Ha mpeAbIAyIUI Bompoc. [asbime
HAYMHAETCS PACCKa3:

— He opened the drawer, found the inkwell and started
fooling around with it.

— But where were you?!

Nmeercss B Bungy «[me BbI ObLIM, IIOKA OH
9TO mesaajn?» OTO BOIIPOC K paccKasy.

Orsetr Mmuccuc Bpayn — npoposkeHue pac-
CKasa.

— And... What else has he done?
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Yro BBI MHe erle TyT nopacckakere? (By-
IyIiee BpeMs.)
— He has eaten all my shoe-polish.

Ha yx mnopacckaxy. I'me Temepn Moit
KpeM ma obysu? (Byxyrmee/Hacrosmee
BpeMs.)
— Just to think that | cooked such lovely dinner, and
he preferred shoe-polish!

9TO HUKAK HeJIb3sd IepeJaTb B HACTOS-
meM/6yAyIneM BpeMeHH. DTO paccysxie-
HUe IO IIOBOAY JeTajiell TOTO, UTO YiKe
TIPOUBOIILTIO.

— What... What did you say?

3mecy ymorpebsenne PastIndf wmosxer
OBITH He coBceM HOHATHO. Hy:KHO mpocTo
3allOMHUTB, UTO BOIpoc «YTO BBl CKasa-
nu?» ecezda 3Byuutr Kak “What did you
say?”

Muccuc BpayHs TepmesnBo mOBTOPSET TO,
YTO OHA yiKe rosopmia. ['oBopusia B mep-
(dexTe, I09TOMY U IOBTOPAET B epdeKTe,
KaK JOCJOBHYIO IIUTATY.
— He — has — eaten — all — my — shoe-polish. But
don’t worry, he hasn’t eaten much.

Her HuKaKoil omacHOCTH IJIs JKU3HU, Ta-
Koe Majioe KOJMYEeCTBO HUKOMY IIOBpe-
IUTH He MOKeT (HacTosAIllee BpeMs).

— There wasn’t much left.
daxT TOro, 4TO TaM ObLI0 HEe TaK MHOTIO,
yKe aHHYJUPOBAH IOCJIEAYIOIINMHA COOBI-

TUSAMU: BCe, UTO OBLIO, yiKe BCe PaBHO
C'BEJIN.

— Anyway, he ate it a long time ago.

YxasaHue Ha BpeMs, KOTOPOe IIPOIILIIO.
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— And nothing has happened yet.

M moxa Bce HOpMaJIBHO, IIOCMOTPHUTE, Ka-
KOl OH 0OMKUII U pe3BbIil (HacTosIIee Bpe-
Ms).

— But did you call the doctor?

Ecnu 651 Bonpoc O0nL1 3aman B PrPf (“Have
you called the doctor?”), sTo osHauao ObI:
«lomxHA U A OMHUAATH, UTO Bpau npue-
dem c munyTel Ha MuHyTy?» (Byayiree
BpeMs.) U3 Bcero pasroBopa oueBUIHO, UTO
¢ MUHYTHI Ha MHUHYTY Bpada OXKUJATH He
ciaenyer, nHaue muccuc BpayH cooGiimia
ObI 00 3TOM JaBHBIM-ZaBHO. S3HAYUT, BO-
npoc muccuc CMUT — 5TO BOIPOC K paccKa-
3gy. Oma xoueT y3HATh, He BbI3BIBAJA JU
muccuc BpayH nokTopa Korjga-HUGYAbL B Te-
YyeHUe JHSA, a €CJIU BBHI3BIBAJA, TO IIPUE3-
JKaJI JIU OH MJIM IIPOCTO JaJl KaKue-HuOyIb
peko-mMeHganmuu mo TejaedoHY, a €cJIu He
BBI3BIBAJIA, TO ITOYEMY. ITO IOJpasyMeBae-
MBII pacckas, u mepedopMyJIupPOBKE B Ha-
croaeM/6yayIeM BpeMeHH He HOJIe KT,
— You have to pay me for the cup he has broken, the
carpet he has spoilt and the shoe-polish he has wasted.

3necs Hamumo npuuuHa (B PrPf) u pesyib-
TaT (B HACTOAIIIEM BPEMEHHU):

wroke”

SbHn:
He has %"Out YOU HAVE TO PAY
%
(4

IIpu pas6ope 9TOro TEKCTA MBI BCE BPEMS Py-
KOBOJICTBOBAJINChH OSHUM U TEM K€ IIPaBUJIOM:
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1.

2.

1.

2.

HUckaoyaem TO, 4TO He MOMKeT OBITL B
PrPf.

CMoTpuM, aJeKBATHO JHU IIepegaeTcs OcC-
HOBHOM mad)oc HAIIEro COOOIIEHNs C IIOMO-
IIbI0 HACTOAIIEro/GyayInero BpeMeHH .

EI[I/IHCTBeHHOE, 4YTO HaM BCTPETUJIOCH HOBO-

ro, 9TO (ppasa

What did you say?

Bpoze ObI 31eCch HUUTO He MeIIaeT HaM II0-

craBuTh ee B PrPf:

a) 9To He paccKas, 0) yKasaHUS Ha BpeMd,
KOTOpOE IIPOIILIO, TAM HET, W B) TOro (hak-
Ta, YTO BBl UTO-TO CKA3aJIM, HUKTO IIOKA He
AHHYJINPOBAJI.

Eciu ouenp HampsAYbCs, ee MOMKHO Iiepe-
dopmynupoBaTts Tak: «f Oymy mpusHare-
JIEH, eCJIX BbI IIOBTOPHTE ellje pasok». Ka-
3aJI0Ch ObI, HAJHUIIO BCE IPUBHAKU IIepPeK-
Ta. Tem He MmeHee 10 He PrPf, a PastIndf.
ITouemy? Humouemy. Tak cJioXuiocs B
sA3bIKe. 3allOMHUTE, MOMKAJyHcTa, YTO CJe-
OyIOIIe TPeNIoKeHus 6cezda UXYT B
PastIndf:

What did you say? Urto BbI cKasaau?

| didn’t understand.
I didn’t get it. SI He moHsI.
| didn’t catch it.

PaCCMOTpI/IM enre HEeCKOJIBKO HN3BECTHBIX

muraT. Eciau BBl He 3HaeTe STHUX IMECEeH Hau-
3yCTh, TO paccTaBbTe BpeMeHa caMu (a IIOTOM
y:Ke cMmoTpuTe Kiatoum). Ilo:kamyiicra, He 3a-
OyabTe, UTO y Bac ecThb TOJHKO JBa BapuaHTa:
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Present Perfect nu Past Indefinite. He menure
TyJa IPYyTruX BpeMeH, TaM UX HerT.
1. I’'mso tired, | (not, to sleep) a wink
I’'m so tired, my mind is on the blink.'
2. Well, my heart (to go) zoom

When | (to cross) that room
And [ (to hold) her hand in mine

Oh we (to dance) through the night
And we (to hold) each other tight

And before too long I (to fall) in love with her.?

3. You don’t look different but you (to change)
I’m looking through you, you’re not the same.?
&. | (to lose) her now for sure
I won’t see her no more
It’s gonna be a drag, misery.*
5. [I've got every reason on earth to be mad
"Cause | (to lose) the only girl | had.’
6. She said you don’t understand what I said
| said no no no you’re wrong
When | was a boy
Everything (to be) right.®

7. |try to reach for you but you (to close) your mind.”

8. | (to pick up) his body and I (to drag) him inside
(To throw) him down in the hole and I (to put)
back the cover
I (to say) a quick prayer and I (to feel) satisfied

! I’m So Tired by The Beatles.

2 I Saw Her Standing There by The Beatles.
3 I’m Looking through You by The Beatles.

*  Misery by The Beatles.

®  I'll Cry Instead by The Beatles.

5  She Said She Said by The Beatles.

" SOSby ABBA.
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Then I (to ride) back to find Isis just to tell her
I love her.'
9. Now that you (to find) another key
What are you going to play?*
10. And she said, “I (to swallow) a secret burning
thread
It cuts me inside and often I've bled.”?
11. And now the time (to come), and so,
my love, | must go.*
12. When I’'m walking beside her
People tell me I'm lucky.

Yes, | know I'm a lucky guy.
I remember the first time

I (to be) lonely without her.?
13

*

I think I (to see) you somewhere | remember
You (to be) with that man

They (to take) away

| recognize your face.®

IIpaBuIbHBIE OTBETHI IPUBEAEHBI Ha CTP. H71.

Eciu y Bac BBINIIO 4YTO-HMOYIL IPyTroe,
BEePHUTECh K HAUAJY TJIaBHI U IIepeunTaiiTe Bce
elle pa3 BHUMATEJIbHO. KCJU BBINLJIO TaK, HO
BBl He MOXKeTe OOBSICHUTH IIOUeMy, JIyUIlle TO-
JKe mepeunTaiTe BCIO IJIaBy ¢ Hauaja. MbI mmo-
Ka elle He MOKeM PacCCUMUTHIBATH HA WHTYU-
110, II0ATOMY HaM He MelllaeT yMeTh aHAJIU3HU-
poBaTh TO, YTO MBI TOBOPHUM.

1 Isis by Bob Dylan.
2 Baby You're a Rich Man by The Beatles.

The Queen and the Soldier by Suzanne Vega. OTkyna
B3AJICA IePQEKT Ioce often — paccMaTPUBAETCA HUMKeE.

4 I'll Follow the Sun by The Beatles.
®  Every Little Thing by The Beatles.
6 Jesus Christ Superstar by Rice/Webber.
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U TOMBKO eciir BBl COBCEM OTUASINCH 00'bsIC-
HUTH cebe, mouemy rae-to PrPf, a rge-to Past-
Indf, BBI MOKeTe MPOUYUTATEL CIAEAYIOIIUIT KOM-
MeHTapuii:
1. Hauawuio pesyjasTar B HACTOSAIIEM BPeMEHMN:
I’'m so tired... my mind is on the blink.

2. Pacckas.

3. Hamwumo pesyabTar B HACTOAIIEM BPEMEHU:
You’re not the same.

4. Haumno pesyabTar B GyAyIleM BpeMeHH:
| won’t see her no more.

5. I have lost the only girl I had — aTo npuuu-
Ha Toro, uro I’ve got every reason on earth
to be mad, Koropoe crour 8 Hacmoswem
8peMeHU.

6. VYKaszaHWe Ha BpeMs, KOTOpPOe IPOIIIO0, —
When I was a boy.

7. You have closed your mind = I cannot
reach you (IPaBMJIO CKPHITOTO CMBICJIA).

8. Pacckas.

9. Now that you’ve found another key = Now
that you have another key (IpaBWJIO CKPHI-
Toro cmeicaa). K Tomy ke HajmuuecTByeT pe-
gyabTaT B 6yayiem Bpemenu: What are you
going to play?

10. I have swallowed a secret burning thread —
10 KOHTEKCTY SCHO, UTO 3TO o3HauaeT T here
is a secret burning thread inside me, moro-
My 4TO KoJib cKopo It cuts me inside, To sc-
HO, UTO Pe3yJIbTaT He aHHYJINPOBAaH.
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11.

12.

13.

The time has come and I must go — sTo TO
JKe camoe, uto It is time to go now.

Ectp yxkaszamue Ha BpeMs, KOTOpPOe IIPO-
nuio, a umerHuo wihtout her (moromy uto
ceifuac-To oH y:Ke with her).

I think I’ve seen you somewhere = Your
face looks familiar to me miu, xaxk ckasa-
HO TpSAMBIM TeKcToM, I recognize your
face. Jlasee ciemyeT pacckas o TOM, Tie
MMEHHO OHAa ero BHeJa.

K coxanecHuio...

ITo-moemy, onATL HUUETO He MOHATHO. B camom
Ieje: ecliu KayKIBLIH pas3 IyMaTb, UTO TaM ajeK-
BATHO HACTOAIIEMY/6YyAyIleMy BpeMeHH U HC-
KaThb «CKDBITBIA CMBICJI», TaK Jydllle BOOOIIEe
nmoMaJKuBaTh. EIlle CKaKelllb YTO-HUOYIb
He TO... u

K cyacrtblo...

B coBpeMeHHOM aMepUKaHCKOM s3bIKe (0CO0eH-
HO pPa3-rOBOPHOM) €CTh TeHIeHIIUs IpeHeOpe-
raTh mepdeKToOM B TOM 3HAUEHUU, KOTOPOe OBLIO
u3JI0KeHOo BhIle. [locMoTpuTe eille pas Ha AuAa-
Jior Ipo MaJsieHbKoro Tommy, KOTOPBIi yCTPOMII
pasrpoM B COCEACKOM JoMe. BoJbIIMHCTBO ame-
PUKaHIIEB He CTaju Obl YyHOTPeOJATh TaM Tak
MHOTO Tep(eKTOB, a YAOBOJILCTBOBAJIUCH OBI
npocteim PastIndf. He ate all my shoe-polish,
ckasanu Obl onu. He spilled the ink onto the
carpet. I Tak manee. Tak uTo Xe — Bce 3psa?
3pa pasbupasuchb, UYTO TaM 34 TAWHCTBEHHBIH
CKPBITHIN CMBICJI, 3PsSI UCKAJIU aJeKBaTHbIe dpa-
3bl, ¥ BOOOIe — 3PA YUUIU, UTO aabPOuKa B
nepdexre to have, u Bce npouee? OTHIOAB.
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Bo-mepBrix, maske aMepmKaHITBI HETPEMEHHO
ynorpebsar mepdeKT TaM, T'Ae CKPBITHIM CMBICT
TaK ¥ BBIIUPAET, & TOXKJECTBEHHOCTDH HACTOSIIIE-
My/6ynymeMy BpeMeHu odeBugHa. Hampumep,

Why haven’t you washed the dishes?

Don’t do anything! You have already done too
much.

Bo-BTOpBIX, €cTh ciayuau, Korga mepdexT
HYKHO ymoTpe6uTh obsasaTenbHo. Kaxwme? Pac-
CKayKy UyTh HIKE.

Urax, cymmupyem crasamHoe. Iloka uro
peub Ija O KJIACCHYECKOM YIIOTPeOJIeHHUH IIep-
tdexra. Bpuraner ckaxer I have come here to
apoligize for my behaviour, roe I have come so-
TMYHO 03HAYAET «BOT S 3eCh HAXOMKYCh», «BOT A
mmepen BaMHU CTOIO» U Tak manee — I am here. B
TOM K€ CAMOM CJIyuae aMepHKaHeI[ CKaKeT
I came here to apologize for my behavior!, rae
I came TOBOPUT HE O TOM, UTO 3TO paccKas, UJIU
uyTo aKT aHHYJIUPOBAH, WJIU UTO OH IIPHUIIE] HA
MIPOIILION Hexesie, a TOJbKO O TOM, YTO HOPMAJIb-
HBIN JKUBOI amMepuKamell BOoOIlle CKJIOHEH IIpe-
HeOperath mepdexTom. U cimaBa Bory. Bo Bcex
COMHUTEJIbHBIX KOHTEKCTaX YIoTpebisaiiTe, Ha
sgopoBbe, PastIndf. Hukro He obumurcs, maxe
ecsiu BbI ommberech. CylliecTBYIOT 0oJiee HaCYIII-
HbIe CJIyYal yIoTpebJIeHUs 5TOT0 BpeMeHH.’

CrynerTt Y MOKeT 3a04HO 00paTUTh BHUMAaHUE Ha Pa3HU-
Iy B HamucaHuu cJjosa behaviour/or.

Bce, 4TO BBI IPOYNTANIN B 3TOM I'JIaBe, OGHAKO, He AOJIIKHO
IPOMAaCTh BTyHE. OTO MOMOYKET HAM OCMBICJIUThL TPETHIA,
caMBbIil cTpallHbi cayuait PrPf.
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3.2. PrPfm
Hacrofllee Bpems

“Is that all?” asked Flambeau after a long
pause. “Have we got to the dull truth at
last?”

“Oh, no,” said Father Brown.

G. K. Chesterton,
The Honour of Israel Gow

HagzBanwue 9Toii IJ1aBbl MOKET BLI3BATh YIUBJIE-
Hue. UYTo 3HAUUT «U HacTosaIlee BpeMs»? Ilep-
(GeKT — 9TO «yIIeJ-IpUIIeI», a HACTOAIIlee
BpEMSA — <«YXOKY», «IIPUX0KY» U TaK nrajee.
Kro aro 6ymer mx myrars? CMoTpuM BHUMA-
TeJbHO.

Listen

Do you want to know a secret?

Do you promise not to tell?

Listen

Let me whisper in your ear

Say the words you long to hear

I’'m in love with you.

I’'ve known the secret for a week or two.

Nobody knows, just we two.'

S cmenmuasibHO MPUBOKY TAKYIO AJIUHHYIO
IIATATy, YTOOBI BCE XOPOIIEHbKO ITOHAJNM: PeUb
HAeT O HacTodAlleM BpeMeHH. Xouelwb 3HATD
cekper? Obewaewv HUKOMY He ToBOpuUTh? Ilo-
Ka Bce HOpMaabHO, Bce B PrIndf. Cexper 3a-
KJOYaeTcsa B ToM, uto I'm in love with you.
IToxa Bce xopomro. I mo cmbicay abCcoTIOTHO

1 Do You Want to Know a Secret by The Beatles.
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sAcHO, uto I've known the secret for a week or
two o3HauaeT He «d 3HAJ CEKpeT B TeueHUe
JIBYX HeJeJb», & «s 3HAI0 CEKPET yiKe IBe Hejle-
au». Hacrosinee BpeMs. 9TO CTAHOBUTCS ellle
sCHee, €CJM MBI IIOCMOTPHUM HA CJIEAYIOIIYIO
dpasy: kpome rac, ezo Hukmo He 3nHaem. Ha-
crosmiee BpeMms. A I've known, onHako, BbIpa-
JKeHo mepdeKToM. ITO ellle 4YTo Takoe? ITo u
eCTh HOBBIM ciy4ail ymoTpebjeHus mepdexTa,
TaKoil, IPKX KOTOPOM y cTyAeHTa X mepdeKT Imy-
Taercsa ¢ HacToanuMm BpemeHeMm (Prindf wiwm,
ecJIu CTyIeHT X IIpO Hero ele He 3a0wL1, Pr-
Cont). Urtax. Ecau Bailte pycckoe mpenjosKeHue
B HACTOSIIEM BpPEeMEHHU IIOApasyMeBaeT HeKUi
OTPE30K BpeMeHM, HAUABIINIICA B IIPOIIJIOM, TO
HYXKHO wucroJyb3oBaTh He PrIndf wmam Cont, a
Present Perfect!.

YT0o 3HAUUT «OTPE30K BpPEeMeHU, HauaBIIIUIi-
Ccs B IPOIILJIOM»? ITO 3HAUUT:

A nw06a10 eac yxie namuadyams nem. Ceii-
yac JI00J10, U MATHAAIIATE JIeT Ha3ajd yiKe JIo-
OmJI, M YeThIPHAAIIATD JO0MI, 1 Tak gajgee. Ha
MPOTSAKEHNU BCEro ISATHAAIATUJIETHEro OTpes-
Ka BpeMeHH s Bac JIIoOMJ u ceiiyac Jr0JIi0.

| have been in love with you for 15 years.

Cpasy samMeTuM, 4uTo 9TOT IepdeKT Heunsbe-
skeH. IM HUKorZa He IpeHe0Operaer gake ca-
MBIl aMepHUKaHCKUII amepukaneln. A {¢pasa
I am in love with you for 15 years pns anrio-
SA3BIYHOTO coOeceIHMKA BOOOIIE JIMIIIEHA CMBbIC-
aa. Ee Henb3a moHATH. TO JKe caMoe OTHOCUTCSA
K (pase «f mrobuaro Bac ¢ 1981 roga». Ceituac

! Wau, eme Toro He Jjerde, Present Perfect Continuous.

O HeM HUXKe.
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0010, 1 B 1981 roxy mobua, u B 1982 mio-
OMJI, M — ONATL-TAKH — BCE 3TU I'OALI JI00JIIO0.

| have been in love with you since 1981.

I oueHp HamEIOCh, UTO TAKOM MJIMHHBIN
CPOK — MSATHAAIIATHL JIET — He HaBeleT CTy-
IeHTa X Ha MBICJb, UTO PeUb HUAET TOJBKO O
MONOOHBIX 9KCTPAOPAMHAPHBIX Ccaydadax. «§1
JII00JII0 Bac CO BUepallrHero Beuepa», «y:Ke Ie-
CATH MUHYT» U «C TeX IIOP, KaK BBl BCTYIUJIU
B IIpaBa HACJIEJACTBa» — 9TO BCe ONUH U TOT Ke
cay4an:

| have been in love with you...
since last night

for already ten minutes
since you came into legacy.

We cannot live apart,
That’s the situation

I've known it from the start'
— ¢ caMoro HauaJia 3HaJI U ceiiuac 3Halo.

Martha my dear you have always been my
inspiration?
— Bcerja Obljia U cefiuac OCTaeIlrbes.

I've been cheated by you since I don’t know
when’

— € TeX caMbIX MIOP Thl MEHs Bce OOMAaHEI-
Baelllb ¥ 00OMaHBIBaeIb (1 TOTaa, 1 IIOTOM,
¥ IIo3aBuepa, WM BUepa, U ceidac).

! Throwing It All Away by Genesis.

2 Martha My Dear by The Beatles.
3 Mamma Miaby ABBA.
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Yes, 've been broken-hearted,
Blue since the day we parted'

— C TOr'0 CaMoro AHsS y MeHs pasbuTo cepi-
me. 1 B ToT meHn ObLIO pasbuTo, M HaA CJe-
OYIOINI, W BO BCe IOCHEeAYIOIINe [THU
BILIOTh OO0 ceromus. M ceromus pasburo.
1 Tak pmamee.

Bce 5T0 HeECJIOMKHO; eSUHCTBEHHOE, UTO Tpe-
oyercsi, — He 3a0bITh 00 sTOM. C 3TOH IEJIbIO
BBITIOJIHUTE CJIELYIOIIHE. ..

“ YnpamHeHun

Ot Bac moTpebyeTcss PacCKPBHITH BCe CKOOKM,
VUUTHIBAsi KOHTEKCT.

1. “Do you know this man?” “Yes, | (to know) him
well. I (to know him) since | was born, that is, | (to
know) him all my life.”

2. “This winter is unusually warm. We (to have) no
snow since December.” “No, that’s not right. We
(to have) snow on the 3rd of January.”

3. “Isee, you're still married to Jason. How long (you,
to be) married?” “Let me count. | (to marry) Jason
in 1976... Gee, we (to be) married for 20 years!”

#. “Oh my, what a dress! When (you, to buy) it?” “A
week ago. Actually, | (not, to buy) it: John (to give)
me this dress as a present. It was a big mistake: for
all this week | (to be) angry with him and | don’t
think we’ll make it up soon.” “You mean, you (to
be) angry with him since he (to buy) this dress?”
“Of course. | am not going to talk to him again until
he buys something better.”

1 Mamma Miaby ABBA.
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5. Listen Jesus, I don’t like what [ see
All T ask is that you listen to me
And remember:
I (to be) your right-hand man all along.
You have set them all on fire
They think they (to find) a new Messiah
And they’ll hurt you when they find they’re
wrong.'

IIpaBunbHBIE OTBETHI IPUBEAEHBI Ha CTP.
572.

3.3. Present Perfect
Continuous

By no stretch of fancy can the human
mind connect together snuff and diamonds
and wax and loose clockwork.

G. K. Chesterton,
The Honour of Israel Gow

Crynment Y, BepoATHO, 3aMETWJI, UTO B 3TOH
rjaaBe g HUCIOJNBb3yI0 UCKJIIOYUTEJHHO IJIaroJibl
to know, to be u to have. Ileno B TOM, UTO
MIPaKTUUECKU BCE OCTAJbHBIE TJIATOJIBI (Kpome
Taxxe to see, to hear W HEKOTOPBIX APYTUXZ)
JKeJIaTeJIbHO B aHAJIOTUYHOM CHUHTAKCUYECKOM

! Jesus Christ Superstar by Rice/ W ebber.

S HamMepeHHO He coOo0IIal0 BaM CIIMCOK IJIaroJjios, He cTa-
pamuxca B PrPfCont, uTo6sr y6epeus Bac ot cobiaasHa
YUUTh CIOMCKM: MBI YK€ JOTOBOPUJINCH, UTO OTO HU K
yeMy He NPUBOAUT. Bce Belu TAKOro poja y3HAIOTCS
TOJIBKO IIOCTEIIEHHO, 110 Mepe MOrPYKeHus B A3bIK. I10-
npobiHee 06 3TOM — BO BTOPOM TOMeE.
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KoHTeKcTe! craBuTh He B PrPf, a B Present Per-
fect Continuous (PrPfCont). Ina mauvama: Kax
210 Bpemsa obpasyerca? IlourpaemM B KOHCTPYK-
Top. B HasBaHWU BpeMeHU eCThb JBa CJIOBa, KO-
TOpBIE HYKHO KakK-TO yBsasaTh: Perfect u Con-
tinuous. O yuem Ham rosoput ciaoBo Perfect? O
TOM, UTO TaM OyaeT to have (B HaCTOAIIEM Bpe-
MeHu — motromy uTo Present Perfect), a mpu
HeM TJIaroJ B TpeThel gopMme. A Ha KaKkue MbIC-
Jgu Hac HaBoguT caoBo Continuous? Ilpasuibuo.
Ha mbIciu 0 TOM, UTO HOJIXKeH OBITH IJIaroJ to
be, a mocie Hero ryaros B ¢opme -ing. Hampu-
Mep, Mbl XOTHM IIOCTABUTh B 3TO BpPeMs TJIaroJI
to do.

| have...

Hauaimo mososkeHo: MBI CIesaan 3asBKY Ha
mepderT. Temeps HAM HYXKHO Kak-TO mpucoba-
YUTH TJIarojsl to be (moromy uto Continuous) u
to do (mai cmbicsoBoii). Eciiu mul mmocae I have
cpasy nocrasuM to do u moanyuuMm I have done,
TO 3TO OyaeT 0ObIKHOBeHHBIH PrPf, mukaxoro to
be MBI y:Ke HUKYZA He BIUXHEM M HUKAKOI'O
Continuous zHe moayuwntcsa. Ara. B Taxom ciy-
Yae cTaBUM to0 be.

| have been...

A Teneps camMu ImocTaBbTe CIOA IIaroJ to do
B HYXHOI (opme. 31eCh CTygeHTa X, IO OOBIK-

! § mageloch, BBI JOTAZANNCh, YTO A HOAPA3YMEBAIO IIO

«aHAJOTUYHBIM CHHTAKCHUECKUM KOHTEKCTOM»: TOT CJIY-
4aii, KoTja peub UAeT 0 UeM-TO, UTO UMeeT MeCTO ceifiuac u
IPOJOJIKAJIOCH Ha IPOTAMKEHNHN KAaKOr'0-TO OTPe3Ka Bpe-
MeHU B IpoiioM. IIpu aToM 00BIYHO HCIIOIB3YIOTCS CI0BA
since u for, a Takke always, a TO-PYCCKU 3BYUUT HACTOA-
mee BpeMs.
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HOBEHMIO, HAUMHAIOT Tep3aTh COMHEHUs. A c
yeM Temeph corsacoBerBaTh to do? C to be nim
¢ to have? Done uau doing? IlycTb OH TOCMOT-
put BHuUMAareiabHo. Hallle Bpems HasbIBaeTCs
The Present Perfect Continuous. The Present
Perfect y Hac y:xe ecTb, MBI €ro cIeJaju, 3TO
I have been (Bce cornacusbl, uto I have been —
sro PrPf?). Ocranocs croHcTpyumpoBaTh Pr-
Cont, misa uero y Hac y:Ke eCTh BCIIOMOTATEJb-
HBI# rJIaroJi to be (u Hac He OJIKHO CMYIIIATh,
YTO OH CTOUT B TaKOIl 3aMBICJIOBATOH hopMe —
OH BCe PABHO OCTaHeTCA TJIarojioMm to be, BCIO-
morareabubiM B PrCont!), a 3HauuT, Kak K He-
My mpucobaumBaeTcs cMmbicaoBoi riarosn? Hy
BOT, pasobpanuch. KoHeuHO iKe, B HHI'OBOI
¢opme.
| have been doing.

Ecnu Bce-Taxku cTygenT X peryaspHoO 3a0bI-
BaeT MOPAAOK 00pasoBaHWA STOTO BPEMEHU
(4TO ¢ HUM MOJKET CJYUYUTHCA) ¥ KOHCTPYUPYET
uynoBuiry Bpoxe I am having done, myctb OH
HCIIOJIB3YeT (ajke He JIOTUKY — JIATHO VIK, Ue-
T'0 TaM) IPOCTON MHEMOHWUYECKUH mpueM. Bpe-
M4 HaseiBaeTca PrPfCont, To ecth B ero HaszBa-
Huu uaet ciauana Pf, a y:xe morom — Cont. B
ATOM TOPAAKE U HYKHO OCYIIIECTBJIATH COOPKY:
cHauana I have been (PrPf), a moTtom y:xe K
been CMBICTIOBOII TJIAr0J, YTOOBLI IIOJYUMJICS
Continuous (He 3abpLIM ellle, B KakKoil Qop-
me?):

| have been loving you for 15 years;
We have been talking since morning;

They have been sleeping since the day before
yesterday;
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You have been living here since you were a little
boy;

I've been wondering all about me

Ever since | saw you there',
HO:

He has been dancing with her for two hours.

(Remember Tarzan!)

3aMeueHo, UTO KOr[a HauMHaeTCs 0oJiee UIn

MeHee CJIOYKHAas rpaMMaTUKa, TO IIPOCTYIO I'paM-
MAaTHKY 3a0BIBAIOT He M3-3a o0miams mudopMa-
UK, a IPOCTO IO HebpekHOCTH. MOJI, UTO HAM
Tapsan, mel BoT y:ke PrPfCont ceGe ysacuummm!
ITomospesaio TeM He MeHee, UTO AJIA HEKOTOPBIX
yuTaTeJell BHe3aIllHOe IIOSABJeHUEe has SBUJIOCH
HeNPUSATHON HeO:KMIAHHOCTBHIO, BPOJEe BO3Bpa-

1

Spanish Harlem Incident by Bob Dylan.
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1.
2.
3.
4.
5.
6.

IeHusT MepTBerna u3 MoTuabl. OOIIuii mpuUH-

IIUII TJIACUT: HUUEro U3 TOT0, UTO s TOBOPIO HU-

JKe, He OTMeHSAEeT HUYero u3 CKasaHHOTO MHOIO

BeIlle. YeMm gaibiie, TeM OOJIbIIIE [geTajel

HY’KHO OyIeT Jep:KaTh B I'OJI0OBE U YUUTHIBATD.
Ouenb IIpocroe...

YnpamHeHue

ITepeBenure, ucnonnsyd gudo PrPf, nubo
PrPfCont:

§ He Buzen ero y:ke qBa Mecslia.

OH uIer cBO0 cobaKy ¢ yTpa.

Onu KuUByT B aTOM ropojge ¢ 1992 roxa.
A 3ma 06 sTOM € caMoro Hauaja.

OHU LEeNYITCA yiKe MUHYT JBaLIaTh.
Tlocmenuue Tpu rofia A MPOAAI0 MAIITUHEIL.

IIpaBuIbHBIE OTBETHI IPUBEAEHEI HA CTP. 572.

3.4. Camoe
MHTEPECHOe

“By the way, Holmes,” I added, “I have no
doubt the connection between my boots and
a Turkish bath is a perfectly self-evident
one to a logical mind, and yet I should be
obliged to you if you would indicate it.”
“The train of reasoning is not very
obscure, Watson,” said Holmes.

Arthur Conan Doyle,

The Disappearance of Lady
Frances Carfax

A Temepb MBI PACCMOTPUM CaAMBIN TOHKUH CJIy-
yai ynorpebsenusa nepdekra. Ceifuac or Bac
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noTpedyeTcsi [ep:KaTh B roJioBe OYKBAJILHO BCe,
0 UeM YyiKe TOBOPUJIOCh, — ¥ IPO CKPBITHIN
CMBICJI, ¥ TIPO OTPE30K BPEMEHU, HAUaBIIIUHUCS B
MIPOIILJIOM ¥ TPOAOJIMKAIOIIUICA IO CEr0 MOMEH-
Ta. /{71 HAUasia MIOCMOTPUM HA ITUTATY:

But | feel I'm growing older
And the songs that | have sung
Echo in the distance.'

Yro 661 3T0 0bII0? CKPBITHIM CMBICI 37€Ch
TPYAHO HaiiTu. MOKHO BBEIKPYTUTBLCSA, CKa3aB,
YTO CJIOBOCOUETAHNE «IIEeCHM, KOTOpPbIe S IIeJ»
MMeeT pe3yJbTAaT B HACTOMAIIEM BpPEeMeHH BO
(dpase «OTHAIOTCA 9XOM», HO 5TO KAK-TO IPUTH-
HYTO 3a yiiu. IIpeamnosoKuTh, YTO UMEIOTCA B
BUIY <«IIECHU, KOTOPBLIe s IIeJl BCe STO BpeMs
ceifyac elre I0i0», TOKe He XoueTcs, TeM 0oJee
YTO OCHOBHAS HIAeA IJIACUT «A UYBCTBYIO, UTO
cTape», TO €CThb BPSAM JIM IO-IPEXKHeMy IIO0.
A mageroch, uro mokJgoHHuUKH “Deep Purple”
(a TakKe OPYrux rpyil X aBTOPOB, UbHU IIPOU3-
BeJeHUs pasOouparoTcs B 9TOU IiaBe), MeHs IIPOo-
CTAT, €CJM S IOCTABJII0 M3yUeHHe IpPaMMAaTUKHU
BRIIIIe TpeOOBAaHUII TaKTa WM 000MIYyCh C IIPUBO-
OIVUMBIMK TE€KCTaMH’ AOBOJBHO IUHWYHO. MTak.
B «coBeTcKue» BpeMeHa YAaCTO 3BYYaJIO CJIOBO-
coueTaHMe «3a OTUYETHBIN Imepuoa» (cobpaHO
3epHA ¢ II0Jieil, BBIIJIABICHO UYTryHA U CTAJIN Ha
OVIIy HaceJleHWs, IPOU3BeeHO TOBAPOB HAapPOJ-
HOro moTpedienus). Eciu ObI coBeTCKUE HesTe-
JII TOBOPHWJIN IIO-AHTJIMICKM, BCE DTO 3BYYaJIO
ObI B mepdexTe.

L Soldier of Fortune by Deep Purple.
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IIpaBuiao: Bce, 0 ueM pamopTyeTcsa Kak O IIPo-
IeJTaHHOM 34 OTUETHBIH IIepHUOA’, TOBOPUTCH B
OJHOM W3 JABYX BpeMeH mepdekra: jambo B
PrPf, nu6o 8 PrPfCont. Ecaiu cam mepuop Bo-
o011e He yrmoMuHaeTcs (HeonpedeieHHblll nepu-
00) — 3HAUUT, peub uaeT 000 Bcell KU3HU UJIU
o mocJyiefHeM BpeMeHHu. Eciu mepuos yIoMuHa-
eTCs, TO OH JOJIKEeH 3aXBAaThHIBATH MOMEHT Ha-
croamero speMmenu (this summer — ecanu eine
Jaeto, today, this week, etc.), B IPOTHUBHOM
ciIydae, KaK BBl IOHMMAaeTe, HAUHETCA paccKas.

| have climbed the highest mountains

| have run through the fields

Only to be with you

| have run, | have crawled

| have scaled these city walls

Only to be with you

But I still haven’t found what I’'m looking for
| have kissed honey lips

Felt the healing in her fingertips

It burned like fire this burning desire

| have spoken with the tongue of angels

| have held the hand of a devil

It was warm in the night,

I was cold as a stone

But I still haven’t found what I'm looking for.?

ITocnemHsasa CTPOUKA COOTBETCTBYET IIPABU-
Jy cKphITOro cMbicia — I haven’t found what
I'm looking for (4 Tak u He HAIIleJ TOTO, UTO
WIIY) O3HAUAET «y MEHd BCe ellle Hem TOro, uTo

WzBuHuTE MEH ele pasd. I 3HAI0, KaK yKaCHO 3TO 3BY-
yut. Ho 5T0 HAMIAAHO, JIErKO 3alIOMUHAETCA U, MHE Ka-
JKeTcs, IIOHATHO.

2 ] Still Haven’t Found What I'm Looking For by U2.
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a uiy». PastIndf B 1Byx MecTax — THUNIHUYHBII
pacckas. Bce ocraibHOE — OTYET O IIPOIeJIaH-
Hoi1 paborTe.
Oh, where have you been, my blue-eyed son?
Oh, where have you been, my darling young one?
I've stumbled on the side of twelve misty
mountains,
I’'ve walked and I've crawled on six crooked
highways,
I've stepped in the middle of seven sad forests,
I've been out in front of a dozen dead oceans,
I've been ten thousand miles in the mouth of a
graveyard...'

Hy, u uTo TBI ycmes caejiaTh 3a OTUETHBIN
nepuoz? A Bot uro. To u ce. Iloka sT0 TO U Ce
He YBA3aHO MeKIy co0oii, OHO He IIpeBpalaer-
cA B pacckKas, a OCTaeTcs HYHKTaMU OTUYeTa.
A crenmyrooiuil KymjeT HaUUMHAETCA CJIOBAMU:

What did you see, my blue-eyed son?..

Yro o3HAUAET: a Tenephb BAAAUMCS B JETAJHU.
Yro THI BUAET 80 8peMs 6CEX IMUX CMPAHCM-
euti? I HaumHaeTcsa pacckas:

I saw a newborn baby with wild wolves all around it
| saw a highway of diamonds with nobody on it

| saw a black branch with blood that kept dripping
| saw a room full of men with their hammers a-
bleeding...

O6paTture BunMaHue: 3gech PastIndf ronpko
TIOTOMY, 4TO TIepGheKT yice Obti. [IlyHKTHI oTUueTa
OBLIM 3asABJI€HBI, Telleph MBI UX pas3BOpaduBa-
eM, a KOrZa MbI pa3BopauuBaeM — 3TO PacCKas.
OmnAars Ke, «BO BpeMs MOUX CKUTAaHUNA TaM-TO U

! A Hard Rain’s A-Gonna Fall by Bob Dylan.
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TaM-TO (CM. IIEPBBIA KYILJIET) s BUAEJ TO-TO U TO-
TO». YKazaHWe Ha BpeMsd, KOTOPOe IIPOILIO0, —
pacckas. A ecinu OBl IIeCHA HAaYWHAJIAcCh He C
IIepBOI'o KyILjIeTa, a cpasdy co Broporo? Bor To-
rja BTOPO# (KOTOPHIM OBLI OBI MTEPBLIM) U OBLI
0n1 orueToMm. What have you seen 3a oruer-
ublit mepuon? — I've seem a newborn baby
with wild wolves all around it. I tar naiee.

You’ve been good to me, you made me glad
when | was blue

And eternally I'll always be in love with you.'

TeI ObLIa J0OPa KO MHE 3a OTUETHBIN IIepu-
O, KOTOPBLIM SBJISIE€TCS Hallla COBMECTHAS
skusHb. Ianbire umger PastIndf, moromy urto
€CTh yKasaHne Ha BpeMs, KOTOpPOe IIPOIILIO:
when I was blue.

In Penny Lane there is a barber showing
photographs
Of ev’ry head he’s had the pleasure to know?

...KQKJIO0N TOJIOBBI, KOTOPYI0 OH HMeJ YHAO-
BOJILCTBYE 3HATH 34 OTUETHBIN IIEPUOM, KOTO-
PBIM ABJSETCSA BpeMs ero paboThl B ITapUK-
MaXxepCKOIi.

There are places I'll remember

All my life, though some have changed

Some forever, not for better,

Some have gone and some remain® —

BCe 3T U3MEHEHUs IIPOUSOIIIN 38 HEKOTODHIH
(Heompe e/ ieHHBIN) OTUETHBIN IIePHO/.

! Thank You Girl by The Beatles.
2

Penny Lane by The Beatles.
3 In My Life by The Beatles.
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IToT cayuail nmepderTa JOOUT YKazaHue Ha
KoJanyecTBo. Hampumep, Ha TO, CKOJBKO pas
YTO-TO TIPOUSOIILIO 34 ATOT CAMBIM, BCEM YiKe OC-
TOUEPTEBIINI, OTYETHBIN IIEPUOLI:

| have been to Paris twice.

Bort T0, uT0 MUCTH(GUITUPOBAIO HAC C CAMOTO
HavaJjia TJIaBbl 0 mepdexrTte! «f pax oTpamopro-
BaThb BaM O TOM, UTO 3a OTUETHBIN IIepPUoJ, KO-
TOPBIM ABJSETCS MOSA JKU3HB, A MoObIBaa B Ila-
puiKe IBAaKIBI».

Wau BBRIPOKIEHHBIN COyUaii:

| have never been to Paris.
Bce Bugar, uro sTo TO Ke camoe?

I’'ve been to Paris four times — I’ve been to Paris
three times — I’ve been to Paris twice — I’ve been
to Paris once — I've never been to Paris.

Bompoc Ha pasBuTHe SA3LIKOBOW WHTYUIIUU:
a uto OymeT o3HauaTh (pasza He never was to
Paris?

Wcxopas ua TOro, 4To MBI ViK€ 3HaeM, B 9TOH
(pase comep:KuUTCA HAMEK Ha TO, YTO OTYETHBIH
Iepuof AaBHO 3aKOHUMICA. A TaK Kak Bo ¢pase
C never TOJ OTUYETHBIM IIEPHUOAOM SBHO IIOAPA3y-
MeBaeTcs BCS JKU3Hb, BBIBOJ HAIPAINBAETCH:
peus uget o nokoiitHuKe. He Ob1 on B ITapuike
HUKOTZIa, W HUKOTAA YyiKe Tyga He TIOmajer.
A urto oznauaer ¢ppasza He was to Paris twice?
A 3mech HYMKHO IIOCMOTPETh, HET JU BOKPYT
KOHTEKCTa, OTHOCAIIEero OTYETHBIM Mepuos K
nporrenmemy Bpemenu. Eciu ckazano When he
studied in Europe, he was to Paris twice — 310
oxHO gmeno. EcTh ykasaHme Ha BpeMs, KOTOPOe
MPOIILIO, pacckas, Tak uro Hart PastIndf B mou-
HOM TOPsAAKEe, U MBI IIOKA HUKOTO HE IOXOPO-
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HIIX. A ec/ii HUKAKOro KOHTEKCTA HEeT, X MEI
IIPOCTO HM C TOTO HU C CEro 0 KOM-TO COO00-
maem:

He was to Paris twice.

Bot B sTOM-TO BCce u meso. Ecim KOHTEKCT
He 3aJjaH, TO II0J OTYETHBIM IIEPHOJOM IPUXO-
JUTCS IIOJPa3yMeBaTh BCIO JKU3Hb. Y 0 uem TO-
rga ceupgerenbersyer PastIndf? JIuGo o Tom,
4TO BBl 3HAEeTe KaKOM-TO KOHTEKCT, HO He IOBO-
pure (He was to Paris twice with your wife
last summer), 1160 o0 TOM, UTO IPeMeET BaIlle-
ro pasroBopa IPHUKAa3aJl JOJI0 KUThb. YTOOLI He
MOPOUMTE CJYIIATE]I0 I'0JOBY, COOOIINTE KOH-
TEKCT:

He was to Paris twice last summer
(0 HceHe moxceme He YnoMuHamMsb) —

anbo OyabTe HOOPBI yHOTPeOuTHL mepdhexT.
Benp peun umer o TOM, KaKym paboTy B Ha-
mpaBJeHun noceirenns Ilapusxa yeloBeK mIpo-
Iesiajl 3 OTUYETHBIN IMePHOJ, KOTOPBIM SABJISET-
CsI BCA €ro KU3Hb.

He has been to Paris twice.

Many times |'ve been alone and many times
I've cried,
Anyway you’ll never know the many ways
I've tried.'

ITo-xoporremMy, eciau K 3TUM CJIy4YasaM YIIO-
MMUHAHUS KOJHUUYECTBA CTABUTCA  BOIIPOC:
«CKroJbKO pas BeI OblIM B ITapuake?» man, Kak
YacTHBIN cJayuaii, «Bel Korga-HuOyab ObLIn

! The Long and Winding Road by The Beatles.
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B Ilapmxe?», TO ’KejaTeTbHO TOKE YIIOTPED-
JATH nepdexT:

Have you ever been to Paris?

Ho B amMmepuKaHCKOM s3bIKe €CTh TeHAEHIUS
IIpeHebperarb 9TOM KOHCTPYKIIHUEH:

Did you ever have' a dream that
you couldn’t explain?
Did you ever meet your accusers

face to face in the rain?? —

TaK YTO BHI TOXKe MOJKeTe eio ImpeHeOpeYdb U 3a-
IaBaTh TH Bompockl B PastIndf.

Ciyuau yImoMUWHAHMA KOJUUYECTBA PacIIpo-
CTPAHSIOTCA HE TOJbKO Ha KOJMYECTBO pas, HO
U Ha J1100oe apyroe KoauuecTBo. CKOJIBKO poMa-
HOB 9TOI'0 aBTOpPa BEI Ipouan? A CKOJBbKO OH BO-
ob0me manucan? Ilepsas ¢ppasa — 0e3yCJIOBHBIM
nepdexT, ecau cobeceJHUK He OIpeAessieT OT-
YETHBIN MEePUoS KaK OTHOCAIIUICSA K MIPOIIeS-
memy BpeMeHu («CKOJIbKO POMAHOB 3TOT'0 aBTO-
pa BBI IPOYJIN 3a BpeMs OTIIycKa?» — a JuaJior
MeXKJIy TeM IIPOMCXOAUT Ha paboueM MecTe), a
BTOpasA 3aBUCUT OT TOTO, UAET JIU PEUb O MOKOIi-
HOM HWJIY O HbIHE JKUBYIIIEM IIHcaTeJe.

How many novels by this author have you read?

How many novels by this author did you read
during your vacation?

How many novels has Stephen King written?

How many novels did Agatha Christie write?

! Eme He 3a6bL1H, Kak ce0s BefeT to have?

2 Caribbean Wind by Bob Dylan.
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HexoToprie cTynenTs (Bce Gosbiie X) He-
JOyMeBaJIN 110 II0OBOAY CJIEAYIOIIero MecTa B OT-
auuHeiinmem yueouHuke Eckersley:

“Mr Pristley has a lot of books in his study...”

9|

“Yes, and what is more, he has read them all.

f majzerocs, UTO y Bac Temephb HET HUKAKMUX
COMHEHUII 110 IIOBOAY TOT'0, II0UYEeMY 3[eCh YIIOT-
pedsnen mepderr. OH Bce MX IMPOUUTAJ 34 OT-
YeTHBIA mepuoj (3a CBOIO KU3HB), rme all,
KCTaTH, — TOXKE€ BhIPAayKeHNe KOJMJYeCTBa.

I have many books, but | have read only one so
far.

I have many books, and | have already read two of
them.

I have a few books, but | haven’t read any of them.
| have a lot of books, and | have read all of them.

A ecau «a Bce X IIPOYMUTAJ €IIe B JEeTCT-
Be»? Hy KoHeuHO, yKasaHue Ha BpeMsdA, KOTO-
poe IpoILIo. A ecau «s IPOUYUTA] OHY H3
HUX, xKorga 6oxen»? To ke camoe. A BoOT eciu
KOHTEKCT He 3aJaH, TO, KaK BCe yiKe IOHIIN
(TIOHAIU IO TAKOM CTEIeHHU, YTO BCEM YiKe Ha-
I0eJIO, W 9TO KaK pa3 TOT Pe3yJbTaT, KOTOPOI'o
MHE XOTeJIOCh JOCTUYb), BCTYIAeT B CHJIY IIpa-
BIJIO HEOIIPEHEJEHHOr0 OTUYETHOrO IIepHuojga =
3a BCIO JKM3Hb WJIM 34 IIOCJefHee BpeMsd.

| have lots of books and | have read them all.

1

C. E. Eckersley «Essential English for Foreign Stu-
dents», Book 1, Lesson 29. Korza BLI unTaeTre KHUTT
9TOTO aBTOPA, HE 3a0bIBAiITE O TOM, UTO €ro SI3BIK — CY-
ry060 OPpUTAHCKUIA.
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A ecu KOHTEKCT YKas3bIBaeT HA OTUETHHIH
TIepuoJ], MpojoJKaloIuiicsa nmo cuw nopy? Hy
Iia, TO JKe caMoe.

| have lots of books and | have read them all this
year.

I have lots of books and I've read two of them this
week.

3.5. Onarb PrPfCont

Jim remembered the warning in Raising
Demons — the danger involved. You could
perhaps summon them, perhaps cause them
to do your work. You could even get rid of
them.

But sometimes they come back.

Stephen King,
Sometimes They Come Back

Y crymenra Y moyKeH yiKe OBITh HarotoBe BO-
IIPOC: a HeJIb3d JIX U 3[[eCh KaK-HuOyab 3aJeicT-
BoBaThb PrPfCont? Mo:xkuo. Ho ecTs HeOoIbIIION
uioanc. PrPfCont ymorpe6iserca TouHO Tak
’Ke, Kak u PrPf, To ecTh B caryuae OTU4ETHOTO IIe-
puoza, HeolpeneJeHHOro (BCA »KMU3Hb) WM OII-
penesieHHOro (IPOMOJIKAIOIIETOCA IO CEero Mo-
MeHTa BKJIOUHNTEeNbHO). HioaHc Ke TakoB:
Korga Bel ucnonbayere PrPf, BuI Tem caMbIiM

MoJYepKUBaeTe, 4TO Ballle AeHCTBHE 3aBepIIeHO
M UTO Y HEro eCTh Pe3yJIbTAT, II0JIOMKUTEIbHbII
UJIW OTpUIlaTeJbHBIA. IlocMOTpUTE HAa KOHTEK-
CTBI, KOTOPbIE Pa30MpPAINCEH BEIIIIE:

...the songs that | have sung

Echo in the distance —
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IIeCHU, KOTOPhIE A CIeJ (KOTOPEIe YiKe CIIEeThI).
W BOT OHU Telephb OTHAIOTCA 9XOM.

| have lots of books and | have read them all —

Bce, mpouuTasyi. BoJsbiie uuTaTh Heuero. Eciu
elre 3axX0o4uy UTO-HHUOYIAbh MOUUTATDH, IPUAETCS
IIPOCUTH Y COCele.

I have climbed the highest mountains

I have run through the fields... (cu. 6biwe) —
moJiasaji, moberaji, HO Tak W He HAIeJ TOro,
uyro uiny. Ecau yKasbIBaeTcs KOJIUYECTBO, TO
JIelicTBHE 3aBepIIeHo 1o onpeneaennio u PrPf-
Cont He ucnonb3yeTca HU 6 Koem cayuae.

...and many times I’ve cried (cm. evtue)

I have written five letters today.

Temepsb BBI IIOHUMaeTe, IIOUYEMY Bac IPOCH-

Jii He 3a0BIBATH O IPaBUMJIe CKPBITOTO cMbIcja?

| have written 5 letters today —

9TO OTUET O IIPoJeJIaHHOII paboTe 3a IepPHOI,
KOTOPLIH elle He KOHUYMJICSA, HO OMHOBPEMEHHO
9TO — JelicTBHe, MMeIOIee Pe3yJbTaT B Ha-
crosieM Bpemenu: Now I can go to the mail-
box and mail them, unau Now I don’t have to
write to anybody today, nnu eie 4TO-HUOYAb.
Ecau mo mpouTeHuu Bceii IJIaBBI 0 mepdexTe
IEeJUKOM BbI IIOUYBCTBYETE, UTO BCe pasbupae-
MBI€ CJIyYay — 9TO HA CAMOM Jejie OAMH U TOT
JKe cJIyuaii, BaM cpa3y CTaHeT HaMHOTO Jierde.
A PrPfCont umcmonbsyercsa Torga, Korga BbI
XOTHUTE 00paTUTh BHUMAaHHE COOeCeIHMKA Ha
caM IIpoIrecc.

I have been writing letters today...

Orcrofa He SCHO, 3aKOHUMJIU JIU BEI XOTh
onHO. BumHo TOIBKO, UTO mucaau. 34ech TOMe
MOXKeT OBITh pe3yJabTaT, HO He pe3yJbTaT 3a-
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KOHUYEHHOI'0 NeHMCTBUSA, a Pe3yJbTaT IIpoIecca.
Ecnu pesynsrarom “I have written 5 letters”
OblIa BO3MOYKHOCTb OTHECTHM HX HA IOYTY WU
OTCYTCTBHME HeOOXOQUMOCTH MHCATh IHCHMa
BIpenb (IOTOMY UTO NHCbMAa HAINKMCAHBI, S UX
Hamucal., IATh MTYK!), To pesyabratom “I have
been writing letters” mo:ker 6bITh «U Temeps y
MEHs CTPAIIHO OOJIUT r'0JIOBa», «Telepb Y MEHs
MAJIbILI B UEPHUJIAX », «34 DTOT AeHb s BO3HEHa-
BH/IeJI BCEX CBOMX POICTBEHHUKOB M 3HAKOMBIX »
¥ Tak gajnee. MOXKHO CKas3aTb, UTO 9TO PA3HUIA
MeXIy naodom u nociedcmeusamu. Eciau Bamra
IeATeJbHOCTh IPUHECHa NJA00 — WCIOAb3yHUTe
PrPf. Ecau ke mpo nuodv. HaM HUYETO He W3-
BECTHO, HO CaM IIPOIleCC UMeJs nociedcmeus (B
BHJIe YCTAJOCTHU, KEJaHUA CIIaTh MU €CTh, a
TaKyKe UYIOBHUIIHOTO OeCHopAAKa MU T. I.) —
aro PrPfCont.

| have redecorated my apartment —

HAJIUIO0 IIJIOALI 3aBEpIIeHHOTO TpyHAa: Telepb
MOs KBapTHpa OTPEMOHTHUPOBAHA, A MOTY KUTD
B UHMCTEHBKOM XOPOIIEHLKOH KBapTUPKE, MOTY
II03BaTh I'OCTell U T. 1.

I’'ve been redecorating my apartment —

HaJIUIO IIOCJIeICTBUA AeATeIbHOCTH: Mebesb 1mo-
KpbITa TaseTaMH, Ha TraseTaX TOJCTBIA CJIOK
HMITYKaTypKU, a4 y MeHs OTBAaJWBAIOTCA PYKU-
HOTH.

B Buge meboabIIoro...

ﬁwﬂﬁ,

uyTo0LI pasnauuuTh, rae PrPfCont, a rge mpocroit
PrPf, moixere mompoGoBaTh IMOJACTAaBUTH CJIOBO



And I've been
redecorating
my apartment

«ycmes». Eeam OHO TOAXOZUT, BTO IIPOCTON
PrPf, a auxkak me PrPfCont:

(3a oTYeTHBIN IEPUON) A ycnean
OTPEMOHTHPOBATh KBapTHUPY.
| have redecorated the apartment.

(3a oTUeTHBIN EePUON) A Ycnes HANUCATH
NATH MICEM.
I have written five letters.

Y MeHS MHOTO KHUT U (328 OTYETHBIN
epuon) A ycnes BCe UX IPOUYUTATH.
I have many books and I have read them all.

The songs that | have sung echo in the distance —
IlecHu, KOTOPBIE A YCnejl CIeTh...

Ecau ke «ycmen» He Jie3eT, TO MOMPoOOyiiTe
BapUaHT TUIIA «PEMOHMUPOBAT, DEMOHMUDOBAL
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(— u eom..)», «nucan nucvbma, nucar (— u
eom...)». 9to oymer PrPfCont.

Pemoumupoean, pemormupoeaJ, u 60m BCA
KBapTHpa pasrpoMJIeHa.

I’'ve been redecorating the apartment, and now it is
in a mess.

Iucan, nucan, u 6om TonI0Ba

pacKabIBaeTcs.

I’'ve been writing letters, and now my head is

splitting.

Ecnu y Bac caMux elle rojioBa He UAET KPY-
TOM, BCIIOMHUTE BOT YTO.

I have been writing letters since morning.

9T0 MOeT OBITH «IIHCAJ U celiiac nuuwy».
YuratiTe npeasiayiIyio riasy. Ha pyccKuii s3bIK
TIepeBOLUTCS HACTOAIIVM BPEMEHEM: C yTpa CH-
Ky nuwy uuckma. To ke camoe — I’ve been
writing letters for 8 hours. V:xe Bocemb uacos
nuwy. A MOXKeT J1 9TO 3HAUUTH «C yTPA Nucasl
(unu: BoceMb 4acoB nuUcCAll), ceiiuac XOTb U He Nu-
uly, HO TOJIOBA PACKAJBIBAETCS», TO €CTh CJIOBHO
TaM HeT HUKaroro since/for? Mosxer. Ho Bompoc
0 TOM, HamucajJ JU S B UTOre XOTb UTO-HUOYAb,
OCTAeTCA OTKPBITHIM.!

1. “Going out?”
“Yeah, I've written five letters, | got to mail them.”
2. “You don’t look too happy.”

“Gee, l've been writing letters (since yesterday/for
hours).”

Bonpoc: a Kak OTJINYUTD, Korza “I’ve been writing letters
since morning/for two hours” osmauaer «mwucans u nu-
mry», a KOrJa OH 03HAYaeT «IIKCaJ, B JaHHBIA MOMEHT He
MUIITY, HO PEe3YJIbTAT IIPOIeCCa HAIUIO» ?

Omeem: a He CIUIIKOM JII MHOTOT'O BBI OKIAAETE OT aHT-
JINACKOTO A3bIKa?
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“How many have you already written?”

“None.”

Bupute? B mepBoM cayuae — Hammcas IATb
nuceM (ycmes HamucaTb) M C ILIOJAMHU CBOUX
TPYZOB ULy Ha mouTy. Bo BTOopoM ciaydae — nu-
can nucoma, nucan (U 60m BHITJISAKY HE 0YEHb-
TO Beceso). A cKoJIBKO ycnesa Hanucats? — Hwu
OJTHOTO.

It’s been a hard day’s night.
And I've been working like a dog.'

HewusBecTHO, KaKOBBI ILJIOABI 3TOM PabOTHI,
HO IIOCJEeACTBUSA HAJNUIO: padomaJ, paboman u
60m yCTaJl U X0Uy YIacTh B O0BATUA JIIOOUMOI
JKEHIIHEL.

I’ve been working from seven to eleven every

night.?

Amnanoruuyno. Bpazn su yero ycnea Hapabo-
TaTh, HO pabomaJn, pabomaJ, u 60m Bce HaJoe-
JIO: HAJIUIO nocredcmeus, a He naolvl.

U naobopor:

And all the good you’ve done

Will soon be swept away® —

Bce 100po, KOTOpoe THI caeiiaa (KOTopoe ThI yC-
mea chenaTh) — JeATeJbHOCTh IIPUHEecJa
ILIOABI.

What you have done will be the saving of Israel,

You'll be remembered forever for this* —

TO, YTO THI cAesaJ (ycnesn cresaTh). |

! A Hard Day’s Night by The Beatles.

Since I've Been Loving You by Led Zeppelin.
8 Jesus Christ Superstar by Rice/Webber.

4 Jesus Christ Superstarby Rice/Webber.
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-
Bor HeckoJBKO ynpamne""" Ha

pasnunuenue PrPf u PrPfCont.

1.

2.

1. | (to quarrel) with my wife ever since we got
married. Only today we (to quarrel) twice.

2. “What (you, to do) lately?”
“I (to work).”
“(You, to earn) anything?”
“Next to nothing.”
“Why then (you, to work) all this time?”

3. All this week | (to watch) stupid movies. Since
Friday I (to watch) two thrillers and four horrors.

B, |can’tfall asleep. I (to think) about my marriage for
hours... For all these years, it (to be) an unhappy
kind of marriage.

5. Darling, since we first met | (to buy) you flowers
and things, and you don’t even want to kiss me! |
(to buy) you two silver rings, and you don’t want
to introduce me to your parents!

6. | (never, to be) so unhappy. I (to be divorced), I (to
bury) a husband, but I (never, to feel) so lonesome.

IIpaBuibHBIE OTBETHI HPUBEIEHBI HA CTP. 572.
Ha Bcarwuii cayuaii pasbepeM 5T IPUMEPEL.

— Mgz ccopuMcs ¢ KEHOI ¢ TeX IIop, Kak
MOKeHUJINCh. ITO TO, O UeM IIJIa PeUb B Ipe-
OBIAyIell TyiaBe, — HaCTOdAIee BpeMs, 3a-
XBaTBhIBaWOIIee HeKUIl MepPuos, HauaBIIUiiCcA
B IIPOILIOM ¥ IIPOAOJIKAIOIIUNCA IO CHUIO
mopy. «CeromHs IIOCCOPUINUCH ABAMKIBI» —
OTUETHBIH IIePHMOJ BCe eIlle IIPOIOJIKAeTCS
(ceromHs) u eCcTh yKasaHue Ha KOJUUYECTBO.

— Y70 THI TOEJIBIBACIIE B IIOC/IEIHEE BPeMs
(cefiuac m HEKOTOpoe BpeMs Hasam)?
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3.

4.

5.

6.

— Paborato (cetiuac paboraio, Buepa pado-
Taja u T. O.).

— Hy u KakoBwl n0o0vl? Ycmea 4To-HU-
Oynb 3apaboraTnh?

— Ta mpaxTUYeCcKU HUUETO.

— Hy u 3auem ke paboTaelrs (Bce 3TO Bpe-
Ms1)?

— Bcio mHemenio cMmoTpio (HacTosIee Bpe-
Ms, 3aXBaThIBAeT MEPUO], HaUuaBIIUICSI B
mporraoM). — C mATHUNE! (0 cero MoMeH-
Ta) IIOCMOTpPEJI... — U AAJbIlle KOJIUUECTBO.

— Hyman, dyman u 6om He MOTY 3aCHYTb.
Ham 6pak Bce 3Ty rogbl OBLT HECUACTHBIM,
U ceiiuac HecuacTeH. — Ilouemy 3mech He
PrPfCont? IToromy urto ruarox to be.

— Ilokynaa, nokynaan, u 60m THI JaxKe He
XOUelllb MeHs IIolleJoBaTh. — Bce 3To
IIPOU3OIILJIO 38 OTUETHBIN IIePUO, KOTOPHII
MPONOJIKAeTCA CO BPeMeHU Hallei BCTpe-
yu. K aTomy Ke mepuogy OTHOCUTCSA U TIO-
KYIKa IBYX (KOJHUECTBO) CepedpsHBIX KO-
JIet.

— Hukorza (B Moeii KuU3HU, KOTOPas IPO-
IoJI:KaeTcs) He ObLIa TAaKO HeCUaCTHOM. —
" otueTr 0 TOM, UTO OHA B JTOH KUBHU JC-
neia: ycneaa pPasBecTUCh U IOXOPOHUTH
ogHOro M3 My:Keil. — Ho HuKorga (3a Tor
JKe caMbIil TIepuojJ) He UyBCTBOBaJIa cels
Takoil oguHOKOoU. — Ilouemy me Cont? Ilo-
TOMY UTO «HHKOTJa» — 3TO YKasaHWe Ha
KOJINUYECTBO pas.
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1.

2.

3.6. PrPf: utormn

Evans was puzzled. Yet a glimmering of
light penetrated to him.

Agatha Christie,
Accident

Temeps MBI 3HaeM Bce. Tak:
OrbpaceiBaeM He-IeppeKT:

a) pacckas;

6) pesyJbTaT aHHYJINPOBAH;

B) YKasaHNe Ha BpeMs, KOTOPOe IIPOIILIO.
CMOTpUM, CTOUT JIX YIOTPEOIATh MePPEKT:

a) HAJIWYeCTBYeT WJHU TOApas3yMeBaeTcs He-
ompeneJeHHBIM OTUYETHBINA Iepuoj (3a BCIO
’KU3HB/3a TOCIeqHee BpeMsd);

©) mpuCcyTCTByeT yKasaHue HAa OTUETHBIN IIe-
PHOI, KOTOPBIH ellle IpomoJikaercda. Ecau
MBI MeeM feJIo ¢ riaaroJsamu to be, to have,
to know, to see, to hear — 3TO IIPOCTOM mEP-
derr. Ecau ¢ apyrumu — PrPfCont;

B) MOKHO BCTAaBUTH CJIOBO <«ycmeJa» (mes-
TeJbHOCTh 3aBepllieHa W NpUHecJa ILIO-
IBbI) — 3TO mpocToii nmepderT, a He Continu-
ous;

r) IpeaaoKeHre MOYKHO IIOJOTHATh MO KOH-
CTPYKIUIO «denad, denan u 60m..» — 9TO
Present Perfect Continuous. Ecau npu mos-
maJaHuM MOJ JiI000i M3 3TUX MYyHKTOB €CTh
yKasaHue Ha Koauyecmeo (pa3, KHUT, OyTep-
O6poIOB, CUTapeT...) — JTO IPOCTOH mepphexT
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(PrPf), a me PrPfCont. [Tsna Tex, KTo BHU-
MaTeJbHO YWUTAJ BCIO TJIABY, BCE J[OJIFKHO
OBITH SACHO.

IIpumepsr.

1. Tor ouens mHOro ems. HeygusurenbHO, 4TO
y TeOs1 GOJIUT MKHBOT: THI €J1 C CAMOr0 yTpa.
ToI C'BEJI BOCEMBb COCHCOK U TPU TapeJKU CY-
ma. 3a OQUH CEroJHAIIHUI JeHb ThI CHEJ
GOJIBIIIE, YeM BCA MOA CEeMbA ChelaeT 3a He-
nmeno. A Korga tebe Iasy MaKapOHBI, THI IIO-
mpocus K HuUM XxJjeba. He moHmmaio, Kax ThI
elre He JIOMHY.JI!

Cmotrpum. IlepBoe mpemioKeHHe IIO-pycC-
CKHM CTOUT B HACTOAIIEM BPEeMEeH!, a HUKAKOTO
YKasaHWA Ha «IIepuof, HauyaBIIUKNCSA B IIPO-
IIIJIOM ¥ TIPOJOJIMKAIOIIUICS O Cero MOMEHTAa»
HeT, TO eCTh 9TO HOPMAJbHOE HACTOsAIlee Bpe-
ms1, npuuem He PrCont, a PrIndf, moromy uro
TOBOPAINNI SBHO MMeeT B BUAY «Thl BCErza
MHOT'O eIllb». A UTO TaKOe «THI eJI C CAMOI'0 yT-
pa»? Ecuu OBl 3By4aso «ThI €IlIb C CAMOI'O yT-
pa», Bce OBLIO OBl MOHATHO, 9TO IOAIALAIO OBI
IO caIy4aii, OMMCAaHHbII B pasaenax 3.2 u 3.3:
«C yTpa eJl U cefuac emib», 1 9TO ObLI OBl UMC-
Teiii PrPfCont. A uro ke 3gecs? Bo-mepsrix,
OTCYTCTBYIOT IPU3HAKM He-mepdeKTa: a) ¢ yrpa
eJl — 9TO He paccKas, a coobienue; 0) gewcT-
BUe He aHHYJUPOBAHO (TaKoe JeHCTBUE TPYLHO
aHHYJIUPOBaTh); B) HET YKasaHUA HA BpeMd,
KOTOpOeE IIPOIILJIO: «C yTPa» — 9TO HE «yTPOM».

3aTo y Hac eCTh: OTUETHBIN mepuoj («C yT-
pa») u nocnedcmaus MpPoAeJaHHON 3a 3TOT IIe-
puop paborei: 6oaut skusor. Ilocaiedcmeus, a
He na00bl! CI0BO «ycImesa» HeJjib3s MOCTABUTH
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BO ()pasy «THI e ¢ yTpa»! 3Hauur — urto? Ara:
PrP{fCont.

You’ve been eating since morning.
(Ex, en u eom... iKuBotr Gosurt.)

«T®I cBEJ BOCEMBb COCHCOK W TPHU TapeIKu
cyma». 3mech He YKasaHO, C YTpa 3TO IIPOM30III-
JIO WJIM TPOCTO 3a HEKUI HeoIpelesIeHHBIN OT-
YEeTHBIN TTepPUo, HO (PAaKT HATUIO: [Cnesl CheCThb
TaKkoe-TO KOJUYECTBO MPOAYKTOB HUTAHUI. ITO
uyTo? IIpaBUIbLHO, IPOCTOH IePPEKT:

You have eaten eight hot dogs and three plates of
soup.

«3a OOWH CETrOJHAMNIHUNA OeHb...» — Cpasy
BUAEH OTUETHBIN IIePUOJ, WM OH IIPOJOJIMKaeTcCsd,
a 9To roBopurt o nepdexre. O Kakom mepderre?
«Cpenm OoJibIlle, YeM...» — 3DTO KOJUYECME0.
OnAaTh Ke, «3a CEerOAHAIIHUN eHb ThI yCHeJ
CBHEeCTh O0OJIbIIIE, UeM MOS CeMbA 3a HeJes0».
3HauuT, 0 IPOoCTOM IepdeKTe.

You have eaten more than my whole family...

«A xorpga Tebe Jamum MaKapOHBI, ThI IIOIIPO-
cui K HuM xJjeba». A sro uro? Bo-mepBnIX,
«Korga Tebe Jajyu MAKapOHBI» — 9TO YKa3aHUe
Ha BpeMs, KOTOpOoe IpoILIo. Bo-BTOphIX, «Tebe
JAaId MaKapoHBI» W «Thl HOIMPOCHJI Xjgeba» —
9TO CBA3AHHBIE MEXKIy co00ii mericTBus. OqHIM
CJIOBOM, 9TO THUIHWYHBIA paccKas, a 3HAYWUT,
PastIndf. «He moHumaro, Kak THI elle He JIOII-
HyJ!» — He paccKas, yKasaHUs Ha IIPOIIeIee
BpeMsl HET, Pe3yJbTAT He aHHYJIWPOBAH; «eIle
He JIOIHYJ» — BTO «J0 CUX IIOp He JIOMHYJI», a
«00 cux nop» — 9TO yKasaHue HA OTUETHHIN IIe-
puo, TPOIOJIKAOIIUICT 00 CUX Nop.

| wonder why you haven’t bursted yet.
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2. — {1 omATh mOTEPSAS KJIIOU.

— Cnymiaii, THI TepAENIb KIOYM, CKOJIBKO
¢ To6Goit 3HaKOM. BoT yike ueThIpe roga ThI
TepsAelrb KJIOUN KaKIbIA MeCHAI.

— HemnpaBna. B Tom rogy A BooOIiie He Te-
pAJ KJIoueil. A ecou u TepAs, TO cpasy Ha-
xoguia. Mosker, u 9TOT HaLy.

— Ho moka me Haten?

— He namesn. C yrpa uckaud.

— A B Kapmanax cMmotpen?

— Cwmortpeut.

— Mosxer, TBI €ro He BBIHYJI, KOT'Za CIaBaJl
CepbIil KOCTIOM B XUMYUCTKY ?

— Mosxer 6BITB... I, BoOOIIle-TO, TPU KOC-
TIOMA CHAJI B XUMUYKUCTKY. MoXKeT, OH B Of-
HOM M3 HuX?

«f1 omATH MOTEPSNT KIAI0Y» — HET HUKAKUX
yKasaHuii Ha He-niepderT. Ecau Obl «sa moTe-
PAJ KJII0Y CeTOAHA YTPOM, BUepa M T. I.», «IIO-
TepsiJ, HO HAIlleJI» UJIU «IIOTEePsJ KJIU, KOTIa
IyJsi B mapke» — ObLI Obl He-mepdexT. UTo
3HAUUT «IIOTEPSJ KJIOU»? — C OJHOI CTOPO-
HBI, HE TI'PeX BCIOMHHUTDL IIPABUJIO CKPBITOTO
cMmbiciaa. «IloTepss KJIOU» — 3TO 3HAUUT «¥
MeHs HeT KJYa» W A He MOTY TO JIU 3alepeThb
IBepb, TO JU IIOMACTh B KBapTupy. Ho, ¢ apy-
Toli CTOPOHBI, 3TO COOOIIIEHE C TPYAOM MOMKHO
TPaKTOBATh KaK OTUET O IpojelaHHOIi padore,
IOTOMY YTO OTUETHBIN IIeproj, HUKAK He 3a-
maH. TpyaHO BIUXHYTH CIOfA <« IIOTEPSI
KJII0Y 3a IIOCJIeiHee BPeMsA», « 5 IMOTePAs KU
3a BCIO MOIO KM3HBb», uiu «Hy, uTo THI ycnen
cmenats?» — «Jla BOT, KJIOY IIOTEPAT», WU
TeM Oosiee «mepsan, mepan, u eom..» bpura-
Hell, AJIsT KOTOPOT'0 IIPaBUJIO0 CKPBLITOTO CMBICIA
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HETIPeJIO’KHO, HempeMeHHO cKaykeT I have lost
the key. Amepukanel], He BCErJa CKJIOHHBINA K
MMOMCKAM CKPBITOTO CMBICJIA, MOKET BBIPa3UTh
Ty Ke caMmyio Mbicb Kak [ lost the key again.
Hamomunaro mpaBuiio, y:xe chopmMyaInpoBaHHOE
BBIIIIE:

When in doubt — choose PastIndf.
Korma comHeBaeTech — BbIOHpaiiTe
PastIndf.

«TwI Tepsels KJIOYM, CKOJBKO S C TODOOM
3HAKOM». OTO HACTOsIlee BPeMs, X IPU 3TOM
3a/IefiCTBOBAH IIePHOJ 3HAKOMCTBA, HAUABIIIMIA-
cs B IPOIILIOM U MPOAOJIKAIOIIUMACS IO CHUIO TIO-
py. 3uauur, sto PrPf, mpuuem Continuous, mo-
TOMY UTO MCIIOJIL30BaH He TJaro to be, to know
nnu to have.

You’ve been losing keys...

AHaJOrMYHO — «BOT YK€ YeTHIpe Tola...».
Tor ke caMbIil IIepuoa BpeMeHU chOpPMYJIUPO-
BaH IPYTUMU CJIOBaAMHU.

For already four years you’ve been losing keys every
month.

«B ToM romy A He TepAs KIoueil» — yKasa-
HUe Ha BpeMs, KOTOpOoe IIPOIILIO, WM BCe IIOCJIe-
IyIOIliee TOKe OTHOCUTCS K 9TOMY Ke BpeMeHU
(BILIOTH IO «MOJXKET, 1 ATOT HAWAy», UTO, pasy-
MeeTcs, UIeT B 6yaylIeM BpeMeHH').

«Ho moka He Hamen?» — A BOT 3[eCh 4eJIo-
BEeK TpedyeT, UTOOBI Iepel HUM OTUUTAIUCH.
«Harres i1 THI €ro 3a OTUETHEIN IIepHOJ BpeMe-
HI», TO €CTh C TOT'O BpeMeHU, Kak morepan? ¥ye-
IeJ JU THI ero HalTu?

! Brxotopom?
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But you haven’t found it yet?

«Iloka He Hammem», — coriaiiaercs cobe-
cenauk. He ycmea. «I haven’t».

«C yrpa mcran» — pgobasiser oH. «C yT-
pa»! M=l y»ke 3HaeM, 0 UeM 3TO I'OBOPUT: 00 OT-
YEeTHOM IIE€PUOJE, KOTOPHIM MPOJOIKAETC, TO
€CTh HYKHO CTABUTDL HepdexT. 1 5T0 mpaBuiib-
HO, HO KoTopblii mepdert? Ecau ObI OBLIO «C
yTpa uIiny», Mbl 0bl cMeno mocraBuau PrCont
¥ ObLIM ObI IpaBbl. CTaBUM CJIOBO «ycmea». «§1
yemeJ IouCKaTh ¢ yTpa...» dro-to me To. Cme-
a0 craBum PrPfCont.

I've been looking for it since morning.

A Kaxoe IpoJoJKeHNEe HAIIPAIITUBAETCS BO
(dpasy «sa ycmea mouckatrb ¢ yrpa»? Uro-HuU-
OyIb BpoJie «C yTpa f ycIHeJ IIOUCKATh B XOJIO-
IUJIbHUKE, B ANUKE C MHCTPYMEHTAMU U IIOJ
KpoBaThio». Tak 9TO ’Ke ciemylolllee IIpeJJio-
JKeHMe — «A B KapMaHax cMoTpen?» ¥Ycmed
JIX THI C yTPa IOCMOTPETH B KapMaHax?

Have you looked in the pockets?
I have.

«MookeT, TBI €ro He BBIHYJ, KOrJa CHABAJI
Cephiii KOCTIOM B XMMUHUCTKY?» [[Ba yBA3aH-
HBIX MEXKOy coboil melicTBUSA — 3TO, KaK MBI
moMHEUM, yike pacckas (PastIndf). «f BoobOiie-
TO TPU KOCTIOMA CHaJl B XUMUYKUCTKY». He Bue-
pa, He Ha IPOILIOH Hegeje M He B IIPOIIJIOM
roay, a IMPoCTO CAAJ. 3a IocjeHee BpeMs. «3a
OTUYETHBIH IIePUOJ, KOTOPLIM SABJISIETCS IIOCIIEI-
Hee BpeMd...» — IIePPEeKT; «...d CHAT B XUM-
YHCTKY TPU KOCTIOMAa» — YKas3aHWe Ha KOJIHU-
yecTBO, 3HauuT He Cont.

| have taken three suits to the cleaner’s.




168

T'nasa 3. The Present Perfect Tense

1.

2.

3.

A Tenepsb mompoOyiiTe camu:

“Why is the house in such a mess?”

“Bill (to do) the apartment. He (to decide) that he
should help me about the house, and (to begin)
from this morning.”

“(He, to do) anything useful?”

“Not yet.”

“And where is he now?”

“Three hours ago he (to go) shopping.”

“Do you mean, he (to shop) for already three
hours?”

“You look tired.”

“I (to wash) my husband’s clothes.”

“Why (you, not to ask) him to do it himself?”

“He (to try) to wash something a few times. After
this, I (to have) to throw away everything,
including the washing-machine.”

“Now | see why you (to buy) a new washing-
machine every three months.”

“No, don’t say so. In my whole life | (to buy) only
six washing machines.”
“Your son (to grow) so fat.”

“No wonder! For six months his granny (to feed)
him on pies and candy!”

“I (never, to see) such a fat boy... You see, he’s
really the fattest of all the boys I know.”

“Could you stop saying this, please? You (to repeat)
it three times.”

“But you should understand my feelings.”

“And you should understand mine. When my
wife’s mother (to come) and (to see) her grandson,
she (to exclaim), ‘Oh, what a bony, hungry poor
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thing!” And right away, she (to start) to cook and
to feed him.”

IIpaBuabHBIE OTBETHI IPUBENEHbBI HA CTP. H72.
Pasbupaemcs.

1. «Ilouemy B mome Takoil OeCIOPSTOK?» —
«Bunn pemnanm y6opry. [Jenan, Oenan, u
eom...» Hamuiio mocieacTBusA geATeJbHO-
ctu (OueBUAHO, OecraommHoii). Jlanbime —
pacckas (IBa CBA3AHHBIX AEHCTBUA: PEIINI
u Hauaua). «OH caesas uTo-HUOYAL IOJIE3-
HOe?» — TIPU3BIB K OTUETY C IepeuncIeH-
eM nn0008 [IeATeJIbHOCTH. Ycnes JU OH
cresaTh YTO-HUOYyAbL moJiesHoe? «Tpu uaca
Hasal» — YyKasaHue Ha BpeMs, KOTOpoe
MpoILIo0. «XOAUT II0 MarasuHaM Y:Ke TPHU
ya-ca» — TPU uvaca Hasaj yIIej, u ceiiuac
eme xoxuT. JleficTBMe HaUaJloCch B IIPO-
IILJIOM ¥ IPOAOJIMKaeTCsA II0 CHUIO IOpPY.

2. «Crupaja Bemu My»Ka» — HAJIUIO NOC/el-
cmeus meATeNbHOCTH (BBIMVIALUINL yCTa-
JIOi), a BoBce He ee nJao0b. (Kydya CBEKeBbI-
cTUpaHHBIX Berleit). CobeceHUITBI TTOAUE]-
KUBAIOT He «}Cneja IOoCTUPaTh», a, Ha00o-
pOT, «cmupaaa, CMupaia u 6om ycTauiar.
«ITouemy TBHI He IOIPOCHUJIA €r0 CAMOTO STO
caenars?» C 3TUM IpeAIOKEeHNEeM JOJIMKHBI
ObLIM BOBHUKHYTHL coMHeHHs. CMoTpum
BuuMaTeabHO. CaMble yno0HEBIE (DOKYCHI He
MPOXOJAT: HU CJIOBO «ycnea» («mouemy He
ycnena TMOIPOCUTEH MYyKa?») HU KOHCTPYK-
U0 «He NPOCULA, He NPOCULA, U B0M...»
BIUXHYTh HUKAK He MoJiyuyaercs. A UTo y
HAC C OTUeTHBIM Imepuogom? Bpsanx nu nme-
eTcsi B BHUAY HEOIpPEeIeNeHHBIN IIepUo,
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IIOTOMY UTO cob0ecemHMUIA ITOAPA3yMeBaeT He
«II0YeMY ThI HU pa3y B :KM3HU He IIOIIPOCUIa
My:Ka» 1 He «IIOUeMy Thl He IIPOoCcCHUjIia MyKa
3a IocjenHee BpeMs». A UTO OHA IoApasy-
meBaeT? OueBUIHO, «IIOUEMY ThI He IIOIIPO-
cuJjia MysKa IO TOTO, KaK caMa Hadaja CTH-
paTb». ITO IepPUOl, 3aKOHUMBIIUICS elle B
mpormrioM. To ecTh 0 BceM KPUTEPUIM HaM
HUKaK He yJaeTcsd MPUMEHUTH ImepdeKT.

«OH yKe HEeCKOJbKO pas IBITAJICSI JTO CIe-
JaTb» — 3a BpeMs HaIlleil COBMECTHOM MK13-
Hu. «HecKoJIbKO pa3» — yKasaHue Ha KOJIH-
yecTBO. «Ilocime sTOro MHE KaKIBLIA pas
MPUXOAUIOCH...» — DTO HelCTBHE, CBA3AH-
HOE C TOJbKO UYTO YIOMMHABIIHNMHUCH, TO
eCTb paccKas.

«Temeps s BUIKY, IOUEMY BBI IOKYIIaeTe HO-
BYIO CTUPAJbHYIO MAIIUHY KaKIble TPU Me-
cama». HcKyllleHme TOCTaBUTh KaKOW-HU-
O0yanb nepdeKT BEJINKO, HO HYJKHO KaK-TO €T0
mpeogoseTh. «Kaskable Tpu mMecsma» — 3TO
TO caMoe «O0BIYHOE, ITOCTOSTHHOE, MOBTODSI-
[oIIeecs AENUCTBUE», O KOTOPOM T'OBOPUJIOCH
B riaase npo Present Indefinite. «Kaxxmwre
TP MecAna», <«KaKABIA NeHb», <«IIOCTOSH-
HO», «OOBIYHO» ¥ TaK Jajiee — 3TO BCE Xa-
pakTepuble caydau PrIndf. «3a Bcio Mmoo
JKU3HDb S KyIWJjia TOJIbKO 6 CTUPaJbHBIX Ma-
IMIWH» — XOPOIIWi, ACHBIN ciayuait PrPf.
3asABJIeH OTYETHBIN IMEPUOJl, KOTOPBIA IIPO-
IOJI)KAeTCsI, U eCTh YKasaHWe Ha KOJIrue-
CTBO.
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3. ®Ppasy, ¢ KOTOPOii HAUMHAETCA TPEThe YII-
pakHeHUe, B TOM BH€e, B KOTOPOM OHA TaM
maHa (c rTiarosoMm B CKOOKax), MOKHO
TPaKTOBAThL [OBOSAKO: «Barm cwIlH pacro-
cren» u «Bamr ceie ToscTeer». CooTBETCT-
BEHHO, BO3MOKHBI CaMble DPa3HOOOpasHbIe
BapMaHTHI II€PEBOA:

a. Your son has grown fat.
b. Your son has been growing fat.
€. Your son is growing fat.

OTueTHBIA IEePUOI Be3le OAUH U TOT JKe:
«3a Iocjenmee BpeMs», WJIN «3a BpeMd,
IpoIeiliee €O IHS HaIllell MTocJegHenl
BCTPEUMU», UJIH eIlle UTO-HuOyIb B 3TOM PO-
e, HaBOIAIIee Ha MbIcau o mepderTe. Ba-
PUAHT a) — «HY U 3/JOPOBO K€ BaIll CbIH yC-
IeJI PacToJICTeTh 3a 9TO BpeMsdA». BapuaHT
b) — s cMOTpIO, OH BCE 3TO BpeMs moJjcme-
em (MecsIT Ha3ajd TOJICTeJ, TPU Hemeau Ha-
3aj TOJICTeJ... W celiuac BCe moJcmeent).
BapuaHT c) — rosopsamuii He moApasyMe-
BaeT HUKAKOI'0 IIepHoJa BpeMeHH’, a Co00-
IMaeT Kak (aKT: Balll CHIH TOJICTEeT. '

Crenyromias (ppasa MpemogHOCUT HAM IIPH-
ATHBIA cropnpus. Kaxk Obl MBI ee HH TpPak-
ToBas — 3T0 Bce paBHOo PrPfCont. JIubo
«ysKe IOJITOJA OHA €ero KOpMUm» — IIO-
PYCCKHM HACTOSIEe BpeMs, 3aXBaThIBAIO-
IIlee IePUo/l, HAYABIINHICA B IPOIILIOM, JIH-
00 «kKopmuaa, Kopmuaa, u eom...» «Huxo-

! Ilouemy smech ymorpebmen PrCont, a me PrIndf? 06

9TOM — B CJIEAYIOIIEM TOME, B I'JIaBe O rJjiarojax, BbIpa-
JKAIOIIMX IIE€PEeXO0J U3 COCTOAHUSA B COCTOAHYIE.
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rJa He BHUAEJI TaKOTO TOJCTOTO MaJbUu-
Ka» — «HHKOrJa B MOell »KH3HH», Heolpe-
eJIeHHBI OTYETHBIN NEepuoJ, IIPO CJIOBO
«HUKOT/Ia» MBI y3Ke Bce 3HaeM. CTaBuM mpo-
croit mepdekT, a He Continuous, moTomy uTo
HAaIII TJIaroJi 3ech — to see. « Bwr 310 MOBTO-
pWIN yiKe OBaKIbl» — 3a BPeMA HAIIeTo
pasrosopa. EcTh yKasaHMe Ha KOJUYECTBO.
N mocnemnee — pacckasd (mepeumciieHUe
IeMCTBUM, CBSI3AaHHBIX MEXKAYy COOOU ILIIOC
yKaszaHue Ha BpeMs, KOTOpPOEe IPOIILI0, —
Korja mpuexaja). B xKauecTBe HeOOJIBLIIIOTO
mojfapka: pasbepure caMOCTOATEIbHO aHEK-
JIOT:

“Waiter!”

“Yes, sir.”

“What'’s this?”

“It’s bean soup, sir.”

“No matter what it’s been. What is it now?”
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“That is not said right,” said the Caterpillar.
“Not quite right, I'm afraid,” said Alice,
timidly; “some of the words have got altered.”
“It's wrong from beginning to end,” said the
Caterpillar decidedly, and there was silence for
some minutes.

Lewis Carroll,

Alice’s Adventures in
Wonderland

Brimtie y:ke roBOpHMIIOCH, UTO HUKAKOTO GOKyca
Ha 3allOMUWHAHUWEe MPEAJIOTOB HeT U ObITH He MO-
sker. VIX HY:KHO HEIIPeMeHO YUUTh (He BBIIUCKI-
Basg B CTOJIOWK, pasyMeeTcs, a TeM CII0COOOM,
KOTOPBIN yiKe omuchkiBaJica B pasgese 1.2). B
9TOIi TJIaBe Pa3duparoTcs camMble TJIaBHEIE IIpe-
JIOTH, TO €CTh T€, B KOTOPHIX BCE M BCET/a OIIIH-
barorcs.

4.1. F'naron naioc
npeanor

We will go to the wood,
says Robin to Bobbin,
We will go to the wood,
says Richard to Robin,
We will go to the wood,
says John all alone,
We will go to the wood, says everyone.
Nursery Rhymes

Haunem c Tex mpemyioroB, KOTOPbLIE 3aBUCAT OT
riaarosoB. HekoTopble riarosbl, Kak MBI yiKe
3HaeM, TPeOYyIT CBOMX COOCTBEHHBIX IIPEIJIO-
ros. Jlyuille Tak U yYUTH TJIAroJ BMECTe C IIPeJ-
JIOTOM, KaK yJKe M3BEeCTHBIe HAM
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to look at — cmoTpeTs Ha (K020, ¥mo),
to look for — uckath (1020, umo),

to look after — nmpucmarpuBats 3a (Kem,
yem).

K coxanecHuio...

Korga crymenty X HaKOHeI[ yJaeTCA BBIYUUTH
STH TJIATOJBI C MPENJIOTaMU, Y HEro BOSHUKAET
WIN03UsA, 4YTO 0e3 MPEIJOTOB 3STHU TJIATOJIbI
BOOOIIE He YIOTPeOIAI0TC:

What are you doing? — I’'m looking at.

Yro TeI menaems? — CMoTpIo.

What is he doing? — He is waiting for.

Yro o menaer? — Kaer. |

ﬁwﬁ. .

...3aKJII0YAETCA B TOM, UTOOBI IIOHATH, YTO IJia-
TOJI cam no cefe HUKAKUX IIPEJJIOTOB He Tpeby-
er. OHM MOSABJAIOTCA TOJBKO TOTAA, KOTAA MBI
XOTHM K IJIAroJly IIPHUEJaTh CYIIeCTBUTEILHOE
(nau MecTOMMEHUe, UTO B JAHHOM CJIydae OLHO
u TO ’Ke). Bor Torga MBI BCIOMMHAeM, KaKOro
mpexajora Tpedyer riaroj, u mprucodaunBaeM K
HeMy cyuwecmeumenvrHoe (B KauecTBe UYJIeHA
IIPeIJIoKEeHNsI OHO OyZeT Ha3LIBATHCSI O00NOJHe-
HueMm) C TIOMOIIBIO 3TOT0 IPEIJIOra:

What are you doing? — | am looking.
What are you looking at? — I’'m looking at the
picture.

What is he doing? — He is waiting.

Who is he waiting for? — He is waiting for you.
At u for mocie riaarosioB (COOTBETCTBEHHO) t0
look n to wait MOABUINCH TOJBKO M3-3a TOTO,
YTO HaM HYKHO OBLIO IIpUAEJNATh K 9TUM IJIaro-
JlaM JIoIIoJTHeHuA: the picture u you. u
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to ask

CyuiecTByIOT cIenuaJbHbIe, CaMbIe B3JI0BE-
II¥e TJIaT0JIbl, B KOTOPHIX OIIU6AaI0TCsA BCE IOTO-
JIOBHO (ecJsiul BAPYT OKAa’KeTCs, YTO BBI 9TOTO HE
JejaeTe, MOYKeTe II0 IPaBy cO0OI TOPAUTHCS).

1. to ask
Bot Bam menblii GyKerT.

| asked for my mother, “Can | help you?”
She is asking to him about her child.

She came up to him and asked him about a
cigarette.

He asked her about help.

C mepBLIMU IBYMS IPEIJIOKEHUAMU BCE SIC-
HO. Hy»XHO mpOCTO BEIYUWTH, YTO B 3HAUYEHWUU
«cupamuBaTh (Kozo?)» raaron to ask He Tpelby-
eT HUKAKUX IIPeJIOTOB:

| asked my mother, “Can | help you?”
She is asking him about her child.

Y The Beatles ecth mecHsi, KOTOpas Tak u
HaseiBaeTcsa — «Ask Me Why»:

Ask me why,
I'll say | love you
And I’'m always thinking of you.

Tlouemy crymenT X Bce BpeMs HOPOBHUT IIO-
CTaBUTH UTO-HUOYAL MEXKIY 0 ask 1 ero JOIoJ-
HEeHUeM, PalnoOHAJIbHO OOBACHUTHL HeJdb3sd. ITO
MPOMCXOMUT OT CTPaxa TOBOPUTH HA UYKOM
SI3BIKE W OT YBEPEHHOCTH, YTO B AHIVIMHCKOM
sI3BIKE BCe He TaK, KaK B PyCCKOM (KoTopas Ipe-
KPaCHO Y’KHBAEeTCSd C YBEPEHHOCTHIO, UTO B aHT-
JUACKOM SIBBIKE BCE MOYHO MaAk e, KaKk B pyc-
CKOM, — CM. HIXKe O rjiaroJjax to need, to hap-
pen, to follow, to pay attention m Tax ganuee).
B TperbeM u ueTBEepPTOM NIpEIJOMKEHUSX t0 ask
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ymoTpebjeH B 3HAUEHUU <«MOIPOCUTH UTO-TO
IaThb» U TpedyeT BoBce He mpeayora about, a
mpezJiora for:
She came up to him and asked him for a cigarette.
He asked her for help.

He nyratite atu npennoru. He asked her
about help eme mMoryio 6BI 0O3HAYATH «OH CITPO-
CUJ ee, KaK TaM O0CTOAT Jejia C IOMOIIBIO»,
ecyiu Obl miepe] help cToss ompemeseHHBIN ap-
TuKJIb. To 3Ke camoe «OHa MMOOIJIA U CIIPOCH-
Jla ero o curapere». B ciyuae ompeiesieHHBIX
ApPTUKJIEN MOXKHO OBLIO OBl IPUAYMATL KaKMe-
HUOYIb KOHTEKCTHI, BPOJIe «OH CIIPOCHJ ee,
Kak o0CTOAT fAejia C JABHO ODEIaHHON IIOMO-
mIbI0» WU «OHA TOJOILIA K CJEJOBATENII0 U
cIpocmJia O curapere, HalJeHHOI Ha MecTe
mpectymiieHus». Ho y Bac moka moJay4usioch:

Ona mofoIljia U CIIPOCHUJIA O KaKOH-HUOYIb
(w060t ) curapere;

On cmpocui, Kak 00CTOAT Aesa C KaKOM-
HUOyAb (Heu3gecmHoli) TIOMOIIIbIO,

4YTO HAIIPOYb JIMIIIEHO CMBLICJIA.

B to ask smb about smth — copamwusars
KOT'0-TO O YeM-TO.

B to ask smb for smth — mpocurs Koro-
TO YTO-TO JAaTh, OKa3aTh (IIOMOIIb) MU
IIPEIOCTABUTDL (TPAHCIOPTHOE CPEICTBO
U T. Id.):

I wanna find some answers
I wanna ask for some help.'

B to ask smb fo do smth — mpocurs Koro-

TO YTO-TO CHeJIaTh:

1

Real World by Bruce Springsteen.
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And when | ask you to be mine

You’re gonna say you love me too.'

She asked me to stay and she told me to sit
anywhere.?

2u 3.tocomeu to go

(a 3a00H0 u cnoeo home, komopoe ne znazon,
HO KOMOpoe mojce HYHHO Paccmompems)

31ech eCTb HECKOJIbKO TOHKOCTEI.
IIpe:xme BCcero, ecam 3THU TJIATOJbI OTBEYAIOT
Ha BOIpoC kKyda?, To OHU TPeOyIoT mpezora to.

This happened once before
When [ came to your door
No reply.’
When [ get to the bottom I go back to the top of the
slide.*

Bce 0e3 nckIoueHua 00 9TOM MOMHSAT, €CJIU
X NOpaAMO cHopamwuBaioT: «Kakxozo mpemiora
TpedyioT to come u to go?!» Ilpu srom B peun
BCe CTYIeHThl X YIIOPHO TOBOPSAT in BMeCTO to.
(Ha Bompoc omkyda? atu xe TJIarojbl Tpe-
OyroT mpexagora from. Y, crpanHoe [ej0, B 9TOM
HUKTO HUKOTAA He ommubaercs. Ha Bcaxkuii ciy-
yaii mpuMep:
We come from the land of the ice and snow
From the midnight sun where the hot springs blow.%)

Bor oueHb ApKUE MPUMEPSHI, I'l€ 3TOT {0 TaK
¥ BBINTAPAET:

! I Should Have Known Better by The Beatles.
Norwegian Wood by The Beatles.

3 No Reply by The Beatles.

4 Helter Skelter by The Beatles.

Immigrant Song by Led Zeppelin.
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Do what you want to do

And go where you’re going to

Think for yourself ‘cause | won’t be there with
you.'

Doesn’t have a point of view,

Knows not where he’s going to

Isn’t he a bit like you and me??

Ho BoT, mpemmosomm, cTyZeHT X IIpo-
SABUJI YIOPCTBO B MYPJBIKAHUU STUX IIECEH
(cM. TpempIAyINyI0 TJIaBY) U IIepecTay 3abbl-
BATh IIPO IIPEJJIOr {0 IOCJIe 9TUX IIarojos. YTo
IIPOMCXOIUT HeMeIJeHHO Bcien 3a stum? [la
TO, UTO CTYJEHT X JIEIUT STOT MPEIJIOTr IIOCJIe
to go u to come (Ha Bompoc kKyda?), He obpa-
11as BHUMAHNWe Ha TO, YTO TaM CTOUT JAJIbIIIe:

| go to there;

Come to here;

| am going to away;

I am not going to anywhere;

U Ja’Ke ecau OH He TOBOPUT BTOTO, BOT UTO OH
TOBOPUT HENIPEMEHHO:

| go to home.

| came to home.

B cayuasax c there, here, away n anywhere
eMy eIle MOYKHO O0'bACHUTD, UTO 3TO HAPEeYUs,
a mepeji HUMU MpeJior {0 He CTaBUTCHA, IIOTOMY
YTO HU Tepel KaKMMU HapeuusMU OH He cTa-
BUTCSA HUKOTZA:

I think I’'m gonna be sad
I think it’s today

1 Think for Yourself by The Beatles.
2 Nowhere Man by The Beatles.
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The girl that’s driving me mad

Is going away.'

Ain’t no reason to go up, ain’t no reason to go
down,

Ain’t no reason to go anywhere.’

Ho cayuaii co cioBom home xkynma xy:xe. Ilo-
I O0'BSICHU CTYAEHTY X, UTO BTO — MOX}e Ha-
peuue. A Mexxy TeM, KaK TOBOPAT B U3BECTHOI
metepOyprckoii  rememepemaue «Biaed-riayo»,
aro npaBzna. Korga ciaoBo home mepeBoauTCA Ha
PYCCKMIT SA3BIK He KaK «IO0M», a Kak «doma»
(«cmxy doma», «oH ceituac doma?», «MeHs He
Oymer doma») uam «domotli» («moIres 0oMmol»,
«ILI7 OBI BRI QOMOLL», «IIOUAY-Ka I doMmOli»), —
9TO camoe HacTosIiee Hapeuue. [losToMy HUKa-
KUX MPeAJOTOB K HeMy He HYKHO Ipucodauu-
BaTh. O6 9TOM HaM TOBOPHUT, HalpuMep, 3HaAMe-
HUTBIN JIO3YHT:

Yankee, go home!
a TaKKe MHOYKECTBO IIPUBA3UYUBLIX IIECEHOK!:

I'll be coming home again to you, love,
Until the day | do, love,

P.S. I love you.?

Since you left me I'm so alone

Now you’re coming, you’re coming home
I'll be good like | know I should,

You’re coming home, you’re coming home.*

! Ticket to Ride by The Beatles.
Time Passes Slowly by Bob Dylan.
3 P.S.I Love You by The Beatles.

4 It Won’t Be Long by The Beatles.
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ITO OTHOCUTCS He TOJBKO K TJarojam to

come u to g0, HO ¥ KO BCEM CJyYasaM YIIOMHUHA-
HUSA CJIOB «JOMOM» M «JOMAa»:

But when | get home to you

I find the things that you do

Will make me feel all right

(..

When I'm home, everything seems to be right
When I'm home, feeling you holding me tight,
tight.'

I got a whole lot of things to tell her

When | get home

(..

When I’'m getting home tonight, I’'m gonna hold
her tight,

I’'m gonna love her till the cows come home.?

| tried to telephone

They said you were not home

It’s a lie.?

He crmenyer, Bupouem, 3a6bIBaTh, YTO TaM,

rge home o3HauaeT «JOM», OH — BIIOJIHE IIOJI-
HOIIEHHOE CYIIECTBUTEJIbLHOE:

Oh, throw down your plow and hoe,
Rest not to lock your homes.*

She hears them talk of new ways
To protect the home she lives in.’

4. to depend

ITOT TJIaroJ 03HAYAET «3aBUCETh oT», IIO-

9TOMY IIPaBUJIBHOI'O IIpeaJjiora OT CTyAeHTa X

o

A Hard Day’s Night by The Beatles.
When I Get Home by The Beatles.

No Reply by The Beatles.

The Battle of Evermore by Led Zeppelin.
Celebration Day by Led Zeppelin.
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He poupocuinbesi. CaMble MOTYJISAPHBIE BapUaH-
Tl — to depend from u to depend of. Crour in
TOBOPUTH, UTO 00a HUKYyAA HE TOAATCA?

Ecau MBI paccMOTPUM 3THMOJIOTHIO 3TOTO
TJIaroja, TO Mbl YBUAWM, UTO OH 0Opa30BaH OT
JIATUHCKOTO CJIOBa pendere, KOTOPOe O3HAUAET
«BUCETH» (CPaBHHUTE C AHTJIMHCKUMU CJIOBAMU
suspended — «IoOABelleHHLIN» u pendant —
«KYJIOH, TIOABECKAa»). BucAT 00BIYHO Ha UeM-TO.
Bor u raaroa to depend Tpebyer mpezJjiora on:

It depends on your behavior.
What does it depend on?

5. to discuss
MHorue OymaioT, YTO IIOCJie HEeTro HYKHO
craButh about. He HyXHO. ITOT IjIaroj HUYEro
He Tpedyer:
We have to discuss it right now.
They discussed the problem.
(K cosxamenuio, He MOTY IPUIOMHUTD ITOAXO0/IS-

myio murary. Moker ObITH, BAM IIOBE3€T, M BEI
caMu Hamgere?)

6. to doubt

Eite oguu riaros. TpyaHO MOBEPUTH, UTO OH
He TpeOyeT HUKAKMUX MPeAJoroB (Tak M HaAmpa-
muBaercsa doubt in, B Kpaiinem caydae of). Ox-
HAaKO 9TO TaK:

| doubt it. | doubt his honesty.
I know, little girl, only a fool would doubt our love.'

I’m sorry that | doubted you
| was so unfair.?

' Thank You Girl by The Beatles.
2 Don’t Pass Me By by The Beatles.
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7. to follow
ATOT rJjIaroJ 03HAYAET «CJIeJOBAThL 3a», II0-
9TOMY K HEeMYy BCe HOPOBAT IPUAEIaTh KaKOIi-
HuOyas mpenJor: after, Hampumep, uanm be-
hind. A oH, omHaKo, BOBce He TpeOyeT HUKA-
KUX IIPeaJIOToB:
Follow her down to a bridge by a fountain
Where rocking horse people eat marshmallow
pies.'
One day you’ll look to see I've gone
For tomorrow may rain so I'll follow the sun.

8. to give (a raike to send, to buy, to

show, to bring, etc.)

IIpu obpallleHuy ¢ BTUMH IJIATOJIaMU BCe-
I7la BBI3BIBAET 3aTPYJHEHHE OJHO OB6CTOATEN -
CTBO: ITOCJIe HUX O0OBIYHO HYKHO IIOCTABUT IIe-
JBIX 064 [LOTMOJHeHHA (Ymo maJ/mociai/Ky-
LT/ TIOKa3aj1/IpuHec U KoMy Ka/Iocaan/Ky-
oni/okasan/IpuHec), W He BCerZa OBIBAET
HOHATHO, KaK UX pacrpeneiauTb. CyIIecTByIOT
IPaBMJIa, IIO3BOJIAIOIINE BTO CHeJATh IOUTH
0e3 3aTpySHEHUII:

a) Ecium BB cHauasa roBOpPUTE KOMY, & YKe
IIOTOM — 4mo, TO 00a 3THU [AOMOJHEHUS
TaK W IMOUAYT APYT 3a APYroMm 0e30 BCAKUX
mpensoros. IMeHHO 3TOT ciyuail ABJISETCS
CaMbIM HOIYJIAPHBIM:

! Lucyin the Sky with Diamonds by The Beatles.
2 I’ll Follow the Sun by The Beatles.
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<)

Give Peace a Chance.'
KoMy 4TOo

She showed me her room.?
KoMy qTO0

She’s so glad and she’s telling all the world
That her baby buys her things, you know
Buys her diamond rings, you know

She said so.?

Your brother brought me silver,

Your sister warmed my soul.*

Show me the way to the next whiskey bar.’

So | called up the captain,
“Please bring me my wine.”*

b) Ecuau cuHauana uper umo, ¥ TOJBKO IIOTOM —

KOMY, TO BTOpOE€ W3 3TUX AOIOJHEHU# (TO
€CTh OTBeUalolnee Ha BOIPOC Komy?) HeoOXo-
INMO BBOAUTHL C IIOMOIIBIO IIPeJjora to:

..and I'll send all my loving TO you.”

qTo Komy

Send her back TO me
’Cause everyone can see
Without her | will be in misery.?

Ecan TO, 4Ymo II[aIOT/l'IOCbIJIi':lIOT/l'[OI'CYl'IaIOT/
IIOI-CaSBIBaIOT/IIpI/IHOCHT, BBIPAXXEHO Mmecno-
umenuem, To oba JOIIOJITHEHNA HYMHO pPac-

Give Peace a Chance by John Lennon.
Norwegian Wood by The Beatles.

I Feel Fine by The Beatles.

Gallows Pole by Led Zeppelin.
Alabama Song by The Doors.

Hotel California by The Eagles.

All My Loving by The Beatles.
Misery by The Beatles.
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mojarath He TakK, Kak B (a), a Tak, Kak B
(b), To ecTh cHauUasa MOWZET YIMO, a IOTOM
KOMY, ¥ HEIIPEMEHHO C IPeaJoToM 0:

She sent him a letter — She sent a letter TO him
— She sent it TO him.

We brought you flowers — We brought flowers
TO you — We brought them TO you.

Desmond takes a trolley to the jeweller’s store,
Buys a twenty carat golden ring.

Takes it back to Molly waiting at the door

And as he gives it TO her she begins to sing.'

9. to happen
B pycckoM sA3BIKE 3BYUUT «3TO HMPOU3OIILIO
C HUM» , TI09TOMY TPYIAHO U30aBUTHCA OT UJLIIO-
sun’, uro to happen Tpebyer mpepnora with.
OH, ogHaKo, Tpedyer mpexsora to:
I never realized what a kiss could be,
This could only happen to me,
Can’t you see, can’t you see?
Whatever happened to our love?
I wish | understood. It used to be so nice,
it used to be so good.*

10. to help

Ouenp mpocToii riaroJi. ITocae Hero oObIU-
HO UAET KOMY noMO0z2aMb, TO €CTh IPSIMOe IO0-
noaHeHue (6e3 mpenjora) U nOM0Ozamsb 4TO JIe-

1 Ob-la-di, Ob-la-da by The Beatles.

?  PasgenseMoil MHOIMMU aMepHKaHIamu. He ucKiode-
HO, YTO CKOPO t0 happen with cTraHeT TUTEPATYPHOI HOP-
moii. IToka, 04HAKO, 3TOTO He IIPOUSOIILIO.

8 I Should Have Known Better by The Beatles.

* SOSby ABBA.
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JaTh, TO ecThb MHPUHUTUB (6e3 wacTuisl £0).
Taxum o0pasoM, 3TOT IJIaroJ BooOIle He Tpedy-
€T HUYEero AOTOJHUTEIBHOTO:

If I fell in love with you,

Would you promise to be true

And help me understand.’

Help me get my feet back on the ground.?

Ecau BbI 3a0bLTM, YTO MHPUHUTUB II0C]E 10
help upmer rosblii, — He 6ega, B OPUTAHCKOM
sA3BIKE MOJKHO IocJjie to help mocTaBUThH U He To-
JbIN, a ¢ uvactuieii to. EgumHcTBeHHOEe, Uero
HeJIb3d IejaTh HU IOJ KaKUM BUJOM, — 3TO TO-
Boputhk “help TO me”, “we helped FOR him” u
Ipyrue momo0Hble BeIly, TO eCTh CTABUTH IIPe-
JIOT Tepel OPAMBIM [OIOJHEHWeM (CM. IpHu-
MepHbI).

11. to join

OH, B0OOIIe TOBOPSI, HE OTHOCUTCA K 0a30BOI
JIeKCUKe, HO TaK KaK B IIOcjiefiHee BpeMs BCeM
YacTO MPUXOAUTCA 3aIOJHATH aHKEThI, COCTAB-
JIATH pe3ioMe U MPOXOAUTh cobeceioBaHMs (1 Bce
9TO Ha AHTJIUNCKOM SI3bIKe), BpeMeHaMU IIPUXO-
IUTCS TOBOPUTH UTO-HUOYAL BPOJE «BCTYNHUJ B
mpodcoiosd». Tak BOT, 3TOT IJIaroJ BOBCE HE Tpe-
OyeT mpemJiora in, Kak U HUKAKOI'O APYroro:

The piper’s calling you to join him Dear lady,
can you hear the wind blow.?

My, my, my, I’'m so happy

I’m gonna join the band.*

! IfI Fell by The Beatles.

2 Help! by The Beatles.

Stairway to Heaven by Led Zeppelin.
Celebration Day by Led Zeppelin.
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to smile
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4.1. I'nazon natoc npednoz @

12. to laugh u to smile
CMmedATbca Had Kem U YIBIOATHCA KOMY TpeE-

OYIOT OZHOI'O U TOIO JKe IIPeaJsora at:

On the corner is a banker with a motorcar

The little children laugh at him behind his back.'
You tell lies thinking | can’t see,

You can’t cry ‘cause you're laughing at me.?

| smiled at you,

You smiled at me

And we’re on our way

No we can’t turn back.?

13 u 14. to listen u to wait
O ToM, KaKMX IPeIJoroB TpebyroT to listen

(caymaTs) u to wait (*KIaTh), TOBOPUIOCH yiKe
cBepx BCAKOII Mephbl. Tem He MeHee HE TOJIBKO
crymedT X, HO BMeCTe C HUM M CTyZeHT Y pe-
IyJAPHO 3a0BIBAIOT O HAJUYMK TaM XOTh Ka-
KUX-TO IPEJIOTOB.

Listen, Jesus, | don’t like what | see.

All I ask is that you listen to me.*

Listen, Jesus, to the warning | give.

Please, remember that | want us to live.’

So please listen to me if you wanna stay mine,

I can’t help my feelings, I'll go out of my mind.®
Listen to me one more time,

How can | get through.”

Penny Lane by The Beatles.

I’'m Down by The Beatles.

I Looked at You by The Doors.

Jesus Christ Superstar by Rice/W ebber.
Jesus Christ Superstar by Rice/W ebber.
You Can’t Do That by The Beatles.

Tell Me What You See by The Beatles.
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Is there anybody going to listen to my story."'
| feel as though you ought to know

That I’'ve been good, as good as | can be
And if you do, I'll trust in you,

| know that you will wait for me.?

All the children are insane
Waiting for the summer rain.?

to look 15 n 16. to look u... to look
O ToM, KaKNX IIPEIJIOrOB TPEOYIOT I'JIaroJibl
to look (cmorpetrh HaA) u to look (uckKaTh), yiKe
Toske roBopusiochb. CtymeHT X, 0OMHAKO, YIIOPHO
IMOBTOPSET B IIEPBOM 3HAUeHUHW («CMOTPETH
Ha») — to look on, a Bo BropoMm 3HaueHUU («uC-
KaTb») — to find*.
BoT nmpumepsl, KOTOpbIe MOTYT BAM IIOMOUb:
Look at me.
Who am | supposed to be?
Who am | supposed to be? Look at me.’
Well, she looked at me
And 1, | could see
That before too long I'd fall in love with her.

! Girl by The Beatles.

2 Wait by The Beatles.

3 The End by The Doors.

KoTopsiii B 1efiCTBUTEIHLHOCTY O3HAYAET « HAXOAUTD» . I10-
YeMy-TO CTYyAeHT X HUKOrJa He BUAUT Pa3HUILI MEXXKIY
9TUMU IJIarojamMu. Bor (ZOCIOBHO) YTO OH CKa3aJ OTHAK-
ne1: Then I found my key, but couldn’t find it. Yro, o ero
MHEHHUIO, 03HAYAJIO: IIOTOM s HOUCKAJ MOM KJIUY, HO He
HAIIIeJ ero.

5 Look at Me by John Lennon.

5 I Saw Her Standing There by The Beatles.
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I wonder what went wrong,
I’'ve waited far too long.
I think I'll take a walk and look for her.'

17. to look like

ATO 3HAUUT «OBITH IMOXOXKUM Ha». BoT uTo
O0OBLIYHO BBITBOPAET C 9TUM TIJIarOJIOM CTY-
JeHT X:

He looks like on his father.
He look-likes his father.
He looks like as his father.

O0BbsAcHUTE, MOMKaJylicTa, CaMH, IIOUYEMY
BCE 9TO HUKY/JA He I'OJUTCH.

ToJBKO IOCJIe TOrO KaK BbI CAMU BBIUYMCJIH-
JIX BCe OIIMOKM, MOJMKETe IPOUYNTATHE MOU KOM-
MEHTapUN:

B ciosocoueranuu to look like “to look” —
9TO TJIAroJ, O3HAYAIOIIWI «BBIMVISAETh». A
like — aT0 He raaroa to like, sTo npenJor like,
O3HAUAIOIINI «KaK», «IOLOOHO». SHAYUT, BCE
CJIOBOCOUYETAHNE [JOCJOBHO O3HAYAET «BBITJIS-
IeThb KaK», THOe CJIOBO «KaK» yie eCTb, 3TO
like, 1 He HYXHO IINXAaTh Ty[Aa JUIIHUX IIPEI-
JIOroB Bpoje on (PYKOBOJCTBYSCh TE€M, YTO IIO-
PYCCKHU 3BYUYUT NOX0M HA) miu as (PyKoBO-
ICTBYSCH HEIIOHSATHO YeM).

He looks like his father.
OH BBITJIISIUT KaK €ro OTell.

NmeHHO Takas KOHCTPYKIMA B aHTJINN-
CKOM fA3BIK€ BBIPAKAET MBICIb «OH IOXO0K Ha
CBOETO OTIHA».

! I Don’t Want to Spoil the Party by The Beatles.
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K coxanechuso...

Ecau crymenty X ynaeTrcs 3allOMHUTDH, KaK HYXK-
HO obpatiaTses ¢ to look like, oH HAUMHAET BCTaB-
JATh 9TOT like mocyie Kaxkgoro look, Hammpumep:

You look like fine.
She looks like strange.'

3amoMHUTE, IOMKANYHCTA: TJIAroJ 6bles-
demb — aT0 TIpocTo to look. A to look like — aT0
«BBITJISAZETH KAK», TO €CThb «OBITH IIOXO-
SKUM Ha».

Oh so this is Jesus Christ

I am really quite surprized,

You look so small,

Not a king at all.?

When you say she’s looking good

She acts as if it’s understood.?

In a cap she looked much older

And the bag across her shoulder

Made her look a little like a military man.*
The newspaper said, she’s gone to his head,
They look just like two Gurus in drag.’

Well you should see Polythene Pam

She’s so goodlooking but she looks like a man.®

18. to meet

B pycckom s3BIKe €cTh ABa rJjaroja —
8cmpeuamyv K020-mo U 6CMPELAMbCAa C KeM-mo.

Cnacu6o 3a T0, 4TO He look-likes!

2 Jesus Christ Superstar by Rice/Webber.

3 Girl by The Beatles.

*  Lovely Rita by The Beatles.

5 The Ballad of John and Yoko by The Beatles.
5 Polythene Pam by The Beatles.
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IToaToMy Bce AyMAaioOT, UTO B AHTJIHHCKOM S3BI-
Ke UX To:Ke nBa: to meet somebody u to meet
with somebody. Huuero nogo6uoro. Hukakoro
to meet with somebody ner':

| met you in the morning
Waiting for? the tides of time.’

But to love her is to meet her everywhere
Knowing that love is to share.*

Met a man on the roadside crying.’
When I'm riding "round the world

And I'm doing this and I’m signing that
And Im trying to meet some girl.¢

19. to miss

¥ Hero nBa sHaueHus. Korma ou ymoTpeb-
JIeH B 3HAUEHHU «IIPOIyCKaTh» (YPOKH), BCe
FOBOPAT IPABUJIbHO:

You missed two lessons yesterday.

IATO JIerKo OOBACHMMO: IJIAroj «IIPOIycC-
KaTb» He TpebyeT IPeAJioroB, U CTYAEHTY X
O0BIYHO He IMPUXOIUT B I'OJIOBY BCTAaBUTH Ka-
KOM-HUOYAb JUITHUHA. 3aTO €CJU HTOT TJIAroJI
ymoTpebJieH B 3HAUEHUM «CKYydaTh N0 KOMY-
TO», IPEJJIOTH CBIILJIIOTCS KaK M3 pora m3oou-
JIUS:

3a WCKJIIYEHWEeM [IOBOJILHO O(UIIMaJIbHOro obopoTra
«BCTPEYATHC 10 IIPeIBAPUTEIHHO JOTOBOPEHHOCTH » , O
KOTOPOM CTyZeHTy X IOMBIIIJIATE IIOKA PAHO.

Kcraru, emre pas BarigHuTe Ha {0 wait.

3 What Goes On by The Beatles.

Here, There and Everywhere by The Beatles.

Friends by Led Zeppelin.

6 (ICan’t Get No) Satisfaction by The Rolling Stones.
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I miss about you
(camvlli nonyraApHuLl 6aAPUAHM).

| miss on you

(no ananozuu ¢ «xo0ums no Kpviwe»: to walk on
the roof).

I miss for you

(nomomy umo cmydenm X 8000we HepagHoOyuien
K npednozy for u pad écmaenimy ezo z0e HYHHO
u z0e ne HYxHo. [louemy umenno for —
HeuseecmHuo,

00HAKO CMAMUCMUKA UMEHHO MAKO08a ).

Ho, x cosxanenuio, riarojg to miss, o3Ha-
YAOIIUHA «CKy4YaTh 710» — 3TO a0COJIOTHO TOT
JKe TJIaroJj, KOTOPBIN 03HAUaeT «IPOIYyCKATh», a
3HAYNT, TOXKE He TpeOdyeT HUKAKUX IIPeaJIOroB:

Close your eyes and I'll kiss you,
Tomorrow I'll miss you.'

to need 20. to need
Kak BBl gymaeTe, UTO IpaBUJIbHEE:
I need in this book
I
I need of this book?
IlomymatiTe, mpeske 4eM OTBETUTh.
IIpaBusLHLIN OTBET: HU TO, HU Apyroe. ['1a-
roJ to need BooOIe He TpebyeT HUKAKUX TIpej-
goros. IIpaBunsHO ObL710 OBI “I need this book,”
TOJIBKO HU CTyIeHT X, HU JaKe CTyAeHT Y HU-
Korjza o0 3TOM He IIOMHMAT.
Ecau y Bac To:ke ecThb ¢ 9TUM IPO0JIeMbI, 00-
paTHuTech K ImeceHKe:?

! All My Loving by The Beatles.

2

VY Hee KaK pas 663yMHO IIpUBA3YMUBaAd MEJIOAUA.
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Oh I need your love, babe
Guess you know it’s true.
Hope you need my love, babe
Just like I need you."'

Help! | need somebody

Help! Not just anybody

Help! You know | need someone

Help!

When | was younger so much younger than today
I never needed anybody’s help in any way.’

Love was such an easy game to play,
Now I need a place to hide away.’

Boo0b1te, sTOT TUIaros oueHb MOMYJISPEH B
gupuke. Ecau Bel Oygere ciaeqoBaTh MOEMY CO-
BeTy U IIOCTOSTHHO MBIYATh YTO-HUOYIL cebe
oA HOC, HpobJyieMbl ¢ need MOJIKHBI MCUE3-
HYTb, KAK M CO BCEM OCTAJLHBLIM, BBIIIE- HJIHA
HIXEN3JI0KeHHBIM.

21. to pay attention
Tak Kak II0-PyCCKU TOBOPAT «00OpaIaTh
BHUMAaHUE HA», TO U 3JeCh CTyIeHT X 0e3 co-
muenuii genut on (“I didn’t pay attention on
his words”). A my:xHO, MeXIy TeM, t0:
They didn’t want to pay any attention to our
warning.

IIpo6iema COCTOUT B TOM, UTO IJIA CTYLEH-
Ta X PYCCKHU SI3BIK MOKA IIOJHOCTBLIO 3aropa-
sKuBaeT anrauiickuii. Korga o ¢ Tpygom ie-
PEBOAUT Ha AHTINNCKUIN A3BIK IPEAJOKeHU’e
«f1 He oOpaTmJ BHUMAHUA HA €r0 CJIOBa», Ie-

! Eight Days a Week by The Beatles.
2 Help! by The Beatles.
3 Yesterday by The Beatles.
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pel ero yMCTBEHHBIM B30POM OrHEHHBIMU OYK-
BaMU CBETHUTCS «00paTUJ BHUMaHue Ha». Eciau
OBI OH XOTh HEMHOT'O COCPEJOTOUMJICS He Ha PyC-
cKoll (hpase, a Ha COOTBETCTBYIOIIEH AaHTJIMIi-
CKOIf, OH HM 3a UTO He CJeJaj Obl TaKOU rpy0oii
OIIMOKU.

Ieso B TOM, YTO HUKTO HUKOIZA HE TOBOPUT
«IJATUTHL Ha Koro-to» (to pay on). Ilnatar
00bIYHO KoMy (Yemy), a JaTeNbHBIA THANe B
AHTJIMACKOM SI3BIKE BBIPAYKAETCS TIJIABHBIM 00-
pasom mpegyorom to. Eciu BeI He Oygere 3a0bI-
BaTh O HAJWYUHU CJIOBA {0 pay B CJIOBOCOUETAHUU
«o0palaTh BHUMAaHNE HaA», €CTh HALEMXKIA, UYTO

BHI He 3abyzeTe u to (BMecTo on).!

22. to play
Kak npasuibHO:
I play in cards uau | play at cards?
He plays on the piano uau He plays at the piano?

Hu To, Hu gpyroe. B oboux asTux ciayuasx

riiaros to play He TpebyeTr mpejJiora.
| play cards.
He plays (the) piano.

Moskere 3amOMHUTBH, UTO TJyaroa to play
TpedyeT IMpeAsIora B TeX CIydasiX, Ifie B PyCCKOM
A3BIKE CTOUT IpenJor «c»: «OHa urpaer ¢ coba-
Koii» — She is playing with the dog. Ecau xe
B PYCCKOM sfA3BIKe, KaK B HAIIUX IPUMeEpax,
UOEeT IPEeIJoT «8» WUJIU «HA», TO B AaHTJIUUCKOM

B orsnnume ot crygenta X, cryneHT Y rOBOPUT to pay at-
tention at. OH cuuTaer, UTO JIIOOOW B3aTPYAHUTEIbHBIN
IpeaJor B aHIVIMMCKOM s3bIKe — HempeMeHHO at. K He-
CYacCThIO, ATO HE TaK.
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SIBBIKE BOOOIIle HUKAKOTO MPEAJIoTa CTABUTE He
HYKHO':

The queen was in the parlor

Playing piano for the children of the King.?

They say she plays guitar and cries and sings.?

Unhappy girl
Left all alone
Playing solitaire.*
Touno Tak ke to play Beger ceba B 3HaUe-
HUU «UT'PATh UYbIO-TO POJIb» (UTI'PaTh K020-1Mo0):
Now you play the loving woman I'll play the
faithful man.?

23. to say

Jro tpareausa. Bee crygents (X, Y, Z, U,
V, W...) roBop4r:

Say me please.
I'll say him.
Who said you this? etc.

CmacTu moJjioKeHre MOMKEeT TOJbKO BBIyUHU-
BaHMWEe ¥ TIOCTOSHHOE paciieBaHue OYKBaJbHO
Yero IOmaJio (3TOT IJIaroj BCTPEUYAETCSA YaCTO).
Heno B ToM, UTO ryiaros to say HeIpPeMeHHO
TpedyeT mpensora to:

Oh please say to me
you’ll let me be your man

B nepBoM TOME MBI He pacCMaTPUBAEM TaKUe 9K30THUUe-
CKHe BBHIPAKEHUs, KaK «UIPaTh Ha €ro II0JCO3HATEeb-
HBIX CTPAXax» WU «UIPATh B OTKPBITYIO».

2 Cry Baby Cry by The Beatles.

Going to California by Led Zeppelin.
Unhappy Girl by The Doors.

> Brilliant Disguise by Bruce Springsteen.
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and please say to me
you’ll let me hold your hand.'

Yro0br 06JIeTYUTh BAIly $KWU3Hb W IPUOJIU-
3UTH BaIlly peub K UYEJ0BEUECKOU, s COBETYIO
BaM HUK0z0a He WCIIOJB30BaTh IJIaroJa to say B
TOM CJIy4ae, ecJIy IIOCJe CJIOBA «CKal3aJy» BBI XO-
TUTE Cpasdy IOCTaBUTH [IOIMOJHEHWE, II0 TUITY
«CKasaJ MHe», «CKaKHUTe UM», <«CKasaau
HaM», «CKaKeM eli», «CKaKyT eMy» U TaK ga-
Jee. A MCHOJB3YHTE B BTOM CJydae TJaro to
tell, koTOpBI IIepen OOIOJHEHNEM He Tpebyer
HUKAKUX IIPEAJIOTOB:

He told me;

Tell them;

They told us;

Let’s tell her;

They’re going to tell him;

ete.

Tell me why you cried and why you lied to me.?

I could tell the world a thing or two about our
love.?

So I'm telling you my friend
That I'll get you, I'll get you in the end.*

A rmaron to say, HaoOOpPOT, MCHOJBIYHUTE,
KOT/la He YKa3aH0, KOMY IMEHHO CKa3aJjy/TOBO-
par. B saTom cayuae mocse riaroja to say cpasy
uxeT cows «4To» (that), KOTOPBIH B aHTJINN-
CKOM SI3BIKE ONYCKAeTCs B a0COJIOTHOM 60JIb-
IIMHCTBE CJIy4aes:

! I Want to Hold Your Hand by The Beatles.
2 Tell Me Why by The Beatles.

3 Thank You Girl by The Beatles.

4 I'll Get You by The Beatles.
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You say you’ll be mine, girl

If I have to go.'

She says you hurt her so,

She almost lost her mind,

And now she says she knows
You're not the hurting kind.?

I'll give you all | got to give

If you say you love me too.’

You’d say I’m putting you on

But it’s no joke, it’s doing me harm.*

Torga BaM He mpumgeTcsa AyMaThb O TOM, UTO
to say Tpebyet npemiiora t0, KpoMe KaK B CJIY-
yae HeKOTOPHIX YCTONUMBBIX CJIOBOCOUETAHUIH,
Tuna to say good-bye to smb — «mpoIarsesa ¢
KeM-TO» .

ITocmoTpuTe Ha MpUMEPHI, B KOTOPEIX 06a
IJaroJia CTOAT PAILOM:

Oh yeah I'll tell you something
I think you’ll understand

Then I'll say that something

I wanna hold your hand.’
...when | tell you that | love you

You’re gonna say you love me too
And when | ask you to be mine

You’re gonna say you love me too.

Say you don’t need no diamond ring
And I'll be satisfied

Tell me that you want those kinds of things

That money just can’t buy.”

! Things We Said Today by The Beatles.

2 She Loves You by The Beatles.

3 Can’t Buy Me Love by The Beatles.

4 I’m So Tired by The Beatles.

> I Want to Hold Your Hand by The Beatles.

6 I Should Have Known Better by The Beatles.
" Can’t Buy Me Love by The Beatles.
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24. to tell

Eme ogna tparegus. Hukorga me roBopure,
mosKaJyicra,

He told to me.

ITocse rimarosa to tell cpasy umetr ymoMuHa-
HUE O TOM, KOMY CKasaiu, 0e30 BCAKUX TPeI-
gorosB. IIpumepsl M. B IPeABIAYINEM IYHKTE, a
TaKsKe:

"Cause | told you once before good-bye
But | came back again.'

I got a whole lot of things to tell her
When | get home.?

25. to wear

IToxka arToTr ryaros ymorpebjsieTcsi B 3HaUe-
HUU «HOCUTH (00 ofexkzae, YKpalleHUAX U
T. J1.)», OH He BBIBLIBAET CJIUIIKOM OOJIBIINX 3a-
TpyaHeHUi. « HocuTh» B pycCcKOM sI3BIKe He Tpe-
OyeT IpeAJIOTOB, TIO3TOMY M B aHTJIMHACKOM SI3BI-
Ke TOKe He MOABJIAETCA MCKYIIEeHUs MOCTABUTH
TaM YTO-HUOYIb JUIITHEe:

| always wear jeans.
He never wears a tie.

Temeps TOCMOTPUM, UTO IPOU3OUIET, KOTIA
MBI ITOCTaBUM 3TOT ryiarota B PrCont:

| am wearing jeans.

To ecTb: «B JaHHBI MOMEHT S HaXOKYyChb B
IIpoIiecce HOIIEHUA AKMHCOB», APYTUMHU CJIOBA-
MU, «Ha MHE HaJeThl JAKUHCHI», IPYTUMU CJIO-
BaMU, «fA OJeT B JyKUHCHI». BoT TyT-TO M Haum-

1 I'll Be Back by The Beatles.
2 When I Get Home by The Beatles.
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HaIoTCs mpobiieMbl. B 3aBuCHMOCTH OT TOTO, U3
KaKoOro MMEHHO PYCCKOTO MPeAJIOKeHUS MBIC-
JIEHHO HMCXOAUT CTYAeHT X, V Hero IOsBJIAIT-
cs cienyIoIIre BapUAHTHI:

Jeans are wearing on me
(aK00bL, «Ha MHe Halembl OHCUHCHLY)

nJIn

| am wearing in jeans
(aKo6vL, «s 00em 8 OHCUHCLLY ).
3amoMHUTE, TOMKAIYHCTa, UTO C IJIar0JIOM

to wear HUKOTJA He HYKHO U30LIPATHCA: B Ka-
KOM OBl 3HAUEHUH BEI €r0 HU YIIOTPeOJIAIN, OH
BCerjla OCTaHeTCA IJIarojioM, IIocje KOTOPOTO
He HY’KHO CTaBUTh HUKAKUX IIPEIJIOTOB:

If you wear red tonight

remember what | said tonight

for red is the color my baby wore.'

Two of us wearing raincoats?
Standing solo in the sun.?

And the banker never wears a mac
In the pouring rain — very strange.*

! Yes It Is by The Beatles.

Brl norsanu, uro 510 He PrCont? Muaue 661710 651 “Two of
us are wearing raincoats.” 9To npeaioKeHUE C IPUIACT-
HBIM 000POTOM, KOTOPOT'O BbI ITIOKA He 3Haere. He o6pa-
maiiTe Ha HEro BHUMAHMS, 3aIIOMHUTE TOJILKO, UTO IIOC-
Jie wearing cpasy unyT raincoats, 6e3 IpeIOroB.

3 Two of Us by The Beatles.
4  Penny Lane by The Beatles.
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YnpamHeHusn

TTocrapaiiTech HaiiTH OMMOKY U MCIPABUTH

ux.

HpaBI/IJIBHBIe OTBETHhI HaxXogdATCda Ha

cTp. 573.

1.

2.

3.

4.

5.

6.

7.

8.

9.

“Help to me!” she screamed. “I need in your help!
Help to me to go away from here, to go to home!
Help me!”

“Look on yourself,” he snapped. “You look like as a
drunken hooker. If you go in the restaurant with
this makeup on, everybody will laugh upon you.
And what’s more, they’ll laugh at me, too.”

| already said you, | am not going to wait you any
longer. If you want to stay home, I'll go to there
without you.

“She is wearing in a pretty evening gown,” his wife
said. “When are you going to earn enough to buy
for me something like this?”

I don’t think you are really going to follow his
example. I doubt in it. You may not pay attention at
my words, but I'm telling to you I'm right.

When she comes at home late, they go in bed right
away, they don’t play in cards, they don’t even
listen to the radio.

“Join to us,” he said, smiling charmingly on poor
Mrs Robbins. “Follow after your sisters. Give us
your money. Someday you’re going to need us, and
we will help for you.”

“I ask for you to forget me,” he said in a trembling
voice. “I know I'll miss about you, and you’ll never
miss me. Someday, maybe soon, you’ll meet with
another man, and he will make you happy. Look at
me — | have nothing to tell to you.”

Now he’s looking for a job, because he doesn’t
want to depend of his father any longer. He goes to



10.

11.

12.

4.1. I'nazon natoc npednoz /20\1

different places, and everywhere they tell him to
come next week.

“What happened with your sister?”

“Oh, she wants to get married, but nobody pays
attention to her, although she wears all those
weird clothes and wild makeup.”

“But she looks like a whore.”

“Yes, but she thinks she looks like on a princess.
She is waiting for a charming prince, you know.”

“Oh, I doubt her chances.”

“Nothing is going to happen to her,” he said
reassuringly. “Listen me. She met a nice, decent
man, she asked him for help, and he was ready to
give to her it. We shouldn’t discuss about her
behavior now, it’s too late, anyway. Let’s discuss
her future instead.”

“Where are my papers?” he shouted. “I can’t look
for after them any more! I can’t depend on those
lazy morons of servants any longer! My patience
is over. | can’t play these games anymore, I'll go
away and join the army!”

YnpamxHeHun

A remepb caMM BCTaBbTE MPENJIOTH (ecyu
HYKHO). 3a IpaBUJLHBIMH OTBeTaMH o00pa-
maiTecs K cTp. 575.

1.

2.

3.

4.

She asked... me... help... her, but | didn’t pay
attention... her request, and only laughed... her.

He tells... her he will miss... her, but she doubts...
his words.

If you listen... me and follow... my advice, nobody
is going to laugh... you.

They are playing... cards, drinking wine and
discussing... their problems at the same time.
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5. She looked... his pale face and smiled... him. Then
she said, “I am ready to help... you if you really
need... my help.”

6. “Listen... me,” he said. “If you don’t want to look...
an idiot, you shouldn’t join... this organization.”

7. |am waiting... her because she promised to come...
here.

8. She is looking... her black hat, but she can’t find it
anywhere. If she doesn’t find it, she can’t go... the
party. Without the hat, she is going to look... a
scarecrow.

9. “Astrange thing happened... me,” he said. “I met...
a gypsy girl who told... me all about my fate. |
wanted to give... her all my money, but she didn’t
take it.”

10. “I wouldn’t like to depend... you,” he said coldly.
“Although you’re wearing... this police uniform,
you don’t look... a policeman. You don’t even
look... an honest man. You don’t look...
trustworthy.”

11. | meet... her at the same crossroads everyday. She
constantly wears... the same black stockings and
red skirt. | think she waits... somebody. But | never
tried to follow... her.

12. If he absolutely wants to play... violin, | can give...
him my own violin. But | doubt... the firmness of his
decision. If he needs... something, it’s a guitar, not

a violin.

B
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4.2. Npeanor naoc
obG¢cTonTenbCTBO

Now that I was getting close, there was an
almost ungovernable urge to hurry, to get
it over with. But if I hurried, I would die.
So I forced myself to go slowly.

Stephen King, The Ledge

O0CTOATEILCTBO — 3TO TAKOHN UJIeH IIPeJIOKe-
HUs, KOTOPBIM He 3aBUCUT OT riaroja. Hampu-
Mep, «f caymaro pagmo Ha KyxHe» . «Pagno» —
ATO [OIIOJHEHWE, OHO 3aBHCHUT OT TIJaroja u
MIPUCOeANHAETCA C IIOMOIIBI0 MMEHHO TOTO
mmpezJiora, KOTOPOTo TpedyeT IJiaroj: CIAyIIaTh
K020-mo, umo-mo — to listen to smb/smth,
caemoBaTe]abHO, I am listening to the radio.

A BOT Kakoii Ipeasior MBI IIOCTABUM II€pe[
«KyXHe#» — 5TO He B3aBUCUT HU OT KaAKOTO
TJIarosa, a TOJBbKO OT caMOl KYXHU. YK KaKol
TIPeJIOT IPUHATO CTABUTH Iepel KYXHel, Ta-
KOH M HYsKHO CTaBUTh.

Ilepen kyxHell IPUHATO CTABUTD IIPEJJIOT in:

I am listening to the radio in the kitchen.

Wrak, BBIIIIE MBI pacCcMaTpUBAIN 00NOJIHe-
HUs, U OHU BBOAWUJIWCH TE€M IIPEAJIOIOM, KOTO-
poro TpeboBaJs 21azoni. A Temeph MBI OygemM
paccMaTpuBaTh 00CMoOsAMenbCmEa, U OHU Oy-
OIYT BBOAUTCS TeMHU IIpeIJoTaMu, KOTOPHIX
TpeOYIOT OHU camu. 3ecCh Ke MBI, KCTaTH, pac-
CMOTPUM U IIPOYMEe 3aTPYAHUTEIbHEIE MTPeIJio-
I'l, KOTOPELIE He 3aBUCAT OT IJIAroJiOB.
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1. near

Korga crygent X, mo oOBIKHOBEHUIO, IIepe-
BOJUT TO, UTO OH XOUET CKa3aTh, C PYCCKOTO
ABBIKA, Y HEro II0JyYaeTcs:

I live near from the bus stop.
A xauey Hedanexo om ocmaHoeKu aémolbyca.

It’s near with my house.
admo padom ¢ moum 00MOM.
I work nearly from here.
A pa6omaio 6au3ko omcioda.
Yacro Tak:ke (110 mpuunHe HeOObICHUMOI)
OH CTaBUT IIOCJE near mpemJor of:

We'll place the bookcase near of the desk.'

Bce 5TO He €OOTBETCTBYET MEMCTBUTELHO-
ctu. EcTh ABa BapmaHTa MCIIOJb30BAHUA 3TOTO
mpejJjiora: mpocTto near (U Hajbliie cpasy o00-
CTOSATENIBCTBO, 0€3 BCAKUX JIMIITHUX IPEIJIOTOB)
uiau near to (u manabiiae 06CTOATEILCTBO):

| live near (to) the bus stop.

It’s near (to) my house.

I work near here.

We'll place the bookcase near (to) the desk.

Kakx BbI 3aMeTUJIN, TOJBKO B OZHOM M3 3THUX
IIPUMEPOB HEJIL3A IIOCTABUTH to mocJie near. Ilo-
yemy? Yem oramuaerca here ot the bus stop
unu my house?

MpbI ysKe CTAJIKHBAJNCL C IIOJO0OHON cUTya-
mueii, Korga pedb Ija Ipo TJIArojbl to go u to

9TO MOKHO OGBACHUTH TOJIBLKO B CIyYae, €CJIU CTYJeHT X
IpeaBapUTEJbHO HU3ydas, Hanpumep, GPaHIY3CKUR
A3BIK. Ecyin 910 [efiCTBUTEIBHO TaK, TO IIyCTh OH 3aII0M-
HUT: B aHTVIMMCKOM fA3bIKe Ipeasor “near” Bemer cedsd He
mak, Kak ppanmysckoe “pres de”.
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come. Koueuno xe, here — 310 Hapeyue, 10-
9TOMY Tlepell HUM MbI {0 He CTaBUM.

CisioBo nearly — aTO BOOOIIE HE TPEAJOT,
3TO HapeuwWe, O3HAUAIOIIEe «IMOUYTHU» (UM, B
HEKOTOPBIX CJOyYasaxX, «UyTh He»). IIpemnoske-
Hue I work nearly here osnauasno 651 «f pa6o-
Taro noymu 3xechb». (A npepnoxenue I nearly
fell off the bike — «fI wymw He ymaun c BeJocH-
mexar.)

ITpumepsr:

Peter Brown called to say, you can make it OK,
You can get married in Gibraltar near Spain.'

I'm a loser

And | lost someone who’s near to me.’

Let me sleep all night in your soul kitchen
Warm my mind near your gentle stove.’

“Doctor, | am sorry to drag you so far out in the
country on such a bad night.” “Oh, it’s all right

because | have another patient near here so | can
kill two birds with one stone.”

W nns cpaBHeHUs:

I nearly died
"cause you walked hand in hand

With another man in my place.*

! The Ballad of John and Yoko by The Beatles.
2 I’ma Loser by The Beatles.

3 Soul Kitchen by The Doors.

4 No Reply by The Beatles.
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2. Mpeanoru n Bpemn

Who found the tail?
“I,” said Pooh,
“At a quarter to two
(Only it was quarter to eleven really),
I found the tail!”
A. A. Milne,

Winnie-The-Pooh
a) Korja MBI TOBOPUM, 68 KAKOM YACY YTO-TO
IIPOMUBOUAET, CIeAyeT YIOTPeOJAaTh MPeasIor
at (a me in!):
The band begins at ten to six
when Mr K. performs his tricks
without a sound.'

Wednesday morning at five o’clock as the day
begins.?

Well, | stood stonelike at midnight suspended in
my masquerade.?

b) Korga peub UAET 0 OHAX, CTABUTCH IIPEIJIOT
on (omATh-TaKku He in!):

The celebrated Mr K. performs his feat on Saturday
At Bishopsgate,’

KpOMe TeX CJIyuaeB, KOrjJa K Ha3BaHUAM
OHeM IpuaeJaHbl CJIOBa morning, evening,
afternoon unu night. B saTom ciayuae HuUKAa-
KUX IPEAJIOTOB CTABUTH He HYMCHO:

Friday morning at nine o’clock she is far away.’

! Being for the Benefit of Mr Kite by The Beatles.
She’s Leaving Home by The Beatles.

Growin’ Up by Bruce Springsteen.

4 Being for the Benefit of Mr Kite by The Beatles.
5  She’s Leaving Home by The Beatles.
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Thursday night your stockings needed mending.'

To ke camoe, eCTECTBEHHO, IPOUCXOJWT,
ecyu fHU (pUrypupyrooT He KaK JHU HeJeJu,
a Kak 4Yucja WU IIPOCTO B BUME CJIOBA
«IeHb»:

On the Ist on January.

On the day of their wedding.

I married Isis on the fifth day of May.?

Driving into Darlington County Me and Wayne on

the Fourth of July.

Driving into Darlington County Lookin’ for some

work on the county line.?

€) a BOT K 200y, Mecayly M 8peMmeHu zo0a To-
JlaraeTcda CTaBUTh IIpeaJor in:

in summer, in 1968, in May, etc.

Penny Lane is in my ears and in my eyes
A four of fish and finger pies in summer
Meanwhile back.*

They let him out in ’79, he’d lost a little weight.’

And then one day in April, | wasn’t even there,
For there were many things | didn’t know.

A son was born to me.

Mama held his hand, sayin’ someday you’ll
understand.®

d) Korma mepenm cioBaMu, 0003HAUAIOIITUMU
HeuTO KajleHmapHoe (Hemess, MeCHIl, T'OJ,

! Lady Madonna by The Beatles.

2 Isis by Bob Dylan.

Darlington Country by Bruce Springsteen.
Penny Lane by The Beatles.

®  Joey by Bob Dylan.

Someday Never Comes by Creedence Clearwater
Revival.
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JIeTO, 3UMa, OCeHb, MOHEAeJbHUK, BTOPHUK
U T. I.) CTOAT cJoBa next, last winu this, Hu-
KaKWX MPeAJOTOB CTaBUTh He HYMCHO:

Last summer.
Next Sunday.
This week.

Last night the wife said, Oh boy when you’re dead
You don’t take nothing with you but your soul.'

e) mocTosgHHAas MpobieMa BOSHUKAET CO CI0BOM
«uepes» (uepes aBe Hejie U, Yepe3 MecHIl,
yepes TpU roja). ITO BoBce He through u He
after, KaKk MHOTMe CUMTAIOT. JTO in:

See you in a week.

YBuammMca uepe3 Hefeo.

I am going to LA in two months.

Yepes nBa Mecana g noexy B Jloc-AHKemec.

It’s a thousand pages give or take a few

I'll be writing more in a week or two.?
Torma xak cI0BO after o3HavyaeT He «Uepes»,
a «Iocjae»:

nocJie BoiHBI — after the war;

nocse ypoxoB — dfter the classes.

' The Ballad of John and Yoko by The Beatles.
2 Paperback Writer by The Beatles.
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3. Mpeanoru n mecro

“Please, then,” said Alice, “how am I to get
in2”
“There might be some sense in your
knocking,” the Footman went on without
attending to her, “if we had the door
between us. For instance, if you were
inside, you might knock, and I could let
you out, you know.”

Lewis Carroll,

Alice’s Adventures in
Wonderland

Yare Bcero ouu 0oJiee MM MeEHEe COBIIALAIOT
¢ pycckumu. Hampuwmep, 6 Iapusxe/Jonxone/
Hoio-Uopre — in Paris/London/New York, 6
Uramuu/Ucnanuu/Topryramun — in Italy/
Spain/Portugal, na cryie — on the chair, 6
Kpeciae — in the armchair, 6 kopuzope/KoM-
HaTe — in the hallway/room. Boo6ie, mpex-
JIOT in TIOYTH BCET/A COBIALAET C PYCCKUM «B»,
KOTJa pedb UAET O TOM, YTO HEUTO HAXOMUTCSH
BHYTPH YEro-To:

She took off a silver locket she said remenber me

by this

She put her hand in my pocket | got a keepsake

and a kiss.'

In her own mad mind she’s in love with you.?

In your room

Where souls disappear

Only you exist here.?

It’s the mood that I am in

That left us back where we began.*

Tunnel of Lo ve by Dire Straits.
Strange Brew by Cream.

In Your Room by Depeche Mode.
One Caress by Depeche Mode.



o

T'nasa 4. IIpednozu

IIpaBna, Ha KyxHe — Toxke in (a He on!) the
kitchen:
Let me sleep all night in your soul kitchen
Warm my mind near your gentle stove.'

A, manpumep, Ha yauie — on the street:
She lives on Love Street
Lingers long on Love Street.’

HexkoTopnle 3aTpyAHeHMS BOSHHUKAIOT C
mpengoroM no (yauime, gopore u T. A.). OueHb
X0oueTcs CKasaTb on, upon uiu along; Tak CTy-
qeuT X 00bIuHO U Jesaer. M3 Bcex aTUX Bapu-
AHTOB TOJUTCA TOJBKO along, U TO y HETO CUJIb-
HO BBINIPAET 3HAUYEHUE 800.1b:

We were walking along the road.
Msr 1t 800ab moporu (a He IONEpPeK).
Pexomenayerca B 9THUX cJaydasax yooTpeod-
JATH Ipenor down:
She’s walking down the street
Blind to every eye she meets.’
" emie oxHO, ¢ UeM Bcerjia BO3HMKAET IIyTa-
Huna: Ha KapTuee/dororpaduu. IIpemmor on
abCOJIFOTHO HEYMECTeH, €CJIM peub UAET O TOM,

uTO U300paldceHo0 Ha KapTuHe. B sTOM ciydae
HYKHO CTABUTH IPEIJIOT in, a He On:

You can see my ex-wife in this picture.

A npepgior on ynorpe0isiercsa TOJIbKO B TOM
ciyuae, ecJii Ha KapTUHE CBEPXY UTO-TO HaJjel-
JeHo (Openmosio:KNM, HMayTHHA) UJIU KTO-TO Ha
Hee ceJ:

There’s some muck on the photo.

! Soul Kitchen by The Doors.
2 Love Street by The Doors.
3 Hello I Love You by The Doors.
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4.3. Npeanoru
(3axnioueHue)

It has long been an axiom of mine that the
little things are infinitely the most
important.

A. Conan Doyle,
A Case of Identity

B zakmiouenune — He0oJIbINOM Tofxapok. Ilemas
KydYa IIPeAJIOTOB, KOTOPHIE IOJHOCTBIO COBIIA-
IaloT ¢ pyccKuMu. [Jleso 3a MasbIM: 3aIOM-
HUTH UX.

She won’t waste time on elementary talk.'

While you are wasting your time on your
enemies

Engulfed in a fever of spite

Beyond your tunnel vision reality fades
Like shadows into the night.?

With the book in my hand

And truth on my side.?

Well you can burn my house steal my car drink
my liquor from an old fruit jar.*

And | wait for them to interrupt

Me drinking from my broken cup

And ask me to open up the gate for you.’

o

Twentieth Century Fox by The Doors.
Lost for Words by Pink Floyd.
Condemnation by Depeche Mode.
Blue Suede Shoes by Carl Perkins.

I Want You by Bob Dylan.
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My name is Luka

I live on the second floor.'

Well I'm down on my knees again

And | pray to the only one

Who has the strength

To bear the pain

To forgive all the things that I've done.?
Instant Karma’s gonna® get you

Gonna knock you right on the head.*
Hey little girl, standing on the corner
Today’s your lucky day for sure, all right.’
The lunatic is on the grass

The lunatic is on the grass

Remembering games, and daisy chains and laughs.®

Luka by Suzanne Vega.

One Caress by Depeche Mode.

going to.

Instant Karma by John Lennon.

®  Darlington Country by Bruce Springsteen.
5  Brain Damage by Pink Floyd.







e

T'nasa 5. Kax HyxcHO zo8opumb

The Red Queen shook her head. “You may call
it ‘nonsense’ if you like,” she said, “but I've
heard nonsense, compared with which that
would be as sensible as a dictionary!”

Lewis Carroll,
Through the Looking-Glass

IIpencraBum cebe emre pas crygeraTa X. Bor oH
CUIUT HA 3aHATHUU U PacCyKJaeT 0 TOM O CeM Ha
AHTJIMNCKOM S3bIKe, IIOMUHYTHO CIpalliuBas y
I>)xoHa Kakue-HUOYyOb cjioBa. V1 HaKOHeI MeX-
Iy HUMU IPOUCXOAUT CJEAVIONIUH AUAJIOT.

Cmydenm X: A rax Gymer «y»?

Hoxcon: Urto «y»?

Cmydenm X: IlpocTo «y».

Hocon (mepnenuso): B rakom cmbiciae? «Y OKHa»,
«y-y, Taaly, «y Telu Ha OJMHAX» WJIU CAMOJIET
«V-Z»?

Cmydenm X: «¥Y MeHa».

Iwcon (uys nenadwnoe): Uto «y mensi»?

Cmydenm X: «Y MeHS HET HEHET».

IanbHeliIiee 3aBUCUT OT COCTOSHUS 3I0PO-
BbA I[:Koma. BoamoskeHn uH(DapKT.

Crynent X, BOpoueM, KaK U BCE OCTAJIbHLIE
CTY[EeHThI, IPEKPACHO OCBEIOMJIEH O TOM, UTO
KOHCTPYKIIUHU THUIIA «y MEHS HeT JeHer», «y He-
ro Kpacmpas ’KeHa» M «y Ioma Obljaa cobaxa»
BBIPAXKAIOTCSA B AHTJIMNCKOM A3BIKE C IIOMOIIIBIO
riaroJa to have. OTKyzma sKe BOSHUKAaeT IPUBe-
NeHHBINU BbImie KomMmap? Orryga xe, OTKyza
cjenyolre IepJjbl, HU OAUH M3 KOTOPBLIX HE
MPUAYMAH MHOI0 — BCE€ OHHU OBLIM KOTAA-TO BbI-
CKasaHbI cTygeHTaMu X uiau Y:

1. Tomorrow | go in guests.
2. She became to open the door.



T'nasa 5. Kax HyxHO 2060pumb KZB

3. Hesits in prison.

B&. How is your opinion?

5. He lies in hospital.

6. “I'm sorry!” — “Nothing-nothing.”

HNurepecuo, BBl AOrajajnch, UYTO BCE 3TO
sHaunT? Bce moCTpoeHO MO TOMY Ke HMPUHILU-
1y, 10 KOTOPOMY U IPUBOAUBIINICA B IPEIU-
cioBuu pguanor: “How are you?” — “Nothing.”
Bepercsa pycckoe mnpeioKeHne U IIePeBOJUTCS
Ha aHTJINHACKUI SI3bIK JOCJOBHO:

3aBTpa A uay B roctu. — Tomorrow | go in
guests.

ITouATh 5TOr0 HEe CMOKET HMKTO M HUKOT-
Ia — s TOBOPIO 00 MHOCTpPaHIIaX, He BJAaMelo-
IIUX PYCCKUM SI3BIKOM, TO €CTh UMEHHO O TOM
KOHTUHTEHTEe JIUII, pagul KOTOPOTO MBI, COOCT-
BEHHO, ¥ HAUAJIN MU3y4aTh aHTIUNCKUIL.

B npenno:xenun (2) coesaHa oueHb pacIIpo-
cTpaHeHHas OIINOKAa, CBA3aHHASA C TJIAr0JIOM
«CTaHOBUTRLCSI». OHa, MOJI, CMaAJd OTKPBLIBATD
nBepb. Crymenty X, B ero IpOCTORYIINHU, He
MIPUXOAUT B TOJIOBY CIIPOCUTEL Ce0sa: a MOMKET
OBITh, IVIATOJI «CTAHOBUTHCS» TOJIBKO B PYCCKOM
SI3BIKE O3HAUAET TAKMKEe «HAUMHATH» WM «IIPHU-
HUMAaThCA 3a»? B uacTHOCTHM, B aHIVIMHCKOM
s3bIKe to become — BTO «CTAHOBUTHLCS» (II0-
JKapHUKOM, KOCMOHABTOM, IIPE3UAEHTOM), a
«HauUMHATb» — 9TO0 to start uau to begin.

Emie xy:ke 00CTOAT Zesia ¢ IarojioM «CH-
IeThb» UJIN «CaguThesA». OH CTOJIBKO BCETO 03-
HavYaeT B PyCCKOM fA3BIKE, UTO, KpoMe IpumMepa
(3), crymertT X Js00OUT TakyKe TOBOPUTH, Ha-
mpumep, I sat on a bus, B To BpeMs Kak IJaroj
to sit B aHTIMHACKOM S3LIKE O3HAUAET MCKJIIO-
YNTEJbHO CHUAETh, U3BUHNUTE, 3aJHUIIEH.
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IIpuMepHO TO K€ caMoe OTHOCHUTCSA U K IJa-
roJy «JiedKaTb» (mpumep (5)), KOTOPHIN 03HAUA-
eT He «IIPOXOAUTh KypC JIeUEeHHUsA», a «HaXo-
IUTHCS B FOPU3OHTAJIBHOM MOJIOMKEHUU» .

Tloremuoit ¢dpasoit (4) cryment X, 6oioCh,
FOPAUTCS: KaK Ke, He IIPOCTO IepPeBeJI C PYCCKO-
ro a3eika («Kak Bamre mHeHMe?»), HO U He 3a-
ObL1 TyIaroa to be. Urto ¢ Toro, uto aTy (hpasy
MOYKHO IIePeBECTH eINHCTBEHHBIM 00pasoM —
«Kak Tam mosxuBaeT Balle MHeHUe? »’

IIpenno:xkenus (6) mHOCTpaHeIl BOOOIIE He
noiimer. «Huuero-umuero!» — Bosce He “Noth-
ing-nothing!”, TouHO TaK Ke, KaK ecau (PUJIbM
«HJeT» B KMHO, TO 5TO He 3HAYUT, UYTO OH TaM
goes, «pe3yJbTaT HAJIHUI0O» — BOBCE He result
on the face, a «Moa m00uUMas XKeHa» — 3TO He
my favorite wife, eciiu, KOHEUHO, BBl HE CYJITaH.

ITOT CHMCOK MOYKHO IPOJJIEBATH 4O 0ECKO-
HeuHocTu. VI uTo ke Tenepsb gesnars? Cosgaercs
BII€UATJIEHUE, YTO TeIleph BOOOINE HEIb3d OT-
KPBIBATH POT. A TO OTKpOEIb, CKAaKeIlb UTO-
HuOyIb, a Bce JubO He MOHUMYT, JU00 CMEsThCS
oyayT, gubo eie, He maii Bor, uro-HuUOyAbL He-
NPUJINYHOE MOJYYUTCA (TaKue CIydayr OLIBAJIN:
Hampumep, CTyAeHT X CKasaj BO BpeMs POJIEBOM
urpei: And now I offer you to eat. Xopoio
ele, 4TO BO BPpEeMs UI'PHI, a4 €CJIU ObI Ha Iepero-
Bopax?..). Uro ixe, moBTOpsI0, Aeaath? A cre-
JaTh HYXKHO BeIllb JOBOJbHO HENPUBBIYHYIO U
HeyJ000BapuMy0: 3a0bITh PYCCKHUIN  SA3BIK.
IIpencraBurs cebe, uTo ero Her. UTo B BallleM
PAacCIIOpAXEHNHT HeT BooOIIe HIUero, KpoMe TOIo

! BmpoueMm, He eIWHCTBEHHEIM. BO3MOKeH ellle BapHaHT

«Kaxk ce0a uyBcTByeT Baiie MHeHUE? »
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MUHAMYMAa T'PAMMATHKYM ¥ JIEKCUKU aHIJIMI-
CKOT0 $3BbIKA, KOTOPBI BBHI 3HAETE TBEPJIO.
WMuaue BBI Bcerga — IIOBTOPSIO: Becerga — Oy-
IleTe BJISAMBIBATBCA B HEJOPA3yMeHU.

Eite pas, 11 ACHOCTU: BBI JOJIXKHBI MCXO-
IUTh He U3 PYCCKO020 SI3bIKA, a U3 AHZJAULCKO-
20. T'oBopuTe TOJMBKO TO, uTO 3Haere. JI100OyIio
MBICJIb MOYKHO BEIPA3UTh C IIOMOIIBIO T€X CJIOB
¥ KOHCTPYKIIUI, KOTOPHIMU BbI YK€ OBJIAMEJIN.

IIpumep. Ha sanatuu nsyuaercs rema «BHer-
HOCTB».

Cmydenm X: Kak ckaszaTh «KpPOBb»?

Hcon: Blood. (Cnoxeamvieaemcs.) A Bam 3auem?
Cmydenm X: Hy:xHO. A «MOJOKO»?

Hoacon (nodospumenvro): A ato 3auem?

Cmyodenm X: Hyxno. «Milk», mpaBuabHO? Ara.
She is blood with milk.
Hxcon (8 yacace): Pardon?

Cmydenm X: Hy, BoIpaskenue ectb Taxoe. Kposb ¢
MOJIOKOM.

MoxHO eMy 00'BSCHUTH, YTO TAKOTO BbIPA-
skenuss HeT. Ho ropasmo BakHee OOBACHUTH
eMy apyroe. A UMeHHO: MHOCTPaHeIl, N3y4aio-
muii I3LIK, He UMeem npasea Ha meopiecmaeo,
ma)ke Ha Takoe, Kak mepeBoa. OH MoKeT wuc-
MOJIb30BATh B CBOEH peuu TOJIBKO TO, UEMY ero
Hay4YuJI IIpernogaBaTelb, UJIN TO, YTO OH

a) CJBIIIAJ OT HOCUTEJA A3BIKA,

0) BLIYKMTAJ B HeaJalTHPOBAHHON KHIKKE,
a 3aTeM IIPOBEPUJI JIOOBIM CIIOCOOOM, IIPABUJIb-
HO JIY OH 9TO MOHSAJ U 3anmoMHMJI. IIpocreiimii
CII0co0 — CIIPOCHUTH y IpemoAaBaTesd. [pyrue
CIIOCOOBI CyTh: IMEPBBINI — MPOBEPUTH IO CJIO-
Bapio, HO TaM BO3MOKHA HEKOTOpas IIyTaHU-
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1Ia, CBA3aHHAs C TeM, UTO He KasKILIi X ymeer
IMOJIb30BATLCA CJI0BapeM (CM. I'JIaBY O CJIOBapPAX
BO BTOPOM TOME); BTOPOM — IIPOBEPUTH C IIOMO-
IIBIO IPAKTUKU, TO €CTh OOPaTUTh BHUMAaHIe Ha
peakmnuio cobeceJHMKA IIOCJE WCIOJIb30BAHUS
BaMU TeX WM UHBIX CJOB U 00opoToB. Bor, Ha-
mpuMep, becema crymeHTa Y C KUBBIM aMepH-
KaHIeM:

Y: It is raining cats and dogs.
A.: What?

Y: I mean, it’s pouring with rain.
A.: Tt is.

Tem cambIM cTymeHT Y IIPOBEPHJI ABa BHEIUMTAH-
HBIX B KHIMJKKAX BapUAHTA BBIPAYKEHUS MBICJIU
«JIbeT KaK U3 BeIpa», OTOPOCHUJI MEePBLIN U OCTa-
BUJI BTOpOii. Beck asroputm ero meficTBUiI OBLI
MpaBuUJieH, MMOTOMY YTO eMy HU Ha OJuH 0e3yM-
HBIM MUT He IIPUIILIO B I'OJIOBY CKasaTh It is pour-
ing as if from a bucket. A 310 camMoe riiaBHOe.

Wrak, MBI JOrOBOPUJINCH, UTO OyneM usbe-
raTh BCcIUeCKUX MeTadop, 06pas3HBIX OJHUIIETBO-
peHuii, KaraMOypoOB, KPBLIATHIX BBIPAKEHUN U
ugruoMaTuueckux ooboporos. Ho aTo emre He Bce.
Bor emte ogun mpumep.

Ha zamaruu uper poJsieBad urpa. OcHoBHas
unes: YBHI, Balll OAJIOIIKA CKOHYAJCS, HO ypa,
BBI moJryumiu HacaencTBo. Cryment X mocJiemo-
BaTeJbHO cIpaiminBaeT y I[JKoHa cJIOBA:

TPYCTHO; 13BECTHE;
COO6H.IaTB; CKOPOIIOCTUIKHO;
TpParu4ecKuii; CKOHYATHCA.

¥V II:xoHa JomaeTcs TepleHue W OH CIIPAIIIH-
BaeT: «Hy uTO BBI, HAKOHEIl, XOTUTE CKa3aThb?»
— «§1 Xouy ckasaTb, — oTBeuaeT X, — UTO MHe
OUeHb I'PYCTHO COOOIIIATh BaM 3Ty TParmuecKylo
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HOBOCTb, HO Balll AAAIONIKA CKOPOIIOCTHIKHO
CKOHYAJICH. »

Bompoc ¥ umratenam. Kaxk mosxkHO BEBIpa-
3UTH Ty ¥Ke CaMylo MBICJIb, He Ipuberas K cJo-
Bapio M He BHICTPAWMBas UYAOBUIHBIX KOHCT-
PYKIIUI, CKOIMPOBAHHBIX C PYCCKOI'O S3BIKA?

IIpaBusanHO:

I am very sorry, but your uncle has died.

Bot u Bce. 1 BBEI MOKeTe OBLITH CTOIIPOIIEHT-
HO yBepeHbI, UTO 3[JeCh BCe CKA3aHO IIPAaBUJIb-
HO. U uro Bce Bac mpaBuibHO moimyT. W uTo
BEI He 3allyTaeTech B JJINHHOM MIPEIJIOKEHNN 1
He Oy/JeTe BBITJIALETH HEJIEIO, BEICMATPUBASA B
cJIOBape CJIOBO «CKOPOIIOCTHIKHBIN» B TO Bpe-
Ms, KaK HeTBEPJbl B CJI0BAX «CTOJ» U «CTYJI».
ITocrapaiiTeck He myTaTh ABe Belnu. §I OTHIOAL
He CTaBJIIO CBOEH IeJIbl0 YOeIuTh Bac He MOII0JI-
HATH Balll CJIOBAPHBIN 3armac ¥ BOOOIIe HE CO-
BEpIIIEHCTBOBATL BaIlly peub. Kak pas Hao0bo-
por. I xouy ybemuTh Bac B OJHOM: He €030a-
saiime Huuezo camu. Huuezo ne nepesodume
€ pYyccKozo A3bvlka. A 0 cCOBepIIEHCTBOBAHUM
pacckasKy BaM B cJeIyIoleM ToMe. B KauecTBe
YIpaKHEHUs MOAyMaiTe, KaK C IIOMOIIBIO M3-
BECTHOI BaM JIEKCHKM U TI'PaMMATHKN BbIpa-
3UTh UIEI0 HUMKEeIPUBEIeHHBIX IIPeII0MKeHNI.

IIpumep. Ero ymcTBeHHas OrpaHUYEHHOCTH
TaKoBa, UTO OH He B COCTOAHUM IIOHUMATh IIPO-
CTEeHINX Belleli, He TOBOPS y:Ke O CIIOCOOHO-
CTHM K 3JeMeHTapHOMy aHamu3dy. — He is
stupid.

1. Bca mpupoja pagoBasach TEIIOMY COJI-
HBIIIKY, HEKHBIN 3edUp IHAJN MO HEOy IIy-
IUCThIe 00JIauKa M I[BETHI JOBEPUMBO OT-
KDPBIBAJIN CBOU OYTOHHI.
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2.

3.

4.

5.

6.

7.

8.

1.
2.
3.
4.
5.
6.
7.
8.

He co6maroBosinTe Ji BBl IPEJOCTABUTL MHE
Ballly MAaIWHY, pasyMmeercsi, He OecIJIaTHO,
Ha HEKOTOPBIA CPOK?

S me sHaw, cMoOXeTe JU Bbl KOrJa-HUOYIb
MIPOCTUTH MEHs, HO s MPHUHOIIY CBOU IIy6o-
yaime NCKPeHHUe U3BUHEHU.

§1 He xXoTes GBI Bac 3aTPYAHATDH, HO Oyay Gec-
KOHEUHO ITpU3HATeJIeH, eCJIM Bbl He OTKaKeTe
MHE B IOMOII[H.

B macrosiee BpeMs S HCIBITHIBAIO OIIpeje-
JIeHHbIe (DMHAHCOBBIE 3aTPYHEHUS.

Boroch, 4TO MOM arHoCTUUYECKHE, UTOOBI HE
CKas3aTh aTeMCTUYECKUe, BITJALBI HE JAai0T
MHEe BO3MOKHOCTHU DAa3lessaTh PEeJUTu03HOe
YYBCTBO MOUX COTPaKAaH.

TBosi mary6Hasi OPUBBIYKA K H30BLITOYHOMY
KYPEHUIO MPEBOCXOAUT BCE MBICAMMBIE IIpe-
JIeJIbL.

OH 3JI0yITOTPE6JIsIeT aJKOroJeM CaAMBIX pas-
HBIX BHJOB, OT JOPOTHX JIMKEPOB 40 0OPMOTY-
XY BKJIIOUYUTEIBHO.

HauGosee amexBaTHO 5Tu (pasbl MOTYT
OBITH IEepeBeleHbl HA aHTINMCKUNA CJIeNYIOIIIM
oOpasom.

The key

The weather was fine.

Can you lend me your car?
| am sorry.

Help me, please.

| have no money.

I don’t believe in God.

You smoke too much.

He drinks too much.
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Advice is seldom welcome; and those who
want it the most always like it the least.
Earl of Chesterfield

1. Kak yuutb CchOBa

Hy umo xce amo maxoe! — 60CKAUKHYL
Bonand, — 3auem mvl nO3010MUL YCbl?

U na kot yepm mebe HYdHeH 2aICMYK, eCaU
Ha mebe Hem WMaHo8?

M. Byuarakos,
«Mactep u Maprapura»

Iia Havajia HemJIoX0 ObI OTBETUTH Ha BOIIPOC:
KaKue cJI0Ba HYXHO YYUTh?

CrynenTt X o4yeHb JIIOOUT YUUTh CJI0BA BPOE
«IeJIEYCTPEMICHHBIN», «aJbIEHIITOK» U «He-
oTpasuMo». W cTpalllHO oropyaercs, KOTja 3a-
ObIBaeT MX: HaUMHAET CeTOBAaTh Ha ILJIOXYIO IIa-
MSATb, TE€PsAET Bepy B cebsa u 3abpachkIBaeT aHTI-
JIUTACKUHN S3BIK.

3aueM BaM «3ayHBIBHBIN» M «JINKOBaHUE»,
ecjii Bbl He 3HAeTe CJOB «TPYCTHBIH» U «pa-
IOCTh» ? 3aueM «IIOJyApeMa» U «yOAlOKMBATD»,
ecJii BBl He IIOMHHUTE Tpex ¢opM TrJaroJa
«cmaTthb» ?

d cmoTpio B cBOIl yueOHMK HTAJIBSIHCKOIO
SI3BIKA W BUJKY TaM «IIIHHAT», «MUHIAIb» W,
Xy:Ke TOT0, — «apTHUIIOK». JTO B CIHCKE CJOB
K CeIbMOMY YPOKY, KOT[a ellle CAMU-TO IJIar0JIbl
«eCTb» M <«IIUTb» BBLI3BLIBAIOT OOJIBINIVIE 3ATPYI-
Henusa! Yro a gmenar ¢ srumu caosamu? Ilpa-
BUJIBHO: A UX MPOIYCKaio. A Korzaa A IepeBOKY
Ha UTAJbAHCKUN SI3BIK MPEIJIOMKEeHUs, Ipeasa-
raeMble MHe 3TUM YUeOHUKOM, g 3aMeHs0 CJI0Ba
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«IIIIUHAT» U «apPTUIIOK» HA «OTYPIBI» U «IIO-
MUIOPEI», KOTOPBIE MHE eIlle KaK-TO MOTYT
MIPUTOIUTHCA.

HUrax...

Npasuno nepsoe:
HE YYMTb HUYEro NMIIHEro

Hu mox xakuM BUAOM He cTapaiiTech 3aIOM-
HUTH T€ CJIOBA, KOTOPBIE He BXOJAT BaIll IOCTO-
SHHBIN PYCCKU JIeKcuKOoH. Ecau y Bac BO3HHU-
KaeT XOTh TeHb IOJ03PEHMs, UTO JaHHOE CJIOBO
BaM He OpUAETCA ymorpeOduTh B Oecelie ¢ MHO-
CTpaHIleM, — WUTHOPHUPYiHTEe 3T0 cioBo. OpuH
cTygeHT X, IOMHIO, XOTeJ paccKasaTh, UeM OT-
JIM4YaeTcs KU3Hb B JiepeBHE OT JKU3HU B TOpPO-
Ie, U BRITKCAJ cebe Ha OyMaKKy 0€CKOHEUHBIH
CIIMCOK CJIOB II0 TUIY «XKaTh», «IaXaTh», «Ce-
ATb», <«BESATb», <«MOJIOTUTB», «COOMpPAThH B
SKUTHUIILI» W He 3Ha[ 4To emne. Crour jm ro-
BOPUTH, UTO €My KaK UeJOBEeKY Cyrybo ropoj-
CKOMY HUKOT/[[a He MPeACTABUTCS Cayuaii moode-
celoBaTh Ha BTy TeMY ¢ KeM ObI TO HU ObLIO?

Npasuno BTOpOE:
YYMTb NPCUMYLLCCTBCHHO
rAAroAnbl

JIto60e cylIecTBUTETbHOE MOYKHO B KpailHEM
cJiydae OIMCaTh CJIOBAMU «TaKas IMITYKa, KOTO-
pasd...» — ¥ IaJbllle omucamme nebictuii. {1
PEKOMEHYI0 BaM OYeHb XOpOIlee YyIIpPakHe-
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HHe: IIOCMOTPUTE II0 CTOPOHAM U OIHUIIKUTE (II0-
aHTJIUNCKM) C ITOMOIILIO TJIAaT0JIOB BCE CYIIECT-
BUTEJbHBIE, KOTOPbIE BaM BeTpeTATcA. Hampu-
Mep, KPOBaTh — «IITYyKa, B KOTOPOM s CILIIO»,
CTOJT — «IIITyKa, 3a KOTOPOH MBI eauM»,
KHUTA — «IIITYKa, KOTOPYIO A YHUTAl0» W T. ..
Bce riaroJisl, KOTOpble BaM IIPH 3TOM BCTPETST-
csl, — BTO XOPOIIIMe TJIaroJbl, UX CTOUT 3aIOM-
HHUTH. A eIUHCTBEHHOE CYII[€eCTBUTEJIbHOE, KOTO-
poe BaM moHagoburca — 3To “thing”.

NpaBuno Tperbe:
Y4YMTb CAOBA TOAbLKO
B KOHTCKCTE

Y MeHsd GBI YUE€HUK, KOTOPBIM BBITTHCBHIBAJ CJIO-
Ba M3 cJIoBaps Io aa(aBUTy U KaK-TO TaM UX
yuni. K MoMeHTy Halero 3HaKOMCTBa OH JO-
e 10 o0yxkBel “d.”

d m3 umHTepeca OTKPBLIBAIO AaHTJIO-PYCCKUI
cJoBaps Ha OykBy “d,” u BOT KaKue cioBa (IIof-
pAm) IpeacTaoT Iepeao MHOIO:

dab 1 (I) — 1) Jerkoe IPUKOCHOBEHUE,
JIETKUH yJap;

2) Ma30K, IATHO.

dab 1 (II) — 1) crerxa mpukacarbcs;
MPUKJIAABIBATh YTO-J.; YIaPATh, TIKATh; (at)
KJeBaTh; 2) HaMa3bIBATb;

3) MOKPBIBATh KPACKOM, JesaTh JerKue
MasKH.

dab 2 — xawmbana (psiba).

dab 3 — pasz. 3HATOK, HOKA.
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Kpome xambanb! (puIOBI), 3€Ch Ke, B IIep-
BOM UeTBEPTHU JIEBOM KOJOHKH, MPUCYTCTBYIOT
eser (peiba) u Takca (cobaka): dace um dachs-
hund. W apyrue cioBa ¢ aHaJOTUYHOM YaCTOT-
HocThi0. Hy Kak, mosesHo?

He menee (u He 6GoJiee) TIOJIE3HO BBIMMCHI-
BaTh M3 CJIOBapsA CJIOBO (Jaske xopoliiee, HYK-
HOE CJIOBO C BHICOKOU YaCTOTHOCTBHIO) BMECTe CO
BceM Oykerom ero sHaueHuii. Hanpumep, cry-
meHT X 1oJie3 B CJIOBapb 3a CJIOBOM «CTeHAa»,
MOTOMY YTO BOBpPEMs He BCIIOMHUJ HU Has3Ba-
HUe usBecTHOro anwboma Pink Floyd, Hu coor-
BeTcTByIomiero ¢puabma Ajnama Ilapkepa. Cro-
UT eMy OTKPBIThH CJI0Bapb, KaK y Hero pasbera-
foTca riasa. Eime ObI, CTOJBKO BCEro II0JIE3-
HOTrO!

KanurajgbHasas ~ main wall; roabsle cTeHbI
bare walls; o6HOCUTL ~0i1 Wall in; sxkuThH ~
B CTeHY ¢ KeM-J. be close neighbours with
smb.; mpunepers Koro-i. K ~e drive smb.
into a corner, back smb. against the wall;
OBITH MpUIEPTHIM K ~e be driven into a
corner, have one’s back against the wall; be
at bay;...

HKanp, y MeHA He XBATUJIO TEPHEHUSI —
TaMm erfe MHOro momob6Horo. CrygenT X aKkKy-
paTHO IEepPepHCOBLIBAET 3TO HA KAapTOUKYy.
IIpenmonoxuM Ha OAWH OE3YMHBIM MHI, UTO
eMy VyIaJoCh KaKHM-TO UyJAOM BCE 35TO BBI-
yunTh. Ho Tak KaK BO3MOMXHOCTH CKa3aThb CBO-
eMy OIIIIOHEHTY «BoT TyT-TO MBI M IPHUIIEPJIH
Bac K cTeHKe!» B Ommoxaiiinue nABa JHA He IIOJ-
BOPAUMBAETCA, TO IPUXOAUTCS KAMKALIN JeHb
M3BJIEKATh 9Ty KAPTOUKY HA CBET 0OMKUM 1 MYy-
YHTEJbHO TBEPAUTHL: KallUTaJbHAs CTeHA —
main wall; o6HOCHTL cTeHOM — wall in; *Kutnb
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CTeHa B cTeHy... HaKkoHell, KapToOUKa TepseTcs,
ctymeHT X IJs BUAA UINET ee, a B AyIIle pagyer-
cd, 4TOo 00JIbIle He HAaJ0 MYYUTHLCA, XOTA Ha ca-
MOM JHe AYyIINM CKpeOyT KOIIKM: HAIo Ke,
CTOJIBKO OBIJIO XOPOIIMNX BBLIpasKeHuil, TaM Tebe
U «IPUIEPeTh KOro-ambo K CTeHe», U eIlle UTo-
TO BasKHOE, a A BCce 3a0LLII...

IToxo:kaa cuTyainus BO3HUKAET, €CJU CTY-
meuT X Jie3eT B aHIVIO-PYCCKUiM cioBapb. Ha-
OpuUMep, B TeKCTe eMy YacTO BCTpeuaeTcs IJia-
rox to hold. I kaskaeiii pa3 Bpoje ObI B pa3HOM
sHaueHuu. HaKomer-tTo, mymMaeT OH, s C 3TUM
cJoBOM paslbepych! Beper cioBapb, KapTOUKYy,
PVUKY...

1) nep:xatb(cs), yaep:KkuBarh(cs); 2)
BBIIEP/KMBATD;

3) BMeIraTh, COIEePIKaTh, 3aKJI0UaTh B cebe;
4) uMeTh, BIAZETh; D) UMETh CHUIY (0 3aKOoHe
u 1. 1.); this rule will ~ in all cases aro
MPaBUJIO OTHOCUTCS KO BCEM CJIYUasM;

6) crep:KUBATh, OCTAHABJIUBATL; 7) CUUTATD,
1oJIaraThb,

a IOTOM eIlle AJMHHBIA CHOMCOK pasubIx hold
back, hold by, hold down, hold forth u Tax nga-
Jiee, y KamKIOT0 U3 KOTOPBIX TOKe 6ojiee OLHOTO
sHayeHns. Ot n30bITKA MHPOPMAIUY CTYAEHT X
OKOHUYATENBHO TepseT UYYBCTBO pPeaJbHOCTH U
BBINIMCBIBAET HA APYI'YI0 KapTOUKy (UTOOGHI YK
Bce ObLTO Kak ciaexnyert!) ciaoBo hold Ha aTOT pas
B KauecTBe CyIllecTBUTEeJbHOr0o. TaM To)Ke MHO-
ro 3HaUeHWli, IpUYEeM IOJ HOMepoM 3 (puUrypu-
pyeT HeKoe TAWHCTBEHHOE <«YIIKO, B3aXBaT».
Crymeunry X HeKorja pasgyMbIBATH O TOM, UTO
OBl TO 3HAUMJIO, OH IHUIIET «YIIKO» B TOT K€
CIHUCOK — «J0 KyUW» — U C UYBCTBOM BBIIOJI-
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HEHHOTI'O J0JIr'a IPUCOBOKYILISIET 3Ty KapPTOUKY
K I[eJIOH CTOIKEe IPYTruX TaKUX JKe.

HuTepecHo, uTo OH cOOMpaeTcsa ¢ HUMHU Je-
nars? TBepAUTH BeCh COIUCOK TPO ce0S B OXKU-
IaHUU TOTO, UTO KTO-HUOYAL CIIPOCUT, Kak Oy-
IeT «YVIIKO, 3axBaT»? Wau B Hame:xIe, 4TO KO-
rga HacTaHeT Iopa CKas3aTh «AepsKaThCs, yaep-
JKUBaTLCA», TO t0 hold cpasdy mpuger Ha A3BIK?
Hu Toro, Hu Apyroro HMKOrAAa HE CJIYUUTCH.
Crymenr X COrJIaCUTCA C 9TUM, €CJIM IOPas-
MBICJIUT JioTHuecKu. HO Tpamiumus BBIIHCHI-
BAThb U3 CJIOBApsA BCE IOAPSI, B IOAPOOHOCTIX,
OUeHb JKMByYa, KaK Ji00as HeJjemas TPamu-
U,

Kak ke mHTEepIpeTHpPOBATH HAIIlE TPEThE
MIPaBU-JO0 — «YUYUTH CJIOBA B KOHTEKCTE» ?

IIpe:xme Bcero, HeOOXOAWMMO HAYUYUTHCS
IIOJIHOCTBI0O UIHOPHPOBATH TOT (PAKT, UTO Y TO-
ro WK WHOTO CJI0BA €CTh elle KaKue-TO 3Haue-
HUSA KpPOoMe TOr'0 eJWHCTBEHHOr'o, KOTOPOE BaM
HeIIoCPeICTBEeHHO HYKHO. Ecyiu BBl ImocmMoTpe-
JIX B CJIOBape CJIOBO Stone u OOHAPYKUJIU, YTO
OHO 03HAUYAET «KAMEHbL», U €CJIM II0 KOHTEKCTY
«KaMeHb» IIOLXOAUT, TO cAejaiiTe Haja cobOoil
ycujme W He 4YHTaiiTe, 4YTO ellle HAINCAHO B
9TOII cJoBapHOM crarbe. Kaxoe BaM mesio n0
«KoCTOueK (II04a)», «IPaguH» U IPOUYUX 3HA-
yeHUir sToro cioBa? A ecium B KyJUHAPHOM
TeKCTe BBl OHATHL BCTPETUJU StOne, HO CJIOBO
«KaMeHb» He IIOJOIILIO0, TO CJIa3aiiTe B CJIOBAPD
elle pas WM HaAlAWTe TaM 3HAUYEHHE «KOCTOUKA
(mnoma)». f maske He coBeTyi BaM (PUKCHUPO-
BaTbCA HA MBICJAM, YTO 5TO TOT K€ CaMbIi
stone, KOTOPBLIM TOJBKO UTO OBLI KaMHEM.
IIycTs aTH IBa «CTOYHA» CYIIECTBYIOT IJIS Bac
OT/IeJILHO, KaK bl B CBOeM KoHTeKcTe. Huko-
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rfa B JKM3HU HUKTO BaC HE CIPOCUT, KaKue 3Ha-
YeHMs CJIOBA Stone BaM M3BECTHEIL.

Her yx, gymaer cryment X. 3aueMm MHe
JuitHAsg pabora. I Jgydine cpasy BBIIHIIY Bce
mpo stone, HO 3aTO KOTrjga MHe ITOHAZOOUTCS
«IpaguHa» WJIX <«KOCTOUKa (ILI0Za)», TYT-TO
a H...

Yro — «u»? BEI jKe He KOMIIBIOTED, YTOOBI
3aIIOMUHATL pas U HaBCErza, 4TO y Bac rie Ha-
nucano. Hamucano sto 6e3 cMbIcjIa U CBA3HU, II0
ONHOMY-eIMHCTBEHHOMY IPUHIIUIIY, UTO B aHI-
JINMICKOM SI3BIKE 9TU IIOHSATUS BEIPAMKAIOTCS Of-
HHUM 1 TeM e caoBom! BCio JKU3HD JKUTDH B 0XKIH-
JaHUKM TOrO, UYTO YyHAcCTCs OJIECHYTh CJIOBOM
«KOCTouKa (myIoma)», 3HaUUT oOpeub cebs Ha aj-
ckue MykHu. [IpencraBsTe cebe meayoo Kydy Kap-
TOUEK, Ha KOTOPLIX — Ha Kayaoi! — 0e3 cKJa-
oy U JIagy 3alMCaHBl JEeCATKU ITHUX «KOCTOUEK
(mroma)»... A BOpoueM, UTO TaM — <«IIPEJCTaBb-
Te»... IlocMOTpUTEe Ha CBOM IIHMChMEHHBIN CTOJI.
Bor oHmM, 3THM KapTOUKM, C IIOMOIIBI0 KOTOPBIX
BBl TaK JOJITO BhIpabaThIBaJIM y ceOsa OBa OIIy-
IIeHnsA: COOCTBEHHOII HEMOJIHOIEHHOCTH U OT-
BpAIl[eHUA K aHIVINHACKOMY SISBIKY.

Cupsubre-Ka ux mogaJbiine. VI BepHemcsa K
CJIOBY Stone.

Wrak, MBI BBIACHHUJIM, YTO OHO O3HAUAET
«KaMeHb». W, HamoMMHA0, KOJb CKOPO CJIOBO
«KaMeHb» IOAXOAUT K HAIIeMy KOHTEKCTY, TO
MBI JOJIYKHEI IIOJHOCTHIO 3a0bITH O BO3MOYKHOCTH
CYIIIECTBOBAHUSA y CJIOBA Stone APYyrux 3HaUe-
Huii. KaMenbr — u KaMeHb, 1 Bce TyT. A Kak OBl
HAM TeIepb 9TOT «KAMEHb» BBEIYUUTH?

Homyctum, nmumem Ha Kaprouky. C omHOm
CTOPOHBI — «KaMeHb», ¢ Apyroit — stone. Kia-
JeM 3Ty KapTOUKy Ha BepIINHY IeJON Kyduu
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Ipyrux takux Ke... Oi. Uro-To momobHOEe MBI
yoke cablmanan. MoKHO [0JIro BpaliaTh Kap-
TOUKHK Ty[a-CI0[a, JIOOBHO IOA0HUPATh K HUM
PESHMHOUYKM ¥ CIIMYEUYHBbIe KOPOOKHU II0 pasme-
Py, HO CJIOBA OT 3TOro He 3amoMHATcA. To ecTh,
KOHEUHO, eCJIX Balll co0eceJHUK OyaeT, B CBOIO
ouepelb, MOKA3LIBATL BAM KAapTOUKHU, HA KOTO-
PBIX MO-PYCCKHY HAIKMCAHO «KaMeHb» (I Tak aa-
Jnee), To pediexc cpaboraeT, U BLI €CJAU U He
IIpou3HeceTe, TO MO KpaliHeill Mepe BHYTPEH-
HIM B30POM YBHUJUTE CJIOBO Stone, KpacuBo Ha-
MHCaHHOEe BamuM mIouyepkom. OmHaKo Ha Ta-
KYIO CUTYaI[MIO HAJEeXIbl, IPAMO CKaXKeM, Ma-
JoBaTo. Eciu OBITH O KOHIIA YeCTHBIMU, ee
HeT BoBce. Curyanusa 00bIYHO IPAMO IPOTHBO-
IIOJIOXKHAS: BbI JOJYKHBI TOBOPUTH CAMH, U CJIO-
Ba JOJIYKHBI CBOOOMHO U ILJIABHO MPUXONUTH HA
sa3bIK. IlprueM MMEHHO Te CJ0Ba, KOTOPBIE
YMEeCTHBI B JAHHOM KOHTEKCTE, a He Te, KOTO-
pBIE BBl JABHO YK€ MeUTaeTe BIIMXHYThb, UTOOLI
3pA He mpomaganu («yIIKo, 3aXBaT»).

Heno coBcem mioxo. Ha xapTouku He BBI-
IUCHIBATh, B CTOJOUK TeM OoJiee... A UTO Ke
neaaTb?

O ToM, UTO ZeJaTh, BBl YK€ UNTAJU BHIIIE,
Peur mima o ToM, KaK y4HUTH IJVIATOJBI B TPEX
(opmax, HO TO Ke caMoe OTHOCHUTCA W K IPY-
ruM dactam peun. CIIOBO 3aIIOMHUTCS TOJBKO
TocJie TOro, KaKk BBl HECKOJIBKO pas (ueM 60Jb-
e, TeM JIy4Ille) yIOTpeOUIN ero B KOHTEKCTe,
KOTOPBIHA HPUAYMAJU CAMH.

IToroBopuTe camm c coboll 0O «KaMHE».
Cropocure: y Bac ecTb KaMeHb? A moueMy y Bac
HeT KaMHA? A KaKue KaMHHU BEI JioOuTe? A
Kakue KaMHHU JIIOOUT Baima :KeHa? A Kaxkou Ka-



230

3akxarwuernue. Ilones3nvie cogemuol

MeHb BbI cOOUpaeTech IOJAPUTL eii Ha IeHb Po-
KIeHuA?

ITourpaiire. Ilpunymaiite koutekcr. IIpen-
cTaBbTe cebe, YTO BBl — JIBa UeJIOBeKa: BBl U Ba-
ma xeua. OHa KyZa-To 3aJieBajia KaKoIi-ToO BayK-
HBIN KaMeHb, ¥ BOT BHI ero uilere. MHe Hy:KeH
aToT Kamenb! — IloueMy TBHI camM HHKOrga He
MO:KeIllb HaliTu cBou KamMuu? — Kyma ThI moJo-
JKnja Mol kameHb? — CaM MIM CBOI KaMeHb,
ecyiz OH Te0e Tak Hy»KeH! — U Tak jmaJiee, 10 Oec-
KOHEUYHOCTH.

Yero TONIBKO HET B 3TOI care o KaMHe: U
riaroa to have, u BompocureabHBIE IIPEIJIOMKE-
Husd, u PrPf, u to need. Bce 310 BBEI cMoOKeTe 1mo-
BTOPUTEL. I B KasKJI0OM Ipenio:KeHun (Ha Xymoi
KOHeIl, 4epe3 OJHO) OyzerT (UrypHpPOBAThH «Ka-
MeHb». W ecsiu BBI IPOJEIBIBAETE BCE 9TO JOJITO,
TPOMKO U OTUEeTJINBO, «KaMeHb» 3acsIeT B Ba-
IIIeM CO3HAHWM Ha BeKW BeUHBIe, a Ha SI3LIK Oy-
JleT IpuxXoauTh 0e3 3aTpyaHeHuii. Bee, uTo Bam
HYXHO, — 9TO MUKPOCKOIHNUYECKas J0Jid (pauTa-
3uu, YTOOBI BaM OBIJIO He CKYYHO IPOJebIBaTh
9Ty OIlepaIHio IO IOBOAY KasKIOTO CJIOBa, KOTO-
poe BBl XOTHTe 3allOMHUTL. Hamoeso mpemu-
paTbcs ¢ AKOOBI JKeHOil — IpeacTaBbTe ceds Ima-
POUKOM KJamoucKaresaeil, KOTOpLIe TOMKe He MO-
TyT HAWTH KaMeHb (IIOJ KOTOPBIM KJax). A ThI
yBepeH, YTO KaMeHb JOJI’KeH OBLITH cJieBa OT Je-

peBa, a He crmpaBa? — CieBa, TaM cIIpaBa HeET
HUKaKoro KaMusa. — Ilo-moemy, moa sTUM KaM-
HeM MEI y:Ke Komaiu. — Hwuuero, ele moxormna-
eM, — U T. A. U T. M.

A ecnu MBI Bce-Taku 3abyzeM TO CJIOBO, KO-
TOpOe TaK JOJIIr0 yUuiIu?
Hy u uepr ¢ HUM.
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NpaBsuno yerseproe:
He paccTpamBaTbCa
no noBoAY 3a0bITbIX CNOB

Cebe moposxe. Hy, 3a0bL1u 1 3a0b1IM, 3aTO IIO-
Ka ero yumjau, BCIO I'PaAMMATHUKY BCIOMHWJIN U
IIOTPEHUPOBAIN. A IOKa MBI STHM 3aHNMA-
JINCh, Y HAC BCILIBIBAJIO MHOMKECTBO XOPOIIHNX,
YIOTPEOUMBIX IJIAT0JIOB, KOTOPhIE MBI II0 XOAY
Jeja 3alOMHHJIN y)Ke HaBcerga. Taxk uro Te-
mepb MbI M3 JIO00M CUTyalluyd MOMKEM BBIKPY-
THUTHCS, OIKICAB J000€ CJI0BO C IIOMOIILIO IJIa-
royioB. I'1aBHOe — Iouallle rOBOPUTH BCJIYX.
WUnu methb, HO 00 5TOM BEI yiKe 3HaAeTe.
W nmocnennee...

Kak yuntb canoBa
no Temam

Eciu BBI 3aHMMaeTech C IIPENoOAaBaTeIeM WU
110 CAMOYUYHTEJII0, BaM IIPeIJIaraioTcs JeKcuue-
CKMe TeMbl, KOTOPLIMU HAJ0 OBJALEeTb, W C
STOI IIeJbI0 JAIOTCA AJVHHBIE CIMCKM CJIOB.
ITocmoTpuM, Kak 34ech paboTaloT HAIIM IIpa-
Busa. Iy mpuMepa BO3bMEM TE€MY «OHeKIa».

1. He yYnTb HHYECrO AMLIHEro

ITO0 oueBHUAHO. HUKAKNX «BBITAUEK»,
«000pOYEeK» UM «IBYOOPTHBIX MUIKAKOB». Hc-
JU Bac KakK KoIIMap IpeciaeqyeT MbICTb:
«A BApYr a OyAy IOKyIaTh OAEKIY, U MHe
MOJACYHYT OSHOOOPTHBIN MUAMKAK BMECTO IBY-
GoprHOro?!» — ycmokoiitech. Ha sT0 ecTh cio-
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Bapu. B KpaiiHem cayuae, mepej OX0JI0M B Ma-
rasMH MOJKHO BBINIKCATH CJIOBO «IBYOOPTHBIHN»
Ha Oyma:xkKy. EcTe xopomme ciioBa — pants,
shirt, skirt, shoes, hat, coat, — KoTOpHIMU JIeii-
CTBUTEJBHO HY:KHO BJIaZieTh. Hampumep, CJIOBO
coat ¢ ycIexoM 3aMeHSeT MHOKECTBO APYTUX:
parka, windbreaker, anorak... 9tTu mOTONHU-
TeJbHBIE CJIOBA MOYKHO (A He TOBOPIO — «HYMK-
HO») YUYUTh TOJBKO B TOM CJIydYae, €CJU BbI CBO-
0ONHO UyBCTBYyeTe cebsa CO «INTaHaMU», <«Py-
falIKaMu» 1 «H00KaMMI».

2. Yuntb NpeMMyLICCTBCHHO FAaronbl

Takue, HanmpuMep, KaK to wear, to dress, to
put on, to take off u up. JlelicTBUTENIBLHO, TPYI-
HO CKas3aTh «dA CHAJ IIJIAIY», €CJIU He 3HaTh
rjiarojia «CHUMAaTh». DBe3 cloBa «IILJIAma» 3TO
BBEIPA’KAETCS DJIEMEHTApPHO: «fl CHAJ Ty IITYKY,
KOTopasd Ha I'oJIoBe».

3. YuyuTb CAOBA TOABKO B KOHTEKCTE

Camo co6oii. Hazo momaBuTs B cebe UCKYIIe-
HIe I0JIe3Th B CJIOBAPh U BBISICHUTD, He O3HAYA-
€T JIX CJIOBO coat elle 4ero-Hubyib, a IIOTOM BbI-
MUCBIBAThH HAa KAPTOUKY «CJIOH (KpacKu)», «000-
JIOUKA, IIJIeBa» 1 MHOroe Apyroe. A moTom Xopo-
HHUTb 9Ty KAPTOUKY CPeIU eil MOoJgO0HBIX.

4. He paccTrpanBarbhcs

no NnoBOAY SOGbI'I'bIX CAOB

Bur gymaere, BBI UX YUMIN, YTOOBI IOMHUTH
BCIO »Ku3HL? Huuero momob6HOro. Bl Ux yumin,
YTOOBI UMETh BO3MOYKHOCTD IIOPA3MATE SA3BIK HA
HOBOM MaTepuaJjie W 3a0HO [IOBTOPUTH IPaMMa-
TUKY (IIOMHUTE HMCTOPUIO C «KamMHeM»?). Uro-
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HuUOyIb ma 3amoMHUTCA. IIycTh Bac He cMmyla-
er, uTo K03(p(PUIIUEHT II0Je3HOro IeliCTBUS
BpoJe ObI HeBeJWK: Belb 3HAHUA HaKaIlJIuBa-
oTcsa. Eciiu BBl TBEpPO BLIYUUJIN TPU CJIOBA U3
TEeMBbl «OJeKJa», UeThbIpe M3 TeMbl «MOUIlla» U
TPU U3 TEeMBI «JOMAaIllHee XO03AMCTBO» — BTO
y:Ke IecsaTh HOBBIX CJOB. W ecau XOTs OBI mo-
JOBUHA M3 HUX — TJIATOJILI, TO C TIOMOIIBIO
9TUX HOBBIX JIEKCUUYECKUX €eIUHUIl MOYKHO
ONMCaTh IeJYI0 CUCTEMY MUPO3TaHUA.

A BOT moNe3HLIA coBeT: KaK O(PpOpPMIATH
cJoBa II0 TeMaM.

Ecnu BBI Hamucaau uX B CTOJOUK, TO B Ba-
el TeTpagKe MOKHO HaOJIOJATh CJIEeTYIOIIYIO
KapTUHY:

skirt — ro6xa

shirt — pybammka

shawl — mans, miaTox
handkerchief — HocoBOIT mIaTOK
pants — mTaHbI, OPIOKU

socks — HOCKU

cotton — XJIOTIOK

wool — m1epcThb

¥ TakK Ha YeThIpe-NATh cTpaHui,. YTo ocraercs
IelaTh IOMa, B3TJIAHYB Ha TaKOU AJUHHBIN,
YHBLIBIHA Pl 0AHOOOPa3HBIX cTOJOUKOB? Tosb-
KO TIOBECUTHLCS C TOCKHU.

Hapwucyiite syume kaptuaky. Ecam BbI He
yMeeTe PUCOBATb — UTO K, TEM CMeIITHee IIo-
ayunrcs. Vzobpasute Ha Hell Bce 9TH I00KU U
IITaHBI, HA UeJIoBeuKe miu 6e3 Hero. O6ayMEbI-
BaHNWE BOMNpPOCA, KaK OBl M300pa3uTh XJIOTOK
(B Bumie Herpa Ha ILIAHTAUWUM?) WIU IIEPCTH
(B Bufie OBIIBI?) IPUHECET BaM MAacCCy MOJIOKH-



e

3akxarwuernue. Ilones3nvie cogemuol

TEJIBLHBIX 9MOIUHA. A ecau BBl IIPU 3TOM Oynere
6opMoTaTh cebe mox Hoc “cotton, cotton...,” To
HaUaJIo 3alIOMUHAHUIO CJIOB OYAEeT yiKe II0JIOMKe-
Ho. IIponymepyiiTe Bce HapucoBaHHOe ItudpaMu
¥ HAIWUIINTE COOTBETCTBYIOIIME CJOBA Ie-HU-
Oyanb Ha IPYTOM MOJIOBUHE JINCTA, T/le BaM He 0y-
ger ux BUAHO. M cHAauaa IPOCTO BBIyUHTE BCE
CJIOBa, 3aJefCTBYsI KPATKOBPEMEHHYIO IaMSATh,
TO €CTh TaK, KAaK BEI BCEI/a YMEJIH YUUTh, TOJIb-
KO He II0 KapTOUYKaM MJIK CTOJIOMKAM, a II0 Kap-
THHKEe. A 3areM I[IepexXOAuTe K OIHUCAHHOMY
MHOIO METOIY: CJIOMKUTE Cary o KasKIOM IIpeaMe-
Te TyaJieTa U IOIpennpaniTech Ha 3Ty TeMy C BO-
obpaskaemMbIiM cobecennukoM. Ilepen Bamu Gymer
He 3ayHBLIBHBIN CIIMCOK, a 3a0aBHas KapTHUHKA,
K KOTOpOIl, KCTaTH, BaM OyZeT Kyma IIpUsITHee
oOpalaTbCcs BIIOCHENCTBUM (IJIA OCBEXKEHUS
CJIOB B IIaMSTH), UeM K 0eCIIPOCBETHBIM CTOJIOM-
KaM.
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2. Kak npon3HOCUTHL
3BYKM

Mucmep Xuzzunc pacckadan Ham o 3ada-
yax cumnosuyma. Bemynumenvnyio wacmo 3a-
8ePULUL CLOBAMU:

— Muposas ucmopus eduna!

— Paxkm! — omoseanca u3 ceoezo yzia
3a2a004HbLL penuzuo3nblii desmens Jlemryc.

Mucmep Xuzzunc cnezka HACMOPONCUILCS
u do6asuan:

— Y6encden, umo Poccus ckopo ecmarnem
Ha nymb 0emokpamu3ayuu u zymanuzmal!

— Paxm! — ece mak xHe snepzuLHO pea-
zuposan Jlemryc.

Mucmep Xuzeunc yousaenno nodnsn 6po-
6U U cKa3au:

— Bydywas Poccus eudumcs mHe npo-
yeemamnuwum c80600nbLMm 2ocydapcmeom!

— dakm! — ¢ mem xe o0HoOGpa3uem 6bi-
ckasancsa Jlemxyc.

Haxoney mucmep Xuzzunc 6HUMAMEALHO
ozas0en €20 U NPou3Hec:

— A zomoe yeaxamv eawy mouky 3pe-
Hua, mucmep Jemxyc. A moavko npowy eac
u3noxums ee Ooaee o6cmosmenbHo. Bedbv
OpaHbv ewje He apzyMeHm...

C. onaToB, «Puinan»

d me Oyny, ¢ Balmero I0O3BOJIEHUSA, IIOMEIATH
cxeMy ropTaHu B pa3pese, TaK KaK CUJIBHO CO-
MHEBAIOCh, UTOOBI KTO-HHOYIb KOIJa-HUOYIb
MMOHSAJI, YTO M300PaKeHO Ha ITOJ00HBIX KAPTHUH-
Kax. 3ajiaua 3TOH TJIaBbl, CTPOTO TOBOPSA, CO-
CTOUT HE CTOJBHKO B TOM, UTOOBI HAYUYHUTHL Bac
IIPOMBHOCUTL T€ WU WHLIE 3BYKHU, CKOJIBKO B
TOM, YTOOBI pas3BeHUaTh HEKOTOpLIe IIpeapac-
CYIKHN U T€M CAMBIM OOJIETYHTL BAM CaAMOCTOSI-
TeJbHOE OBJafeHne (POHEeTUKOI.
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Npeapaccypok
HOMEP OAMH

3Byk [0] (B caomax got, hot, cop, etc.) —
ITO «O0».

BoT Tunuunbi uayior co cTygeHToM X:

Cmydenm X: And then I get... Oi1, mer. Kak BrOpas
dopma ot get?..

Icon: Got.
Cmydenm X (owapawenno): dro?!
Haxcon: Got.

Cmydenm X (pacmepauno): «I'at»?.. ([Jozadvieaem-
ca.) A, «ror»!

Yro ero Tak Hamyrauo? 3ByK [0]. Bul sHaete, Ha
yTO OH 00JbIlle Bcero moxoxk? Eciam BBl mHOTZA
CJIBINIIATE aMEPUKAHCKYIO PEUb, TO BBl IIPABUJIb-
HO OTBETHTE Ha STOT BOIpoc. 3BYK [0] GoibIie
BCEro MOXO0K Ha OUEeHb OTKPBITOE PYCCKOE «a».
Ho mukax zHe Ha «o». IlocMoTpuTe Kakoii-HU-
O0yas (mabm 3apyOerKHOTO IPOM3BOJCTBA, TaM
KTO-HUOYyOb HeIpeMeHHO KpukKHeT «Stop itl».
Bor u mocaymaiite, Kak OygeT 3By4arTs 3T0 Stop,
a ecJau TMOJIYUMTCA — TO W eIle Kakue-HuOyab
y3HaBaeMble CJI0Ba, Bpojne impossible, cop, doc-
tor uau TOro xe got.

OxuH MO# CTYZEHT YIIOPHO TOBOPWJI «TOT»,
«XOT» M «UMHOCCUOJI», HO 3aTO [IeJaj BeJIUKO-
JgemHoe [0] B cioBe coffee. OqHAMABI OH OTKPBLI
MHE CBOIO TaiHY: OKa3bIBaeTCs, YV HETO [BE He-
JleJIY JKUJia aMepUKaHKa, KOTopasd KasKJ0e YTPo
TpeboBasa Kode, 1 3TO OBLIO eAUHCTBEHHOE CJIO-
BO, KOTOPOE OH MOHMMAJ B ee peuu. Tak OH 3TO
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CJIOBO U 3aIIOMHIJI, C XOPOIIUM 3BYKOM [0] —
MOUTU KaK OUeHb OTKPBITOE PYCCKOEe «a».

B peiicTBUTEIBHOCTA 3TO, KOHEUHO, HE CO-
BCEM DYyCCKoe «a». Ho poT Haz0 OTKpPHLIBATH
HINPOKO.

ITocne Toro, Kak BBI C TOMOIIIBIO TEJIEBU30-
pa, mMarHuTo(OHa WMJIM BUAEO YSACHUJIU cede,
KaK 3BYYUT CJIOBO got (unu stop, uim impossi-
ble), mocMoTpUTE HA TAKOI CIMCOK:

got (emopasa gopma enazona get)
lock (3amok)

collar (6opomnuk)

cop (noauyetickuil)

hot (zopayuii)

dock (npucmanw)

dog (cobaxa)

rob (zpabumy)

robber (zpabumenyv)

lost (6mopasa/mpemva popma om zaazora to
lose)

Bo Bcex aTHMX ciioBax MPOMBHOCUTCS TAKOM
JKe TJIaCHBIN 3BYK, KaK B CJIOBe «Stop».

Wurepecuo, nymaer crymeHT X, €CJaH 3TO
«0» — 3TO HE «0», a «a» («He coscem “a”! —
HAIIOMHIO . — BHuMaTeJbHO cjayllIaiiTe Ha-
CTOAIIMX aMEePUKAHIIEB!»), TO UTO JKe AeIaTh ¢
TeMHU CJIOBaMH’, B KOTODPBIX KaK pasd JOJIYKHO
3ByYaTh «a»?

ITocmoTpuM Temeph Ha TaKOW CHUCOK:

gut (Kuwka)
luck (ydaua)
color (ysem)
cup (wawka)
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hut (xusxcuna)

duck (ymxa)

dug (emopasa ¢opma om znazoaa dig)
rub (mepemy)

rubber (pesura)

lust (empacmu, 6osxcdenernue)

NpeApaccyaOK HOMEp ABa

I'macusiii 3ByK [A] B BbINIEnepeYncCIIEHHBIX
CJoBax — ITO «a».

Ox, mer. Kaxk pas TOT 3BYK, KOTOPBII B
TPAaHCKPUIIUY 0003HAYAETCA «IOMUKOM» —
BOT OH-TO OJMMKe K PycCKOMY «0». Bo Bcakom
ciayuae, OH Kyzaa OJuKe K «0», YeM 3BYK B CJIOBE
got.

Bce ¢ Hor Ha romoBy. «O» — 9TO «a», HO 3a-
TO «a» — BTO «O».

CHoBa mpejJjaraio: IMOCMOTPHUTE TeJeBU30P.
IIpsamo ceiiuac. B 3aBuCuMOCTH OT TOTO, YTO TaM
UZIEeT, UIUTE ONHO U3 ABYX KJIOUEBHIX CJIOB:

a) Hger xuHO mpo ai000Bb. WIIuTe cJa0BO
love, oHO OymeT 4acTO IMOBTOPSATHCS.

6) Wpger OoeBux. Mimure ca0BO, IIpOIIy
npoiennsd, fuck. OHO OyZeT IMOBTOPATE-
cs ellle yarire.

T'nacHbIll 3ByK, KOTOPHIH BBI YCJBIIIINTE, 0Y-
JeT OueHb HEBPA3yMUTEJIbHBIM, HEUTO BpOJE
PYCCKOTO «0», CKa3aHHOTO C 3aKPBITHIM PTOM. A
BOT Ha YTO OH IIOXOK MEHBIIEe BCEro, TaK 9TO Ha
«a».

B HeKOTOPHIX COBPEMEHHBIX CJOBAPSIX YiKe
BOOOIIlEe OTKA3aJNCh OT «JOMUKA» B KauecTBe



2. Kakx npousnocumv 36YKu @

3HAKA TPAHCKPUIIIMKM, W BMECTO «JIOMUKA»
oHu wusobpakaior [0]. VYsHaere? Taxoil ke
3HAK, KaK B KOHIle, HAIpUMep, cJoBa mother.

U o uem aTo rosopur? Jla o ToM, UTO B CJIO-
Be mother B 06omx ciorax — OAWH U TOT Ke
3ByK. To Ke camoe, HaIpUMep, B CJIOBE SUM-
mer. EquncTBeHHas pasHWUIlA B TOM, YTO TOT,
KOTOPBHIM BBl MPUBLIKJIN BOCIPUHUMATL KaK
«a» u 0003HAYATh JOMUKOM, CTOUT TIOJ yaape-
HUEM.

ITompoGyiiTe Tenmeph MPOUYMTATH BTU CJIOBA
TIONapHo, Aep’Ka B T'OJIOBE, YTO Y CJIOB CJIeBa
TaKO JKe TJIaCHBIN, KaK B CJIOBe St0p, a Y CJIOB
crpaBa — TaKOU Ke, KaK B cJioBe love.

stop love

got gut

hot hut

collar color

dock duck

cop cup

lock luck

dog dug

rob rub

robber rubber

lost lust

pom wupoko omipuLm, pom noumu 3aKpuim, u 36yK
U noryvaemcs xXopouluil noayvaemcs HeomuyemJaugbotll,
OMKpbLmMbLl 36YK HanomuHaem KOHely CA064

mother, monvko Ge3 «p»
u nod ydapenuem

ITonumaete, B uem coJib? Eciiu BbI IPOM3HOCH-
Te CJIO0BO gol uepes PyCCKOe «0», KaK BBl IIPHU-
BBIKJIM 9TO [IeJIaTh, TO y Bac IMOJIy4aeTcsa 3BYK,
XOTS U He CYIIECTBYIOUINY B aHTJINHCKOM SI35I-
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Ke, HO Bce-TaKu OoJjiee OJUBKUN K «KUIIKE»
(gut), uem K riaroJy to get Bo BTOpOU (opme.
To ke camoe, HAIPUMeEP, CO CJIOBOM «ITOJIUIIEH-
cKuii» (cop), BMECTO KOTOPOT'O y Bac OTUYETJINBO
CJIBINITHA «YaIlllKa» (cup), u ¢ rpaburenem (rob-
ber), BMeCTO KOTOPOTO — TO JIX Pe3nHa, TO JIU
BooOOIIIe mpesepBaTus (rubber).

Temeps elfe pas MOCMOTPUM Ha smurpad.
Kasamocs 6bI, B cBeTe TOJBKO YTO HPOUYUTAHHO-
ro, HUYEro CTPAIIIHOr0 He IIPO3ByUYaJio: B pyc-
CKOM cJIoBe «(haKT» 3BYUUT «a», B TO BPeMs KaK
B HEIleH3YPHOM AaHTJIMHACKOM — HEIOHATHHIN
3aKPBITBEINI 3BYK, Oamke K «o». Ho He TyT-TO
O0bL10. B meiicTBHe BCTymaloT Tpu (paxTopa: BO-
IePBBIX, Bbl MHOCTPAHEIl, 1 HOCUTEJIU SI3bIKa He
OXKHMIAIOT OT BaC WHAEAJbHOr0 IIPOU3HOIIEHU;
BO-BTOPBIX, B CJIOBEe «(DaKT» CUJIBHO BHIMUPAIOT
XapaKTepHLIE COrJIACHBIE B3BYKHU; B-TPETHUX,
3ByKa, AHAJOTHYHOIO PYCCKOMY «a» B OJHO-
CJIOKHBIX CJIOBaX B AHIVIUMCKOM s3BIKE TOKe
HeT. B utore meiicTBuA BcexX Tpex GpaKkTOpoB pe-
3yJbTAT IOJYYAETCSA OJHO3HAUHBIA — TOT, KO-
TOPEI# onucad [[0BIaTOBBIM.

Wrak, HY’KHO 3alIOMHUTH, YTO B CJIOBAX

facsimile factory
fact faculty
factor fax

cJeLyeT CTapaThCAd OUYEHb UYETKO apTUKYJIUPO-
BaTh 3BYK [®] — Takoii :Ke, Kak B cjoBe cat. Bo
n30eskaHNe HeqopasyMeHM!I.

Bo wusbe:xanwme eme XyAIIUX HeZopasyMe-
HUH TOT JKe CaMbIi 3BYK [&] HOJIJKeH 3ByYaThb U
B cjoBocoueranuu can’t: [kant].

3ByK [&] menaercs Tak: BBl yIMUpaeTe KOH-
YWK S3bIKAa B HUMKHUE 3yObl, OTKPHIBAeTe POT
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OUeHb IIMPOKO — Kak OyATO cobupaerech 3e-
BATb — U IIPOU3HOCHUTE HEUTO CPEJHEe MEXKIY
«a» u «9». HemouaTuo? Pasymeercs. Ilocra-
paiiTech yCJBIIIATE (B (PUIBMAX, IECHAX U TaK
manee) cioBa bad, had wniu sad — y HUX Hmoc-
TATOYHO BBHICOKAs YACTOTHOCTL. M He myraiiTe
CJIOBA, B KOTOPBIX JOJIXKHO 3ByUaTh [&], co cJio-
BaMM, B KOTOPBIX JOJIXKHO 3By4YaTh 0oJjiee MU
MeHee HOPMAJIBLHOE «9»:

[]
bad (naoxoii)

had (emopas uau
mpembvs opma
enazoaa to have)
sad (zpycmHulii)

man (myxcuuHa,
6 e0UHCMBEHHOM
yucae)

mat (yuHosxa)

dad (nana)
pan (kacmpions)

[e]

bed (kposamyv)
head (zoz06a)

said (emopasa/mpemva
@opma zaazoaa to say)

men (.My.?f("-tquL, 60
MHONHECMBEHHOM '-l,uc./'le)

met ( 6mopaﬂ/ mpembuvs
@opma 2nazona to meet)

dead (mepmeutiii)

pen (pyuka, komopou
nuwym)

NpeapaccypoOK HOMEP TPH

Emre xy:xe oGCTOUT A0 CO 3BYKOM «H». Bce
3HAIOT, UTO UX ABa — [i:] u [1], mepBoe u3 Ko-
TOPBIX AKOOBI J0JIr0E, a BTOPOE SIKOOBI KOPOT-
Koe. IlosTomy B cioBe live Bce IPOUBHOCAT
HOPMAJbHOE PYCCKOe «H», HO 3aTO B CJIOBE
leave TAHYT STOT 3BYK Ha IoJdaca (eciu, KO-
HEYHO, BCIIOMHSAT, YTO OH TaM «IOJITHH»).
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IIponenatite, mosxayiicra, CaeqyIoIIne aeii-
CTBUSA: TPOU3HECUTE PYCCKUI 3BYK «U», HO Cle-
JaiiTe 5TO HECKOJbKO YTPUPOBAHHO, CJIOBHO BBI
YTO-TO BTOJKOBLIBA€TE TYroBaTOMy Ha YXO
UANOTY W NOJIKHBI ITOKA3aTh 9TO «UW» BCeH Ba-
meit apruryasainueii. «M»! Eme pas: «u»! 3am-
puTe U 3apUKCUPYITE MOJOKEHIEe Balllero SA35I-
Ka. YTOJKHU BallluX I'y0 PacTAHYTHI B CTOPOHBI,
a Kpas a3biKa Hampsskenbl. (Ecaiu sTo He Tak,
TO ompoOyiiTe erle pas.)

Tax Bor. IIpu mpousHecenuu 3ByKa [1] (Tak
Ha3bIBA€MOTO KOPOTKOI'0) HHUUEro IMoa00HOr0
MPOUCXOAUTH HE JOJIMKHO. YTOJKH TI'y6 TOJIKHBI
ocTaBaThbCs Ha MecTe (BO3bMUTE B3epPKajbIle).
Kpasa aseika abcosioTHo paccaadiaenbl. Boooire,
BeChb Balll PeUeBOl ammapar OTAbIXxaeT. EauHCT-
BEHHOE, UTO IIPOUCXOAUT, — BTO CJErKa OTBaJIU-
BaeTCsA HWKHAA UeJIOCTh. VI MPOUBHOCUTCS TO,
UTO MOJYyUYUTCA (TO AU «3», TO JU «bI», HO HHU-
KOMM 00pas3oM He TO «H», KOTOPO€ MBI TOJbKO
yTo pemnerupoBanu). Cremure 3a TeM, UTOOBI
Kpas A3bIKa He Hampsaraauck! CieauTte 3a yroJi-
kamu ry6! Craskure: bit. [IpoBepbTe yroiaku u
Kpas a3bIKa. Eme pas: bit. He 3ageiicTByiiTe Hu
ry0, HU S3BIK: TOJLKO eJie 3aMeTHOe IBUKeHIe
HUKHeHN 4eJIfoCTA BHUS.

Ecau obpaTtuThes elle pas K KHHeMaTorpa-
buueckomy nHacaeauio CoeguueHHbIX IllTaToB
AwmepuKu, IpuUAeTCS C CoKajJeHueM KOHCTATH-
poBaTh, UTO IPOIIEe BCETO YCJIBIMIATL 3TOT 3BYK
B cJoBe Shit, KOTOpOe 3BYUYMUT YaCTO U BHIPABU-
TeJbHO. I MOTy pydaThbCs, UTO 9TO CJIOBO BHI He
pas cablmany B GuIbMax U yiKe HayUUJIUCh ero
ugeHTUUIIMPOBaTh. Kak IMo-Balemy, MOX0MK
9TOT 3BYK Ha «MW»? A UTO BBEIXOAUT, KOTAA MEI
MPOM3HOCUM TaKoOe CJIOBO uYepe3 HOpMaJIbHOe
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«W», TP HATIPAYKEHHBIX KpPasdxX fA3BIKA U pac-
TAHYTHIX yrojkax ryo? Bor mmenno — sheet.
IIpocTerusa. [laxke BeIpyraThCcs Kak caenyeT He
TIOJTYYUTCST, €CJIU MBI HEe OBJIaJleeM 3BYKOM [i].
Kro e CKBEpHOCJIOBUT C TOMOIIBIO CJIOBA
«TIPOCTHIHS» 7

Kak BBl yiKe mDOHAIM, TaK Ha3LIBAEMOE
JIoJITOe «U» — 9TO KaK pal3 U ecTh Ballle pyc-
CKOe «HW», HO HECKOJbKO YTPUPOBAHHOE.
NwmenHO ceftuac yroaku ry6 pacxogaTcs B CTO-
poHHI (He cayuaitHOo GoTorpadbl IPU3BIBAIOT:
“Say ‘cheese’!”), a Kpasi A3bIKa HAIIPATalOTCH.
Yro ke KacaeTcAd JOJTOTHI 3TOTO 3BYKa, TO
BaM He COBETYI0 0COOeHHO (PUKCHPOBATHCS Ha
BTOM MBICJIU U METh ero M0 HeCKOJbKY MUHYT.
Ecsn oH u gnvHHEE PYCCKOTO «M», TO HA LOJIO
CEKYHJIBI.

Hraxk:
[ [i:]
shit (useecmmno wmo) sheet (npocmuins)
hit (ydap) heat (scapa)
it (amo, ono) eat (ecmo,
6 CMblCIe KYyulamb)

live (scumuv) leave (yessxcamo,
ocmasasims, nokudamy)
sin (zpex) seen (mpembva gopma

2nazoaa to see)

will (ecmv maxoti ecno- | wheel (kozneco)
M02ametbHbLll 2Aa20JL.

Bubl ewe nomHume ezo?)

bit (kycouex)
hip (6edpo)
chip (wenka)

his («ezo», npu omeeme
Ha eonpoc «yet?»)

beat (6umuv)

heap (xyua)

cheap (dewesutii)
he’s (he + is unu has)
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Eciu BB camMu cebs He CJLIIINTE, TO €CTh
BaM TPYIHO aHAJIU3WPOBATL KAUYeCTBO BallIUX
3BYKOB, TO 3aTKHUTE OJHO yXO MHAJbIIeM, TOTIAA
BBI YCJBIIINTE ce0s1 KaK ObI CO CTOPOHHI.

f1 Hagmeroch, YTO HUKOMY He HPUIIIO B T'OJIO-
BY YUUTH IIPpUBeIeHHEIE 31ech caoBa. OHU TaHBI
UCKJIOUNTENbHO KaK (POHETHUYecKoe YIIpasKHe-
Hue. §1 IPUBOKY UX MEPEBOI C eTUHCTBEHHOI
IeJbio — ybepeun Bac OT cobJia3Ha JIe3Th 3a HU-
MU B CJIOBapb W TEePSATh APArolleHHOe BpeMsd.

A Temepb MOCMOTPUM Ha CJIOBA, B KOTOPBIX
IIoUYeMy-TO Bcerga Bce ommbaiorcsa. CTaTucTuka
cobpaHa 3a JecATh JeT IpenofgaBaHusd, II03TOMY
KaKIbIH YMWTaTeNb HAWJeT 4YTO-HUOYyIb II0JIes-
HOe AJs ce0s JIUUHO.

1. Ymapenwue.

B cmoBax hotel, per cent u police ynapeuue
TaKoe Ke, KaKk B PYCCKOM f3BIKe, TO €CTh Ha
BTOPOM CJIOT€, & He Ha IIePBOM.

Ha BTOpOII (2 He Ha mepBLIil) caor yrapenne
majgaeTr Takske B cJaoBax result (riaros u cy-
1ecTBUTeNbHOR), exact, exactly, fulfill
(rnarox), prefer (ryaron) u event.

CnoBo promise uuraerca [promis], a He
[pro ‘mais].

CnoBo private umraerca [pravit], a He
[pr1vert].

CuioBo society uuraercd [so’samoti].

B cnoBax casino, mercedes u technic (a Tak-
ke technique) ymapeHue He TakKoe, KakK B
PYCCKOM $SI3BIKE, a TaKoe, KaK B WTAJbAH-
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CKOM, UCIIAaHCKOM U (I)paHI_IYBCKOM COOTBeEeT-
CTBEHHO, OTKYyJa OHM IIPOM3OIIJIMN: B IOaH-
HOM CJiydyae — Ha BTOpOfI CJIOT.

Coueranue -ch-.

B cioBax riaBHBIM 00pPa3oM TIPedYeCcKOro
IIPOMCXOKACHNs, TAKUX KaK character, or-
chestra, mechanic, mechanical, mechan-
ics, technic, technical, technique, technol-
o8y, echo, arch, archeology n Taxk naiee,
coueTaHue -ch- BhIpaxaeT He 3BYK [tf], a

3ByK [Kk].

9T cJI0Ba OUYeHb IPOCTO BHIUMCJIUTH CJe-
IYIOIMMM 00pasoM: BCe OHM B MPUOIU3U-
TeJbHO TaKOM sKe BHUIe CYIIEeCTBYIOT U B
PYCCKOM $3bIKEe, U B COOTBETCTBYIOIIUX
PYCCKHUX CJI0OBaX Ha MecTe aHTJIHUHCKOTO -
ch- crour aubo -x- (XapakTep, MexXaHUKA,
TeXHWKAa, TeXHOJOTHUS, 9X0, apXeoJoTus),
aubo -k- (OpKecTp, apka). S3HAUUT, eCau y
BaC eCTh COMHEHHsS, YWTATh aHTJIHUICKOe
caoBo uepes [tf] unu uepes [k], mocmorpu-
Te, HET JIU TAKOTO0 sKe MHTepPHAIMOHAILHO-
r'o CJI0Ba, M €CJIU eCThb, TO He 3BYUUT JU B
ero PycCKOM BapuaHTe -kK- (uau -x-). Eciau
4, TO TO-aHTJIUNCKU STO CJIOBO UUTAETCS
uepes [K]. Eciu ke Her, TO Jyullle mpose-
PUTH TIO CJIOBAapI0, HO B aOCOJIOTHOM 00JIb-
IIMHCTBE CIydyaeB oKaykercs 3BYK [t[]. Hc-
KJIIOUeHUE COCTABJISIET, HAIPUMED, CJOBO
machine, Kotopoe uuraerca uepes []. A
yIapeHue B HeM, KCTaTH, TafiaeT Ha BTOPOH
CJIOT.
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3.

4.

Coueranue -ea-.

OHO majexo He Bcerga umTtaercs Kak [i:].
Bosmo:xken Tax:ke BapuaHT [e]: breath,
weapon, death, dead, meadow, pleasant,
peasant, sweat, weather, feather, heather,
unu [e1]: great, break.

Ecau mocie -ea- crour -r-, T0 OOBLIYHO BCE
BMeCTe uuTaercsa Kak [19]: fear, hear, ear,
tear (cnmesa) m Tax pmamee. OmHAKO 3IecChb
BHOBb BO3MOJKHEI BAPUAHTEI:

[a:]: heart, hearth
[€9]: pear, tear (pBaTh)
[2:]: pearl

Cyddukcs! -ous-, -able u -ate- umen npuJa-
raTeJbHBIX.

ITouemy-To cTymeHT X OUeHb JIIOOUT Ha HUX
Hanuparsb. IIpu 9TOM -0US OH TPOU3HOCHUT C
3aBBIBaHUEM, -able- Kaxk [eibl], a -ate- — Kak
[ert]. B meificTBuTebHOCTU BTU Cy(DPUKCHI HE
CTOAT TOJ yAapeHueM, W [I03TOMY ITPOU3HO-
CATCSI OUEeHb HEeHaBA3UYMBO:

-ous- — Kak Oesymapmoe [os]: dangerous,
frivolous, ominous, luminous. Haxomer,
continuous.

-able- — kak GesymapHoe [obl]: capable, sep-
arable, movable, respectable.

-ate- — Kak Oesymapuoe [it]: delicate, sepa-
rate, approximate, immediate.

Taxoe ke mpoumsHeceHUe 3TUX CYy(hPUKCOB
COXPaAHUTCA, €CJU BBl cAejlaeTe U3 3STUX
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nmpujaaraTeabHbIX Hapeuus: dangerously,
frivolously, ominously, luminously, deli-
cately, separately, approximately, imme-
diately.

A  rjparonbl, Ha000POT, IPOUBHOCATCH
MMEHHO TaK, KaK CTyIeHT X HOPOBUT IIPO-
W3HOCUTH IpuJaratejbHble ¢ CyQPPUKCOM -
ate-, To ecTh uepes [eit]: to approximate, to
separate.

CioBa, CyIllecTBYIOIHE B PYCCKOM SI3BIKE.

Mpge1 xoporro s3HaeM, 4To abCcoIIOTHOE 6OJIE-
IIIAHCTBO CJIOB AHIVIMMCKOI'O sI3BIKA YWTAa-
IOTCSI He [0 IIPaBUJIaM, a TakK, KaK UCTOPU-
YeCKU CJOKUIoch. IlosToMy OOBIUHO Bce
CTY/IEHTEI BHUMATEJILHO CMOTPSAT HA TPaHC-
kpunnuio. OJHAKO KOrJa MM BCTPEYaeTCs
CJIOBO, IIOXO0JKee Ha PYyCCKOe, OHU TaK pamy-
I0OTCSI, UTO UMUTAIOT €ro TOYKe CJIOBHO IIO-
pycCKH.

Bor cmmcok cambix 3JIOBEIIMUX Hn3 HO,I[06-
HBIX CJIOB. HOCMOTpI/ITe TPaHCKPUIIITUIO B
cJioBape caMu u Y6BJII/ITBCBI BHEIITHEeEe CXO/-
CTBO H€ OOJIKHO 3aCJIOHATHh NPUHIUIINAJIb-
HOE (I)OHeTI/I‘-IECKOE pasianyue.

antibiotic, biography, biology

u 6ce ¢ KopHem -bio-

budget

cousin

cowboy

crisis

firm

micro- (microwave, microscope,
microorganism, microphone, etc.)
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process

psych- (psychiatrist,
psychology, psychoanalist, etc.)

vacuum
Z00

OcCco00eHHO IIOYUYUTEJBLHO TO, UTO IPOMCXOMUT
CO CJIOBOM <«IIpoIiecc». Bpoze GbI Bce 3HAIOT,
YTO B aHTJIMHACKOM A3BIKe HeT 3ByKa [tz]. Ho
BC€ HOPOBAT IPOMBHECTU «Process» MMEHHO
yepes PyCcCcKoe «II».

Hexoroprle cioBa CTyAeHTBHI, HA00OPOT,
CTPEeMATCA NCKA3UTDL TaK, UYTOOBI OHM HUUYEM
He HAIIOMMHAJIMA COOTBETCTBYIOIINE PYCCKUE.
B maubojbliiell CTEIEeHHM 3TO OTHOCUTCA K
CJIOBAM <«CYII», «PYOJb» M «TPYIIa»: SOUp,
rouble, group. Bece aTu cjoBa UMTaAOTCA Ue-
pes [u:], a He uepes [ou] uau [A].

Byxsa h.
O=na He BcerZa UUTaeTCsa B HauaJie CJIOBA.

B YaCTHOCTH, OHa He YHNTaeTCdA B CJIOBaX:

hour (u 6ce ezo npoussodnuie: hour-glass,
hourly, etc.)

honor (honest, honesty, dishonest, etc.)
heir (heiress, heirdom, etc.)

Bbl He smaere stux cuaos? Torma He yumre
ux.

Coueranue -au-.

Bce momHAT, uTO 3TO [0], MOKAa IEJI0 HE JOXO-
IOUT OO0 TaKUX CJIOB, KakK author, automatic,
sauce, august, automobile u gpyrux, KoTo-
pble MMEIOT HecuacThbe B PYCCKOM S3BLIKe
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IIPOU3HOCUTHLCSA UYepe3 «aB-» WIN, KaKk B
cirydae «coyca», uepes «0oy». Bce aTu cioBa
B AHTJIMHCKOM $A3bIKE IPOUBHOCATCA IIO
IIpaBmjIaM, TO €CTh uepes [o].

CJIOBa, KOTOPBIM HE€ IIOBE3JIO.

To ecTh HA HUX MafaeT HAUOOJIBIIEE UMCIIO
(oHeTMUECKUX OIINOOK.

Bo-mepBBIX, 5TO CJIOBA, IIOXOMKHE MEMKIY
coboii.

Hanpuwmep, walk n work. Hy Hukak He pa-
300paTh, paboraere BEI uiu ryJiasete. Ilep-
BO€ CJIOBO UMTAETCS uepes M3BECTHBIN HaM
3BYK [0], a BTOpOe — MaJjio TOTO, UTO uepes
[e], Tak eme u [r] Tam ecTb.

Wnu uyernipe OamsHena: MeaBenb, IIHUBO,
nTUIa 1 6opoza.

BoT BaM ros10BOoJIOMKAa: IIOCTABLTE STU Ue-
ThIPpE CJIOBa BO BSAMMHOOOZHO3HAYHOE COOT-
BETCTBME CO CJIEeAYIOIIMMM YeThbIPbMA:

beard, bear, bird, beer.

A Temephb CO CIEeAYIOIIMMY YEeTHIPbM, 3a-
MMCAaHHBIMM B (DOHETUYECKOH TPaHCKPUII-
IUN:

['bier], [bierd], ['beer], [bard].

HNurepecuo, uTo y Bac moayumiaoch. IIpa-
BUJILHBIM OTBeT cJexyomuii. Ecam MBI
IIPOHYMEPYEM PYCCKHE CJIOBA:

(1) menBenp,
) nBO,
) nTua,
4) 6opopaa,

(2
3
(
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TO MOPAJOK AHTJIMUICKUX CJIOB TaKOIi:
4,1,3.2,

a (oHEeTUUECKOUN TPAHCKPUIIUU — TaKOM:
2,4,1,3.

He moBe3so Tak:ke cIoBaM «Iepel» U «6y-
mara». UTo m3 HUX pepper, a uTO paper?
" kaxoBa pasHHUIIA B UX IIPOUSHOIIEHUU?

A uem (poHETHUECKU) OTIUUACTCA «IAMI»
(uncle) or «mukogoTKU>» (ankle)?

A cnoBo quite (BmosHe) ot cyioBa quiet (Tu-
XU, CIIOKONHBI)?

A cnoso low (Hu3Kuii) ot caoBa law (3axoH)?

A cioBo staff (mrrat, mepcoHas) OT CJIOBA
stuff (BeirecTBo, MaTepuai)?

OTBeTbTEe Ha 9TU BOIPOCHI CAMOCTOSATEIHHO
¥ B TaJIbHEHUIIeM He IIyTaiiTe aTu cjaoBa. s
ATOTO CcOCTaBbTe ¢ HUMHU (00s3aTEILHO caMu
u 0043aTebHO BCIYX) KaK MOMKHO 0OJIBIIIE
MPeAJIoKeHUl, Tie 3TH CJI0Ba CTAJKUBAINCH
O0n1 apyr ¢ apyrom. Hanpumep, «Moit gans
cIoMaJl IMUKOJOTKY», «CKOJIBbKO IIMKOJIO-
TOK y Balllero AAAu?» U Tak jaajee.

Cuenyrolieii rpyImne 0B He IIOBE3JIO II0 He-
M3BECTHBIM IpuuuHaM. IIpocTo Tak yiK BBI-
II1JI0: OOJIBIIMHCTBO CTYZAEHTOB IIPOU3HOCUT
UX HempaBUJIbHO. BOT oHM, OeqHArM:

— also (ocobeHHO €My JoCcTaeTcs OT TeX, KTO
paHee YU HEMEIKUI A3BIK);

— blood (Bce mouemMy-TO IPOU3HOCAT €ro ue-
pe3 «y». BcrmomHMTE XOTsA GBI 0 KamuTaHe
Briage us ganekux AeTCKUX JIeT);
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— climb (mouemMy-T0O UMEHHO 9TO CJIOBO BEI-
3bIBAET HCKYIIEHHE IIPOYUTATL €ro Tak,
KakK OHO THIIIETCS);

— catch (BbI3BIBaeT MppaIlMOHAILHOE JKe-
JIaHUe CKa3aTh «Kou». HaBepHoe, moTomy,
yTO ero Bropasa ¢opma — caught. Kcraru,
Kak OHa uuTaeTcs?);

— clothes (oguH MOIi CTYIEHT YIIOPHO I'OBO-
PUI «KJYB3». A Bbl, HHT€PECHO, YTO I'OBO-
pure?);

— daughter (crymentT X sHaeT Jau00 Kak
OHO TIHINeTCH, JUO0 KaK OHO YMTAeTC.
0Ob6eux mpeMyApoCTeli cpasy He MOCTUT I0U-
T HUKTO);

— eight (ero Bce cTpeMATCA MMPOU3HECTH CO
3BYKOM Y Ha KoHIe. Ho Torma BLIXOAUT He
nudpa «8», a HazBaHUe OYKBEI h);

— famous (y 3TOro cI0Ba HETY HUKAKOTO f
Ha KOHIe!);

— height (moacKa3bIBai0: OHO IIPOUSHOCUT-
caA He TakK, Kak eight, m He TakK, Kak
weight);

— idea u ideal (9T0 TPEXCJIOKHBIE CJI0BA C
yIapeHueM Ha BTOPOM CJIOTe);

— island (BcmomMHHMTEe Ha3BaHUWE IIITaTa
Pox-Aiinenn);

— key (Her, He «Keii»!);
— south (pudmyeTcsa co caoBoM mouth).

BribepuTe m3 9TOro COmcKa Te CJI0Ba, B
IIPOMBHOIIIEHNN KOTOPBLIX BBl HE YBEpPEeHBI, U
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mpoBepbTe cebsa o caoBapro. Pasymeercs, eciu
37leCh €CTh CJI0Ba, He3HAKOMBIE BaM, He Jie3bTe
3a HUMH B CJIOBapb. IlpourHopupyiire ux. Mubl
JKe 3HaeM: He HYJKHO YUUTL HUUYEro JIMIIHEro.
A BooOI1Ie, KOHEeUHO, (DOHETHUKE HAN0 YUUTh-
cq ¢ mpemogaBaresieM. Kak M BceMy OCTAJIbHO-
My. 3Iech Ilepe]] HAaMH BO3HUKAEeT BOIIPOC, Ha
KOTOPBII MBI OTBEUAEM B CJEAYIOIIEeM pasielie.

3. Kak BbiGupars
npenoaasartens

Wisdom comes by disillusionment.

George Santayana,
Reason in Common Sense

Bce corusacsaTcs, 4To Jydllle BCEro YUUTh HMHO-
CTPaHHBIN A3BIK ¢ IpenogaBareseM. Ho Ha poIH-
Ke X TaK MHOTO, UTO CTyJeHT X BIIOJIHE MOYKET
CTaTh JErKOu Ao0bIuell mapJarada. YTobbl 9TO-
ro He IIPOMBOIILJIO, OH AOJKEeH PYKOBOACTBO-
BaThbCA HEKOTOPLIMHU HPOCTHIMU IIPaBUJIAMHU.

1 3Tan

MHoOroe MOXKHO IIOUEPIHYTh M3 TEKCTa PeKJIaM-
HoOro o0baBjaeHud. Ecau Bam

a) olelTaloT aHTINNCKUI A3LIK Ha OJI0JeUKe C
rosy0oil KaeMOYKOU 3a CPOK MEHBIIEe UeM
mosrofa (Hy Tak YK U OBITh, TPU MecsIia.
XoTd 3TOrO MaJjo);

6) rapaHTHPYIOT UTO OBl TO HU OBLIO;
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B) IIpenjaraloT METOAWKY, B COOTBETCTBUU C
KOTOPOI OT Bac He ImoTpebyeTrcsa HUKAKOI'O
HaOpAKEeHUA, a OJHO CILIOIIHOE YIOBOJb-
CcTBUE, —

9TO Bce CKas3Ku, Mudsnl u modaceHku. Heabss
BBEIYUUTh SIBBLIK MEHBIIIEe ueM 3a IoJjroga (Tpu
MecAlla — 9TO a0COJIOTHBLIA MUHUMYM, Iaio-
WA TOJBKO 0a30BBIA YPOBEHB) YIIOPHOTO TPY-
Ia, ¥ Jake B 9TOM CJIyuae HU OOUH KOMIIETeHT-
HBI IIpemofaBaTeb He BO3bMEeTCA TapaHTHUpo-
BaTh pe3yabrar. CIUIITKOM MHOTO€ 3aBHUCUT OT
BaIlleil TPYAOCIIOCOOHOCTH, YCUIUMBOCTH, IIa-
MSATH, apTUCTU3MAa, BOOOpaKEHUA U MHOYKECT-
Ba Ipyrux (aKToOpOB, M3 KOTOPBIX CKJIAILIBA-
eTcs HesCHOe IIOHSATHE «CIOCOOHOCTH K WHO-
CTPAHHBIM A3BIKAM».

Ha sTom ke sTame xoresoch ObI M30aBUTH
crygeHTa X OT OJHOTO M3 ero JIOOMMEBIX IIpej-

paccyaKoB.
Crynmentr X yacto TpebyeT, YTOOBI ero 00y-
YajJ HOCUTENh A3bIKA, OJHUM CJIOBOM — aMe-

PUKaHeI. «A BBI YTO, PYCCKUIA?» — pa3odyapo-
BAHHO CITPAIIIMBAET OH, 3BOHA 10 00BLIBICHUIO
XOpOIIeMY TIpernofaBaTeNio, U HeMeAJeHHO Be-
ImIaeT TPpyoKy.

CroparuBaeTrcs: a 3aueM BaM aMepHuKaHeIr?
YT0, OH JyUIlle PYCCKOT'0 3HAET BAIIIX TPYIHO-
ctu? Jla o BoOOIIe He MOKeT IMOHATh, UTO BaM
HemoHATHO. [JliA Hero-to aMepuUKaHCKUMH
SIBBIK — CBOI, POAHOI, M €My IICHXOJIOTHYe-
CK1 0ECKOHEUYHO TPYAHO YJOBUTH, UTO 9TO BEI
TaM TaK KoOBBEIpseTech ¢ mepdexTom. Ilogyma-
elrb, mepdexT, AymMaeT aMepUKaHell, 9TO Ke
TaK IPOCTO, s, HAIPUMeDP, C AETCTBA 3HAIO, T/e
nepdexT, a rae He mepdexT!
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Ecsiu BBI ele He MO0 KOHITA IOHSJIU, O UEM
9TO 5 TOJKYIO, IOMIBITATECh CAMU OBLICTPEHBKO
copMyIMpPOBATh TEOPETUUECKU UTO-HUOYIb U3
MPaBUJ PYCCKOTO S3bIKA, HATIpUMEDP KaKoIl Io-
PAIOK CJIOB B PYCCKOM BOIIPOCHUTEJLHOM IIpE]-
JIO}KEeHUM, U ToUeMy B Ipemaoxkenun «I[me T
JKUBEIb?» WHBEPCUU HET, a B IPEIJI0KeHUU
«T'me :XUBYT TBOM poguTenu?» oHa eCTb, U B Ka-
KUX CcJydJasX HaJ0 TOBOPUTHb TaK, a B KaKHUX
CAK, W HeT JU M3 9TUX IPaBUJ KaKUX-HUOYIb
nckJoueHn. WMau BoT elre sydiiie: KOrga MbI
TOBOPUM «MOI», «TBOII», «eT0o» W TakK gaJjee, a
KOTJa «CBOM»?

Ara!

A uem Ke BTO aMepHUKaHeIl Jyuliie Bac?

He crout gu ob6paTuThcsa K KBAIUPUIIAPO-
BaHHOMY IIpPEIoJiaBaTesio, y KOTOPOTO POIHOL
SI3BIK — PYCCKUIi, KaK M y Bac, 1 KOTOPHIH ITO0-
9TOMY CIIOCOOEH TMTOMOYb BaM ITPEO/I0JieTh UMeH-
HO Balmu crenuuyecKkue 3aTPyIHEHUs, CBS-
3aHHBIE C BaIllUM POJHBIM PYCCKUM S3BIKOM?
VBepsAw Bac, KBaJIU(GUIMPOBAHHBIA PYCCKUH
MIPero/IaBaTe b CAeJIaeT JIA Bac ropasfo 00Jib-
1e, 4eM KBaaupuIupoBaHHbIN aMmepuKauerts, (o
MPUYUHAM, TOJBKO UTO M3JI0OKEHHBIM), a HAUTH
ero ropasjo mpoime. /leso B ToM, YTO aMepUKaH-
IIbI, K COKAJIEHWIO, SBJASIOTCS Hamuell, magKoii
Ha BCe HOBEHBbKOE, II0O9TOMY M IIapJiaTaHCKUe
MeTOIUKY CPeJy HUX PACIPOCTPAHEHBI ellle IIu-
pe. IIpyroe meso, 4ToO caMu OHU OOBIYHO He JO-
ragbplBaloTCs, UTO METOAMKU WX — IIapjaTaH-
ckue. OHU CBATO BepAT B MX J0OPOKAaueCTBEH-
HOCTh M CBOIO COOCTBEHHYIO IOOGPOCOBECTHOCTb.
Ho Bam-TO KaKoii oT 9TOr0 mpPOK?
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2 3Tan

IIpenmososumM, BBl HAILIN IIPerogaBaTes,
KOTOPBIM HUYEro CBEPX'hECTECTBEHHOTO He 0obe-
IaeT ¥ BOOOIIe IMPOM3BOAUT XOPOIllee BIIEUAT-
JIeHUe.

U BoT BBI IpUXOAUTE K HEMY Ha IIePBOE 3a-
HATHE.

Buumanne. Eciou oH menaeT XoTs ObI UTO-
TO OJHO U3 HUMKEIEPEUNCIEHHOI0 — BBI JOJIMK-
HBI 3a0BITh IIPO CBOM VILIaueHHBIE BIepes
IeHbI'M U 0erkaTh OTTyJa ObICTpee JIAHMN:

1. OH KiafeT mepeJ BaMHU pacIledyaTKH, CTa-
BUT Ha MarHuTo()OH KacceTy, a caM CHUIUT,
IpeMJIeT.

2. Oxn BBIZaeT BaM TEKCThI JHAJIOTOB, 1 BEI C
BAIllIM COCEIOM IIO0 TAapTe 3aHUMAaeTech
cHauaja MX UTeHHeM, 3aTeM IIePEeBOIOM,
3aTeM YTeHHeM II0 POJISIM, a B KauecTBe JI0-
MAaIITHEeTO 3aJaHWsA BaM IIpeAJiaraeTcs BbI-
VYUTH CBOIO IMAPTHIO HAU3YCTh.

3. Oxn He mooIpseT 3alKCbIBaHNE MaTepHaJIa
B TeTPajKM, MOJ TeM IIPeIJoroM, UTO BCe
JOJIKHO 3allOMHHATLCS B IIPOIIECCE.

4, Ou racur cBeT, BBl OepeTech 3a PYKHU U CKa-
HINPYETEe YTO-TO XOPOM.

5. Omn musberaet roBOPUTHL IO-AHTJINHACKH.

6. OH H; pasy He IPOM3HEC HU OJHOTO U3 CJIe-
OYIOIIUX CJIOB: «IIOMJIeKalnee», «CKasye-
MO€», «TJIaroJi», «IpaMMaTHKa», <«IIpa-
BHUJIO».
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7.

8.

9.

10.

11.

12.

13.

1.

BMmecTo 0B, mepeunciaeHHBIX B m. 6, oH
YIOTPeOJAeT CJIOBa «IIOACO3HAHUE», <«IIOJ-
KOPKa» U «dHEpPTreTHuKa».

OH He IIpeayIosx K1 BaM HHUYEro CKa3aThb Ca-
MOCTOATEJIbHO.

OH coo0I11aeT, YTO 3aHIMAaTLCA BaM IPEACTO-
WT II0 HEKOeMy II0COOMIO (Iaske ecJIid 3TO II0-
co01e oueHb XOpoIllee — HEeBaYKHO).

W nmep:XuT cBOE CJIOBO: BbI AEHCTBUTEILHO
3aHMMaeTech IO II0CO0UIO.

OH monaro (mo-pycCcKM) paccKasbIBaeT O TOM,
KaKWX YyCIexXOB JOOMJINCH €ero IIPOIILIble
YUYEHUKH.

Ero wmeTosmuka BKJIIOUAET TeJOABUMKEHUS
(TaHIBI, XOPOBOALI, IIPUXJIOMLIBAHUSA, IIPHU-
TONBIBAHUS U T. I.).

CioBa got, stop, impossible u Tak manee ou
[IPOU3HOCHUT Yepes O.

u HaO60pOT, He COBEpPIINTE IIPOTUBOIIOJIOMK-

Hoit omubKu. He oTKaswIiBaiiTech OT IperoaaBa-
TeJIsd, He BBIHOCHUTE IIOCIEIIHOTO CY:KICHUSI O
ero KBaaupuKaium, ecyim:

Bul cnpocuiin ero, Kak GygeT Takoe-TO CJIO-
BO, a OH CKasal «He 3Hal» NI <«He
IIOMHIO» .

— OH me 00s3aH 3HATH Bce cJIoBa. Bo-mep-
BBIX, Ha 3TO €CTb CJIOBApW; BO-BTOPBIX, BBI
TOKe 3HaeTe He BCe CJIOBA PYCCKOTO A3BIKA.
MeHsi, HATPUMeEP, CTYAEHTHI 000TATUIU CJIO-
BaMu «0Oyresib», «I00eb» U «maHTOrpad».
B-TpeTbux, ecau Bbl KOTAa-HUOYIH pasrabl-
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3.

4.

5.
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BaJIM KPOCCBODPA, BBl [MOJIKHBI IIOMHUTH,
KaK TPY/JHO OBIBAET BAPYT BCIOMHUTH HYK-
Hoe cJ0Bo. Tak 4To He CyAuTe CTPOTO UeJio-
BeKa, KOTODPBIA YECTHO TOBODUT: He
TIOMHIO.

¥ mero Her CIIermuaJIbHOI'O OGpaSOBaHI/IH.

— Jlyumwuii B ropoje IIperojaBaTejb He-
MEIIKOr'0 SI3bIKA 3aKOHUYMJIA WHCTUTYT
Bouu-Bpyesnua. Hu wmHammuwme gumioma
dunosornueckoro paxyiabTeTa, HU €ro OT-
CYTCTBHE He I'OBOPAT O IIpelojaBaTese HU-
yero. OH MOKeT IIPEeKPAacHO 3HATH A3LIK U
OBITH IPUPOMKIEHHLIM IIPEIIofaBaTesIeM,
nMes, B 3aBUCHMOCTH OT TOI'0, KaK CJIOMKIU-
Jlach KM3Hb, I'YMAaHUTAPHOE, TEeXHUUECKOe
WU JecATHUKJAcCHOe o0pasoBaHME, U MO-
JKeT OBITh 3aHyHOI um 0e3TapHOCTLIO C IU-
IIJIOMOM B KapMaHe.

To, YTO OH TOBOPUT, HE COOTBETCTBYET TO-
My, UeMy Bac YUYWJIM B IIKOJIE.

— 9TO TOKe He KPUTEPUil: B OOJTBIITMHCTBE
ciyuaeB IIpobJsiemMa B IIKOJE, a HE B IIPEIo-
JaBarele.

OH HUKOTZA He OBLLI B CTpaHe M3yuaeMOro
SIBBIKA.

— Hy u uro? Bsl cobupaerech uaydaThb
A3bIK uau pabory Hbio-lMlopkckoro merpo-
nosimreHa?

Bawm mocTosHHO KalKeTCA, YTO OH HaJa BaMUu
CMeeTCd.

— Bnpoqu, €CJIX BBl HE BEIHOCHUTE, KOorga
HagO BaMU CMEIOTCA, BPAA JIN Bbl JOYUTAJIN
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mo srtoro Mmecra. CmeiliTecs moOoJbIe, AJISA
W3YUYEeHNA MHOCTPAHHBIX SI3BIKOB 3TO HE Me-
Hee Ba)KHO, 4eM [JIA KU3HHU BOOOIIe.

6. He AJId KaKO0ro CJOoBa OH 3HAaET IIpaBUJIa
ero HanmrcCaHusd.

— Tocmomu, ma KTO »Ke 2TO 3HaeT?

7. Bmr cnpamuBaete ero: «Kak Oyayr mpoxo-
IUThb HAIKU 3aHATUA?» — a OH MHeTCs, Je-
JlaeT KaKue-TO HeBPa3yMUTEJbHEIE JKEeCThI U
0O0pMOYET UTO-TO HEBHATHOE.

— N ouenn xopoirro. ¥ HACTOSAIIEr0 HPeIo-
IaBaTeJsd B3aHATUSI IIPOXOIAAT HACTOJBKO
pasHo00pa3Ho, UTO Cpady U He omucarb. Tam
€CTh BCE€ — OT HU3JIOKEHUSA I'PAMMATUKHU 0
POJIEBBIX WUIP U IMOJUTHUUECKUX KOH(DepeH-
U,

8. Brr cnpamuBaere: «A Kakasg y Bac MeTOLHU-
Ka?» — a OH OIATH HUYETO TOJKOBOTO HE TO-
BOPUT.

Bor nmenno. MBI JOLILIN IO CAMOI'O IVIABHOI'O
MTYHKTA.

B nocsiiegHee BpeMsa Bce TOYEMY-TO CKJIOHHBI
CUMTaTh, UTO KOPEHb IIPEINoJaBaHUsA WHOCTPAH-
HOTO SI3BIKA — 3TO XOpoIasg MeToauKa. 4dro,
DoJiee TOTO, CYIIIECTBYET HeKas yHUBEpPCAaJbHAs
MeTOAWKA, MPUTOJHAA [JIA BCEX CTYAEHTOB M
croco0Has BOJIMIEOHBIM 00pPa30M IIOMOYb WM B
OBJIAJIEHUY MHOCTPAHHBIM A3BIKOM.

Bynem paccy:xaath soruuecku. Ecau 6bI Ta-
Kasg MeTOAWKa CYIIeCTBOBAJa, BCE YiKe ITaBHO
ObLim OBl TOJIMTJIOTaMu. $SI3BIKOBBIE Oapbephl
PyXHYyJU ObI, M MBI BCTYIUJIU OBI B BIIOXY BCEOO-
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mero OaarogeHctBusa. Ho sToro mouemy-To He
mpoucxogur. MHTEepecHo mouemy?

IIpencrasbTe cebe, UTO BBI HMPUIILINA K Bpa-
uy. A OH BaM OT BceX 0oJie3dHell IPOIMCHIBAET
VBY. Jleno, KOHEUHO, XOpoIllee, HO KOrga OT
BocmasieHud jerkux — ¥YBY, u or racrpura —
VYBY, u or sk3embl — YBUY, TyT moHeBoJjie 3a-
IyMaelbesi. VI mpujenib K TOMY JKe JIOTHue-
CKOMY BBIBOJY: €CJIM ObI CYII[eCTBOBAJIA IIAHA-
mes OT Bcex OosiesHeill (CKakeM, IIPeCJIOBYTas
ypUHOTEpamnus), Bce OBl JaBHO Y)Ke XOIUJIU
3qopoBeHbKue. TyT e BCIIOMMHAETCS U3BECT-
Hasg MaKCHMAa: MOJI, HACTOSIIUI Bpau JEUUT He
00J1€3Hb, a OOJBLHOTO, 1 ABYX OJMHAKOBEIX 00-
Je3Hell He ObIBaeT, U Tak JaJiee.

TouHO TaK Ke IeJ0 OOCTOUT U C A3BIKOM.
EcTb Xopoline MeTOAUKM, HO BCE OHU IIO0 CYTH
cBoell yacTuyHbl. OHM YYWUTHIBAIOT OHO (HAa-
nmpuMep, Kak M30aBUTHL BAC OT KOMILIEKCOB U
3aCTaBUTH I'OBOPUTH CBOOOAHO), HO UTHOPHUPY-
0T Apyroe (Hampumep, I'paMMAaTHKY, TO €CThb
MIPaBUJIBHOCTH 3TOTO CAMOT'O CBOOOJHOTO I'OBO-
peHus). OHM MOTYT TIOMOYB B BRIPAOOTKE KaKO-
ro-Hu0yab OSHOI'O HABLIKA, AOIMYCTHUM TEXHU-
YEeCKOro IepeBoja 0 M30PaHHOH CIenaIbHO-
ctu. Ho oHM He MOT'YyT HAYUYHUTh BAC A3BIKY, II0-
TOMY YTO S3BIK OOJIBIIION W BKJIIOUAaeT B cebs
CJIMIITKOM MHOTO PasHBIX acIeKToB (1 cBoOOzIa
rOBOPEHUs, U IPABUJILHOCTb, TO €CTh I'paMMa-
THKAa, 1 OOJBIIONH HabOp CJIOB, 1 COOTBETCTBUE
aTOro Habopa Te3aypycy CpeIHero HOCHUTEeJs
SI3BIKA, I OPUEHTAIINS B CUTYAIlMU, U IIPOU3HO-
IIeHre), KOTOPbIe CPasy HU OfHA METOAUKA He
yurer. TOUuHO TakK ’Ke OHa He yuyTeT BaIlIUX
JIUYHBIX OcoOeHHOCTeN (pobocTh wim 0Oii-
KOCTb, OTCYTCTBME WJIM H30BITOK (haHTa3uu,
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XopoIllasi MM ILJI0Xad MNaMATh, HaJWUUYNEe HJIN
OTCYTCTBME CBOOOAHOrO BpeMeHU M T. A.). Ilo-
9TOMY SI3BIKY BAC MOJKET HAYUYUTL He MEeTOAUKA,
a TOJBKO IIpemojgaBaTenb. VM BBIOMpPATH BEI
IOJIKHBI IIpeIogaBaTesis, a He MeTogquky. He ro-
BOPA O TOM, YTO 1 caMas JydIlnas MeTOAuKa (Ko-
TOpPOIi, IpaBia, HET B MIPUPOAe) He paboTaeT ca-
Ma 1mo cebe. Bce momuaT mpumep MakapeHKO:
OH caM ObLI memarorom oT Bora, HO Korja ero
«METOAUKY» CTAJU IPUMEHATh B MACCOBOM IIO-
pAnke, uro moayuuaock? TyT-To M cTaHOBUTCS
SICHO, UTO BasKHA He METOAUKA, a JIUYHOCTH IIe-
Jarora, mOTOMY 4YTO OOydeHHe — 3TO IIPOIECC
B3aNMMOIECTBUSA JIUUHOCTEH.

Xoporre aMeprKaHCKUe IpemojgaBaTeiu Ha
Bornpoc «Kakasa y Bac meTogquka?» 4eCTHO OTBe-
JaloT: SKJeKTuueckass. HeKoTopwle, IIpaBia,
4TOOBI He IIyraTh KJINEHTA, 3aMEHSIOT 9TO CJIOBO
Ha <«KOMILJIEKCHAasi», HO CYTh OCTAeTCA IIPexk-
Hell: XOPOIINi TpenojaBaTeJ b BO3bMET U3 COT-
HU Pa3HBIX METOAUK TO, UTO €My IIOHPABUTCSH, U
OyZeT ImpemnogaBaTh B COOTBETCTBUU C COOCTBEH-
HBIM TaJIAHTOM, OIBITOM M BAOXHOBEHHEM, IIPHU
9TOM He IIPUJaras MeXaHnudecKH ajJropuTM mei-
CTBUS METOAUKH, a o0ydas JIMUHO Bac, CO BCEM
OyKeToM BAIIMX JOCTOMHCTB W HEIOCTATKOB, U
BO3JIeCTBYs HA BaC MpPeKIe BCEero CBOMM JIMU-
HBEIM ODasTHUEM.

Bompoc ycmoxkusaercsa. Hamo mckaTh Xopo-
IIIero IpernojaBaTesisd, a Kak ero Hakmemb? Bel-
IlIe MBI YK€ IIePeUNCININ HECKOJIbKO KPUTEPH-
eB, OJHAKO BOT CAMBbIli IJIaBHBLIN: HAlIAUTE cpenu
BAIlIMX 3HAKOMBIX MJIM CPEeAY 3HAKOMBIX BAIIIMX
3HAKOMBIX YeJI0BeKa, KOTOPBIH YAOBJIETBOPEH
CBOUM IIpeIojaBaTejieM U JejiaeT WU YiKe cle-
JaJI yCIeXW B M3YYEHUU AHTJIHMCKOro A3bIKA.
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K sromy mpemomaBaTeio U UAUTE, HE3aBUCUMO
OT TOr0, 4YTO 3aHATHUS IPOUCXOJAT IaeKo,
MIPOJOJIMKAIOTCA MecsanaMu (a He IATh THEH,
KakK B peKJaMe, KOTOPYIO BEI BUJEJH Buepal) u
He OCHOBBIBAIOTCA HA MOAHON MerTomuke. Ko-
rga BbI IIOCETHUTE €ro BIIePBbIe, IIPOBEPHTE HA
HeM Hamu Kpurtepuu. Eciu Bce Oyzmer obcTo-
ATH 0JIAromoJIy4YHO, TO IIOCMOTPUTE, HPABUTCS
JIX OH BaM JIUYHO. JJocTaTouHO JI y HEro odas-
HUS, YTOOBI YIEP:KUBATH Ballle BHUMAHNE B Te-
YyeHNe BCEro CPOKAa OOYyUYeHUS TaK, UTOOBI BEI
XOOUJIW K HEMY KakK Ha NPasfHUK. JTO OUEHb
Ba)KHO, IIOTOMY UTO SMOIMOHAJBHBIA MO-
MEHT — TIJIAaBHBI B M3y4YeHMHU #A3bIKa. Eciu
BAM CKYYHO U IMPOTHBHO, €CJH BaM TOIIHO
CMOTPETH Ha Balllero IeJarora U yiiu BAHYT OT
€ro pasroBOpPOB, TO HUYEro He BEIAIET.

Ecau BBI HAILJIK TAKOrO IIPerogaBaTessi, TO s
Bac mosapasisa. Eciau Her, To He caaBaiiTech,
umure. OHU ecTh. A IIOKa UMTalTe KHUMKEU-
KH, B YaCTHOCTH 3Ty. 1 Ipoirarochk ¢ BaMu He
HAJ0JI'0 — J0 BTOPOI'O TOMA.



ToMm I






NpeaucnoBue

Korga ua meuaTu BhINIEJ NEePBLIA TOM, MHE, eT0 aBTOPY,
XO0TeJI0Ch Ha HEKOTOPOe BpeMs IIOUUTh Ha JiaBpaX, IIPOIIe
roBopsi, MOAUK MepPefoXHyThb. He TyT-TO OBLIO. 3HAKO-
Mble, MaJIO3HAKOMbIe U BOBCEe HE3HAKOMBbIe JIOAM, eIBa
yCIIeB IIOPafioBaTh MEHS MIOJOKUTEJNbHBIMU OT3LIBAMU,
HeMeIJIeHHO IIePeXOoAuIu K POKOBOMY BOIIPOCY:

— A rze Bropoii?

B camom geuse, rae? IlepBblii TOM IECTPUT CCHLIKAMU
Ha BTOPO#, a BTOPOro-To m HeT. HeKoTopoe BpeMs MHe
yIaBaJioCh TAHYTb U W3BOPAuYMBATHCA, HO UUTATENHU IIO-
CTENEeHHO Tepsaau TepreHue. «I'oe BTOPoii?» — crpariu-
BaJIM OHU, y:Ke He TpaTs BpeMeHU Ha BOCXUIIeHUE IIep-
BeIM. Hakowmern, Korga s mpuieteaa u3 JIOHZOHA, MYK
BCTPETHUJ MEHSI B a9POMOPTY C MOeH KHUKKOM, TopuaIei
13 aBOCBHKH.

— TsI Xouelb MOJYYUTHh aBTOTpad) y Tpama camoJe-
Ta? — pacTPOTaHHO CIIPOCHUJIa .

— Korpa BTOpoit ToM? — mepedus OH, He SOCJIYIIAB.

MHe cTaio OKOHUYATEIbHO SCHO, UTO HEJIb3S JoJjee II0-
TakaTh COOCTBEHHOM JieHM. BTopoil ToM Iepes Bammu.
IIpegBocxuinasi maJbHeiIIne BOIPOCHI, CIeIly ob6paso-
BaTh T€X, KTO HE XOUeT OCTAaHABJIMBATHLCA Ha JOCTUTHY-
TOM: OyZeT U TpeTuii. A TaM IIOCMOTPHM.

Hrncuna



B nmepBoM TOMe MBI MO3HAKOMUJINCH CO CTYAeHTOM X
¥ C YIOOBOJBCTBHEM YBUJEJW, KaK II0J, PYKOBOZCT-
BOM cBoero mpenogasarend [[}koHa OH oByafes 0Oa-
30BBIMU IIPEMYAPOCTAMU aHTJIMHCKOTO A3BIKA.

B cBowo ouepens, [:KoH 3a 3TO BpeMs ycCIeJ 3aMe-
THUTb, UTO CTYAEeHTH X ObIBaiOT pasdubie. OHU HeAT-
cd Ha CIefyIoInue KaTeropum:

MaremaTuK. Ox serkxo ycBanBaeT cXeMbl U IIPABH-
Jia, HO JII000e UCKJII0UeHNe U3 HUX [JJIS Hero CMepTH
mogo6Ho. «Eie uero BeIgyMaooT», — GOPMOUYET OH,
Korma emy mpemiaraioT Bmecro “Thank you very
much” ckasare “Thanks a lot”. Belyuurs Hempa-
BUJIBHBIE TJIATOJIBI [JIST HEro PaBHOCUJIBHO KaTacT-
pode.

POMAHTHUK. OH, Ha060pOT, IPUBLIK MOJATAThCA Ha
CBOI0O HWHTYHUIIMIO, KOTOpas €ro CHUCTeMaTHYeCKU
nogBoguT. Mup aHIIMICKOM rpaMMaTUKY AJIsT HETO
HaceJieH CKA30YHBIMM YYAOBUIIAMU U TPUHITUIIU-
ajJbHO HeMo3HaBaeM. IlosToMy B IpaBWja OH He
BHUKAeT HUKOIZA: [0 ero TBepAoOMY YOerKIeHWIo,
OHM He MMEIOT HUKAKOTO OTHOIIeHWS K YKaCHOI
peansHocTH. CKas3aTh it is was been nas mero — pas
TLIIOHYTh.

BPMTT. Mu1 HasEIBaEM €ro Tak He M3-3a ero CKJIOH-
HOCTU K OPUTAHCKOMY BapUaHTy aHTJIMHCKOTO A3bI-
Ka, HO u3-3a TOro, 4TO OH, momo0Ho Bpurancxkomy
IIpaBocynuio, CKJIOHEH IIOJIaraThbCs Ha IIPeIleeHT.
On ommpaercsa He Ha IpaBUja, a Ha TO, UTO OH, IO
ero MHEHUIO, T/[e-TO CJBIIIAJ uau Buzpesa. IlosTromy
Ha JiIo0ble BOIIPOCHI OH oTBeuaeT “Yes, it is”.
HaMBHBIA. On TBep0 y6e:RIEH, UTO B AHTIMICKOM
SI3BIKE BCe JOJIPKHO OBITH TOUHO TaK ’Ke, KaK B pyc-
ckom. «Ee 3oByr Maspu» y Hero 6ymer “Her call
Mary.”

IToumure B cebe, UnTaTENb, YEPTHI STUX CTYAEHTOB.
Ecnu Haiigere — sTa KHHUra AJs Bac, AJIS MOETo JIO0-
pororo crymenta X. Eciu He Halijere — sTa KHUTra
TOKe [JIsT Bac, HO YUTATh ee BaM Oy[aeT Kyja Jerde.
Uraxk...
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O brave new world
Shakespeare, The Tempest
IIpexpacHBIN HOBLINI MUpP, 00CIIAHHLIN B SIIH-
rpadge — s1o mup ITaccusa (TouHee, IACCUBHO-
ro 3ajoral — MMeHHO Tak IIePeBOAUTCA CJIOBO-
coueranue The Passive Voice).

CrynenTtsl X B 3aMellaTeabcTBe. POMaHTUK
B MIPUHIYIIE TOTOB BCTYIIUTh B CXBATKY C HeBe-
IOMBIM uyauineM mo mmenu IlaccuB, HO He
yBEepeH, UTO BBIAJET U3 Hee I00EIUTEJIEM.
BpurT 3agyMeiBaeTcsi B IIOMCKAaxX IIpereleHTa,
HO BCIOMHUHaeT Toabko I was born..., 1a u TO
HEeM3BEeCTHO, IIACCUB JiU 3T0. HamBHEBIN BOOOIIE
He IOHKMAaeT, 0 YeM peudb. V1 TOJBbKO BbI, UNTA-
TeJb, PajyeTech BO3MOXKHOCTH Y3HATh HAKO-
Hell YTO-TO HOBOE.

MareMaTnKa CJIOBO «IIACCHUB» HABOAUT Ha
MBICJIB O TOM, UTO pPa3 CYIIeCTBYeT IAacCUB, TO
JIOJIsKeH ObITh UM aKTuB. Tak u ecTh; 6ojee Toro,
VMEHHO B aKTHBE MbI TOBOPUJIN BCE dTO BPEMs.
AxtuB — The Active Voice — 3T0 Korga KTo-
TO JeJjiaeT uTo-TO cam. Hampumep, OH ecT, OHA
CIIMT WJH CTOJ CTOHUT B YNy KOMHATBI. 3[€Ch
1 OH, W OHA, W JaXe CTOJ CAMH IIPOU3BOIAT
IelicTBMEe, 0 KOTOPOM T'OBOPUTCS B IIPEAJIONKE-
uun. Korga Mbl B IpeabIAyIeM TOME paccMaTr-
puBaIu BpeMeHa (HAIIOMMHAIO: MBI YK€ 3HAeM
Present Indefinite, Present Continuous,
Present Perfect, Present Perfect Continuous,
Future Indefinite » Human Future, To ects to
be going to), MBI UMeJN AEJI0 UCKJIIOUNTEIbHO

! He obparmaiiTe BHUMAHNUA Ha CTPAILIHOE CIOBO «3aJI0T».

9TO MPOCTO TaKOEe CJIOBO, M HAM He 00d3aTeJIbHO TOYHO
3HATh, YTO OHO O3HAYAET.



1.1. Koncmpyxuuasa /2@

¢ akTuBOoM. U Kuiu, Kasajaoch ObI, He TYXKU-
JI: TOBOPWUJIM BCE, UTO XOTEJH CKasaTh. To
ecTh 0€30 BCAKOTO IMaccuBa o0Xxommiauch. Tak
3aueM OH HaM BAPYT IMoHamoomiacsa?

Ilesi0 B TOM, 4TO B 9TOM TAMHCTBEHHOM IIaC-
CHUBe OUYeHb JIIO0AT M'OBOPUTH Te, AJIS KOI'0 aHTI-
JIUHCKUl S3LIK — popxHoii. Boisee Toro, cy-
IIECTBYET IieJiasi Kyda clydaeB, Korga 0e3 Hero
IeliCTBUTEJILHO He 000ITHUCh. Bee 9T ciyuau
MBI PACCMOTPUM IIOCJIE€NOBATEJIbLHO, a AJSI Ha-
yajia, KaK BCerjga, IOUrpaeM B KOHCTPYKTOP.

1.1. KoHCcTPYKLUMA

“But how can we do it if we don’t know
what it is?”

“Why blame it all, we’ve got to do it.
Don’t I tell you it’s in the books? Do you
want to go to doing different from what’s
in the books, and get things all muddled
up?”

Mark Twain,

The Adventures
of Huckleberry Finn

CaMoe ryiaBHOE, UTO HEOOXOAMMO Iep:KaThb B
TOJIOBE — BTO UTO OBLIBAEeT ABAa PA3HBIX MHQU-
HuTBa. Yro Takoe madpuaUTUB? 14 TEX, KTO
He YuTajJ TepBBIII TOM, MOACHAN: WHOUHU-
TUB — 3TO COBCEM He TO, 4To uHAehunur'. UH-
¢unutus (The Infinitive) — 210 Heompeme-

! I'pymma spemen Indefinite mogpo6uo paccmarpuBaercs

B II€PBOM TOMe, B I1aBax 1 u 2.
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JeHHaA (popMma rJaroJia, KOTopas OTBEUYaeT Ha
BOIIPOC «YTO AEJIaTh?».

Yro menath? — ecTb, UTb, YUTATh, IIU-
caTb; to eat, to drink, to read, to write. UmeH-
HO B 9TOH (hopMe IJIaroj AAeTcsa B CJIOBAPIAX.
Eciu main repoii cam ecT, IIbeT, YATAET U IIU-
IIIEeT, TO UMEHHO 3TOT UHMPUHUTUB MBI U CIIPI-
raem:

he eats, you drink, we read, she writes.

ITaccuBHEBIT MHGUHUTUB — 9TO «OBITH C'he-
IEeHHBIM», «OBITH BBIIUTBIM», «OBITh IIPOYMU-
TaHHBIM», «OBITH HATIMCAHHBIM» (A 3aTPyIHA-
I0Ch CKa3aTh, Ha KAaKOW BOIPOC OH OTBEUAET).
3HauuT, oH OyJeT COCTOATL M3 rjarojia to be
(6BITH) U HAIIIETO CMBICJIOBOTO IJIaroJja B hopme
«CbeJIeHHLIN», «BBIMUTHIN» U TaK gajee.

Kaxk BbI rymaere, uto aTo 3a (hopma?

BapuaHTOB He TaKk MHOTO, IIOTOMY UTO MBI
BOOOIIle 3HAaeM He TaK MHOTO TJIarOJbHBIX
dopm. Mu1 3Haem: mHPUHUTUB (OOBIKHOBEH-
HBI WMJIMW TOJBIN), MHTOBYIO ()OPMY, BTOPYIO
dbopmy u Tpersio dopmy. Paccmorpum pmis
npumepa rJaroa to eat. Bot atu dopmer: to eat
(oOBIKHOBEHHBINT MHGOUHUTUB), eat (TOJBIN WH-
¢dunuTHUB), eating (uHroBas ¢gopma), ate (BTO-
pasa ¢opma) u, HakoHell, eaten (TpeTbs (Op-
ma). IlomymaiiTe camu, Kakas u3 aTuX (opM
IoJoMIeT mocJie riaaroja to be, 4ToOBI MOTYyUN-
JoCh «OBITH ChemeHHBIM». Hamr MaremaTur
OTBETHUT Ha 3TOT BOIIPOC CPasy, y APYTUX Ke
MOT'YT BO3HUKHYTH COMHeHUs. I[loaToMy cMOT-
PUM 10 TOPAIKY:
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1. to be to eat.

Her, mosmyuniock 94To-TO cTpairtoe. « BHITh
ecTb». OTOpacwiBaem.

2. to be eat.

Crynent X 00BIYHO TATOTEET UMEHHO K 3TO-
My BapuaHTy. Ho, K coykaJieHUI0, ecJIu To-
CMOTPeTh BHUMATEJLHO, TO 9TO TOT Ke ca-
MBI «OBITH €CThb», KOTODPBIA MBI YiKe
orBepriu. TonbKko 6e3 Broporo to. Orbpa-
CBIBaeM.

3. to be eating.

Kpacueo u gaske, Ha pamocTh Bpwurrta
(TpekIeBpeMeHHY0), UTO-TO HAIIOMUHAET.
Yro 66l aTO OBLIO? [laBaiiTe mOIpPoOyeM
MPOCIIpATaTh TaKoi mHGuUHUTHUB. MHTOBas
dopma — eating — dTO HeusMeHAeMasd
yacTh (Bce coryacHbpi?). 3HAUYUT, IIPU IIO-
MBITKE CIPAKEeHUSA MbI OygeM W3MeHATb
TOJIBKO TJIaro to be, a eating O6ymer mpuco-
6aunBaTHCA MPOCTO TaK. UTO MONyUUTCS?

| am eating
You are eating
He is eating...

Hocrarouno. YsHaere, uTo BBIINLIO? BoT
nmenHo. O6pikHOBeHHBIN PrCont (The
Present Continuous Tense). To ects nubpU-
HuTtus to be eating — »sT0 XOpommwuii, mpa-
BUIBHO mocTpoenublii Infinitive Continu-
ous, a BOBCe He TOT TACCUBHBIN WHOUHU-
THUB, KOTOPBIE MBI XOTHUM JOCTUYb.
Or6paceiBaeM.
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4. to be ate.

K sromy BapuaHTy cTyzeHT X TOKe Hepas-
HOAyIIeH. I X0uy OTKPBITH BaM OJHY Tali-
HY: 13 BTOPOI (hOPMBI IJIaroJja HUKOrga He
nenaercsa Huduero, Kpome PastIndf (The
Past Indefinite Tense), u To TOJABKO B
yTBepAUTeIbHOH (hopme.! DTo Tymuropas
BeTBb pasBuTuUA riarona. Ilosromy — ot-
OpaceiBaeM.

5. to be eaten.

JTO BCe, UTO Y HAC OCTAJIOCh. JTO U €CTh
NacCcu6HbLl UHPUHUMUE.

HNrax:

to be + cmbICNnOBON rnaron B TpeTbei
dopme
(to be eaten, to be drunk, to be read, to be

written, to be done, to be seen, to be closed, to be
connected, to be shown, to be given...)

Temepb paccMOTPUM, KaK 9TOT UHPUHUTUB Pa-
6oTaeT Ha IpUMepe TJIAroja ecTh/6GBITH Che-
JEeHHBIM:

to eat/to be eaten.

Buumanue!

Ecau B akTuBe MBI MMeJIHU A0 ¢ MHPUHU-
THUBOM 0 eat, TO B IlaCCUBEe MBI HMeeM eJio
¢ nHGUHUTHBOM to be. ]

A 4YTO IPOUCXOAUT B BOIIPOCUTEIHHOMN NI OTPULATENb"
"ol opme? IIpaBunbHO: Tam nmoaBasaerca did, a ¢ HUM
CMBICJIOBOII IJIar0JI UAET BCEeTAa B FOJIOM HHDUHUTHBE.
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Emie pas mosTopsito: to be, a He to be ealen.
IToromy uTO eaten — 9TO HeusMeHAeMAas
4acThb, W ee MbI OyJeM IPUJIEIIATH IIPOCTO
Tak, He gymMas 00 aToM. A cIpsraTb MbI Oyaem
MMEHHO rJjaroi to be.

Paccmorpum npemiosxenue: I[»xeiin ect a6-
JIOKY KaXKIBLIA HeHb. JTO HOPMAaJbHOE aKTUB-
HOe IIpeIJo:KeHne, IoToMy uTo J[:xeliH mpous-
BOOUT 9TO JeiictBue cama: J[JKedH uUTO
nejaeT? — ecr.

Kakoe aro, kcratu, Bpemsa? IlpaBuiabmo:
ecau <«Kaxgplii gmeHb» — 310 PrIndf (The
Present Indefinite Tense):

Jane eats apples every day.

Msr paboraem ¢ madpuruTuBoMm to eat. Ilo-
STOMY MBI 6€peM U CTaBUM €ro B TO BpeMsd, KO-
TOPOE XOTUM IIOJYUUTH:

Jane eats.

Temepr IOCTaBMM B IIOAJIeXKallee He
I:xeiisn, a s6moku. f6JOKM chbemaioTca (e€10)
KaXIbIl JeHb. Paboraem ¢ MHGUHATHUBOM 10
be, a smauur, ero u crapuM B Prindf. IToxyua-
erca are (mouemy? A IMOTOMY, UTO MHOYKECT-
BEHHOE YHUCJIO).

Apples are...

W panbine, Kak m OBLIO 00EIAHO, IIPOCTO
IPUJICIISIEM CMBICJIOBOI TJIaroJ B TpeThel
dopme:

Apples are eaten.

Mosxem Teneps 400aBUTH every day, U TO-

JIYYUTCS OCMBICJTIEHHOE TPEeIIOKeHNe:
Apples are eaten every day.

Ecjiu MBI HEIIPEMEHHO XOTUM yKa3aTh, KeM

VMEHHO OHH C'heJaloTCd, MOXKEM TaKxKe BCTa-
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BUTH B 9TO Ipeinyo:keHue u camy I[:keiin. Ho
JleJIaTh 9TO HAJMO He KaK IOIMAaJio, a C IIOMOIIBIO
npexaJgora by:

Apples are eaten by Jane every day.

Temeps MBI TOHAIYN, KaK HAZ0 PACCY:KIATD,
U S BaM COBETYIO0 CAMOCTOSITEJIbHO 3aIOJHUTH
Tabinuky. CiieBa — TpPeNIOKEeHUS B aKTUBE, C
yKasaHueM (Ha BCAKWI cjaydail) BpeMeHU, B
KOTOPOM OHHU CTOSAT. A cIIpaBa BBI JOJIXKHBI Ha-
MHUCATH Te JKe caMble MPEeIJI0KeHNUI, HO yiKe B
maccuBe. He 3a0ynbTe, KaKoOl TJIaroJl MBI
cupsraeMm: ruaron to be. He 3abyabre Takixe
MPUIHUCHIBATEL TPeThio (hOpMy TrJiarosa, a To 0y-
JleT He COBCEeM IMOHATHO, O UeM 9TO BBI TOJKY-
ere.

(3) PastIndf

three apples

Jane ate all the
apples yesterday

Tense Active Voice Passive Voice

Infinitive to eat to be eaten

(1) Prindf Jane eats apples | Apples are eaten
every day every day

(2) prpf Jane has eaten Three apples...

All the apples...

(8) FutIndf Jane will eat two |Two apples...
apples

(5) HumFut |Jane is going to | Your apple...
eat your apple

(6) PrCont Jane is eating my |My apple...
apple

(7) modal verb |Jane can eat this | This apple...

+ bare Inf apple

B komme kuHuru (B KJaouax, Ha cTp. 57H)
aTa TabJIMUYKa IMPUBOLUTCSI B TOM BHIE, B Ka-
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KoM el Hamjae:KuT ObITh. IIpoBepnTe cedsa. Ec-
JIX UTO IOJIyYHUJIOCH HEe TaK — BHUMATEJILHO
yuTaeM KOMMEHTAPUU.

KommeHtapum

(2) Active: Jane has eaten three apples
(PrPf). Mu1 umeem gmesio ¢ raarosiom to eat, Ko-
Topeiil y Hac crout B popme PrPf. Bemomora-
TeJLHBIN Toaros — to have (mouemy B (popme
has? Remember Tarzan!!) + cMBICIOBOIT TuIa-
rox (to eat) B TpeTheii popme. Temeps Passive:
B (popmy PrPf Mbl JOJKHBI IIOCTABUTEL HE IJIa-
roJ to eat, a raaroJ to be. BemomorareabHBIN
raarosa spemenu PrPf — to have, smauur

Three apples have...
ILntoc rimaronm B Tperwbeit ¢opme. Kakoii ria-
ron? OmATh BCIOMUHAEM, UTO B IIACCHUBE MBI
paboTaeM c riaroJyiom to be:

Three apples have been...
" nnroc Tperba ¢dopMa CMBICIOBOTO TJIaroja,
KoTopasi HUKAK He W3MeHSeTCA, a JEeIMUTCs
IIPOCTO TaK:

Three apples have been eaten.

(3) Active: Jane ate all the apples yester-
day (PastIndf). Ham ruaroa to eat crout B
(opme PastIndf: ate. A B maccuBe MBI JOJIMKHEI
B (opmy PastIndf mocraBuTh — Kakoii ria-
ron? Hy wxoneuno, to be, m coryiacoBaTh €ro

! O rom, KTO Takoii TapsaH 1 mOYeMy O HeM Heo6XOLIMO

IIOMHUTH, BBl MOYKeTe y3HaTh u3 moapasgena 1.2.2 mep-
BOI'O TOMA.
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¢ TOMJIesKAIlMM «Bce sI6JIOKU», KOTOpoe y Hac
BO MHOYKECTBEHHOM UMCJIE:

All the apples were...

W, xax Bcerga, 0es3 JIHIIHUX pasmyMUii,
CMBICJIOBOII TJIaTOJI B HEM3MEHSEMOU TpeThel
dopme:

All the apples were eaten.

(a) Active: Jane will eat three apples (Fu-
tIndf). ITocsne BcmomoraTeabHOrO Tyaroja will
HAIll CMBICJIOBOMH TJIaroJ uaeT B (hpopMe I0oJIoro
nHpuHUTHBA: Will eat. 3HAUUT, B ITacCUBe IIOC-
Jge will mam ruaroxa (to be! riiaBHoe — 9TO Bce
BpeMs [Iep:KaTh B T0OJIOBE, UTO B IIaCCHBE MBI
BCe Oollepaluy MpoJeJIbIBaeM ¢ TJIarojoMm to be!l)
TO:Ke ToiifeT B rojoM umHPuHUTHUBE: Will be.
W nmioc, KOHEYHO, Heu3MeHseMas TPeThs
(opma cMBICTIOBOTO TJIaroJia:

Three apples will be eaten.

(5) Active: Jane is going to eat your apple.

OOBIYHO STOT TYHKT BBI3BIBAET OpPOKEHUE
yMOB. IIOABIAIOTCA TOIOJ3HOBEHUS IIOCTA-
BUTh B maccuB o0OopoT to be going: Jane is
gone unu paxe Jane is been going, — unu
IIpoJeiaTh UTO-HUOYAL He MeHee y:KacHoe. Xo-
yeTcs 3a7aTh 3aKOHOMEPHBIN BOIPOC: MOUYEeMY
B TAKOM cJIyuae B MyHKTe (4) HI Yy KOTO He BO3-
HUKJIO UCKYIIEHUA IIOCTABUTH B MIACCUB IJIAroJ
will? TlpusoBeM Ha IOMOIIL JOTUKY. T0 be go-
ing — 9TO TO Ke camoe, UTO Will, TO eCTh 3TO
IIPOCTO CJIOBA, CJAysKallle AJs 00pasoBAHMS
Oyayiero BpeMeHu. Besl pasHUIla 3aKJII0UAET-
cs B TOM, UTO HOCJe will riaaros maer B rojoMm
MHQUHUTHBE, a mocje to be going — B OOBIK-
HOBEHHOM, TO eCcTb ¢ uacrturieii to. Ciemosa-
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TeJIbHO, IIOCTyIIaeM C THM BpPEMEHEM TOUYHO
TaK ke, Kak mocrymanau ¢ Futlndf: cmauana
TmoJiesKaree:

Your apple...

3aTeM BCIIOMOTaTeJbHBIE TJIATOJBI, 00pa3yio-
e Haie OyAyIilee BpeMs:

Your apple is going...
3aTeM CTaBUM HAIll IJiarojJ (Bce YKe XOpOIIIO
MOHSJIN, YTO B IACCHUBE «HAII IJIaroj» — 3TO
to be) B TOii hopMe, B KOTOPOIT €My ITOJIOKEeHO
HUATH TI0cJe going, TO eCTh B HOPMAJbLHOM WH-
(puHUTHBE:

Your apple is going to be...
W, He TJIALdA, TpeThbio hopMmy:

Your apple is going to be eaten.

(6) Active: Jane is eating my apple (Pr-
Cont). Bce omubKu, KoTOphle BbI MOIVIN 3€Ch
IOMYCTUTh, CBSABAHBI C ONHUM: AyIa He MIPHU-
HUMaeT IOCTAaHOBKU ryaroJa to be B Continu-
ous. OmHAKO HUUETO He MOoesIaelllb;: UTPaeM Io
IpaBUJIaM.

Ilognesxxaliee IJIIOC  BCIIOMOTATeJIbHBIN
riarosa spemenu PresCont:

My apple is...

ITocme BcmomMoraTebHOI'O IJIAaroJia CTaBUM

HAIIl TJIATOJI B MHTOBO# (hopMe:
My apple is being...

Nmenno Tak. Beap mamr rgaroan — 1o-
mpeskHeMy to be. ITO MOKeT OBITH TAMKEJO
TICUXOJIOTUUECKYN, HO TeEM HE MeHee 3TO rpaM-
MaTUYeCKU abCOJIFOTHO TPABUJIBLHO.

IILnroc, Kak Bcerpga, HeM3MeHAEMasA YaCTh:

My apple is being eaten.
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(7) Active: Jane can eat this apple. Ilo
KOHCTPYKIIMK 5TO HHUYEM HE OTJHYAETCSI OT
FutIndf: cMmbIc/0BOI riIaros HaXOZUTCSI B IO-
JIoOM UH(M)UHUTUBE.

Ecau Mbl emfe He 3a0bLIM, UTO SABJISAETCS
HAIIUM TJIaroJioM B IaccuBe (a Kak 5TO 3a-
OBITH, €CJU MBI TOJBKO 00 3TOM M roBOpuUM?),
BCe MOJIXKHO IIOJYUHThCA camo coboii. Ilomie-
JKalee IJII0C MOAAJBHEIN IJIaroJi:

This apple can...

IJIIOC HAIIl TJIaroJ B rojioM WH(pMHUTHUBE:
This apple can be...

ILJIIOC TO, UTO Bcerga:
This apple can be eaten.

Temepb, Korga MBI pPasodpajuch C KOH-
CTPYKIIMeH, CTymeHT X BAPYT BCIIOMHUHAET O
I:xeiin. Kyma mbl Bce Bpems geBanu [ keitn?
Ilouemy MBI He mpunuchiBasu by Jane? Us
SKOHOMHM OyMaru M Tunorpadckoi Kpacku?

Oruoas. ITocmorpure camu. Ecau mpumnm-
catb I:xeitn (Three apples have been eaten by
Jane), T0O ecTeCTBEHHLIM 00pasoM BO3HUKAET
BOIIPOC: a He IIpollle JU CcKasaTh Jane has
eaten three apples? 3auem Ham BooOIe mac-
cus?

Bor umenno, — gukyer HawBHBIT, — 3a-
yem? {1 Bcerma 4yBCTBOBAJ, UTO HUKAKOTO Tac-
cuBa HaM He HAJI0, U IIO3TOMY BCErJa ero UrHo-
puposaji. 3HAUYUT, s MPABUIbHO IMOCTYIAI?

VBEBI. Bece To, ueM MBI 3aHHMAJNCH B 3TOH
rjiaBe, — 9TO He 3aHATHASA UTPa yMa, a Heo0Xo0-
auMasi 0asa ISl OBJAJEHUS I[eJIOM OrPOMHOIM,
BasKHOU, KpacuBoil chepoil aHTJIMMCKOMN IrpaM-
maTuku. JlaBaiiTe caesaeM HECKOJBKO YIPaiK-
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HEeHUM, YTOObI 3aKPENUTh TO, UTO MbI IOHSJIN
0 KOHCTPYKI[MH, a4 IIOTOM HAKOHEIl OTBETHUM Ha
BOIIPOC: 3aUeM HYKeH IaccuB?

ITogpoGHBIE peKOMeHIallMK II0 IIOBOAY TO-
ro, Kak JeJaTh YIPayKHEHUS, NPUBEAEHBI B
mepsoM ToMe, B riaBe 1.2. Ilocme Toro, Kak
croesaeTe J0060e yIpaykHeHHe M3 9TOH KHWUIH,
IIpoBepbTe cels II0 KJIUaM, IPOaHAIU3UPY-
Te CBOM OINMOKM, M TOJBKO IIOTOM UYMUTaliTe
KoMMeHTapuu (eciu OHU ecThb). U TaK KaK bl
pas.

Ynpamxuenue 1

Hanbl mpennokenusa B akTuse. IlocTaBbTe
UX B TACCUB, HaUMHAs C TOTO MOAJEKAaIlero,
KoTopoe y Hac yske Hamucauo. IIpu sTom He
TIPUNINCHIBANTE, TOMKAJIyiicTa, KeM (by whom)
3TO JelicTBUE CIeJIaHO, TO eCTh BOOOIIe II03a-
OyabTe O TOM IIOAJIEKaIlleM, KOTOPOe CTOUT B
MepBOHAYANBLHOM (AKTHBHOM) IIPEIJIOKEHUN.
Hanpumep, mOpu mepBOHAYAJIBHOM IIPEIJIOKe-
Huu He broke the window last night, pesyib-
TaTOM JOJIKHO ObITH The window was broken
last night, 6e30 Bcarux by him.

1. Heis repairing the bike. The bike ...
2. You can’t do this. This ...

3. We were going to fire him." He...

OpuH MOH CTYAEHT IePEeBeJI 3TO KAK «MbI BMECTe XOJUJIN
Ha mo)kap». Bo usbexkanue, coobiiaio, aro to fire — aTo
«YBOJILHATH» .
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B. They will take the two seats on the left. The two
seats on the left...

5. She feeds him on boiled carrot. He...

6. She has closed the door. The door...

7. He is going to sign the contract. The contract...
8. We are discussing it now. It...

9. She killed him a year ago. He...

10. | am going to wash the dishes. The dishes...
11. He read the book at last. The book...

12. They are singing an Irish song. An Irish
song...

Kommenrapum

Tak Kak 9TO yIpakHeHHe ObLIO JOBOJLHO
IIPOCTLIM, IIPOKOMMEHTHPYEM TOJBKO JBa
MIPeIJI0MKeHMIA:

(3) A mageroch, UTO 3TO MpeIJIOKEHNE HIUKO-
ro He MOCTaBWJIO B Tynuk. We were going —
9TO TO JKe caMoe, UTO we are going, TOJbKO B
MPOIIIeAIIIeM BPEMEHN: He «COOMPaeMCs», a «CO-
Ooupanuck». IlosTOMy, KOHEUHO, M IIACCHUBHOE
MPeAJIOKeHe CTOUT B IIPOIIEAIIeM BPeMEeHMH.

(11) HTepecHO, Kak BBl OOrafajiich, YTO
9TO IIpOoIleaIiee BpeMs, a He HacTosaIee? W mo-
rajaJuchk Ju Bbl 00 3ToM BoobO1e? IloscusAo: B
HaCTOAIIeM BpeMeHu ObLIo ObI he reads. Re-
member Tarzan!

YnpamueHue 2

Janbl IpeaioKeHus B naccuBe. B HeKoTO-
DBIX eCTh OIIUOKY, a B HeKOTOPHIX HeT. [locra-
BBbTE ILTIOCUKU Yy NIPABUJIBHBIX IPEIJIOKEHUH,
U UCIPaBbTe HEIPABUJIbHEIE.




1.1. Koncmpyxuuasa /28\1

1. This house was build by a famous architect.

2. A new food store is going to opened here.
3. All the trash has been thrown away.

B, The ladder is going to be painted.

5. Have been you invited to the party?

6. Can these forks be washed?

7. They are satisfied not.

8. This factory will closed.

9. All the cars was sold.

KommeHntapum

(1) Ilepenyraau TpeTbio (POPMY C IOJIBIM
NHQUHATUBOM.

(2) 3abbLIu camMoe rJaaBHoe: rJaroJa to be, c
IIOMOII[b}0 KOTOPOIr'0, COOCTBEHHO, IIACCHUB U 00-
pasyercd.

(5) To su 3a0bLIM, KaK 3aJaeTcs BOIIPOC
(cm. ri1.1 u 3.1 mepBOro TOMa), TO JU He BUIUM
aabQdy.

(7) ITo-upesxueMy He BUAUM aJabdy.

(8) Hamomunaro: 6e3 riaroJjia to be HUKaKo-
ro IaccuBa He MOJYyUYUTCH.

(9) Banyraauck B Yncaax.

Ha Bcaxkuii ciaydail cKaeM C IIOJHOM
OIIpeeIeHHOCTRIO: KOI/Ia B IIaCCUBE CTOSAT Bpe-
MeHa T'PYINbl nHAeDUHUT, aabdoil Oymer ria-
rox to be (am, is, are, was, were), kpome Fu-
ture Indefinite, roe amb(doii, Kak Bcerga, 0Oy-
mer will. Bo Bcex ocTalbHBIX BpeMeHax
anbdaMu OyAyT BCIOMOTATEJbHBIE IJIATOJIBI
9TUX BpeMeH. B mpeniokeHusax ¢ MOJaJIbLHBI-
MU TJIAroJaMy MOJAJIbHBIE IJIAroJikl 8cezda 0Oy-
ayT anbdamu. I — camoe riiaBHOe — BCe BCeT-
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Aa CTPOUTCA IIO IIpaBUJIaM, BHE€ 3aBUCHUMOCTHN
OT TOro, IIaCcCMB 3TO MJIMU AKTUB. A IIpaBuJia
AJId BOIIPOCUTEJIBHBIX Y OTPUIIATEJIBHBIX IIPEe-
JIOKEeHUHA MBI ¢ BAMU YiEe JaBHO 3HAeM.

1.2. Ynorpeoneuue
naccmea

When we remember that we are all mad,
the mysteries disappear and life stands
explained.

Mark Twain,
Notebook

1.2.1. Made in Russia

Well then, the books are something like
our books, only the words go the wrong
way.

Lewis Carroll,
Through the Looking-Glass

Haunem ¢ uero mompoire: ¢ TaKoro ymorpeoJie-
HUS [IaCCHBa, KOTOPOE HUUEM He OTJINYAETCS
OT yHoTpeOJIeHNs [IaCCUBA B PYCCKOM SI3BIKE.

A uro, — mnpuarHo yauBasgerca Hawus-
HBIH, — B PYCCKOM fA3bIKE TOKE €CTh IIacCUB?
Eme kak.

ITocmoTpuMm Ha mpexaado:xeHue: <«Harm
Po0JIeMbl CBSI3AHBI C HeXBATKOI JeHer».

Yro Mmbl BuguM?

Ilognesxatiee: Hawu npobaemvl

Ckasyemoe: c853aHbl...



1.2. Ynompebaernue naccusa /2@

Croun. KakuMm riarosom BBIPAKEHO 9TO

cKagyemoe?

YTto 3HAUYUT «KaKUM»? — HEJIOyMEeBaeT
crynenT X. — KoHe4yHO, TJIarojioMm «CBSA3BI-
BaThb»!

Xopomro. B Takom ciydae, 5TOT TIJaroj
IOJI’KEH CTOATh B KAaKOM-TO BpeMeHu. B pyc-
CKOM fA3bIKe, KaK MBI 3HaeM, BCEr'o TPU BpeMe-
HU TJIaroJjia: Ipollefliiee, HacTodAIllee U Oymy-
Imee, ILJIIOC eIlle MHOTAA Pas3lnvaeTcs CcoBep-
IIeHHBII U HEeCOBepIIeHHBIH BuA. Harr
IJIaroJl — «CBA3BIBATh». BOT Bce ero (hopMkl
(yuuTheIBasi, 4YTO IIOZJIEXKAIllee CTOUT BO MHO-
JKECTBEHHOM UHCJIE):

IIpomeniiiee BpemsA: ceésa3viéanu (Hecos.
BHUJ)/CcBA3AIH (COB. BILI)

Hacrosiee Bpemsa: cessviearom

Bynyiiee Bpems: 6ydym cesasvieame (He-
coB. BuJ)/c6axcym (COB. BILI)

Huuero mogo6HOTO MBI B HAIIIEM IIPEAJIOKe-
HuM He HabmomaeMm. IlpeamonoikeHue, 4TO B
npegnoxkennu «Haru 1mpo0eMbl CBS3aHBI C
HEeXBaTKOI1 JleHer» CKas3yeMoe BhIPayKeHo IJiaro-
JIOM «CBSI3BIBATh», HE BBIAEP:KUBAET KPUTHUKH.

Yem sxe OHO BHIPAIKEHO?

Penkuii crymerT X MOMKET OTBeTUTh Ha
STOT BOIIPOC CAMOCTOATEIbHO. BOBHHUKAIOT CJIe-
oymooliue Bepcuu (MHTEPECHO, KAKOU IIpuaep-
JKMBAeTeCh BBI): OHO BBIPAKEHO IJIAr0JIOM
«CBSI3AQHBI»; OHO BBIPAXKEHO MPUUYACTHEM; OHO
HHUYeM He BBIPasKeHO; OHO oTcyTcTByeT. IIpen-
Jarap BaM CaMOCTOSATEJIbHO IIPOAHAJIU3UPO-
BATh KAXKIYIO U3 DTUX AOTaJ0K W yOeIUTHCSA B
uxX abCypIHOCTH.

A # ¢ yIOBOJBCTBHEM COOOIIAI0: B IIPEAJIO-
skeuun «Harmu mpo0eMbl CBA3aHBI ¢ HEXBAT-
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KOl IeHer» cKasyeMoe BBIPaKeHO TIJIaroJioM
«OBITB» .

Hﬁ K coxanechuso...

...y0eIUTD B 3TOM CTyAeHTa X He TAaK-TO IPOCTO.
T'me Tam «OBITH», ecau ero Tam Hery? OTBeuaem:
OH €CTh, HO €ro He BUAHO. MBI yiKe paHbIlle Io-
Bopuau (paszes 1.1 mepBoro ToMa) , UTO €CJIU B
PYCCKOM IpPeAJIOKEeHMH IJaroja Kak Obl Her,
ATO 3HAUWT, YTO HA CAMOM Jejie TaM He3PUMO
MIPUCYTCTBYET IJIAroJ «OBITh», 4 CJIEeJ0BATENb-
HO, B QHTJIMACKOM IIPEIJIOMEHUN t0 be MOsSBUT-
cs1 HEeIIPEeMeHHO.

Eciu y Bac ¢ saTuM [0 cHUX IIOp TPYAHOCTH,
pejJiaraio

ﬁwﬁ. .

Ecau BBl He BUAWTE B PYCCKOM IIPEIJIOKEHUN
rJIarojia, CTOSIIEro B IIPOIIEAIIeM, HaCTOAIIEM
uau OyayliieM BpeMeHH, TO IIOCTAaBbTe 3TO Ipej-
JIOJKeHUe B IIpOoIlle[Inee BpeMs.
Bce ToT ke mpumep:

Hawu npobriembvl c63aHbL ¢ Hex6amKrou Oe-
Hea.
«CBsABaHBI» — 3TO He IJIAaToJ, CTOAIINI BO Bpe-
MeHHU, 3To mpuuactme. CTaBUM B IIpOIIeAIiee
BpeMms: «Haim mpoGaeMsl 6bL1U CBA3AaHBI C OT-
cyrerBueM geHer». Yto Beinuio? Imaroa
«OBITH» Ha CAMOM BHIHOM MECTe. |

Urak, B HaIlleM OPemJIOMKEeHUN HE3PUMO IIPHU-
CYTCTBYeT TIJaroj «OBITB» ¥ €CTh KpPaTKoe
cTpajaTeIbHOE MPUYACTHE IPOIIEAIIero Bpe-
MEHH OT IJIaroJia «CBS3bIBaTh». A KakK BBI AY-
MaeTe, YTO TaKoe IPUYACTHUE IIPOIIEeAIIero Bpe-
menu? Ila aTo Ke mpemvsa gopma zrazoaa!l




1.2. Ynompebaernue naccusa /2@

BoT Bam 1 maccuB B UMCTOM BUae — TOYHO Ta-
KoM e, KaK B AHTJINNCKOM fA3BIKE.

Hawu npobaemvt c643aHbL C
HexsamkKol OeHez.

Our problems are connected with the lack of
money.

Eme mpumepsr.

«¥Y Hero pasbut HOC», — UJIHU, UTOOBI yOe-
peus HawBHOTrOo OT cobsazna cupocuth: «Kak
oymetr “y”’?», mepedpasupyeM aTy (pasy B ee
HeyKJoKui amasor «Ero Hoc pasouT». Urto
Takoe «pasoutr»? — KpaTKoe cTpamaTesbHOe
mpuyacTye MPOIeAIero BpeMenu. A rje ria-
ron? — Her riarosna. A ecau mocTaBUTh B IIPO-
mepiiee Bpema? — Ilomyuurca «Ero HOC 662
pasouT» WM, TOBOPA MO-PYCCKU, «Y HETO ObLl
pasouT HOC» . ATO UTO? — ITO mACCUB. SHAUUT,
W B HacTosdmeM BpeMeHH («¥Y Hero pasouT
HOC») — 3TO TOKE IaCCUB:

His nose is broken.

ITocMoTpuM HaA ITUTATHI:

Oh, so this is Jesus Christ,
I am really quite surprised,
You look so small,

Not a king at all.'

«f1 meficTBUTEIBHO OUEHb YIUBJIEH»: CIPS-
raercs riaroj «O0vimb (YOUBJIEHHBIM)»: to be
surprised. Ecim Bac moceTmsm COMHEHU,
BCIIOMHUTE (POKYC U IIOCTABBLTE IIPEAJIOKEeHNe B

Ipoiieniiee BpeMdA: A ObLa YAUBJIEH. Tnmaroxn
«OBITH» TaK U BBIIIPAET.

1 Jesus Christ Superstar by Rice/Webber.
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Then | was inspired,
Now I’'m sad and tired.'

«Torga s 6vii BHOXHOBJIEH» . HeT HUKaKUX
COMHEHUII, UTO CIPATaeTcs TJIaroa «O0blMmb
(BIOXHOBJIEHHBIM)» .

Say you don’t need no diamond ring and I'll be
satisfied.

«fI Oymy ymoBiaerBopeH». OmATh TIJIaroJ
«0bimb (YyIOBIETBOPEHHBIM)>» .

ITo ugee Bce MOIKHO OBLITH MOHATHO. OTOT
[IaCcCUB HUUYEM He OTJNYAETCA OT PYCCKOTO mac-
cuBa. A B PYCCKOM fA3BIKE IIACCUB — 5TO KOIZa
CKasyeMoe BhIPasKeHO IJIarojioM «ObITh» (KOTO-
poro He BHUIHO B HACTOSAIIEM BPEMEHH) ILIIOC
KpaTKoe CcTpajaTebHOEe IIPUYACTHE IIPOIIe]-
111ero BpeMeHHU.

YnpamHeHue

(HECKOJIBKO CJIOJKHEe, UeM B IPEABIAYIIEM
paszeJie, IOTOMY UTO Telephb HAJ0 IIePEBECTH C
PYCCKOTO A3BIKA):

1. C uem aTO0 cBaA3aHO?

2. Ilouemy y Teb6s pas6ut HOC?

3. Kapdaren 6ymeT paspyIieH.

4. 3axiarodeHHBIE OBLIN OCBOOOXKIEHBI.

5. Ha »roil Hegene MOCTPOEHO HATH JOMOB.’

b Jesus Christ Superstar by Rice/Webber.
2 Can’t Buy Me Love by The Beatles.

Oii, me omuburecs co Bpemenem! ITogymatiTe: Mayo Toro,
UTO «HA dTOH HejAeJie», TaK ellle U «IaTh»! O uem 9T0 ro-
BopuT? UTOOBI BBI [yMaJiyi UMEHHO O BDeMEHU U He OTBJIe-
KaJIMCh HA BCAKUE TUIYIIOCTH, S JaKe MOACKAXY BaM, 4YTO
B IIOJJIesKalee HaJo IOCTABUTh UMEHHO «IIATH JOMOB» .



1.2. Ynompebaernue naccusa @

6. Temedou 6n11 M300peTer B 1876 roxy.

Kommentapum

(xpome (3), (4), (6), rme Bce u 6e3 KOMMEH-
TapueB IOHSATHO)

(1), (2) BcumomMHMIN CTPYKTYpPy Bompoca?
BomnpocuTenbHoe clIOBO, anbda, mojjaerxaliee,
BCE OCTAJbHOE, IPemJor B KOHIle. A mouemy
anbda is? A moromy, uTo is — Bcerzga aJuanda.

(5) B saBucumocTH OT TOr0, IIPABUJILHO
UM HeT Bbl HAIKMCAJU 3TO IpeIJIOKeHHue, BOT
IBa TUIIAa KOMMEHTapUsI:

a) Hy uto xe Bu1? I'oBOpuM/IN Ke Bam: He

omubuTech co Bpemenem! IlepeunTniBaiiTe

Temephb MEPBLIN TOM.

6) Ypa, MpUHOCHM BaM HAIIW I03IpaBJIe-

HuA: BBl moMmHUTe mepderTt! Majso KTo Mo-

JKeT 3TUM IOXBAaCTATbCAH.

1.2.2. HeonpeapenecHHO-
AMYHOC NPCANOIKCHUEC

Entities should not be multiplied
unnecessarily.

William of Ockham
I[OHYCTI/IM, BBl XOTHUTE IIOCTPOUTH IIPEOJIOMKE-
HUe THUIIa «ero youiam», «ei momapsaT KOTeH-
Ka», «MH€ HUKOIrJa HX O YeéM He paCCKa3blBa-
I0T» 1 TaK JaJiee. Taxue IIpeaoKeHnd Ha3bI-

BAalOTCA HeEOIIpeaeJIeHHO-JINYHBIMU.
«Oi1, Kak cTpalrHo,» — gymMaetr POMaHTHUK.
Ecau BaM He xXoueTcd 3allOMHHATHL Ha3Ba-
HHNe <«HeOoIIPpedeJIEHHO-JINYHOEe IIPpeAJIOKEeHnEe»,
MOJKeEeTe 9TOIr'O He OeJjiaTh. T'1aBHOEe — IOHATH
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CYTh: PEUb HUJIET O TAKOM IIPEAJOKEHUU, B KO-
TOpOM (B PYCCKOM s3bIKe!) OTCYTCTBYET IOAJIe-
JKalee, a IJIarojl CTOUT B TPETHEM JIUIE MHO-
JKECTBEHHOT'O UMCJIa.

«Her, — mymaer PomaHTHK, — Bce paBHO
HEeMOHATHO. IIponyIy-Ka s 3TU paccyKAeHUs.
Mo:xer, manbine OygeT IOIPOIIE».

Hert y:x, Huuero He mponyckatite. I uyscT-
BYIO, UTO HacTaJl MOMEHT TaKOH — OOBACHUTH
PO JINIIA W YUCJA.

IlepBoe sui0 — B3TO «sA», JOOUMBINA (B
eIMHCTBEHHOM YMCJIe) U «MbI» (BO MHOKECT-
BeHHOM). IlosTOMY BEIpa)KeHUE «OT TIEPBOTO
JUIla» 03HAYAET, UTO MIOBECTBOBAHME BEJIETCS C
TIOMOIIIBIO CJIOB «SI» MU «MBI», TO €CTh OT JIK-
Ia «MeHd» WJIu «Hac». Hampumep, Bce coum-
HeHus FO3a AJENITKOBCKOTO HATMCAHBI OT EP-
BOTO JINIA. B aHTIMIICKOM SIBBIKE BTO MECTO-
umenusa I u we.

Bropoe auito — «TeI» (B €IUHCTBEHHOM
YymcJyie) U «Bbl» (BO MHOKECTBEHHOM). B HeKo-
TOPBIX fABBIKAX pas3JUyYaloTCAd TaKue BTOphIe
JIUTA: «ThI»; «BBI» YBAKUTEJIbHOE, apecoBaH-
HOEe K OJTHOMY YeJIOBEKY; «Bbl» yBaKUTEJIbHOE,
aZpecoBaHHOE K TPYIIe JIHUIl; «BBI», aapeco-
BaHHOE K TPYIIIe JUIl, C KaKIBIM U3 KOTOPHIX
rOBOPAIIUHA HA «ThI». Bugure, kak ouo? I co-
00111210 3TO MCKJIIOUUTEJTBbHO C IIeJIBI0 TIOPajo-
BaTh Bac TeM (paKTOM, UTO B AHTJIUINCKOM S3bBI-
Ke BTOpOe JIUII0 Bcero onuHo: you. OHO Ke u
«BBI», U «ThI», U YBaKUTEJIbHO, M HEYBAYKU-
TeJbHO, U K T'PYIINe, U He K I'PYIIIIe.

Tperbe IUII0 — «OH», «OHA» WJIU «OHO» (B
€IUHCTBEHHOM YWCJIE) U «OHU» (BO MHOMKECT-
BeHHOM). Hanpumep, poman «Boiitna u mup»
(Bce ueTwIpe ToMal) HaMCAH OT TPETHLETO JHUIIA.



1.2. Ynompebaernue naccusa /2@

A Kormga MBI TOBOPUM «00oiizeMcs 6e3 TpeTbux
JIUI[», MBI UM€eM B BUAY, UTO IIepPBbIE JIKIIA
KaK-HUOyAb caMu pa30depyTcsa CO BTOPLIMU, TO
€CThb «s» C «TO0OH», «MEI» C «BaMMU», 0e3 IIpHU-
BJIEUEHUS «Ero», «ee» U «UX». B aHIMIuiicKoM
SI3BBIKE MbI IM€EeM MECTOMMEHMS TPETHEro JUIa
he, she, it u they.

Kcrarm...

MHorue mouyeMy-To IyMaiT, YTO MECTOMMEHNe
they OTHOCUTCA TOJBKO K ORVIIEBJEHHBIM CY-
II[eCTBUTEJIbHBLIM, 4 MHOXE€CTBEHHOE UYMCJIO OT
cyioBa it Oymer He they, a its. PacnpocrpaHeH-
HOCTB 9TOr0 3a0Jy:KAeHU He MeIllaeT eMy OcC-
TaBaThcA 3a0ay:KAeHUEeM. They — BTO MHOXKe-
CTBEHHOE UHCJIO0 BCE€X TpeX MeCTOMMEHU
TPETLEro JINIA €INHCTBEHHOro umncia (Termephb-
TO MBI 3HAaeM, UTO O3HAUYaIOT 3THU CJOBAal), omy-
IIIeBJIEHHBIX UJIY HEOAYIIEBJIEHHBIX, TO €CTh U
or he, u ot she, u ot it.
BoT KaK 5TO BBITVIAAUT B BUAE TAOJIUUKI:

Juimo EmuncTBeHHOE MHuo:xkecTBeHHOE
YHUCJIO0 YHUCJIIO

IIepBoe a I MBI we

Bropoe THI you | BHI you

Tperse OH he OHH they
oHA she | onm they
OHO it OHU they

HpyruMu pacmpocTpaHeHHBIMU 3a0JIysKIe-
HUAMU SABJIAIOTCA:
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a) YBEPEeHHOCTh OOJILIIIUHCTBA CTYyAEHTOB X B
TOM, YTO BCE IPUTAMKATEJHHBIE MECTOUME-
Husa (0yOb TO «MOI», «€ro», «ee», «UX»,
«Balll» UIU «TBOM») — 3TO your. VIs3-3a aro-
T0 IIPenofaBaTeIAM IIPUXOJUTCS BBICTYIIIN-
BaTh MHOKECTBO HOBOTO W MHTEPECHOTO OT-
HOCUTEeJbHO UX (IpernogaBaTesieil) xKeH, My-
JKeli U JeTeil, a TaKKe MCILITHIBATH
HEeIpUATHLIE OLTYIeHUsA, KOTAa CTyAeHT X,
paccKasbIBasi JIeAEeHSNIYI0 KPOBb HCTOPUIO,
3aKaHUYMBAET €e CJIOBaMU:

And then your head was cut off.

6) ynopHoe HeKesanme HamBHOTO ycMOTpeTb
Pas3HUILY MeXKIYy MeCTOMMeHUAMHU his u
him. Eciu ckasaThb eMy, UTO IIePBO€ U3 HUX
oTBeyaeT Ha Bompoc «ueii?» (his dog) u Tem
CaMBIM DPAAUKAJIBLHO OTJIMYAETCS OT BTOPO-
ro, OTBeUaloIero Ha BoImpoc «Koro?»! (see
him), 9TO HUKAK He MPOSCHUT CUTyaIHIo,
MOTOMY YTO AJISI HEro 3APaBBLIf CMBICI 3a-
CJIIOHSIETCS Ccoo0paskeHueM, HeCOIOCTaBU-
MBIM I10 MacITaby ¢ HAIIUMU pacCyKAeHu-
sAMU: & UMEHHO, UTO B PYCCKOM s3BbIKe 06a
MEeCTOMMEHUSI BHIPAKAIOTCS CJIOBOM «€T0».
Mexny «ezo cobakoii» U IPeAIOKEeHUEM <«
BIUKY €20» Pa3HUIIA, TEM CAMBIM, MCUe3aerT.
Ere pas HaroMuHAa0: HUKOTA He apryMeH-
TUPYHTE OT PyCcCKOTo A3bIKa. [laBuTe B cebe
Hawusnoro. ]

Mpgz1 ocTaHOBUINCEH HA TOM, UYTO B HEOIIpeaeJIeH-
HO-JIMYHOM IIPENJIOKEHUN CKa3yeMoe CTOUT B
(bopMe TPETHET'O JINIa MHOKECTBEHHOI'O UYMrCJia.

1

A Taxike Ha Apyrue IajgeXHbIe BOIPOCH! (KOMY, KeM,
o kKoMm: give him, is done by him, speak about him). Ho
9TH CJIy4ay HU y KOTO HU C UeM He IIyTaloTCH.



1.2. Ynompebaernue naccusa /29\1

Cvotpum B Tabimukry. Tperbe JUII0 MHOMKECT-
BEHHOTO YKcjJa — 9T0 «OHU». «OHM paccKasbi-
BAIOT», «OHU MOJAPAT», «0HM youau». Ho mox-
JIe}KaIero, Kak MbI yyKe YIOMWHAJIW, B He-
OIIPe/IeJIEHHO-JIMYHOM  TPEAJOKEeHUU  HeTy.
3HAUYNUT, MPOCTO: «PACCKA3BIBAIOT», «IIOJA-
pAT», «yOMaU>».

Hy xopormro. Teneps MBI 3HaeM, UTO TIPeJ-
JIOYKEeHU

«Ero youim»;
«Eil momapAT KOTeHKa»;
«Mue HUKOTIA HUYEro He PacCKa3bIBaloT»

HeoIlpeZeJleHHO-TUYHBle. VI Kak HaM Telepb
TIePEeBOINTDL UX Ha aHTJIMUCKUMN S3BIK?

CHauasa OCMOTPHM, KaK MX OOBIYHO IIe-
peBoguTr HavuBHEBIN:

Him killed.
Her will give a kitten.
Me never tell anything.

ITosnyuaercs 3amMeuaTeJbLHO: TOYHO KaK II0O-
pyccku. ¥ 3TUX OpenoKeHnii, BO BCeM UX Be-
JINKOJIEINN, €CTh OJWH HEeJOCTATOK: OHU HU
IpY KaKUX YCJOBUAX HE MOTYT OBITh ITOHSTHI
AHTJIOTOBOPSAIINM COOECeJHNKOM, €CJIH TOJIbKO
OH He BJaJieeT PYCCKUM SA3BIKOM B COBEPIIIeH-
CTBE U He CO00PAas3uT, YTO BbI JOCJOBHO IIepeBe-
JIM KOHCTPYKI[MIO POAHOro siseika. Ho u Torma
eMy IIOHAAO00ATCA HEeTIOMKHUHHBIE JHUHTBUCTH-
YyeCcKMe M aHAJUTHUYECKHEe CIIOCOOHOCTHU.

Hexoroprlie, BupoueM, AOragbIBAIOTCS, YTO
B QHIVIMACKOM SA3BIKE JOJIXKHO OBITH IIOMJIEXKA-
miee. OHM 3HAIOT TaKKe, uTO him, her u me He
MOI'YT OBITH MOAJEKAIIUMHP, IIOTOMY UTO He
CTOAT B HMEHHUTEJbHOM majesxke. IlosTomy
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BpurTt BcmomuHaeT o6opoT it is impossible! u
BBIXOJUT U3 MOJIOMKEHUS TAKUM 06pasoM:

It killed him.
It will give her a kitten.
It never tells me anything.

Y cobecegHHMKA BOJIOCEI Ha T'0JIOBE IleBe-
JIATCSA OT HeBbIpasumoro yxxaca. OH mpezacras-
aser cebe HEKOe «OHO» (COBCEM KaK B OHO-
nmeHHOM pomaHe CtuBena Kwmura — “It”),
9TAKYI0 OJIMIIETBOPEHHYIO, HO 0e3LIMAHHYIO, a
OT 3TOro eine 0oJiee MKYTKYI0, TEMHYIO CHJY,
KOTOpasi cHayajga yOmjaa «ero», IOTOM, Halle-
B MACKy 0JIArOAYIIMNs, IIOJAPUT «eii» KOTEeH-
Ka, HO KOTOpas HUKOIrJa HUYEro He IOBOPHUT...
MosxHO MmoceneTh B OAHOYACHE.

MaremaTuxk He Tak mpoct. OH 3Haer, Ha
YTO TOJIKHO OBITH IIOXO:Ke aHTJIMICKOe IIpel-
JoxkeHre. BoT ero MbICIM 10 3TOMY IOBOZY:

They killed him.
Somebody will give her a kitten.
Nobody ever tells me anything.

Bce BrIrmAguT oueHs GsarosenHo. Ho ecTb
omHa 3arposaka. IlepeBomuM 5TU IIPEJIOKe-
HUSA 00paTHO HA PYCCKUN S3BIK:

OHu yOounu ero.

Kmo-mo nomaput et KoTeHKA.

IIpennmosxenus Bujga it is cold/hot/impossible cioza Bo-
Bce He oTHOcATcA. OHU He HeollpeJieIeHHO-INYHbIe (Ty1a-
TOJI B TPEThEM JIUIEe €TUHCTBEHHOTO UKCJA), a BOOOIIe
G6esnuuHble (Ha -0). VIMeHHO Ge3JIUYHbIe IPENIOKEHU
nepeBOAATCA Ha AaHIIMHCKUM fA3BIK C IOMOIIBIO (hop-
MaJbHOTO HOJJexkalero it + mpuJjaraTejibHOe, HO HU-
Kak He HeollpeleJIeHHO-JINYHbIE.



1.2. Ynompebaernue naccusa @

Hukxmo HUKOTZa HUYero MHe He PacCKa3bl-
BaerT.

OTKygIa B3ANNCHL «OHU», «KTO-TO» M «HU-
KTO»? WX He OBLIO B HAIIMX II€PBOHAUAIBLHBIX
nmpenaosKeHnsax. Korga Bel roBopuTe «OHU yOU-
JH ero», ImoApasyMeBaeTcCs, UTO BBl 3Haeme,
KTO 9TH «OHH». Korma BBl MOBOPHUTE «KMO-MO
MOJapUT el KOTeHKa» — IoApasyMeBaercsd,
4TO BBI He 3HaeTe, KTo 310 6yxer. Korga BeI ro-
BOPUTE «MHE HUKMO HUKOIJA HUYEro He pac-
CKa3bIBaeT» — CJIOBO «HUKTO» BHOCUT IOIIOJI-
HUTEJbHBIA KAJIOCTHLINI OTTEHOK, KOTOPOTO B
IIePBOHAYAJILHOM IIPEIJIOMKEeHNN He OBLIO.

Beegennem HOBBIX moajexkariux Marema-
TUK HAPYIINJI ayTeHTUYHOCTb HAIIHNX IIPEIJIO-
sxkenuii. OH caeyan U3 HUX APYTrUe, ¢ APYTUM
CMBICJIOM ¥ C HOBBIMH [AeHCTBYIOIIUMM JIH-
IaMHu.

Kaxk xe HaMm OBITH?

ITopa yke CIIOXBATUTBCS: & YTO MbI BOOOIIE
B JAHHBIA MOMEHT M3y4yaem?

Mpgr uzyuaem nmaccus.

Bor umenHo.

Korga MbI XOTMM IIepeBecTH Ha AHIJIMIA-
CKHMI S3BIK pPYyCCKOe HeoIpeaeeHHO-INUYHOe
mpeIJosKeHre, He HApPyIIasd ero CTPYKTYpy H
He BBOIA HUKAaKUX IIOCTOPOHHUX CYyIIHOCTe!,
HA IIOMOIIb IPUXOJUT IIaCCHUB.

MpI mOMKHBI B3SATH TO CYIIECTBUTEJILHOE
WJIN MeCTOMMeEHINe, KOTOpPOe €eCTh B HaIllleM
MPEeAJOoKeH N, W CHeJaTh M3 HEro IIOAJIexa-
mee. A morom, coobpasysachk ¢ 3aKOHAMHU o0pa-

! TlocmorpuTe eme pas Ha smurpad. DTo 3HAMEHHTAs

«Bpursa Okxkama» — Ockham’s razor.
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30BaHUS MAaCCHBAa, IOCTAaBUTHL IJjaroa to be B
Hy:XHOe BpeMs (B COOTBETCTBUU CO CMBICIOM
MIPeII0KeHNA) U MPUJIENINTh CMBLICJIOBOM IJia-
TOJI B TpeTheii hopme.

B npenpnoxkenuu «Ezo yOouau» eTMHCTBEH-
HOe MecToMMeHHe — «ero». [lemaemM u3 HeEro
ImoAJe:Kailee, TO €CTh CTaBUM ero B MMEHU-
TeJLHBIN Iamerx:

He...

«Younu» — »aro mpomreniee Bpemsa. Cra-

BUM IJIaroJ to be B mpoleniee BpeMs.
He was...

ILroc cmeicioBoit riarod to kill B Tperweit
¢dopme:

He was killed.

Ypa. Bor ono, mpeaioskeHue, abCOJIOTHO
aZieKkBaTHOe IePBOHAUYATILHOMY.

«Eit mogapAT KOTeHKa» — MOXKHO CIeJIaTh
TOJJIe}KAIIIM ee, a MOYKHO U KoTeHka. Cpasy
3aMeTHUM, UYTO MPeAIIoYecTb CJIeAyeT TOTO, KTO
riaBHee. IIpu BeIOOpE MEMKIY Y€JI0BEKOM U KO-
TEHKOM TIJlaBHee, B CHUJIY TPAAUIIMOHHOTO aH-
TPOIOIEHTPU3MA, OKAYKETCS UeIOBeK:

She...
«ITomapsar» — »aro OGyayinee Bpemsa. Cra-
BuUM ryaroi to be so Bpemsa FutIndf:
She will be...
W nmaroc roiarod «IapuTh» B TpeThel hopme:
She will be given...

A Temepp HAUMHAETCS CaMOe CTPAIIIHOE.
Kak mam croga mpucobauuTh KoTeHKa? Bor Ka-
KIe 9BOJIIOIUY IIPeTepIIeBaeT MbICJIb PoMauTH-
Ka:
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«“She will be given...” Kax BcTaBUTH KO-
Tenka? Boo0Oiie, 4TO-TO y:Ke OIMATHL HUYETO He-
nouaTHO. Ilompobyem Tak: mepesemeM Ha pyc-
cKuil a3bIK. IlonyuaeTca xak Onl «OHaA Oymer
mojapeHa... TO €CTh OJapeHa... KOTEHKOM».
Ara, Bot oHO: by a kitten. Touno-rouno. Eme
B IIPOIILJION IIaBe TOBOPHMJIN, UTO HAZO CTABUTH
mpezior by.»

W rosopur: She will be given by a kitten.

VxacHo. [laBaiiTe ke OyJeM JIOTUYHEI.
IIpe:xx e Bcero, He GyneM uaAeBaTbCA HAI pPyC-
CKUM SA3BLIKOM ¥ U3 HeolpeaeeHHO-TNYHOIO
TpeaIoKeHUus «ell mogapsAT» AejaThb «OoHa Oy-
IeT omapeHas. Eciiu HaM HeIOHATHO, KaK IIPHU-
IeJbIBaTh KOTEHKAa, IOA0HAeM K 3TOMY BOIIPO-
Cy C ApYTroii CTOPOHBI.

ITocmorpum Ha BapuauT (0yZeM Ha3bIBAThb
TAaKO! BApPUAHT <«KOMIIPOMMCCHBIM»), IIPeIJia-
rapiuiica MareMaTuKOM:

Somebody will give her a kitten.

ITO MJIOXO0 MO CMBICAY (TMOABUJICS JTUITHUHN
somebody), HO rpaMMaTHYeCKU Xopoiro. YUrto
MBI XOTUM caesaTh? [lepeBecTu 9aTo IpeIoKe-
HUe B IIaCCUB, MOIYTHO BBIKMHYB W3 HEro
somebody. Tak u mocTynuMm: moctaBuM her B
moae:kaitee (she), riaroJ mepegesaeM B IIac-
cuBHOoe HakJoHeHUe (will be given), a Bce oc-
TaJbHOE OCTABUM KaK OBLIO M KaK II0Jaraercs
110 TIpaBUJIaM aHTJINIICKOTrO A3bIKa. ['Ie 9To BU-
IaHO, YTOOBI I'Iaroj to give TpeboBas IIpemso-
ra by? OH BoOOIIle HUKAKWUX IIPEJJIOTOB HE Tpe-
Oyer (cM. ImepBbIii TOM, paszgen 4.1):

She will be given a kitten.
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«MHue HHUKOI'Ja HMU O 4YeéM He paCCKa3bIBa-
0T» — JgeJjiaeM IIOoJJIeKAIllNM «MEHA» B NMMe-
HUTEJIBbHOM IIaJeixe:

l...
«He pacckasnIiBaloT» — HacTOsIIlee BpeMsd,
TO ecTh IJiaroJ mocrasuM B Prindf:
| am...

Orpunanue y Hac 0yJeT BRIPAXKEHO CJIOBOM
«HUKOTa»:

I am never told...

M pgomonmenme: HM 0 yeM. A Kak 3To
oymer — “about anything” maum mpocto “any-
thing”? A maBaliTe IOCMOTPUM Ha KOMIIPOMMC-
CHBLIN BapWaHT:

Nobody ever tells me anything.'

Huxaxoro about Tam He ObLIO, 3HAUUT, U B
COOTBETCTBYIOIIIEM IMIACCUBHOM IIPeIJIOKeHUN
eMy Heuero [1eJjaTh:

I am never told anything.

YT06BI He BO3HUKJIO UJIJIIO3UHU, UTO B IIAC-
cuBe BOOOIIe HUKAKUX IIPEAJIOTOB He ObIBaer,
paccMOTPUM ellle HECKOJIbKO MPUMEPOB.

ITompobyiiTe cHauasa mepeBeCTU UX CaMO-
CTOSTEJIBHO.

1. Ero ygmapunu mo roJiose.

2. Ee neayior B ry6sr.?

3. Ero cobuparoTcs ImO3IpaBUThH C I00MIEEM.

! Ecam BHI 3aIyTaJHUCh B ever W never, He OropdYaiiTecs.

IToTepmiuTe 10 T1aBHI 5, a ITIOKa UTHOPUPYUTE UX.

2 B gaHHBIH MOMEHT.
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4. Ha Hee HUKOrZAa HE CMOTPAT.

5. Ero mukorga He CJyILIaOT.

6. Ux wmmyr c yTpa.

7. Yewm ero xopmar?!

8. Hac He cobupalorcs KIaTh.

9. Haiigyr iu ee Korga-HUOYIb?

10. 3amnatunu au emy?

11. Jlenbru y:xe nepesesu?

12. MHe TIOKA3LIBAJIU 9TOT JKYPHAT yiKe

IBAAIATEH Pas.

CHauajyia mpoBepbTe cebs 0 KJIYaM, II0-
TOM HOIPOOYHTEe caMU IIOHATH, IOUEeMY y Bac
HEIIPAaBUJIBHO?, a yiKe II0TOM YHTaiiTe KOMMEeH-
Tapuu.

Kommentapum

(1) Buiopate mexay Prindf u PrPf meBos-
MOXKHO: MaJiO HaHHBIX. {1 mpeayiaraio BOpenb
WCXOOUTh M3 CJETYIOIIEro MONYIIeHUs: eCJIH
He JaH OTUYETJIWBBLIA KOHTEKCT, TO MBI Oyxem
mmpeaIoJiaraTh pacckas. To ecTb, B JAHHOM CJIy-
yae, he was. I Hagemoch, YTO HUKTO He IOTe-
PAJ IpenJjor over:

Somebody hit him over the head
He was hit over the head.

(2) 3meck Hamo OBLIO HE TOJBKO HE IIOTE-
parb npegior (to kiss somebody on the lips),
HO U MPaBUJBHO ONPEIe/IUTh BpeMsi. Bee-Taku
ee IeJYIOT B HACTOSAIINI MOMEHT, 3TO IIPOTS-

! Boobue.

2 ¢ He paccMaTPMBAIO TOT YTONMYECKHUH CIydail, UTO y Bac

BAPYT BCe IPaBUJIBHO.
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JKeHHBLIN BO BpeMEHM IIPOIeCC, MMEINi Ha-
yajio U KoHell, a 3HauuTt, PrCont.

(3) Bes xommenrapueB. OmIMOUTHCA MOK-
HO, TOJIBKO €CJIH IIOJIHOCTBIO IIPOUTHOPUPOBATE
BCE, UTO MEI YK€ 3HAeM O KOHCTPYKIMU Iep-
dexrTa.

(8) UuarepecHo, Bl IOTEPAIUN Ipemor at?
A eciiz He moTepAaHM, TO KyAa BBI ero meam?
Hazmo kak ciaemyer pazobpaThbcs ¢ IIOCTAHOBKOM
IIPeIJIOroB B IIACCHBE.

Nobody ever looks at her.

CioBo nobody MBI BHIKMHYJW, W HayvaJu
MpPEeJJIOKEHNE C «Hee»:

She...
Jaibime cTaBUM BCe B HACTOSAIIEM BpeMEHU:
She is never looked...

A Temeps BCIOMHHAEM, YTO IJaroj to look
B 3HAUEHHNM «CMOTPETh Ha» TpebyeT ImpexJora
“at”:

She is never looked at.

ToT mpeasior, KOTOPBINA CTOUT B KOHIIE MaC-
CHUBHOTO TPEAJOMKEHMNs, OTHOCUTCSI Ha CaMOM
Iese K moziesxainemy. IIpu o6paTHOM mepeBo-
e Ha PYCCKUI A3BIK, HAJ0 HAUMHATH MMEHHO
¢ aroro mpeasora: «Ha mee...»

Yo sTo HaMm HanomuHaeTr? Koneuno, 3azga-
BaHmne BOIPocoB — Asking Questions. B Bo-
IIPOCUTEIBHOM IIPEAJIOMEHNN IIPEHJor, CTOs-
IMUHA B KOHIE, OTHOCUTCS K BOIIPOCHUTEIbHOMY
CJIOBY. A B IIaCCUBHOM IIPEAJOMKEHUN OH OTHO-
cuUTCs K mojJexalnemMy. B obomx ciaydasax,
IIPEJIOr, CTOSIINI B KOHIle, OTHOCUTCS K IIep-
BOMY CJIOBY B IPeIJIOKEHHH. ITO coodpake-
HIe JOJIXKHO MPeJoXPaHNUTh HAC OT UCKYIIEeHU
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IIOCTAaBUTh IPEIJIOT B KOHEIl IIPEeII0KeHUs BHU-
Ia «Ero yoapuiu mo rojiope» M ciesiaTh U3 He-
ro “He was hit the head over”.

(5) Anajormuno mpexbiayIiemMy. PasHuia
3aKJIIOUYaeTCA B TOM, YTO B IPENJOKEHUHU C
TJIaToJIOM «CMOTPETh» y cTyAeHTa X MOABJIAET-
cA OIIyIIeHWe, YTO HEIJIOX0 Obl IOCTAaBUTH
mpenasor (Io-pycCKU: CMOTPeTh HaA), a B Ipes-
JIOKEHUHU C TJIar0JIOM «CJYIIaTh» TAKOTO OIIly-
IeHus He HMoaBJaseTcA. HamoMuuaro, 4To ria-
rou to listen Tpebyer mpexJora to.

(6) Eciu momycTUTh, UTO BBl He IOTEPSIN
mpezJior for, KOTOPBI, KaK U B [BYX IIPEIBIAY-
IIUX CJOyYasX, DOJIMKEeH CTOATH B KOHIIE TIpej-
Jo:keHus (mouemy?), BO3MOKHBI eIlle TPU Ba-
puaHTa omnbOK B BbIOOpPe BpeMeHU. Ecau BHI
PomanTuk niu HauBHBIN, BBl 3a0BLIN O CYIIIe-
CTBOBaHUU Iep(eKTa U COCTABUJIU HPenIosKe-
HIEe B TOM U3 ABYX HACTOAIIUX BPeMeH, K KO-
TOPOMY B JaHHBLINI MOMEHT y Bac 0OJIbIIIe Je:Ka-
JIO cepAIe:

They are looked for since morning (Prindf);
They are being looked for since morning (PrCont).

Eciau e Bol MaTemMaTHK, BBl MOIJIM BCIIOM-
HHUTL O CYIIECTBOBAHUM He IIPOCTO mepderTa,
Ho PrPfCont, mcxoms m3 Toro, uTo Ijaoxas
(koMmmpomuccHas) ppasa 3Byduasia 0bI Kak “We
have been looking for them since morning”.
B sToM ciyuae y Bac MOJIy4nJIOCH:

They have been being looked for since morning.

Ecau BBI 3aMeTnsiu, B IpeAbIAyIEei Taase,
TOBOPA O KOHCTPYKIIUM, MBI HU CJIOBOM He 00-
MOJIBUJIUCH O CYIIIeCTBOBAHUY IIACCUBHOTO 3a-
sora Bo Bpemeru PrPfCont. ITo ogHoIt mpocToii
IPUYMHE: Yy JTOTO BPEMEHU Hem IacCUBHOTO
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sasora. Ero HeTy He MO0 KaKWUM-TO I'paMMaTH-
YeCKU IPUHIIUIHUAJLHLEIM IPUUYNHAM, 4 YHCTO
IIpaKkTUYeCKHU: HeT, 1 Bce TyT. He MoKeT OBITH
Ha CBeTe JKUBOTO S3BIKA, HOCUTEJIU KOTOPOTO
3ampocTo TOBOpPAT: have been being looked.
Tax uto ToHKOe pasiauume Me:xkay PrPfCont u
mpocto PrPf B maccuse mpomazaer (B3mox 00-
JIeTUEHUA).

(7) Eciu BBI IPaBUJILHO OIPENEJTUIN AJb-
¢y, HUKaKuUX TpobJyieM OBITH He MOJIKHO. Ero
KOPMAT — HacTosdAlllee BpeMmsi; he is fed; is'y
Hac Bcerza anbda. [Ipemor B KoHIle.

(8) u (9) Bes KomMmenTapues.

B (10) u (11) MoXkHO OBIJIO OBI IIOCTABUTH
PastIndf, moTomy uTO KOHTEKCT HesiceH. Bapu-
aHT, NPUBEJEHHLIA B KJIOUAX, IPEAIIoIaraer
JKUBYIO 3aMHTEPECOBAHHOCTH CIIPAITHBAIOIIETO
B HAJIWYMUU JeHer Ha JAHHBIA MOMEHT — 00
9TOM MOJAPOGHO GBILIO B IEPBOM TOME.

(12) Tunuuneii cayuait nepperxra. U «a»
ele KHUB, M OTUYETHBIN II€PHUOJ IPUCYTCTBYET
(HeompeesieHHBIN), U KoawdyecTBO pas. Ilo-
MHUTE JU BbI 00 3TOM?

Kcrartm...

Ecau Bam mouemy-11n60 He HPABUTCSA BAIll IIpe-
1mojaBaTeb ¥ XOUETCs JOBECTH ero A0 6esoro
KaJIeHUs, IPOIIe BCero 9TO CAeaTh Ha MaTepu-
aje maccuBa. IlpencraBbTe cebe TaKyio CIeHY:

Cmydenm X. Me didn’t tell about it.

Ilcon. Tax He OBIBaAET.

Cmydenm X. Ilouemy? « Mne He cKasaim».

Ilocon. TloToMy 4UTO B IPEATIOKEHUU TOJIK-
HO OBITH IIOAJIEsKallee.
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Cmyodeum X. Y mMeHs ecTb mojjiexaiee. Me.
Hxncon. Me He MOKeT ObITH MOAJIeKAIIIM.
Cmydeum X. Ilouemy?

ITOT AMAJIOT MOYKHO IIPOJOJIKATh 10 6eCKO-
HeuHocTHu. IIycTh mIpemofaBaTesb IIOIIOTEET U B
IBaAIaThINl pas OOBACHUT BaM, UTO IIOJJIErKa-
1mee JOJI’KHO CTOATh B MMEHUTEJIbHOM ITaJeke,
a me — 9TO KOCBEHHBIN majge:x. U mycTs B co-
POKOBOII pa3 HAUEePTUT BaM BOT TaKyi0 Taob-
JIAYKY:

HNmenn- | Koceen- | [Ipursixa- | [Ipuraskare-

TEeJbHBIN | HBIN TeJIbHOEe JIbHOE MEeCTO-

magesx magesx MeCTO- MMeHHe B
MMeHUe yaapHOU

¢popme

I me my mine

you you your yours

we us our ours

they them their theirs

he him his his

she her her hers

it it its its

thou? thee thy thine

a. 9Ty APeBHIO GOPMY g IPUBOXKY 3L€Ch AJIA IPOLBUHYTO-
ro cTyJeHTa Y, a TO OH 3acKyd4aJi. B cBoe BpeM4 menanach
PasHUIIa MEXKIY «BBI» U «THI», U «THI» BHIPAKAJIOCH KaK
pas mecrommeHueMm thou. Hampuwmep, y Jlorrdeino:
Thou, too, sail on, o Ship of State! (Longfellow, The
Building of the Ship)

IIycts 3a0mHO B COTHII pa3 paccKasKeT BaM,
YTO TPUTAKATENbHOE MECTOMMEHWEe CTaBUTCSH
B yZapHy0 (HopMy B TOM ciyduae, €CIU OKa3bI-
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BaeTCd r'ojibIM, TO €CThb IIOCJI€ HET'O HE CTOUT CYy-
IIeCTBUTEJIbHOEe:

This is his pen, but that pen is hers.
We can’t take what is theirs.
This is mine, and that is yours.
|

B mepBoMm ToMme (pasgen 2.2) MBI yiKe TOBOPUIN
0 OeckoHeuHOI moJb3e meHud. OcodbeHHO 6Jia-
FOTBOPHO OHO CKAa3bIBAaeTCs Ha ycliexax Bpur-
Ta, U1 B 9TOM BCe JOJXKHBLI IIOCJIELOBATH €ro
npumepy. Bor Kak, Hampumep, UCIOJb3yeTCs
IIACCUB B M3BECTHLIX MCTOUHUKAX:

Was she told when she was young
that pain would lead to pleasure?'

I don’t know how you were diverted
You were perverted too

I don’t know how you were inverted
No one alerted you.?

Remember Caesar

You’ll be deported

You’ll be demoted

Crucify him.?

What you have done will be the saving of Israel
You'll be remembered forever for this

And not only that; you've been paid for your
efforts

Pretty good wages for one little kiss.*

¥ Bcex kpome MareMaTHKa Ha 5TOM MeCTe
HaumMHaeTcs myTaHuna. MHTepecHO, YTO CBA3A-

! @irl by The Beatles.

2 While My Guitar Gently Weeps by The Beatles.
3 Jesus Christ Superstar by Rice/Webber.

*  Ibidem.
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Ha OHA He C TOHKOCTAMH HeOIlpemeIeHHO-INY-
HBIX IPEIJIOKEHNN, 1 He ¢ mpobjeMaMy B Ha-
XOMKICHUN IIOJJIeKAIero, HO C YHUCTO (Pop-
MAQJIBHOI CTPYKTYPOH MpPeNJIOKEeHUs. OTa
IIyTAHWIIA MOTJA ObI HAUATHCA U PAaHbIIE —
KOrga MbI MOBOPMJIM IIPO KOHCTPYKI[MIO IIac-
CHBa — HO TaM KOJIHMYECTBO MH(MOPMAIUHU eIlle
He IPEeBBICHJIO KPUTHUUECKYI0 MacCy, a 3[ech
ysKe mpeBbicuio. Ecau saTpymuenue, KOTOpoe
s cefuac OIMIIY, IIOKAXKETCSA BaM CMeXOTBOP-
HBEIM — IPOIIYCTUTE Bech ab3ail, He HejaiiTe
yIOpaKHeHNe U I[ePeXOAuTe K CJeAYIOIeMy
moapaszeny.

Ieso B TOM, UTO MBI yiKe BCTpedaau have
been (mepBuIil TOM, paszen 3.3), U mOCJie HETO
1118 MHroBasA opMa, a BOBCe Jaxke He TPeThbs.
U naswiBasock aTo Present Perfect Continuous,
a ue Passive. ITosTromy PomanTuk, KoTOpbIi
TOUHO 3HAET, YTO MHUP HEMOCTHKUM, ceiiuac
HAUYHET CTABUTh MHIOBLIE U TPEThU (POPMBI HA-
yraz, a BpuTT — B COOTBETCTBUU CO CMYTHLIMU
BOCIIOMHUHAHUAMHI O TOM, UTO OH, KaK eMy Ka-
JKeTcs, rae-To cablmai. 00a myTu IOPOUYHEL.

Bor arementaproe YNPAMHCHUE,

3amayell KOTOPOro SBJISETCSA HAYYUTH BAC pas-
JnJaTh, Ie maccus, a rae PrPfCont. Bee, uto
HE00XOAMMO CAEJIATh — 3TO PACKPBITH CKOOKU
¥ TOCTABUTH IJIAroj jJubo B MHTOBYIO (opmy,
Janb0 B TPEThIO, COO0pPa3ysiCh IPH STOM He C
COOCTBEHHBLIMHM SCTETUUYECKUMM BO33PEHUAMU
¥ He ¢ TYMaHHBIM IPEIEeNeHTOM, HO CO CMBIC-
JIOM TIPENJIOMEeHM .

1. You’ve been (smoke) too much these days.

2. Your parents have been (marry) since 1950,
haven’t they?
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3. [I've been (try) to call her since morning.

#. All the soup has been (eat).

5. This bank has been (rob) four times.

6. My neighbors have been (sing) all night through.

Kommenrapum

(1) «BwI KypuTe», a He «Bac KypaT». Muaue
MIPUIETCS HIPEANO0JOKNUTh, UYTO Bbl BCTYIIUJIN B
IUAJIOT ¢ curaperamMu (IpUHUMAasA BO BHUMAaHUe
KOHTEKCT — C CHUTapeTaMH, BBIIYCKAaeMbIMU
KOHKYpupYymoIeir (GhupmMoii).

(2) «Mowu poxuTenau cocToAT B Opake ¢ 1950
rofia», a He «BCTYMNAIOT B HETO HEIIPEPHLIBHO BCE
3TO BPEMSI».

(3) «f meiTarock», a He «MeHA CyAAT». He-
JIY HEIOHATHO — IIOCMOTPUTE B cJIOBape IJja-
roxa to try.

(8) «Cym cpemeH», a He caM KOTO-TO «ECT».

(5) «Bauk rpabuam deThIpeXKIbI». B mpo-
TUBHOM CJIyYae MOJYUYUTCS, UTO IITaT OaHKa B
TIOJTHOM COCTaBe dYeThIpe pasa BBIXOAWI Ha
0OJIBIIIYIO JOPOTY.

(6) «Mowu coceau moOOT», & HE KTO-TO «IIOET
MOUX cocelei».

Y00 OKOHUATEJIBHO Pas3odpaThcs, UYTO K
yeMy, IPOAHAJIUBUPYUTE IUTATHI:
I can hear the turning of the key
I've been deceived by the clown inside of me.'

Now, I've been looking for a job, but it’s hard to
find.2

1 Abandoned Love by Bob Dylan.

2 Atlantic City by Bruce Springsteen.
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Well it’s Saturday night

You’re all dressed up in blue

I've been watching you awhile

Maybe you ve been watching me too.'

If you’ve been bad, Lord I bet you have

And you've not been hit by flying lead

You'd better close your eyes and bow your head.?

1.2.3. <MOXHO», «<HENAb3A»
M MM NOAOOHBIC

Our problems are man-made; therefore
they may be solved by man.

John F. Kennedy
qy,[[OBI/II_IIHaH CBUCTOILJIACKA HAYMHAETCA B pPe-
Yy CTyZeHTOB X, KOT[Aa B MPEIJ0KeHUN IOSB-
JISTIOTCS CJIOBA «MOKHO», «HEJb3A», «HYKHO»,
«cJenyeT» U Ipoure UM IIOJOOHEIE.

TToacuarw. S He mMer0 B BUAY TOT caydai,
KOTZa B TOM ’Ke IIPeAJIOKEeHUU IPUCYTCTBYET
HEKTO, K KOMY OTHOCATCA BCE 3TN «MOKHO» U
«HYXHO», TO €CThb IPEAJIOKEeHNsA BHUIA «MHE
HeJIb3sd CerofHs BBIXOAUTH U3 AoMa» UJIHN «eMmy
ciaenyeT OpocuTh KypuThb». Jlake PomaHTHUK
WHOTJA JOraJbIBaeTCs, UTO «MEHSI» U «ero»
HaJ0 IIPOCTO CAeJIaTh MOAJIEKAIITUM:

I can’t go out today.
He should quit smoking.

A umero B BUAYy ropasgo 0oJiee TEMHBIE CJIIy-
yan, a UMEHHO:

! Tougher Than the Rest by Bruce Springsteen.

2

Child in Time by Deep Purple.
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Idmy Konbacy Henv3ds ecmb.
Hemeti nado nobumo.

Ha Hee Heav3s cmompemae.
He nado ezo caywameo.

Yro genaroT CTYAEeHTHI?
Y HauBHOTO, Kax IIPaBMUJO, COH pasyMa
posKIaeT UymOBUIIL:

This sausage can’t eat.
Children must love.
At her can’t look.

To him shouldn’t listen.'

OcraercAd HEIMOHATHBIM, KOro (WMJIU UTO)
MMEeHHO He MOJKeT eCThb 9Ta Kojbaca, a TakiKe
KOT'0 JOJUKHBI Jo0uTh netu. Tperhe u ueTBep-
TOe IPeAJIOKeHNs BOOOIle He MOTAI0TCsA aHa-
Jnu3y.

BpuTT BBIXOAUT W3 TOJOKEHUA C IIOMO-
IIBI0 TOTO Ke mH(pepHaIbHOTO It, ¢ KOTOPHIM
MBI Y:Ke MMeJU HecuacThe BCTPETUThCS B IIpe-
OBITYIIEM IOgpasnesie:

It can’t eat this sausage.
It must love children.

It can’t look at her.

It shouldn’t listen to him.

Bce aTu mpeio:KeHns, KOHEUHO, OUeHb II0-
3HABATEJNbHBEI C TOUKM 3PEeHUS W3YUeHUs Hpa-
BOB, IOBAJOK U IIPEAIIOUYTEHUN MU(GUUECKOTO
CyIllecTBa IIOJ KOIIMAapPHLIM HasBanueM It, HO

! B ayumewm ciayuae. To ecTh eciu oH He 3a6BLT, KAKOTO

upezJiora Tpebyer listen.
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K MOCTABJIEHHOI 3ajaue OHM He MMEIOT HHUKAa-
KOr'0 OTHOIIEHHU.

MaremaTuk HUUYero mogoOHOro cedbe He IIO-
3BOJIsieT. BOT UTO OH JejiaeT BMECTO 9TOrO:

Nobody can eat this sausage. (1)
You must love children. (2)

One can’t look at her. (3)

They shouldn’t listen to him. (&)

Bce sTu BapmMaHTHI ABJIAIOTCA B TOH WMIHN
WHOU cTemeHMN CHOCHBIMH. Ho K KamKIoMmy u3
HUX y MeHs, TeM He MeHee, eCThb IPeTeH3UH.

(1) Bce ToOT :Xe KOMIIPOMUCCHBIA BapHAaHT,
KOTOPBIA MBI y:Ke IOABEPIJIN CIpaBeIJIUBOI
KPUTHKEe B MPeILIAYIINeM Imoapasziee.

(2) HeiicTBUTENIBLHO, B AHTJIUHUCKOM A3BIKE,
Kak ¥ B PYCCKOM, BTOPOE JIUIIO MOKET mepeza-
BaTh HeOIIpeaeJeHHO-IUUYHYI0 unen. OmHaKo
Bceria BO3MOKHA NyTaHUIla. KTo-HUOyIbL U3
MIPUCYTCTBYIOIINX MOJKET OTHECTHU Ballle you
Ha cBoi cuer. [IpugeTcsa BLIKPYUHBATHLCA TaK:

You — | don’t mean personally you — must love
children.

ITonyuurcsa AIUHHO W KaK-TO TJIYIIO.

(3) IIpugparsca ciaosxuee Bcero. Bpoge Obl,
IeNCTBUTENILHO, ObIBAET HEKUI One, KOTOPBIN
0e3yCJIOBHO BBIpa’KaeT HeoIlpeaeJeHHO-InY-
HyI0 uze0. I1I0X0 TOJIBKO OMHO: TaK JIIOAU He
TOBOPSAT. ITO 3BYUYUT OUYeHBb (DOPMAJIBHO, YTOOBI
He CKa3aTb, OpHUIIO3HO.!

(4) Kax u B ciayuae (2), Takoil BapuaHT B
MIPUHITNIIE CYIIEeCTBYeT, HO OH TOKe IBYCMEIC-

! BrIBaioT, KOHEUHO, CIy4au, KOrja 6e3 one He 060HTHCE.

Ho mb1 PpaccCMOTpPpHM HUX MHOTI'O II0O3Ke.
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JgeH. Jlyuire He BBOAUTH HUKAKWX JIMITHUX
JeHCTBYIOIUX JUIl — BO u3berkaHUe Henopa-
3yMEHUH.

Hy u uro reneps menars? [laBaiiTe BCrioM-
HUM: O 4YeM MBI, COOCTBEHHO, BOOOIIe-TO I'0OBO-

pum?
Kaxk — mey:kesu u 3mech maccus?
HNmenno.

IIpenmo:keHnsa coO CJIOBAMH «MOIKHO»,
«HEJIb3SI» U UM II0JOOHEIEe BEIPAYKAIOTCS IIACCHU-
BOM B COUETaHMU C TJarojamMu can, can’t,
must, mustn’t, should, shouldn’t u Tak majee.

§1 3Haro, uTO OBIBAET OUEHL HEMPOCTO BhI-
OpaTh MEXAY STHMM IJIaroJaMH II0 CMBICJIY.
Beap kpome sTux OwbIBatoT emie may, have to,
be to, ought to u npyrue. ITo oTAeIbHAS IJINH-
Had ucropus. Iloka MbI (ZIOBOJIBHO I'py00) ITO-
CTYJIUPYEM CJeAyIoIee:

«MoxxHO» OyIeT BBIPAYKAThCA CJIOBOM CAN;
«HY¥XHO», HO CKOpee «iKeJjlaTeJIbHO», UYeM
«obsa3aTenbHO» — Should;

«HYJXHO» B CMBICJIe «HEOOXOJUMO» — Must;

«HeJb3dA» WM «He HAJ0» B CMBICIE «HE
pexkomenayerca» — shouldn’t;

«HEJIb35» B CMBICIIE «HUKOUM 00pasoM»
WU «HEBO3MOMKHO» — can’t.

Bce sTu riaronsl — MOZAJIBHBIE.
HUrak, «3Ty Kosbacy Heabss ecTh». CMmeso
JeslaeM M3 KOJIOACHI HOJIerKallee.

This sausage...

«Henwn3ss» — B cMbICie <«HUKOUM oOOpa-
30M», a TO KO3JIEHOUKOM CTAHEIIIb:

This sausage can't...

W panpliite Bce MO IIpaBUJIaAM:
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This sausage can’t be eaten.

Bor ono, mpenyoxxeHmne, MOJHOCTHIO afeK-
BaTHOE PYCCKOMY.

«[ereit Hamo JIOOUTE» — U3 COOOPaKEHUI
YagoJIio0us, MPeAIOoJIOKUM TaM CTPOTYI0 HeoO-
XOAUMOCTB:

Children must be loved.

«Ha Hee HeNb3s CMOTPETb» — JOIYCTHUM,
YTO «HEJIb3sI» — CTPOTOE, TaKoe Ke, KaK C
KoJyibacoii. A ecsm MBI Ha Hee MOCMOTPUM, TO
YBUIUM UTO-TO CJUIIKOM y:KacHOe AJIS Hallei
ncuxuku. To ects can’t:

She can’t be looked...
Yero me xBartaet? Ilpemnora «Ha»:
She can’t be looked at.
«He Hamo ero ciaymaTb» — IPEIIOJOMKUM,

B CMEBICJIE «HE CIeIyeT», «He PEKOMEHIYeTCs»,
Kopoue roBops, shouldn’t:

He shouldn’t be listened to.

YnpamHeHue

1. 9Ty ABepb HeJb3sA OBIIO OTKPHITE.

2. Taxwue cioBa HeJb3s MTPOUSHOCUTH.
3. Ero my:xXHO HakasaThb.

4. 06 sTOM HeJb3s1 TOBOPUTh.

5. He memaso 66 MOKCKATh KOTA.

6. Heob6xommmo HANTU pellleHue.

7. CKOJBKO MOYKHO €ro KIaTh?

8. Haj stum Hesb3sa cMesaThCA.

9. 9To0 mpejsioiKeHNe HelIb3s MOHATH.

10. Xopoirro GBI CerofHsA MOCTUPATh 3aHABECKU.



30

T'nasa 1. The Passive Voice

1.2.4. Naccus
M BO3BpPAaTHbIC FAaronbl

“I can’t explain myself, I'm afraid, sir,”
said Alice, “because I'm not myself,
you see.”
Lewis Carroll,

Alice’s Adventures
inWonderland

Hey:xxenn sto eme He Bce? K mecuacTnio, HeT.

f roBopIo «K HECUaCTbIO», IIOTOMY UTO MBI JIO-

IILJIX J0 SOBOJBHO CKOJIB3KOI'O IIYHKTA.
IlocMoTpUM HA TaKue IJIaroJibl:

to interest
to call

to surprise
to do

to make
to sell

to discuss

A gymaro, uTo BCce OHM BaM U3BeCTHBI. UTO
OHU 03HAUaIoT?

UuHmepecosamy
Ha3bl6aMb

youenamo

denamu

denamv (8 HecKObKO Opyzom cmbicae)
npodasamu

obcyxdamy

C IIOMOIIIBIO ITaCCHMBA MOMHO M3 3THUX IJia-
TOJIOB CaeJiaThb 6036pAIMHblLe.
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CooTBeTCTBEHHO
UHMepecosamvCs
HA3vL86AMbCA
youenamovcs
Odenamuves
npodasamuvcs
obcyxdamovpcs

Bor uTo monyuuTcs (BMecTe ¢ IpeJioraMu):
to be interested (in)
to be called
to be surprised (at)
to be done
to be made (of miu from)
to be sold
to be discussed
Hanpuwmep:
I am not interested in politics.
A He unmepecyioCcb NOAUMUKOU.

This river is called The Missouri.
dma pexa Hasvieaemca Muccypu.

He was surprised at her sudden disappearing.
On yousuacsa ee He3anHoOMY
UC4e3HoB8eHUIO.

Such things aren’t done this way.
Takxue sewu max He denarOmMcs.

Bread is made from flour.
Xneb Oenaemcsa u3 MyKu.

The TV sets are sold well.
Imu mesedu3opbl X0pPOULO npodaiomces.
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1.
2.

3.
4.

5.

6.
7.
8.

9.

Your question is being discussed.
B danHbLl MOMenm 8aul 80nPOC
obcyxcdaemces.

So far, so good — moxa Bce xoporiiro. Mo:x-

HO JaxKe caejaTb y“pa)l“'le“"e

YeMm BBI HHTEPECYETECH?

Ona mMHTepecyeTcs JUTePaTypPoil BCIO
SKU3HB.

Kax HasbIBaeTcA 5Ta ILIomangs?’

Korzga on 6bLI KUB, OH MHTEpPECOBAJICA
IIaXMaTaMHu.

§1 He HyMaro, UTO OH 3aMHTEpecyeTcs Balllei
upeen.

Kak »T0 menaerca??
Kak sTo MosxeT mejatbes?®
W3 ugero gemaerca xue6?

U3 uero 6yzeT genaThbes aToT cym?t

10. Yemy BBI yauBJseTech?
11. Boiock, OH YAUBUTCA 3TOMY.

12. On y:xe aBa rojga YAUBISETCA ee MaHepPaM.

IIposepnsTe cebs mo Kapuam. Ecim dTo-TO
BBIIILJIO He TaK, 3HAUMUT, BbI HEBHHUMATEJIbHO
YUTaIH.

ITouemy ke s HA3LIBAIO 3TOT MIYHKT CKOJIb3-
kum? I[esio B TOM, UTO €CThb LEeJIBIX ABA MOJBOXA.

BompocureabubiM c1oBoM Oyaer He how, a what.
C ruarosiom to do.
C ruarosiom to do.

Kak u B cryuae ¢ x1e60M, UCIIOJIB3YeTCs IJ1aro to make.
PexomenayeMblii IpeJIor B JaHHOM ciay4ae — of.
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ITogBOX HOMED OJAUH CBSI3aH C HAIUNYKUEM B
AHIINICKOM S3BbIKe cJioBa self um ob6pasoBaH-
HBIX OT HEro BO3BPATHBIX MECTOMMEHU

myself

yourself (B efmHCTBEHHOM UmCJIIE)
yourselves (BO MHOKECTBEHHOM YHCJIE)
himself

herself

ourselves

themselves

B HEKOTOpBIX caydyasxX MPUXOAUTCH YIIO-
TPeOJIATL He BCeMHU JIOOMMEIN (I HaIeCh)
IaccuB, a IJIAroJ C STUMU MECTOMMEHUSIMMU.
Hanpumep, «oH mopesasica»: he cut himself.
ITouemy umeHHO Tak, a He he was cut?

Iloromy, uTO OH Kak OBI «IOpPE3ay cam ce-
0s». IMeHHO B TOM cJIyuae, KOT/ia MOYKHO IIOJ-
CTaBUTh CJ0Ba «caM cebsi», ymoTpedisercs
-self, a He maccus. Eciu ke MBI cKasxeM he was
cut, MOJIy4NUTCsI, YTO €ro mope3aj KTO-TO APY-
roii, JOCJOBHO «ero mopesanu». Hampumep:

He washed himself
On moMmbLiacs (TOMBLI caMm cebst)

He was washed

Ero nomprin

He is going to hang himself
OH cobupaeTcss TOBECUTHCSA
(moBecuTs cam cebst)

He is going to be hanged

Ero cobupatorcsa moBecuThb

He forgot himself

Oxn 3a6pL1ca’ (3a0BLT caM cebs)

! B TOM e HepeHOCHOM CMBICJIE, UTO U B DYCCKOM SI3BIKE,

TO €CThb «IIOTePAJ KOHTPOJIb HaL c000¥i».
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He was forgotten
Ero 3abnrin
Bce 5TO0 MOMKHO 3aIOMHUTH 10 IPUHITUITY
KpacuBoro rJjaroJia to outsmart:
He has outsmarted himself
OH mepexuTpus cam ceds
He has been outsmarted
Ero mepexurpuin
BcecmomMmuHMM Tak:ke yiKe H3BEeCTHBI HaM
ruiaron to call:

Her name was Magill and she called herself Lill
But everybody knew her as Nancy.'

Wpest He B TOM, UTO «OHA HA3BIBAJIACH», a B
TOM, UTO OHa «cama cebs HaseiBasa». Ciuemys
ATOMY IMPUHIIUITY, MOXKHO Pa3JINUUTh, IJe mac-
cuB, a rie -self 1 BO BCeX OCTAJbHBIX CIyYasiX.

Hexoropbie [JOMOJHUTENbHBIE TOHKOCTU
BCILIBIBAIOT, KOTZa MBI MMeeM [eJI0 C JBYMS
raaromamu: to feel u to behave. Ha pycckuii
S3BIK OHM TEePeBOAATCS, COOTBETCTBEHHO,
«U4yBCTBOBATH cebsi» U «BecTu cebsa». [losTomy
BCe, KTO YK€ O3HAKOMMUJICA C MECTOMMEHUSIMU
Ha -Self, HOPOBAT rOBOPHUTh:

| feel myself unhappy.
He behaved himself badly.

Jro HempaBuJabHO. KEcam mocisie riaroJia
feel crouT HeuTO, OTBeuarIee Ha BOIPOC
«Kak?» WIn «Kakoi?» («Kakum?»), TO HHUKAa-
KUX Maticea(oB He CTABUTCA:

| feel unhappy.

§1 uyBcTBYyIO cebsa (Kakum?) HeCUaCTHBIM.

! Rocky Raccoon by The Beatles.
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We’'re feeling bad.

Msr uyBcTBYeM cebs (kak?) mMIoxo.

She has been feeling depressed.

OHa B TeYeHUEe OTYETHOrO Ieproja
YyBCTBYeT cebs (Kakoii?) momgaBaeHHO.

After a while you start to smile,

now you feel cool.'

Look what you’re doing

I'm feeling blue and lonely.?

I’'m in love with her and | feel fine.?

Yro ke KacaeTcd riarojaa to behave, To oH

TpedyeT -self B OQHOM-eJUHCTBEHHOM CJIydae:
KOTJla OH O3HAUaeT «BEeCTU ce0A NPUJUUHO».

B sTom ciyuae mocie -self yi:xe Huuero moba-
BUTH HEJb3S:

Behave yourself!

Benu ceb6st npuanuno!

He can’t behave himself.
OH He yMeeT BecTH cebs IPUIUUHO.

Ecinu xe BBI He mogpasyMeBaeTe «IIPUIUY-
HO», a XOTUTE YTOUHUTh, KAK UMEHHO, -self uc-
ye3HeT. BMeCTO HEro mMOABUTCA TO, UTO TPeOy-
€TCs II0 CMBICJIY:

She behaved like a spoilt child.

Omna BeJsa cebs Kak u30a106aHHbLI peOeHOK.

I am not sure Johnny is going to behave well.

51 ve yBepeH, uro [[:KoHHU OymeT xopouio
cebs1 BeCTHU.

! Good Morning by The Beatles.
2 Look What You Are Doing by The Beatles.
3 I Feel Fine by The Beatles.
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1.

2.

3.
4.

5.
6.

7.

8.
9.

10.

11.

12.

You’re behaving awfully.

Brr Bezmete cebsa yocacHo.

YnpamHeHue

On mukorza He moercsa. Hamo ero momsitTh
Ceromus.

BruI onAThE mopeskeTech, a IOTOM CKasKere,
YTO Bac IIOPEe3aJIu.

§ uyBcTBYyIO cebs yiKacHO.

Oma He MOrJIa BeCTH ce0sd MPUIUIHO 34
crosoM. Besna ce0sa xak cBuHbA. Bee
YyBCTBOBAJIU ce0sd OUeHb HEJOBKO.

1 Hagerochb, UTO ero He IIOBECAT.

Oxn nmosecunca? — Her, on s3acTpenmica.!
— CamMm 3sacTpesncA NI ero 3acCTPeuan?
He s3a6riBaiiTecs. IlocTapaiiTech BecTu cebst
MPUJINYHO Ha COOpPaHUHU.

Boroch, uTo MeHs OIATH 3a0yAyT.

Ero nmombLIu, ¥ OH IOYYBCTBOBAJ ce0s
BEJIMKOJIEITHO.

Xors oH HasbIBaeT cedsa BpayHoM, ero 30ByT
CMmur.

Ha mpomioit Hemese ee mepexuTpuiu, a Ha
ATOH HeZesie OHA JBaKABI IEPEXUTPUIIA
cama cebs.

Onu naspanu cebsa [[yxouom u Mapu Cmur,
XOTs 3TO OBLIO OIacHO. B 110605 MOMEHT X
MOTJIM CXBATUTH U IIOBECUTb.

BTOpaH II04JIOCTh 3aKJII0UaeTCd B TOM, UTO Ja-
JIEKO He€ BCe TIJiaroJjibl, KOTOPbBIE B PYCCKOM
A3bIK€ KOHYAITCA Ha -Cd, BeaOyT cebsa Tak e,

C ruarosom to shoot.
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KaK «MHTEPeCcOBAThCA» WJIN <«HA3BIBATBCS».
f Xouy ckasaThb, UTO IPHU ITEPeBOjie C PYCCKOTO
SI3BIKA He HaJO0 JEeMUTh IIaCCUB Be3Je, Te TOJIb-
KO MeJIbKHET BO3BpaTHasd yacTUIla  -Cd.

ITocmorpuTe, Hampumep, Ha TaKHe IJIaro-
JblI (B a(paBUTHOM IOpPAAKe). B pyccKoM A3bI-
Ke OHU Kak Obl BO3BpaTHBIE, 110 KpaiiHeil Mepe,
3aKaHUYMBAIOTCA HA -csA. B aHTIMIICKOM SA3BIKE
ATO MPOCTO TJIAroJbl. Beso BCcAKuUx -self wian
TTacCUBOB:

Goporeca — to struggle
Oputbca — to shave
B3pBIBaThCA — 10 explode

BO3BpamaTeca — o come back
(to get back; to return)

BCTpeUaThcsa — L0 meet
skasmoBaTecs — to complain
oCTaHaBJIMBATLCA — L0 STOP
mogHUMaThCA — 0 rise (to get up)
noaBaATbCA — 10O appear
coBeroBaThca — t0 consult
corjamareca — (0 agree
cnyuarsea — to happen
cocpenoraumuBaTecsa — (0 concentrate
cpaxarbca — to fight
yoexgareca — to make sure
Ecam Bam craso HeXOpoOIIo, TO MOIKHO,
MPUTJIALEBIINCH, ITOBHUMATENbHEE, 3aMETHUThD,
YTO HEKOTOPhIe 13 HUX HAa CaMOM JeJjie He BO3-

BpaTHBIE: B PYCCKOM fA3BIKE YV HHUX HET (POPMBEI
0e3 -ca. IJTo:
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0opoThCs

$KaJI0BAThCA

MOABJIATHCSA

COTJIAIIATECS

CIyYATBCS

cpaskaThCs

To ecTh -ca Hamo IOHMMATL He KaK BO3-

BpaTHYIO 4YaCTHILy, a IIPOCTO KaK TaKyo IITy4d-
Ky, KOTOpasd HMYero He o3HauaeT. A cJjemoBa-
TeJIbHO, ¥ HAC He AOJIKHO IMOABUTHCA KeJaHUA
IOCTaBUTHh B IIACCUB U COOTBETCTBYIOIIIVIE aHT-
JUHCKYUE TJIaroJibl.

Xopoiro. 9To MBI 3aIIOMHUM. A UTO IejaTh
C OCTAJIbHBIMU?

OcrajbpHBIE AeJIATCA HA JBE I'PYIIHEL.

Bo-mepBrIx, Te, y KOTOPBIX (POPMBI HA -Cs
u 0e3 -csi COBIIAJIAIOT:

6puTh/6puThCsT — t0 shave
BCTpeUaTh/BCTpeuaThea — to meet
OCTaHABIUBATH/OCTAHABIUBATECA — 10 STOP
COCDe/I0TaYNBATh/ COCPENOTOUM -
BaThcsa —10 concentrate

Bo-BTOpEIX, T€, y KOTOPBLIX 5T Pa3HbIE

3HAUYEHUS BBIPAYKEHBI PA3HBIMH IJIATOJIAMMU:

B3puIBaTH — t0 blow up
B3pHIBaThCA — 10 explode
Bo3Bpamarte — to give back
Bo3Bpamareca — to come back!

MOXKHO TaKyKe MHTEPIPETUPOBATD 3TOT IJIATr0J KaK OT-
HOcAIuiicA K mpenbiayinein rpymme. Torga oba smaue-
HuA (BO3BpAIlaTh X BO3BPAIIATHCS) OGYAYT BBIPAKEHBI
ryiarosiom to return. Ho aTo oueHs opuuaibHo.
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nogEUMaTh — to lift; to raise
nogHUMaThCE — L0 get up; to rise

coBeToBaTh — t0 advise
coBeTOBaThCA — 1O consult

yoesxgaTe — 0 convince
yoesxxmaTreca — to make sure

M utro mam Temepr ¢ sTUM gAesaTb? Bri-
yuuth HauadycTh? Ho make y camMoro omTuMucC-
TUYHOTO YUTATEJIs B TJIyOWHE AYIITHU IIIeBEeJINT-
cs TOMO3peHne, UTO STUM CIIHMCKOM BCE <«Ta-
KHe», TO ecTh IOAJbIe, IJIaroJbl He MCUePIIbI-
BaoTcsg. W mpaBUIBLHO IIeBeJUTCSA. TaKkumx
TJIaT0JIOB ThMa-ThbMYIIAsd.

Bce aTo rpycTHO, HO He (aTaJIbHO: OT Bac
TpedyeTcs TOJBKO HEMHOTO BHUMaHUA. B cio-
Bape Bce HamucaHo. Hampuwmep:

MHTEepecoBaTh interest; ~csa be interested (in)
coBeroBaTh advise; ~ca consult

K coxaneHumio...

...He KaKIBIA CTyZeHT X yMeeT IOJb30BaThCs
cjoBapeM. JTO OTHOCHUTCSA He TOJBKO K IJIaro-
JlaM Ha -Cs1, HO U KO BceMy ocTajbHOMy. Ka-
IBIN ITperofaBaTeib MOKeT BCIIOMHUTD CJIy4Yau,
KOr/[a CTyIeHT MOBOPUJI HEUYTO YyKAaCHOE, a B OT-
BeT Ha 0e3YMHBIN B3TJIAMA IPEIoAaBaTesIs TOPI0
coobmran: «A A B ciaoBape mocmorpes!» Oxuu
MO CTYZEHT XOTeJl CKas3aTh «JTO 3aJaHue Jier-
Koe». U ckasai: This task is lung. f He mryuy.
OH ITOCMOTpEJ B CJIOBApe CJOBO «JIETKOE».
HomycTmM, 5TO HATOJIOTHMYECKUU CIydail.
IomycTuM, Bce 3HAIOT, UTO IpPHUJIATaTeJbHOE B
cJIOBape HAJ0 WMCKATh B €QUHCTBEHHOM YNCJIE
MY2KCKOI'0 PojJia, CYIIIeCTBUTEJIbHOe — B MMEHU-
TeJbHOM Iaje)ke eJUHCTBEHHOTO YmCJa, a IJja-
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roJ — B HeompeaeaeHHoi popme. Tem He Menee
9TO He CIIAacaeT OT UYAOBUIIHOM IyTAHUIIBI.

CTyIeHTKa pacCKas3bIBAeT IIPO YIKACHI SIep-
HoU BoiiHbI. CJI0BO «06JIyueHMEe» OHA ITOCMOTPe-
Ja B caoBape: ray treatment. Eil HeBoomeK, 4TO
CJIOBaph IIpUBeEJ «00JyUeHUEe» B KauecTBe MeIu-
IIUHCKOr'0 TePMHUHA.

My favorite wife, — roBopur CTyIeHT, IIOJ-
pasymeBas «MoOs Jo0umas xeHa». OH IIOCMOT-
peJl B CJIOBApe CJIOBO «JIIOOMMBIH» .

My daughter is merry and alive, — co00-
miaer eme oauH. OH XoueT CKas3aTh «Becejas U
sKuBasi». JleficTBUTENBHO, JKUBAS. ..

B cioBape, omHako, mepes cioBoMm favorite
HAIIMCAHO B CKOOOUKAX <«IIPEeANOUYNTAEMBIN»,
CIIeIuaIbHO, UTOOKI ero He myTanu ¢ loved u be-
loved, a 3HaUeHUE «JKUBOI» («IMOABUKHBIN») —
lively — BwiHeceHO orgenbHo. Ho KTO Ke Bce
o170 unTaer? OOLIUHO IIPOMCXOAUT TaK: OTKPBI-
BAeTCA CJI0BApPb, HAXOAUTCA HYXKHOE CJIOBO, U3
IJIUHHON M CKYUYHOI CJIOBAPHOM CTAThU C KAKU-
MU-TO IupUPKamMu, CKOGOUKAMM U 3aKOPIOYKa-
MU BBIXBATHIBAETCS IIePBOE IOIAaBIIeecs CJIOBO,
KOTOpOe TOTOM U WCIIOJb3yeTcs, Ces IMaHUKY
cpenu cobeceqHUKOB.

Hayuurbcsa HAXOOUTH B TEKCTE CIOBAPHON
CTaThy MMEHHO TO, YTO HAM HYKHO, HE TaK YK
u tpyauo. Hampumep, HaM HYKHO CJIOBO «CTHU-
paTh», y KOTOPOTrO MUJLJIMOH PA3HBIX 3HAUEHUI.
Bor BapuaHTBI KOHTEKCTOB, B KOTOPBLIX HAM MO-
JKeT IIOHAZO0OUTHCA 3TO CJIOBO:

OHa crupaer pyoamxky. (1)
IIbLIE ¢ POANA CTUPAIOT KAMKIBIH TeHb. (2)

CoTpu 3TO CJI0BO, OHO HEIPABUILHO
Hamucaso. (3)

I crep =HOry. (8)
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W rax mamee. MBI yiKe goragbiBaeMcs, UTO
ec/Ii KaKHhe-TO IOHATHUS B PYCCKOM SI3BbIKE BbI-
pakaroTcs OJHHM W TeM JKe CJI0BOM, TO B aHI-
JUACKOM sI3bIKE He 00s3aTeJIbHO OyIeT CyIecT-
BOBATh TAKOE )K€ YHUBEPCAJIbHOE CJI0BO, KOTO-
poe TmomoimeT BO BCEX OTUX  CIAyYASX.
ITosTomy, — paccy&maeM MbI JaJbllle, — €CJIHU
MBI IIPOCTO BBIPOEM U3 CJIOBAPsS II€PBOE IIOIAB-
meecsi CJIOBO M3 CTAaTbU «CTHPATHB», TO MOXKEM
He yrajaTh W MOJYYUTCA CMEIIHO WX HeBPasy-
MUTEIBHO.

IIosTOMy CMOTPMM BHHUMATEIBHO:

ctupats I crepers wipe (off)

Eciu MBI XOTHM HAHTH IIOAXOLSINEe CJIOBO
s korTekcra (1), To crupaTs (cmepemsv) HAM
yoxe He mogxoaut. ITouemy? IToTomy uTO coBep-
WIEHHBIH BUJ TIJIaroja <«CTUPaTh» B CMBICIE
«cTUpaTh pybamky» OygeT He «cmepembv», a
«gblcmupamyv». 3HAUUT, BCe, UTO HANKCAHO B
craTbe cmupamb I, MOKHO He UUTATh, & CMOT-
peTh fgajbille, He TMOABUTCA JU TAEe CMUpPAmMb
(6bicmupamyv). VI oHO mOABISAETCA:

cruparts II BricTupate wash

Vpa! 3mauur, xourexcr (1) — »T0 She is
washing a shirt.

A ecau MBI HIIleM CJIOBO AJA KoHTeKcTa (2)?
Bpopge kak 6v1 MBI yiKe Hauiu cmupamb I cme-
pemv wipe (off) u MoxkeM, He MyIPCTBYS JyKa-
BO, CKa3aTh:

The dust is wiped off the piano every day.

Ho ecsu MBI IPOABUM TEPIIEHNE, TO OOHADY-
JKUM B TOH ’Ke CTaThbe, HECKOJIBbKO HIUIKe, CIemy-
IoIIee:

ctupats I crepers wipe off ... ~ merab dust
3HaYUT, MOKHO CKa3aTh HAMHOI'O KOpoye:

The piano is dusted every day.
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MoskeT OBITH, wipe off MOAXOAUT XOTSA OBI
K KoHTeKcTy (3)? Tepmenue.

crupats I crepers wipe off ...
(o mHatmcanHOM) tO erase

Erase this word, it is not spelt the right way.

Mo:xer OBITB, XOTsS ObI K HOT€ MOXKHO IIPUJIO-
&uTh wipe off? Uuraem manbime:

crtuparts I crepers wipe off ... 2. (mo-
BPEXIATh TPeHueM) rub sore

| rubbed my foot sore.

OTmenbHBIE BBIPAMKEHHUSA CYIIECTBYIOT TaK-
JKe IS «CTHPATh C JNIA 3eMJIN», «CTHPATH
KOT'0-TO B IIOPOIIOK» M «CTHPATh» B IE€PEHOC-
HOM CMBICJIE, TO €CTh I'DaHb MEMKAY I'OPOJAOM U
IepeBHeMH.

Temneps BbI BUAUTE, B KAKOM IJIYIIOM II0JIO-
JKeHNU OKAMKeTCs UeJIOBeK, KOTOPbIH, YBUEB
cmupamb — wipe off, yCIIOKOUTCS HA 3TOM, U
HauyHeT IUXaTh 3TO Wipe off BO Bce KOHTEKCTHI?
CilemoBaTeJIbHO: HAZ0 TOYHO ONPEEJUTL KOH-
TEKCT, HATH B CJIOBape CI0BO, KOTOPOE II0JXO0-
IUT MMEHHO CIOa, U €r0-TO M UCIIOIb30BaTh.!

Urax. HemHOro mpaxkTuKM, BHUMAHUA U
TepIleHusi, 1 Bce OyAeT XOpOIIIo...

A Bmpouem, He Oyzer.

Bo-mepBrIX, He y KaMAOr0 €CTh TaKoOil
0OJIBIIION UM MOJHLIN CJIOBaph, KAK TOT, B KOTO-
POM MBI TOJIBKO YTO IIPOBOJMJINA WU3BICKAHUA.
B HeKOTOpPHIX CJIOBapAX BCe 3HAUEHUS IIPOCTO

A He HY?KHO JI1 HA BCSIKUM CJIy4yail 3alIOMHUTH BCe 3HAUe-
HUSA CJIOBA «CTUPATh», CO BCEMU BAPUAIUAMU, OTTEHKA-
MU CMBICJIAa U uauoMatudeckumu oboporamu? Hu mop
KaKuM BHUAOM. BBIIKCHIBATH UX HA OYMaKKy TOXKe He
HYKHO. O6 9TOM TOPOOHO rOBOPHUJIOCH B IIEPBOM TOME.
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MPUBOJATCA Uepes 3amaTyio (UM TOUKY C 3a-
IATOl, AN KaKue-HUOyIbh ApPyrue 3HaKu) 0es
KOMMEHTApHeB WJIX C KOMMEHTAPUSIMHU IIpe-
IeJIbHO JIAKOHUYHBIMU. BO-BTOPBIX, He Bcerga
MOJKeT OBITh IMOHATHO, KaK IOJIb30BATHCA TEM,
uyTOo MBI Hamnuiu. Hampumep, rub sore — uto
aT0 3a yactu peun? Henwssa gu crasate I rub
sored my foot? A ecau Her, To mouemy? A Kak
MOKHO roBopuTh? Bce 9T BOIPOCHI OCTaIOTCS
0e3 oTBeTa. B-TpeTbuX, B PYCCKO-aHTIMMCKUX
CJIOBApPsIX MOTYT OBITH HEKOTOPBIE PACXOXKe-
HUS C NPAKTUKON KMBOIO A3LIKA: TAM MOTYT
OBbITh IPUBEIEHBI yCTApeBIIe MU OPUIIHATID-
HbIe 000POTHI BMECTO COBPEMEHHBLIX M Pasro-
BOPHBIX. B-ueTBepTHIX, MHOTAA PASHUIIA MEXKIY
IBYMSA-TPeMs AQHIIMHCKUMU CJIOBAMM, COOT-
BETCTBYIOIIMMM OJHOMY PYCCKOMY, OECKOHEU-
HO BeJIMKA C TOUKU 3PEHUA aHTJIUHCKOTO A3bI-
Ka, HO C TPYAOM oOIpemejuMa IIO-PYCCKHU.
B sToM cayuae cioBaphb 3TOI pasHUIIEH IIPOCTO
mnmpenebperaer.

3aoi wicked, malicious; vicious.

CJioBaph TAKTUYHO HAMEKAaeT HaM, UTO 3THU
CJIOBA — He IOJIHbIe CHHOHMMBI: MEXKIY IIep-
BBEIMU JBYMS CTOHUT 3aIlATasi, B TO BpeMs Kak
TpeThbe OTHeJeHO OT HHUX TOUYKOM C 3amlsaTOIH.
i Bam GojibIlle CKaXKy: IIepBbI€ JBA CJIOBA —
TOXKe He IOJHbIe CUHOHMMBI. UTO Ke HaM Je-

JIaTh, YTOOBI HE MMOIIACTh BIPOCAK?

ﬁwﬂ.

..3aKJIIOYAETCA B TOM, YTOOBI II0JIH30BATHCH
JIBYSI3BIUHBIMU CJIOBAPSIMHU TOJBKO KAaK BCIIOMO-
raTeJbHBIM nocobuem. Hacrosmiuit cioBaps —
3TO HEe PYCCKO-aHTJIMUCKUH, a aHIJIO-aHTJINH-
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CKHUI, TO eCTh TOJKOBLIH. I 0COGEHHO PEKOMEH-
IOyl Tak HasbelBaeMoro Kpacmoro Jlomrmamal,
usganaoro Longman Group Limited of London.
TaM Bce pas’KeBaHO, BKJIIOUAS PA3HUILY IPUMe-
HEeHUS CUHOHUMOB U IIPABUJIa FPAMMATHYECKOT0
ymorpebJieHnsA BceX MPUBOANMBIX CJIOB U 000pO-
toB. CMOTpUM, HATIpUMED, T€ Ke CaMble CUHO-
HUMBI HA CJIOBO «3JIOM», M BOT UTO BHISCHSIEM:

wicked adj very bad; evil: a wicked man / (fig.)
a wicked waste of money.

Malicious — He TIpPUBEIEHO KaK CAMOCTOSITENb-
HOe CJIOBO, 3aTO ()UTypHUPYeET B CIOBAPHOII CTa-
The II0J cJoBoM malice, B KauecTBe 00pasoBaH-
HOTO OT Hero mpuiaraTejabHoro. CmoTpum
malice:

malice n [U]? the wish to hurt other people

Hy uro, ects pasuuma mexnay wicked u mali-
cious? Ilo-anrauiicku — 0e3yCJIOBHO €CThb, HO
OUueHb TPYAHO TEepeBOAUMAs Ha PYCCKUH A3BIK.

vicious adj | cruel; having or showing hate and
the desire to hurt: He gave the dog a vicious
blow with his stick. 2 dangerous; able or likely
to cause severe hurt: a vicious-looking knife.

Ara. To ecTb, BONPEKH MHOI'O3HAUYUTEJIHLHOMR
NYHKTYaIlud CJOBAPHOI CTAThW B PYCCKO-aHT-
JUNCKOM cJioBape, CJOBO vicious OamiKe II0
cMBICTY K malicious, uem K wicked, TOJIBKO, BO-
MePBBIX, eIlle XyiKe; BO-BTOPBIX, MOKET OTHO-
CUTHCA K mpeameraM. Bece paszo6paHo 1o KOCTOU-
KaM M NOpUBEAEHBI MPUMEPHI; HO 3TOTO0 MaJio.

Cyi0Baph aKTHUBHOI'O YCBOEHHUS JIEKCUKU AHTJIUUCKOTO
a3eika — M.: Pyc.sa3., 1988. MosxeT ObITH, C T€X IIOP OH
elrfe nepens aBajics, U TeIeph yrKe He KPACHBIM.

[U] roBoput Ham 0 TOM, YTO 3TO CJIOBO — HEUCUUCJIAE-
Moe. B msToli riiaBe s BaM pacCKasKy, 4TO 9TO TaKoe.
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Tam ere GBIBAIOT AOMOJHUTEIbHBIE KOMMEHTA-
puwu:

USAGE Wicked and evil are very strong words for
people or acts that are seriously morally wrong: a
wicked/evil murderer. Disobedient children are
usually called naughty or, if one finds their bad

behaviour'rather amusing, mischievous.

§1 He yTBep:KIaIO0, UTO CBET COIIeJICA KJIMHOM Ha
Kpacaom Jlonrmane. Ba:XHO MOHATL TPUHITUIL:
CJIOBaph OOJIKEH OBITH AHTJIO-aHTJIUHACKUM (Of-
HOSI3BIUHBIM; TOJIKOBBEIM) M I[IPeTHA3HAUATHCS
[UIA W3yYaloUIuX aHTJIUNACKUN A3BIK, a He A
aHTJIMYaH, aMEePUKAHIIeB, KaHAIIeB, aBCTPAJIU-
meB W mpoumx. Hampumep, eciiu Bbl BO3bMeETE
Toscroro Beberepa?, To ¢ yaxacoM obHAPYKUTe,
YTO TaM HHUYEro MOHATh HEJIb3s: OYEHb MHOI'O
HEHU3BECTHLIX CJIOB, IpaMMAaTHYeCKHe KOHCT-
PYKIIMK KaKue-TO TeMHbIe, MMPUMEPOB MPaKTU-
YeCKM HEeT M HUYEero He PacTOJIKOBBIBAETCSA. JTO
OTOMY, YTO OH He MOpefHasHAYeH AJId WHO-
CTPAHIIEB.

Kaxk xe mam xBanensit Kpacusiii JIourman mo-
MOKET BaM Pa3pelInTh 3aTPYSHEHUS, CBA3AH-
Hble ¢ maccuBoM? OTKpBIBaeM KaKOW-HUOYAL M3
MmepeyrncaeHHbIX BBIIIE ITOAJBIX T[JIAaroJoB, Ha-
npumep, to stop:

to stop to (cause to) cease moving or continuing
an activity
Bunute? «IIpexpainaThb» ABUKEHUE WUJIU IIPO-
IOJI:KeHue meiicTBusA, Mam (UTO JaHO B CKOO-

ITouemy mamucano behaviour, a e behavior? Iloromy
uyro ma3maHue Opuranckoe. Ho He BosiHyiiTech: amepu-
KaHCKUe CJIOBA TaM TOKe €CTh, B M300UINY U C COOTBET-
CTBYIOIIIUMY ITIOMETKaMMU.

New Webster’s Dictionary of the English Language,
Ji000e u3gaHume.
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Kax), «CIAYKUTh MIPUUYNHONI» TAaKOTO IIpeKpaliie-
Huda. To ecThb M «OCTaHABIMBATBCA», U «OCTA-
HaBJIWBaTh». VI mpuMepsl IPUBEAEHBI:

Do the buses stop at the market?
OcTaHaBIMBAIOTCA JU aBTOOYCHI y PBIHKA?
He held out his hand to stop the bus.

OH DpPOTAHYJ PYKY, UTOOLI OCMAHOBUMb
aBTOOYC.

IlepeBosa Tam, €CTECTBEHHO, HET, HO BCE IIPHMe-
PBI pacCuuTaHbl Ha TO, YTOOBI MHOCTpaHel, Mor
X IIOHATH.

A BoT, Hanpumep, raaroJ advise:

advise to tell (somebody) what one thinks should
be done; give advice to (somebody)

N Bce. To ecTh 03HauaeT «COBETOBAThL», HO HU-
KakK He «CoBeToBaThcA». CMoTpum consult:

consult to go to (a person, book, etc.) for
information, advice, etc.: Have you consulted your
doctor about your illness?

Bor 3TO M €CTh «COBETOBATHCA», HO HUKAK HE
«COBETOBATH» .

Kopoue roeops, Kaxxmoe HOBOe CJI0BO HEOOXOIU-
MO IIPOBEPATH II0 CJIoBapio, nmoxobuomy Kpacuo-
my JloHrmMany (ma u cTapble cJIOBa He IOMEIIaeT
IIPOBEPUTDH IO HEMY JKe, IJIA IIOJHOU SCHOCTH).
He osnauaer s aT0 ABOiiHYI0 pabory? — 3amy-
mbIBaeTcA cryneHT X. OrBer: o3Hauaer. Msyue-
HUEe $3bIKa IPEeAIoJaraeT ABOMHYH pabory,
TPOIHYI0 pabOTy U XOKAEHNE KPyraMu 0 OTHO-
My U TOMY Ke MecTy. EngumcTBeHHBIN shortcut
K 3aIIOMHUHAHWIO U OCMBICJIEHUIO BaM YiKe M3Bec-
TeH. ITO IEeHUe.

IlaBaiiTe, HampuMep, B3IJIAHEM Ha IJarojbl, B
PYCCKOM fA3BIKe OKAaHUYMBAIOIINECA HA -CSA, HO B
IefCTBUTEILHOCTA He BO3BpaTHHIE:
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CpaKarbCna
You fight for the throne and you travel alone
Unknown as you slowly sink
And there’s no time to think.'

BO3BpaljaThCs

It’s a lonely time ahead; | do not ask him to return;
I let him go.?

Tonight I'll sing my songs again,

I'll play the game and pretend,

But all my words come back to me.?

KanoBartbCn

Since every pleasure’s got an edge of pain
Pay for your ticket and don’t complain.*

NofIBAAATHCH

The way is long but the end is near

Already the fiesta has begun.

The face of God will appear

With His serpent eyes of obsidian.’
Cpasy CTaHOBUTCS BHUAHO, UTO BCE OTU TIJa-
roJIbl — aKTUBHBIE.
A BOT HEKOTOpEIE XUTPHIE TJIATOJEI — Pas3HbIe B
aKTUBe U IIaccuBe:

NOAHMMAaTL/NOAHMMATLCH

When | wake up early in the morning,
Lift my head, I'm still yawning.®

No Time to Think by Bob Dylan.
Calypso by Suzanne Vega.
Homeward Bound by Paul Simon.
Silvio by Bob Dylan.

Romance in Durango by Bob Dylan.
I’'m Only Sleeping by The Beatles.
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Plumes of smoke rise, and merge into the leaden
sky,

A man lies and dreams, of green fields and river,
But awakes to the morning, with no reason for
waking.'

I’ve done my best to live the right way

| get up every morning and go to work each day.?

y6emparn/yéemparnca

It was like a revelation when you betrayed me
with your touch,

I’d just about convinced myself that nothin’ had
changed that much.?

When all of your advisers heave their plastic
At your feet to convince you of your pain
Trying to prove that your conclusions should be
more drastic

Won'’t you come see me, Queen Jane?*

Now, there’s a certain thing

That | learned from Jim

That he’d always make sure I'd understand®

U, HaKoHeIl, IJIaroJibl, KOTOPhIe BHIPAKAIOT BO3-
BPATHOCTb, HUKAK MPU STOM HEe MEHAACH:

OCTaHaBAMBaTbL/OCTaHABAMBATLCS

Up ahead in the distance, | saw a shimmering light
My head grew heavy and my sight grew dim, | had

to stop for the night.°

Sorrow by Pink Floyd.

The Promised Land by Bruce Springsteen.
Up to Me by Bob Dylan.

Queen Jane Approximately by Bob Dylan.
Open the Door, Homer by Bob Dylan.
Hotel California by The Eagles.
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Don’t let me stop your great self-destruction.'

Nothing can be done to stop the shouting.?

BCTPCYATL/BCTPCUATLCH

Come on, baby, take a chance with us,
And meet me at the back of the blue bus.?

When we meet again

Introduced as friends

Please don’t let on that you knew me when
I was hungry and it was your world.*

XOpOH.IO IIpocMaTpuBaeTCA CMBICJIOBAA PasHUIA
MeXOy «OCTaHaBJIWBaTb» U <«OCTaHaABJINBATH-
Cd», a TaKMXe «BCTpeuaTb» U «BCTPeUYaTbCA».

K coxanechuio...

...eCTb TPHU TIJIaroJia, KOTOpbIe CTYIEeHTHI (He
TOJBKO X) YIOPHO CTaBAT B IIAaCCHUB, IIPE3PEB
P 3TOM He TOJBLKO BCe BBINIEM3JIOMKEeHHOe, HO
U MajJo-MaJIbCKUN B3ApaBbIl CMBICJI. BOT 3T;
TJIArOJIbI:

to happen
to agree
to die

B nepBbIX ABYX ciyuasx Bce moHATHO. O6a ria-
rojla — M «COTJIAIIATBCA», U «CIYyUAThCA» — B
PYCCKOM sI3bIKe KOHUaioTca Ha -ca. Ho ¢ Kakoit
cratu to die? Her Takoro mpemogaBaTeiis, KOTO-
DBl He cJBIIIAN OBl OT CBOMX CTYAEHTOB (pasy
he was died, TOBTOPsieMyI0 HECMOTPSA Ha BCe €T0
(mpenonmaBaTesisf) 3aKJINHAHUA.

Jesus Christ Superstar by Rice/Webber.
Jesus Christ Superstar by Rice/Webber.
The End by the Doors.

Just Like a Woman by Bob Dylan.
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Yro Kacaercs to agree, TO CKa3aTb, YTO CTYAEH-
THI CTABAT €I0 UMEHHO B IIACCHB, O3HAUAET He-
CKOJIBKO NpeyBeanuuTh. OHU TOBOPAT IIPOCTO:
I am agree. 9To OTOMY, YTO OH y HUX IIyTaeT-
cs1 ¢ angry u hungry. Koroprle, MexIy mpo-
YuM, — IpHJaraTeJbHble, B TO BpeMs Kak to
agree — riaroi.

06 “it was happened” s BooGiie He roBopo. Jla-
JKe TOMY CTYJEeHTY, KOTOPBIN HeTBep/, B TacCUBe
U IJIOXO IOHUMAET, 3aUeM OH HYXKeH U KakK 00-
pasyercs, I04eMy-TO HUKAK He CKasaTh IIPOCTO
“it happened”. L

ﬁwﬂ.’

Bo-miepBhIX, ITOCMOTpPUTE ellle pa3 Ha PYCCKuUe
TJIATOJIBI «COTJIAIIATRECA» M «CJIydaTbCsa» U yoe-
IUTech B TOM, UTO OHU He BO3BpaTHble. TouHO
TaK JKe, KaKk U B cJy4ae rjarojia «6opoThcsi»,
-cs1 He o3HauaeT HuUero. «CaydyaTbCcsa» MOKHO C
JIETKOCTBIO 3aMEHUTH Ha «IIPOUCXOAUTH», & «CO-
rIamarbCia» — HaA «He BO3paKaTb», U TOTZA
OKOHYATEJHHO CTAHET SICHO: 3TO He 60368PAMHbLE
TJIaTOJIbI.

Bo-BTOpEBIX, ImOCMOTpHTE HA PYCCKUM IJja-
rosa «ymuparhb». OH He TOJBbKO He ABJISETCA BO3-
BPATHBIM, HO Jajke He MOX0K Ha Hero. Tam Bo-
o0IIe HeTy HMKAaKoro -csi. Bac cOuBaer ¢ TONKY
obopor to be dead. Tax Benb cioBo dead — 9TO
nmpujaraTejabHOe, ¥ OHO He MMeeT HUKAKOIO OT-
HOIIIeHUs K TJiaroiy to die.

W, maxowner, cooeM.

to happen:

She has a house and garden,
I would like to see what happens.'

1

Love Street by The Doors.



1.2. Ynompebaernue naccusa @

I could not foresee this thing happening to you.'

“Remember that murder that happened in a bar?”
“Remember you said you saw the getaway car?”?

to agree:

In that last hour of need, we entirely agreed,
sacrifice was the code of the road.’

But to live outside the law, you must be honest
| know you always say that you agree.*

to die:

Well now, everything dies, baby, that’s a fact
But maybe everything that dies someday comes
back.?

Well buddy when I die throw my body in the back
And drive me to the junkyard in my Cadillac.®

We grew up together
From the cradle to the grave
We died and were reborn

And then mysteriously saved.’ u

YnpamxHeHue

1. T'zme mpomatoTcsa Takue YaHUKN?
2. Kaxk 30ByT Bamry cobaxy?

3. { Goroch, UTO OHO B30OPBETCA.

4. FKorga oI moOpeeIibesa?

Paint I't Black by The Rolling Stones.

Hurricane by Bob Dylan.

Where Are You Tonight? (Journey Through Dark Heat )
by Bob Dylan.

Absolutely Sweet Mary by Bob Dylan.

Atlantic City by Bruce Springsteen.

Cadillac Ranch by Bruce Springsteen.

Oh, Sister by Bob Dylan.
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5.

6.
7.
8.
9.
10.
11.
12.
13.
14.

15.

§1 mymato, BHI 3amHTEpeCcyeTech 9TOI
cTaThei.

f1 HuKOr[a He YAMBISIOCH TAKUM BelllaM.
Ilouemy BBI He TTOCOBETOBAJINICH CO MHOI?
Yro cayumiocsb?

OH BOCHUTBHIBAJICS B CEMbE CBOEH TETYIIKH.
Koctu mosKuabIx Jo/eil JIerKo JIOMAaioTCs.
Korga ou mosiBmiicsi, BCe YIUBUINUCE.
Korgpa 6yner ob6ey:xaaTbess Mos mpobsema?
f1 HuKorja ¢ HUM He BCTPEUAJICS.

Brr He corsiacuianch, ¥ OH ONATEH OyAeT
sKaJIoBaThCH.

OcraHoBuTeCh U MOAYyMAalTe, a IOTOM
BEpHUTECHh HasaJ U BCe mepepeJaiire.
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“I only said ’if!” poor Alice pleaded in a
piteous tone.
The two Queens looked at each other, and
the Red Queen remarked, with a little
shudder, “She says she only said “if” —

Lewis Carroll,
Through the Looking-Glass

»

VcoBHBIE TIPEATOMKEHUSA — 3TO HPEIJIOMKEHN
co cimoBoM if. BceM mpexkpacHO M3BECTHO, UTO
rakoe if. If — a10 «ecau». Takue mpemiosxe-
HUA OOBIYHO COCTOAT M3 ABYX YacCTel, TO eCThb
ABJIAIOTCS CJOMKHOIMOTUNHEHHBIMU. IIpu sTom
YacTh, KOTOPAS MUAET IOCJEe «EeCJIN», Ha3bIBAeT-
c «IPUAATOYHLIM IPEIJIOKeHrueM», a Ta
YacTh, KOTOPAA UIET IOCJe 3alsITOi — «IJaB-
HBIM MHPEIJIOKEHNEM » .

Pycckuii A3bIK, Ha MEePBBIH B3TJISAd, 00X0-
IUTCS CO CJIOBOM «€CJIM» IIO-IPOCTOMY:

Ecau muL notideww 6 ec, movl ysuduulb
medeeds.

Ob6a mpexpo;xeHus, — TrJaBHOe (YBUIUIID
MeIBensd) WM HOpugaTouHoe (ecau IOWIel b B
Jiec) CTOAT B OyayIieM BpeMeHH. UTO JJOTMYHO:
0 OyayIieM 1 TOBOPUM.

Ecnu 6vL 6uepa muvL nouten 6 aec, mul
yeuden 0vL medseds.

Oba mpemIoKeHUs CTOAT B IIPOIIENIIeM
BpeMeHH. UTO OIATH JIOTMYHO: JE€JIO-TO OBLIO
BUepa, TouHee, He «OBLIO», a «He ObLIO». Bue-
pa, Kopoue roBOps, OH He IOIIeJ B JieC U He
YBUE]I MeABeIsd.

PyKoBOACTBYSICH 9THMH COOOpaKeHUAMU,
J1000# cTymeHT X TEepPeBOAUT IIpeIIoKeHUe C
«ecim» B OyOyllleM BpeMeHHU TaKUM o0pasoM:

If you will go to the woods, you will see the bear.



&

IIpomrexriee :xe BpeMsi BHI3BIBAET HEKOTODHIE
3aTpyaHeHus (TaM IOSBUJIOCH CJIOBO «OBI»),
II09TOMY BO3MOXKHBI BAPUAHTEI:

If you went to the woods, you saw the bear.

If you would go the woods, you would see the
bear.'

Bropoit BapuaHT BO3HHUKAeT B TOM CJyuae,
€CJIM CTYAEHT MOHACJLIIIKE 3HAKOM CO CJI0BOM
would.

Bepa me mpocTo B TOM, UTO 3[€Ch CTYAEHT X
OIAThL HAYAJ PYKOBOACTBOBATHCI PYCCKUM
SBBLIKOM, Yero, Kak MbI yiKe 3HaeM, JejaTh He
caenyer. Bega B ToM, UTO OH HadyaJl PYKOBOJCT-
BOBATBLCS HEBEPHO IIOHATHIM PYCCKUM SIBBIKOM.

Eciu mpeamosiosKuTh, UTO B PYCCKHUX YC-
JIOBHBIX IIPENJIOKEHUSAX B OyAyIleM BpeMeHH
IJIAroJbl JIOTUYHO CTOAT B OyAyIleM BPeMeHM,
a B YCJOBHBIX NPEAJOMKEHHAX B MPOIIEIIEeM
BPEeMEHH! OHH JIOTMYHO CTOST B IIPOIIEIIIEeM
BpPEeMeHM, OCTAHETCS HeIIOHATHBIM, YTO JeJIaeT-
CcA B HACTOSIIEM.

Ecau 6v. mvL nocmosanno xodus 8 Jec,
mul (nocmoanHo) eudes 0vl med8eds.

Cienys Toii e JIOTHKE, JOJIMKHO OBITh «ec-
JIi OBI THI IIOCTOSAHHO X00uwib». Ho Tak He ObI-
BAaeT: MeIIaeT CJOBO «ObI». «Eeam ThI XOaUIIb
B JIeC, ThI BUAMIIND MeABEAA» — 3TO APYIroe Je-
JIO0, 3eCh BCe IIO-IIPEXKHEMY JOIMYHO. A Kak
Ke ¢ «O0pl»? OTKyZa B HACTOSAINEM BpPEeMeHH
B35JI0Ch IIpoIIefaiee?

! Ipyrue BapuaHTHI ¥ IPUBOJUTH He XOUeTCA.
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" BoT 371ech mopa OBl 3aAyMaThC: a BCe JIU
B PYCCKUX YCJOBHBIX MPEAJOKEHUAX TaK IIPO-
cto u jorunyHo? WM okaswIBaeTcs, UTO He BCe.
Tam, oKasbsIBaeTcs, TOMKE €CTh KaKue-TO CBOU
MpaBuUJia, 0 KOTOPBIX MBI HEe IyMaeM, IOTOMY
uyTo 1 63 HUX CcIpaBisgeMcsa. A pa3 B PyCCKOM
sI3BIKE eCTh CBOUW IIPaBUJA, TO, MOKET OBITb, U
B aHTJINIICKOM OHU ecTb? W, MosKeT OBITH (BOT
OH, CaMBI# IJIaBHBIH Bompoc!) ouu Tam dpyzue?

Me! HaxkoHeI mob6pajuch A0 CyTH Aeja. Bo
BCeX s3bIKax (4 3HAYWUT, ¥ B PYCCKOM, U B aHT-
JIUHCKOM) YCJIOBHBIE IIPEIJIOKEeHUI 00pasyioT-
¢Sl He ¢ TIOMOIITBIO ViKe M3BeCTHBIX HaM BpeMeH
rJIaroJia, a ¢ MOMOIIIbIO 1eJI0T0 0CO60TO HAKJIO-
HeHUs, KOTOpPOoe HasbIBaeTcsA YCJOBHBIM. Tam
€CTh IeJIBIX TPHU CJyYasi, ¥ MbI ITOCTEIIEHHO 3a-
MOJHUM YAOOHYI0 TabIWYKY, YIUTHIBAIOIIYIO
X Bce. BOT KaK oHa BBITVIAJUT B ellle He3aroJ-

HEHHOM BHJE:

Ycaosue |Ilo cmbic- | IIpuparou- | I'maBHoe
JIy OTHO- HOE MPeNJIo- | Mpenso-
CUTCA K sKeHue JKeHue




2.1. ITepsuwiii if @
2.1. Nepsbii if

If something can go wrong, it will.
Murphy’s Law

Ycaosue | Ilo cmsbic- | IIpumaTou- T'maBHOE
Jy OTHO- HOe MPeaJio- | mMpeaJio-
CHUTCH K JKeHHue JKeHne

peanbHOe | OymyIemy
BpeMeHHI

Wrak: ycaoBue peajbHOE, IO CMBICIY OTHO-
cutcs K Oyaymiemy Bpemenu. Uro aTo Takoe?

ITo TpeaoXKeHNe BUgA «ecau Gydem UTO-
TO, TO 6ydem uTO-TO emie». Hampumep, «ecau
notidem MmO Ib, MBI NPOMOKHeM». Unu «eciu
OH HAYHem TeTh, OHU HEMeAJEeHHO Yudym».
Yrposel OOMKIOA W IIEHWs BIIOJHE pPeajbHBI.
WNnu «ecau y MeHsa 6ydem MHOTO JeHET, S No-
edy TyTellecTBOBaTh». A BAPYT AeHCTBUTEIb-
HO Oymer mHoro aeHer? MaJio Ju UTO MOJKET
CJIYUYUTLCA B OyIyIIIEeM.

Camoe rJaBHOe, UYTO HEOOXOAMMO IIO-
HATH, — 9TO 4YTO cefiuac MBI paccMaTpUBaeM
TaKue IPeIJIoKeHNsI, KOTOpPbIe B PYCCKOM
SI3BIKE BBIPAMKAIOTCSI OyAYIIUM BpPEeMEHEM.
IIpuuem mo-pyccku Gyayiiiee BpeMsi CTOUT U B
TJIABHOM IIPEMJIOMKEHUU (<«IPOMOKHEM», «Yii-
IyT», «I0€Oy») U B IPUIATOUHOM («IOHAET»,
«HAUHET», «OymeT»).
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Yro 3Xe TPOUCXOAUT B AHTJINNCKOM SI3BIKE?
HaunemM ¢ OpuAaTOYHOTO IPENJIOKEHUS, TO
€CTh ¢ TOT0, KoTopoe BBoauTcA caoBoM if. IToc-
Jie cyoBa if B HallleM ciaydae (peaJbHOE YCJIO-
BUE, II0 CMBICJY OTHOCSIIEecs K OyAyIiiemy
BpPEMEeHM) II0JIaTaeTCs CTABUTh IpPeIJIOKeHue
He B OyayIiiee BpeMs, KaK B PYCCKOM fA3BIKe, a
B HACTOsIee, MpUYeM He B Kakoe momajio (y
Hac uX 4deTsIpel), a uckiIoounTeabpHo B Prindf:

If it rains...
If he starts singing...
If [ have a lot of money...

Hanbie cTaBUM 3alATYIO0, U IIEPEXOIUM K
rJIaBHOMY Ipemioxxkennio. OHO, KO BceoOIemMmy
00JIeTUeHNIO, UAEeT B HOPMAJIbHOM, JOTHYHOM
oyayiem Bpemenn: FutIndf:

..., we'll get wet.
..., they’ll leave at once.
..., I'll go traveling.

Cpasy xouy Bac IIpefoCTepeub: XOTS IIO-
PyCCKHU TJIaBHOE IpeIJIOKeHre YaCTO BBOAUTCS
cioBoM «To» («Eciau... T0...»), HUKAKOTO «TO»
B aHTJINIICKOM fA3bIKe HeT. He TpaTbTe BpeMms
Ha IIOMCKU 9TOT'0 CJIOBA B CJIOBape W He CIIpa-
muBaliTe 0 HeM Balllero IMpenogaBaTess: OH
OyZeT HeZOBOJIEH.

ITomuute, kakue? Present Indefinite u Present Contin-
uous, HaBepHOe, Cpa3y BCIIOMHUJIN. A KakK e nepdexT?
ITO TOXKe HACTOsAIee BpeMs, U AaKe He OTHO, a IeJIbIX
nBa: The Present Perfect Tense u The Present Perfect
Continuous Tense.



2.1. Ilepewuii if /8@

SamosHsAeM TepByIo rpady Halel Tabimy-
KH.

Ycnosue | Ilo cmpic- | IIpugaTou- T'maBHOE
JIy OTHO- HOe IIpemJio- | IIpemJio-
CHUTCH K JKeHme JKeHne

Peanvuoe | Oyxpyiremy If + PrIndf FutIndf
BpeMeHU

If you go to the | you will

woods, see the
bear.

Ecau w1 TBI

MOHeNs B JieC, | YBUAUIID
MeaBems.

IToxka Bce xopomro. Ocrajicsi CyI[uil Iyc-
TSAK: 3aIIOMHUTD, UTO IocJe if , ecau mo-pyce-
KU ObLIO OyAylliee BpeMs, TO IMO-aHIVIMHACKU
moiiferT HacTosIlee. ¥ Hac ObIBaJW 3aadyu u
TIOCJIOYKHE.

You know, if you break my heart, I'll go,
But I'll be back again.'
If you get too cold, I'll tax the heat
If you take a walk, I'll tax your feet.?
OpHako Hac, Kak BCerja, MoJICTeperaeT He-
Oousibinasa HenmpusATHOCTb. OHa 3aKJIIOUAETCS B
TOM, UTO 3alIOMHUTh ONUH if — HeIOCTaTOUHO.

Bce, uTo MBI ceiiuac roBopuan o0 if , OTHOCHUT-
cdA TaKiKe K TaKMM COI03aM, Kak

when
before

1 I'll Be Back by The Beatles.

2 Taxman by The Beatles.
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after
until
while
unless

1 — BOT OHO, CaMO€e HeNpUATHOEe, — MHOZUM
Opyeum. HacTosbKO MHOTMM U WHOTZAA TaK He-
SBHO BBIPA'KEHHBIM (IIeJIBIMU CUHTAKCUYECKHU-
MY KOHCTPYKIIUSAMH), UTO IE€PEUUCTATh UX BCE
HeT HUKAKO#l BO3MOXKHOCTH.

ITocmoTpuM, OfHAaKO, HA Te, KOTOPHIE yiKe
nepeunciaerdbl. MoKeT OBIThb, HPOABUTCSI Ka-
Koe-HuOYIb mmogo0ue okryca.

When — »st0o «korgma». Hanpumep, «Korzga
OH yeleT, OHa He 3amadeT». MBI yiKe 3HaeM,
YTO C TOUKM 3PEHUA IpaMMaTuKu when — 3T0
if, TO eCTb KOJIb CKOPO Y HAC MO-PYCCKU OBLIO
Oynyllee BpeMsi, TO mocjie when moizer Ha-
cTosAIllee, a B TJIABHOM IpPeAJIoKeHUu — Oymy-
1ee.

When he leaves, she won'’t cry.

Before — 3T0 «J0 TOr0 KaK» HJIN «Iepe[
TeM Kak». Hampumep, «Ilo Toro xKak oH BBIIi-
IeT 13 TpaMBas, BOP OOUMCTUT €ro KapMaHEI» .
Kax mb1 ysxe snaem, before Toxxe rpammari-
YEeCKHU SKBUBAJIEHTEH if.

Before he gets off the streetcar, the thief
will pick his pockets.

After — «Imociie TOro Kak», U JaJibIlle BCe
kKak Bcerga. Hampumep, «Ilocie Toro Kax o
IIOMOET PYKHU, KeHa IIYCTUT ero 3a CTOJI».

After he washes his hands, his wife will let him go
to table.

Until — «(mo Tex 1mop,) IIOKa He», U XOTe-
JIOCB OBbI, UTOOBI BEI yiKe ceifuac, He JOMKUIasICh



2.1. ITepsuwiii if @

pasbAcHeHuil, o0paTUIN BHUMAHHE HA CJIOBO
«He». Hanpuwmep, «Iloka oHM He mpuayrT, s
BaM HUYETO HEe CKaXKY».

Until they come', | won't tell you anything.
While — «Iloka», B cMBICJIE «B TO BpeMs

Kak». Hampumep, «moxa oH OymeT CUAETH IO-
Ma, MBI IIOMJeM B KIHO».

K coxanecHuso...

3mech mpugeTcd OCTAHOBUTHCA U IMIOPa3MbIC-
JUTh. S HameCh, YTO HUKOMY He IPUAET B Io-
JIOBY HAUaTh 9TO IPEJIOKeHne cIoBaMu «while
he sits home...». Bce y»e 1ocTaTOYHO HCKYIIIe-
HBI ¥ TMOHUMAIOT, YTO €CJU OH CHUAUT AOMAa, OH
He 00s3aTeJIbHO CUIUT Ha cTyje. Tak uTo «Cu-
neth foma» — «to be home». Hy u uto 2Ke moii-
meT mocJie while he...?

VY crymenra X (ocobemno PomaHTuka) B Ta-
KUX ciayuaax oOwruHo wuzetr be. While he be
home, — roOBOPUT OH. ATO IPOUCXOIUT OTTOIO,
YTO OH He BUAUT pasHuilsl me:xkay PrIndf u ro-
aeIM nHGUHUTEBOM. Ha Bompoc «B Kakoi ¢Gop-
Me IJIaroJI UAeT mocie if?» OH OTBeuaeT: B IMpPOC-
roit.? Tompko uTo OBLI mpumep: Until they
come, I won’t tell you anything. C Touxku 3pe-
HUA GOJIBIIMHCTBA CTYAEHTOB X, 9TOT COMe HU-
YyeM He OTJIMYAeTcs OT rojioro MHGUHUTHUBA IJia-
roja to come. Uto Ke KacaeTcs IpeIbIIYIIIEro
npumepa: After he washes his hands, his wife
will let him go to table, — m3 KoTOpPOro, KakK
MHE KajXercs, BUAHO, uTo 370 PrIindf, — To Po-
MaHTHK, pasyMeeTcs, He 00paTuj BHUMAHUA HA

A me “Until they don’t come”. Bor mouemy Bac mpocusn
o6paTUTh BHUMAaHUE Ha «HEe».

BapuaHTBI: «B OOBIKHOBEHHOII »; «B HOPMAJIbHOMN » .
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KaKoe-TO HecuacTHOe «-S». A ecau o6paTwui, To
He Tpujag 3HaueHus. [losaTroMy, KOHEUHO, pas
to come CTOUT B «IIPoOCTOii hopme», To U to be
IOJI’KE€H CTOATDH B HEH Ke.

Tax BOT, HUKaKO# «IIpocToii»! (GopMbl He
CyIlleCTBYeT B IPUPOJEe. ITOT TEPMUH OCTAETCS
LeJUKOM Ha coBecTH cTyaeHTa X. CyiecTByer
ronblii mHGUHUTUB — be, come, have, g0 — u
cymecteyer The Present Indefinite Tense, o-
TOPBIN yiKe paccmaTpuBajcs. CIpocuM CTyoeH-
ra X: B ueM ujeT cKasyemoe mocJe if (a sHauur,
u mocJie while), yuuTbiBasi, YTO HUKAKOU «IIPOC-
Toit hopMeI» He GbiBaeT? — B PrIndf, orBeuaer
OH, MoAyMaB (TOJBKO UTO 00 STOM TOBOPUJIN).
A Tenepsb CIPOCHM €ro: a KaK BBITJISIUT IJIaroJi
to be B PrIndf?

1 1yt BRIACHAETCS mOTpsicaiomas Beilb. Ox
He MOJKEeT OTBETUTH Ha dTOT BOIIPOC. |

ﬁwﬂ.’

3amaguM CTyOeHTY X TOT ’Ke CaMbIfi BOIPOC B
npyroit ¢opme. CmpocuMm ero: a Kak BoOOIIe
cupsaraercs raaroa to be? Aii oM, TOBOPUT OH
0e3 3amIMHKH, 10 ap, Xu us!

Emy mpocTto mosa0vLim ckasats, uTo I am, you
are, he is, she is, we are, they are — 310 He «KakK
crpsAraeTcs rjiaroj to be». 9ro cupsKeHue rJja-
rosa to be Bo Bpemenu Present Indefinite. I'ia-
TOJI «OBITh» — BOBCE HE 0COOBII, TAMHCTBEHHBIH
IJIaroJl CO CBOMMM HEMOCTHMIKMMBIMU ITPaBUJIA-
MU. ITO cCaMblii OOBIKHOBEHHBIH TJIaroji, u y
Hero ecTb Takwue ke Bpemena Indefinite, Con-
tinuous u Perfect, kak u y apyrux. ]

A TakyKe «0OGBIKHOBEHHON» U « HOPMAJIBLHOM » .
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Urak:
While he is home, we’ll go to the movies.

Unless — aT0 «ecau He». ITosTomy m1o6oe
MpeaIoKeHrue C «eCaU He» MOKHO IOCTPOUTH
IBYMs CIIOCOOaMU: uepes HOPMaJbHBIH if ¢ OT-
punanueMm u uepe3d unless. Hanpumep, «Ecanm
BHI He TOJIOKUTE caxap B Kode, OH OyIeT ropb-
kuM». J[Js Hauasia cKakeM c if u ele pas Ha-
TIOMHUM CTYIeHTy X: mocJje if uaeT He «IIpoc-
rasg ¢opma», a Bpemsa PrIndf, u orpumanue
HaJZ0 CTaBUTH o mpaBuaam Prindf:

If you don’t put sugar into your coffee, it will be
bitter.

A Ttemneps uepes unless, u npu 3TOM He 3a0y-
IIeM, UTO «HE» TaM YK€ €CTh:

Unless you put sugar into your coffee, it will be
bitter.

Mgl BUAMM, 4TO HUKAKNX OCOOBIX CJIOKHOC-
Tefl aTH CJOBa He IpeACTaBISIOT. Ecau maep-
JKaTh B T0OJIOBE, UTO BCE OHU I'PAMMATHUYECKU
SKBUBAJICHTHEI if, a TaKKe HOMHUTD, KAK BeIeT
cebs cam if, Bce MOJIKHO IOJydaThCA aBTOMA-
THYecKu. EAUHCTBEHHOE, UTO HE JaeT HaM IIO-
KOS — 9TO MBICJb O TOM, UTO TaKue cjaydau He
HMCYEPIILIBAIOTCS BBIIIEIIPUBESEHHLIMIY IIIECTHIO
cOI03aMU, a CYIIEeCTBYIOT ellle KaKue-TO 3JI0Be-
e «APyrue», IpudeM «MHOTHE JPYTue».

ITompobyem mOHATHL OOIMWI HIPUHIUI. Bo
BCeX HAIMX IpUMepax MPeAJOKeHUsS COCTO-
SAJIM U3 OBYX — IVIABHOTO W IPULAATOYHOrO,
mpuYeM MPUAATOYHOE MPeAJoKeHune 00ycJaB-
JIMBAJIO TJIaBHOE, a TJIaBHOEe, TeéM CAMbIM, 3aBU-
ceso or mpuparouHoro. IIpu aTomM B pyccKOM
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BapuaHTe 00a IMPeIJIOKeHNs CTOAT B OyAyIeM
BpPEMeHMH.

WTak: Korga BBl MMeeTe [eJio ¢ MperioiKe-
HHeM, 06e YacTH KOTOPOro CTOAT (II0 CMBICJIY
WJINU B IepeBojie Ha PYCCKUIl A3BIK) B OyayIIEeM
BpPEMEHU, U IPU 9TOM OIHO M3 HUX (IpUIZATOU-
Hoe) o0yciaBauBaeT apyroe (TJIaBHOe), TO IPU-
IaTOYHOE IIPeAJIOKEHHEe MOJIKHO CTOATh BO
spemenu PrIndf. fI HacTosATeIbHO PEKOMEHAYIO
Ha TAHHOM JdTale He 3a0uBaTh ce0e 9TUM I'0JI0-
BY, 4 3alOMHHUTH IIIECTh XOPOIIKNX, IMOHATHBIX
cor30B. Korga ke MbpI poiifeM o 0ojiee TOH-
KHX CJIy4YaeB, Mbl PACCMOTPUM HX OTIEJILHO.

I TPpeHUPOBKU PaCKpPOMTE CKOOOUKU B
IIATATaX U [IOCMOTPUTE, UTO MOJYUUTCH.

1. When you (to be) weary, feeling small,
When tears (to be) in your eyes, | (to dry) them
all.!

2. When you (to be) down and out, when you (to
be) on the street,
When evening (to fall) so hard, | (to comfort) you.
I (to take) your part, oh, when darkness (to come),
And pain (to be) all around.?

3. [ will follow your casket
In the pale afternoon
And | (to watch) while you (to be) lowered
Down to your deathbed,
And | (to stand) o’er your grave
"Til> I (to be) sure that you’re dead.*

Bridge Over Troubled Water by Paul Simon.

2 Ibidem.

Tak uacto coxpamaercsa until.

Y Masters of War by Bob Dylan.
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8. 1love you, | love you, | love you, that’s all | want
to say
Until I (to find) a way,
| (to say) the only words | know that you’ll
understand.'

5. Before this dance (to be) through,
I think [ (to love) you too.?

6. And when that train (to come), we (to get) on
board.?

Ham ocramock paccMOTpeTb IIOCIETHMI
BAXKHBI MOMEHT. J[OOyCTHMM, MBI XOTUM CKa-
3aTh: «Ecau a cmozy 3apaboraTh MHOTO JeHET,
a4 KyILIo mamunay». Ilocioe if, Kak MBI yiKe
3HaeMm, moJiaraercsa crasuth Prindf. «f mory»
(«OH MOJKeT», «OHM MOTYT» U TaK HaJjiee) BbI-
paxxaercsa riarogom can. OH MOZAJNBHBIN.
A 5T0 3HAUUT, UTO Y HEro-TO, B OTJINYMNE OT
BCEX MPOYMX TJIarojioB (BKJouas to be, Kak
MBI yiKe IIOHSAIM), HUKAKUX UHIe(PUHUTOB,
KOHTUHYYCOB U nep(eKToB He ObIBaeT. ¥ HeEro,
HAIIOMMHAI0, TOJBHKO JBA BPEMEHM: HACTOSIIlee
¥ IIPOIIIEeAIIee.

Yro moackaswiBaeT HaMm Joruka? I He com-
HEeBaIOCh, UTO OHA IOACKAa3LIBAET BCEM OJHO U
T0 sxe. [locTaBUTEL can B HACTOSAIIlee BPeMsI:

If I can earn a lot, | will buy a car.
IToxa Bce xopoIrio. A eci MBI XOTUM CKa-

3aTh Haobopor: «Ecau s 3apaboTaro MHOTrO Je-
Her, f CMO02Y KYIUTh MAIIUHY» ?

Iflearnalot, I...

! Michelle by The Beatles.
2 I'm Happy Just To Dance With You by The Beatles.

3 Living Proof by Bruce Springsteen.
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Cmorpum B Tabauuky. B riiaBHOM mpenJio-
sKeHUUn — Oyxayiee BpeMmsa. OueHb MHTEPECHO.
CraBum will:

If 1 earn a lot, I will...

Y PomanTuka, s 3Hawo, He APOTHET PyKa
mocTaBuUThL can mocie will. OH, K coKaJIeHUIo,
IIOKAa He MOHSAJ Hudero. IIycTh mepeuuThIBAET
BCe ¢ Hauaja.

Eciu ke y Bac pyka OpPOTHyJia, OTBETHTE
caMu Ha BOIIPOC: IIOUEMY Can HU B KOeM cJydae
HeJIb3sA CTaBUTL Imocje will?

CaMbIii TPOCTOM U PA3yMHBIM OTBET: MOTO-
MY 4UTO Iocje will Hamo cTaBUTh MHPUHUTHUB, a
Y MOZAJbHBIX IJIAr0JIOB HUKAKUX HHOUHUTHU-
BOB He OnIBaeT. CaMbIii KpacUBEIN OTBET: IIOTO-
My 4TO 00a OHHM — Bcerza aabdbl, a adbda B
MIPEeII0KEeHNN MOKEeT OBITh TOJBKO OTHA.

Kaxk ke HaM BBINTU U3 MOJOKEeHUA?

Bpurr 3uaer, kak. OH rae-To BEIYUTA, UTO
can 3aMeHseTcs Ha to be able to, B aTOM BEIpa-
JKeHuu ecTh nHGUHUTUB (f0 be), a 3HAUUT, eTo
MOXKHO IIOCTaBUTL mHocJie will:

If I earn a lot, | will be able to buy a car.

Bce 6Bl HHuero, ecam ObI He OBLIO Tak
maunaHO. OAWH KpOIeuHblil can (Tpu OYKBHI)
3aMeHUJICA TpeMsA cjoBamMu. Henbas U ITOKO-
poue?

Mo:xHo:

If I earn a lot, | can buy a car.

ITosBosbTe, a Kyma ke mescs will? VYmrel.
A menn3a ju aTy (Qpasy mepesecTu Tak: «Ecam
51 MHOTO 3apabamuléaio, TO A M0zY KYIUTh Ma-
muHy»? MoskHO. A Kak Ke HaIll cO0eCeTHUK
IOMMeT, YTO MBI IMEEeM B BUAY?



2.1. ITepsuwiii if @

Bbr 3maere, moiimer. Bo-mepBBIX, Bce Tak
rOBOPAT, M HU K KAKUM HeJOPA3yMEHMSIM 3TO
elre He IPUBOAUJIO. BO-BTOPBIX, 13 KOHTEKCTA
BCErja BHUIHO, YTO MMEHHO HMEeTCSI B BUIY.
Ecou ObI BBI XOTEJIN CKa3aTh: «fl MOTYy KYyIUTH
MaIllHY KaKIbIH pas, Korga sapabaTbIBaio
MHOTO JeHer», BhI Obl TaK W CKAa3ajn:

Every time | earn a lot, | can buy a car.

He BosnyiiTech 3a Bamiero codbecefHUKA, OH
cam pasbepercs. Ucnoabayiite will be able to B
KayecTBe OyIyIero BpeMeHUW IJjaroja can
TOJILKO B TOM CJIyuae, KOr[a HeZOpasyMeHUe
IeMCTBUTEIbHO MOMKET IIPOM30UTH: BTO TPH-
MepHO OZUWH CIyYail us cra.

Ecau «cmory» («cMoOMKeT», «CMOXKeM» U
TaK Jajiee) HAXOZUTCSA B 00€MX YACTAX IPEAJIO-
JKEHUs, can CTaBUTCA B 00e YacCTH.

If | can earn a lot, | can' buy a car.

Ecau a cmozy mrozo 3apabomamb, 4
cMO2Y KYnumob MAWUHY.

VY BpurTa Harorose BOIPOC: «A BCe-TaKU MOYKHO I'OBO-
puth be able t0?» Ila MOKHO, KOHEUHO, HUKTO He 00OHU-
nurcs. Tonbko yox OyabTe K0OPHI, He moTepsiiTe Hu will,
HU be, HU tO.
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Ha Bcaxwuii cayuaii BKJIIOYUM can B Tao-

JUYKY:
Ycaosue |Ilo cmbic- | IIpuma- T'1aBHOE
JIy OTHO- TOYHOE npenJio-
CUTCA K mnmpenJjao- JKeHue
JKeHue
peajbHOE oyayIiemMy If + PrIndf | FutIndf (will
BPEMEHU + bare Inf)
If he starts | they will
singing, leave at
once.
If I can I can buy a
earn a lot, car =
=1 will be

able to buy a
car

MY’K MHE ee BOOUTH?

Ocrajioch caejaTh MOCJeTHUE 3aMeYaHus
II0 IOBOAY mepBoro if. Pasbepurecs, MoMKaILYI-
cTa, caMu, KaK B 9TOM cjiydae OyaeT 3aJaBaTh-
ca Bompoc. s aToro mpeacraBbTe cebe, UTO
BBI IPUIILIN K TaJajKe ¥ pacciipalinBaeTe ee o
TOM O CeM OTHOCHUTEJbHO Balllero OyayIIero.

1. Eciau MBI KyOUM MalnHy, SACT JIU MOM

2. FKorga s morepsio paboTy, Ha UTO MBI OyaeM
JKUTH?

3. Haiiger 1 Mod KeHa XOPOIIYIO PaboTy
ImocJje TOro, KaK BBIYUUT aHTJIMHCKUI
SI3BIK?

4. Cwmory nu s yBUAETHCA C HEH U coesaTh el
peAJoKeHre 10 TOTO, KaK OHa yeleT 3a
rpasuIty?

5. UYrto MBI OyzeM ecTh, IOKA S HE TOJIYUY
neHbru?



2.1. Ilepewuii if @

6. Eciu MBI B 9TOM IOy He IIO€JeM Ha MOpe,
Ky/Za MBI IIOEIeM JIeTOM?

7. Iloka remia GoJieer, yCIIeIO JIX A CHEIATH
PEMOHT II0 CBOEMY COOCTBEHHOMY BKYCY?

K coxanecHuio...

...uacro MaremaTuk, xeiaas o0JeruuTh cebe
JKU3Hb, 3aIIOMHHAET HE «IPUAATOYHOE U TJIAB-
HOE IpPEeNIOKeHHe», HO «JEBYID U IIPaBYIO
yacThb». OH He 00HaApPOAYyeT BCJIYX CBOII BKJIaJ B
oboraleHne JUHTBACTUYECKON TePMUHOJOTHUU,
HO TIPo cebd THXO pagyercsd, YTO eMy YAaJIOCh
TaK XOPOIIIO BCe ypasyMeTh, He YTPYKIadaCh OC-
MBICJICHEM HEIMOHSTHBLIX W UYKIBIX CJIOB, BPO-
e «IPUJATOUYHOE» .

Pano paayercs. CToutr ckasarh TO e camMoe
B 00paTHOM MOpsaKe (HalpuMep, «Thl YBUIUIID
MeqBes, eCau TONUAEIhb B JIeC»), 1 JieBas 4acTh
CTaHOBUTCS IIPaBOM, a IpaBas, COOTBETCTBEHHO,
geBoii. Hamm MaTtemMaTuK 9TOTO He 3aMeuaeT U
TOBOPHUT:

You see the bear if you will go to the woods.

V Hero oTJIOKHUIOCHL B TOJIOBE, UTO B JIEBOI dac-
TH — HACTOSAIee BPeMs, a B IPAaBOM — Oymy-
1ree. |

ﬁwﬂ.’

Boroch, uTo 3TOT hOKYC BaM He OUeHb ITOHPABUT-
csa. OH BaM y’Ke HaZoOeJ: ero IOKa3bIBAIOT BaM
HauWHAsg C NIEePBOT0 KJjiacca CPemgHeM IIKOJIBI.
CBogUTCS OH K UBBECTHOMY a)OPUIMY «TSIIKEJIO
B yUeHbe — JIETKO B 000». To ecTh mpoiIre oguH
pPas OCMBICJIUTb TEPMUH, UeM KaKABII pas cool-
paskaTb, KaKHe W3MEHEHHS IIPeTepIeBaioT
«IIpaBble» W «JIEBbIe» YAaCTU M3-3a TOTO, C Uero
HaM B3yMaJIOCh HAYaATh IPEIJIOKEHNeE.
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IIpumaaTrounoe mpensoxeHme — 3TO TO, KO-
TOpOe BBOAMTCS COIO30M. A IrjaBHOe — 3TO TO,
KOTOpOe Tojioe. B oZHOM CJIOKHOIOAYMHEHHOM
TIPEJIOKEHUN MOXKET OBITH CKOJBKO YIOZHO M
TexX, U APyrux. U CTOATH OHM MOTYT B JIOOOM
TopsAaKe.

Hanpuwmep:

Koezda a evipacmy u sxieHoCy U Y MeHA
o0ydym demu...

3mech [aBa MNPUAATOUYHBIX IIPEAJIOKEHNA.
«Korma» — 9To cO103, KOTOPEIMT BBOAUT UX 00a:
«KOT[Ia 1 BBIPACTY U KEHIOCh» U «KOIAa y MeHs
OyayT meTum».

... 1 HUKozda He Oydy ux 3acmasaimo
ecmb Kawy.

A »sT0 rnaBHOe mpemmoxkenue. Ero Toxke
MOJKHO IPOJOJIXKUTh: «... I HUKOT[A He Oyay ux
3aCTaBJIATDH €CTh Kallly U Bcerga Oyay UM paspe-
1IaTh CMOTPETH TEJEBU30D U JIOKUTHCS CIIATh,
KOTIa OHU 3aXOTAT».

Crom! A «Korga OHM 3aXOTAT» — HTO UTO?
9TO ONATHL MPUJATOYHOE, M OHO OIATHL BBEIEHO
coi030M «Korma». Kopoue ropopsi, riiaBHble U
NPUAATOUHEIE MPEIJIOKEHUA UAYT B TAKOM IIO-
psilKe W KOJUUYECTBe, KOTOPOTO TPeOyeT KOH-
TekcT. EfuHCTBEeHHAA HAIa 3a7aya — CJIEeIUTh,
He IOSBUTCSA JIM COI3, KOTOPHIM BBEAET IPUIA-
TOYHOE IPEIJIOKEeHNe W TeM CAMBIM IMOTpebyeT
HACTOSAIIEr0 BpEMEeH! BMECTO OYAYIIero.

When I grow older, and (when I) get mar-
ried, and (when I) have children, I will never
make them eat porridge, but I will always let
them watch TV and (I will let them) go to bed

whenever! they want.

W henever — npuMepHO TO JKe camoe, 4To IIpocto when,
C JOIOJHUTEIbHBIM OTTEHKOM YCUIEHUA.
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ITocmoTpuTe elle pas HA IUTATHI, B KOTOPBIX
MBI PACKPBIBATIU CKOOOUKH (cTp. 344) u ybenmu-
TeCh B TOM, UTO IOHSTHE «IIPABOM» M «JIEBOM»
YaCTHU HE BBIJEPKUBAET KPUTUKH. |

CMOTpUM yIpasKHEHUA, KOTOPbIE MBI TOJIb-
Ko uTo cmpeaanu (cTtp. 348).

S pymaro, BBI caMu pPasodpasnch, KaKyIO
UMEHHO YacTh (TJIaBHOE WJIW TIPUIATOUHOE
IpeJIo;KeHNe) cjIelyeT WHBEpCUpPOBaTh. Ecre-
CTBEHHO, Ty YacTh, B KOTOPOM 3amaeTcs BO-
Ipoc, TO ecTh ryiaBHOe mpexaiokeHue. [Ipuzna-
TOYHOE OcTaeTcs Kak ObLI0. Bonbimux 3aTpyn-
HEeHUI He OJIYKHO OBLIO BCTPETHUTHCS: BOIPOC
3amaeTcs 1o IPaBUJIaM, a 9TU IPaBUJIa BaM XO-
POIITO M3BECTHBHI.

BrI, Brrpouem, mMoriu:

— IIOTePATHh UJIU HEe TyJa IOCTABUTHL IIPE-

Jor B (2),

— TIEPEIyTaTh «MCKATh» M «HAXOAUTHL» B (3),

— samyrartkes ¢ before u until B (8) u (5),

— mpeBpatuthes B Tapsana B (2) u (3).

Bce a1 omubKYM JOTYyCTUMEI, €CJIU BhI TIpa-
BUJILHO pas3o0pasuch CO BpeMeHeM CKa3yeMo-
ro, a TaKsKe IPU YCJIOBUU, UYTO Bbl HEMEAJIEHHO
0CO3HaeTe WX U MCIPABUTECH.

Ilocsiennee mpemocTepeskeHue: He YIIPO-
maiiTe cebe 3amauy, BBIIYMAB KaKoe-HUOYIb
yI00HOe IIPaBUJIO THUIIA «IIocJe if Heab3sa will».
Ecnu 661 MOKHO OBLIO Tak cHOPMYJIUPOBATH,
MBI He CTaJu ObIl MYUUTHCS C TJIABHBIMU U MIPU-
JaTOUYHBIMU.



352

52 T'nasa 2. Ycaoenvie npednosxcernus

Bo-mepBrix, nocae if momuo will. Korma u
rie — Hac ceifuac He uHTepecyeT.! Ho MoxHO.
W He xoTesoch ObI, YTOOLI BHE3AIIHOE CTOJIKHO-
BeHue ¢ “if you will” B meuaTHOM TeKCTe MU
Ubel-HuOYyAb PEeUM BBI3BAJIO Yy BaC HEPBHOE IIO-
TpsCeHue.

Bo-BTOpPEIX, BB TeM caMbIM yOengure cedsd,
yTO 1 nocne when Heab3na rosopurb will (moTomy
uTo when W KOMIAHWS, KaK yiKe YIOMKHA-
JIOCh, TpPaMMATHUYECKN SKBUBAJIEHTHBI if).
W xak, wuHTepecHO, BHI OyaeTe 3aJaBaThb BO-
IIPOC TUIIA «KOT/AAa OH yiHmer?»

Angie, Angie
When will those clouds all disappear?’

U mpaBga, — gyMaeT OXBaueHHBIN yiKacoM
Pomantuk. — OTKyga Tyt will?

Crpanubiii Bonpoc. Kak O0yaTo oH BOOOIIE
He YuTajJl TOTO, YTO OBLJIO HAIKMCAHO BHIIIE.
MEpI-TO TOBOPHJIM O CJOKHOIOAUMHEHHBIX
MIPeIJIoKeHNAX, B KOTOPBIX IIPUIATOUYHOE BBO-
IUTCS coo3aMu Tuna if, when U UM MOLOOHBIX.
A B npumepe «Korga mucuesnyr Bce aTu ob6Jia-
Ka», «KOTJa» — 9TO BOIPOCHUTEJIHLHOE CJIOBO.
W HuKakoro mpumaTouYHOIrO OHO, U3BUHUTE, HE
BBOJIHT.

Tak 4TO BCe ONATH CBOAUTCA K OTHOMY: UH-
TaliTe BHUMAaTEJbHO, CTapaiTech BCe OCMBIC-
JATh, TOHUMATh, 3alIOMUHATD, 1, PAa3yMeeTcs,
JenaiiTe Bce yIpaKHEHUA.

1 Cwm. moxpaszen 2.4.

2 Angie by The Rolling Stones.
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Ynpamxuenue 1

Haiinure m wucnpasbre omubku. Eciu B
IPeJJIO}KeHUN BCe TPABWJILHO, OTMETBTE €ro
mwrrocukoM. HexkoToprle npeamoskeHus — Iac-
CUBHBIE, TO €CTh BAM IIPUJETCSA 3a0JHO BCIIOM-
HUTH TEPBYIO I'JIaBy. B omHOM mIpeaIoKeHU!
MOJKeT OBITH TOJIBKO OJHA OIMUOKA, U TOJIBKO B
CKa3yeMOM.

1.

2.
3.

4.
5.
6.
7.

8.

9.

10.
11.

12.

When | be eighty years old, | will have twenty
grandchildren.

I can’t go to Paris until | will be paid.

If she is not given the papers, she can’t get the
visa.

If he forget to lock the door, anybody can come in.
I won'’t talk to you if you not calm down.
They can play in the yard unless it will rain.

He won'’t eat the soup unless there is a lot of
pepper there.

I will able to redecorate the apartment if nobody
interferes.

She won’t be able finish her speech if you
interrupt her all the time.

You will can watch TV after | leave.

Will we be able to live in this house when we
come here next summer?

Will she be happy if does she marry him?

KommeHntapum

(1) Eie pas HAaIoMMHAIO, YTO IJIAr0J HOJI-
JKEH CTOSITh He B «IIPOCTOM (hopMe» ¥ He B IO-
JoM uHPuHEUTHBE, a B Prindf.

(2)

«IToxa MHe He 3amiaaTaT». Bbl, KOHeU-

HO, Y3HaAJIX ITaCCHB: He «d 3aljady», a «MHe
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3aILJIATAT» . B COOTBETCTBUY C IPABUJIAMU IIEP-
Boro if raaroa crout B Prindf.

(3) 9TO TOXKE IIAaccUB.

(8) Ecaiu BBI He 3aMeTUJIN 9Ty OIINOKY, TO
B JyullieM cjayudae Bl TapsaH, a B XyAIlleM BEI
MO-IIPEeXKHEMY JyMaeTe, YTO OBIBAET «IIPOCTAs
dopmar.

(5) ITocne if — PrIndf, a smauur, u orpu-
[IaHKe HAJ0 CTABUTh KaK I0JAaraeTcs BO Bpeme-
uu Prindf.

(6) I'mymas omuoka.

(7) Ber Moryiz UCIIPABUTDH UTO-HUOYAD JIMIII-
Hee, TIPOCTO UCITyTaBIINChH 06opoTa there is. O6
9TOM 000pOTE MBI BCEe Y3HAEM M3 IJIABBI 5.

(8) u (9) OGopor to be able to, meticTBUTEb-
HO, IJIMHHOBAT. YK€ IOBOPUJIOCH O TOM, UTO
BAyKHO HMYEro B HEM HE IIOTEPSATh.

(10) V:xacuaa omubkKa. Halinure B Texcre
rJIaBbl TO MECTO, I'ie 00 3TOM IIlJIa PedYb, M IIe-
peuuTanTe ero.

(12) 3meck mHBepcUA 3aUeM-TO cIejlaHa B
obenx uyacTax. A HaJ0 TOJbBKO B OAHOI, a
MMEHHO B I'JIABHOM IIPEIJIOKEeHNH.

YnpamHeHue 2

PackpoiiTe CKOOOUKHN 1 TeM CaMbIM IpPHUBE-
IUTe IMUATATHl B UX IIePBOHAYAJIbHBINA BUJ.

1. If you (to let) me take your heart,
| (to prove) to you:
we (never, to be) apart
if | (to be) part of you."'

1 Tell Me What You See by The Beatles.



2.

3.

4.

5.

6.

7.

8.

9.

10.

2.1. Ilepewuii if @

Though tonight she’s made me sad,

I still love her
If I (to find) her I (to be) glad
I still love her.

For if you (to insult) me with one other word,
I (cut) off your heads in the morning.?

Oh how long (it, to take)

Till’she (to see) the mistake she has made.*

I (to buy) you a diamond ring, my friend

If it (to make) you feel all right.’

(you, still, need) me, (you, still, feed) me
When | (to be) sixty-four?®

And then while | (to be) away

I (to write) home every day.”

You know if you (to break) my heart | (to go)
But I'll be back again.®

And when you (to go), when you (to slam) the

door,
I think you know that you (not, to be) away too

long.
And if you (not, underestimate) me,
I (not, underestimate) you.'°

I Don’t Want to Spoil the Party by The Beatles.

Arthur McBride by Bob Dylan.

To ke, uro u until.

Baby’s in Black by The Beatles.

Can’t Buy Me Love by The Beatles.

HasBanue 37O mecHu COBIAZaeT C TOM CTPOUYKOM, HAL
KOTOpPOIl HeoO0XOZMMO mOopaboTarh, IIOITOMY fA €ro He
IIPUBOXKY.

All My Loving by The Beatles.

I’ll Be Back by The Beatles.

Mama Mia by ABBA.

Dear Landlord by Bob Dylan.
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Ynpamuenue 3

1. Korga oHa moJy4uTr 9TO MUCHMO, OH OyIET
yoKe JaJIeKo.

2. Owmua OyzeT miakaTh, IOKa OH He KYIUT el
ury06y.

3. § He cMory BaM IIOMOYb, €CJIM BBl CAaMU
JTOTO He 3aXOTHUTE.

4. Ownu He YyBUAAT TUTPA, €CAU HEe MOULYT B
300IIapK.

5. FKaxk s ee y3Harw, ecjii MHe ee He Hoxamy'r?

6. Yro mpom3oAeT, eCaAM I HAKMY Ha 3Ty
KHOMKY?

7. Byger nu oHa BecTHu cebsl XOPOIIIO, ecau e
nanyT Koudery?

8. Ecuu BeI HasoBete nouKy KaTpuH, ee Bcerga
Ooyayt 3BaTh KurTtu.

9. Eciau BB He cHUMeTE IILJIANY, A He CMOTY
BUIETH CIIeHY.

10. I Bce Bam paccKaKy IIOCJIe TOTO, KaK
BBIOBIO Kode.

11. MEbI Bce 3aJ0XHEMCS, €CJIU HE OTKPOIOT
OKHO.

12. Eciu oHa HafieHET ATy HLIAIY, S HUKYIA C
Hel He MOHmy.




2.2. Bmopoii if @
2.2. Bropoii if

“I know what you're thinking about,”
said Tweedledum: “but it isn’t so, nohow.”
“Contrariwise,” continued Tweedledee,
“if it was so, it might be; and if it were so,
it would be: but as it isn’t, it ain’t. That’s
logic.”
Lewis Carroll,
Through the Looking-Glass
Bce, uTo OBLIO CKAas3aHO B MPEABLIAYIIEM IIOJ-
paszgeie, OTHOCUTCS, KaK BCe yKe MOHSAIMN, He
KO BCEM Cay4asaM if U He K KaKOMY IIOIIAJIO eTo
cJIy4aro, a UMEHHO K TOMY, KOTOPBIH OBLJI OIIM-
CaH: K peaJbHOMY YCJOBUIO B OyAyIIleM BpeMe-
Hu. XOTA MBI YCBOWJIM NEPBEINA if, MBI He MO-
JKeM, TeM He MeHee, CKa3aTb, UTO TENEPhb-TO
MBI BCE€ 3HAeM IIPO CJIOBO «€CJIN».

Ecau 6vt moL xo0ua 6 ec, mot sude 0ot
medseds.

ITocmoTpuTe Ha 9TO IpPEAIOMKEeHNe BHUMA-
TeJbHO W yOeguTechb, UTO TO COBCEM JPYroit
cayuaii. Bo-mepBbIX, OH He OTHOCUTCA K Oyay-
II[eMy BPE€MEeHM; BO-BTOPBIX, IIOSABUJIOCH CJOBO
«OBI».

Yro ono o3uauaer? ITosBieHne cioBa «ObI»
IIoflaeT HAM CHUTHAJI: B JelCTBUTEJIBHOCTH BCE
HaobopoT. «Eciau 6b. y MeHs ObLllU SEHBIM» —
3HAUUT, B JEHCTBUTEJLHOCTH Y MEHS UX Hem.
«Ecsu 6bt 0H OBLI NOYMHee» — 3HAUUT, B qeii-
CTBUTEIBHOCTU OYpak. 3IecCb MBI BIIEPBbBIE
CTAJIKMBAeMCs C HepeaJbHBIM yCJIOBHEM. A K
KaKoMy BpeMeHu OHO oTHocuTcs? UToOBI 3TO
OIIPEeNeINTh, eIle pa3 MNPUIIAAUMCA K TeM
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IpeayIoKeHnAM, KOTOPbIE CO3Oal0TCA IIPU IIe-
pexone B IIJIaH peaJIbHOCTM:

Y caoBHOE
peaIoKeHue

JelicTBUTEIBLHOCTH

Ecau 01 y MeHA ObLIU
J€HbIN...
(Heu3BeCTHO KaKoe BpeMs)

Ecuu 6bI OH OBLI IOYMHEE. ..

(Heu3BeCTHO KaKoe BpeMs)

Eciu ObI THI XOAUJ B JIEC...

(Hem3BECTHO KaKoe BpeMs)

Y MeHA uX HeT.
(Hacrosiiee BpeMs)

OH gypax.
(HacTosIIEE BPEMsI)

TbI HEe XOAUIIE B J€C
(HacTosIee BpeMs)

BuaHo, uTO 9TH OPEIOMKEHUS IO CMBICIY
OTHOCATCA K HACTOSAIIEMY BpeMeHH. SHAUuT,
MOKHO HAUMHATEL 3al0JIHATL BTOPYIO rpady
Halneld TabaudKy 1Ipo if:

Ycaosue | Ilo cmbic- IIpuna- I'1aBHOE
JIy OTHO- TOYHOE peaJio-
CHUTCH K mpenJio- JKeHne
JKeHne
HepeaJib- HacTodAlmeMmy
HOe BpEMEHU

Ternepb,

Teneps OygeM paccy:Kaarhb joruyecku. Ec-
JIZ B IIepBOM if, KOrJa II0 CMBICJIY OBLLIO Oymy-
1iee BpeMs, mocJie if 1110 HacTosAllee, 3HAUUT,
KOTJla II0 CMBICJYy HOeT HacTosIee
BpeMsd, mocJie if Oymer... Kakoe?

PomanTuk o6paJoBaHHO OTBeuaeT: OyAy-
miee! OH BOCIPUHUMAET SI3BIK KaK BOJIITEOHYIO
CKas3Ky, B KOTOPOIi BCe YBIEKATeJIbHO U CTPAIIl-
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HOBATO, OOBLIJEHHBIE JIOTHUYECKUE CBIA3U HaAPY-
IIeHbI, HO 3aTO BO3MOJKHEI CAMbIe YIUBUTE/b-
HbI€ COBIAJEHUS W CUACTIMBAA Pa3BA3KA.

MaremaTuk e cpasy yJaBJIHUBAET CYTh.
Oma B TOM, YTO IIOCJIE CJIOBA if IJIaroJ He IIpoc-
TO IIpeTepHeBaeT UyleCHbIe IIPeBpPaIleHus, HO
IejaeT 3TO, cO00pa3ysch C JOTHUKOI, KOTOPYIO
yoKe MOYKHO IpociaenuTb. OH — rjaroja — yxo-
IUT HA ONVH IIJIaH Has3ax. B orHoienun Oymy-
IIer0 BPpeMeHU STHUM «OJHUM ILIAHOM HAasam»
ObLTIO HacTosAlllee. 3HAUNT, B OTHOIIEHUMN Ha-
CTOSIIIEr0 DTUM <«ILJIAHOM Hasag» OyAeTr IIpo-
mexiiee. [IprueM MBI IOKA 3HAEM TOJBKO OJI-
HO IpoIllejlliee, M 0Jarofaps CUYACTIABOMY
COBIIaJ€HHIO 3TO OHO U OoKaxkercs: PastIndf.

B riasHOM ke mpemioskeHuu (KOTOpoe B
mepBoM if cTosI0 B OyAyIlleM BpeMeHH, TO €CTh
men will ¢ roapIM WHGUHUTUBOM) TOSABUTCS
cJ10BOo would, KoTopoe OymeT BhIpa:KaTh Hallle
«OBI», TO eCTh umeio ycaoBHocTHu. Ilocae would
IJIaroJI TOKe IOIJeT B rojioM MH(UHUTHBE.

Ycaosue |Ilo cmbic- | IIpupa- I'maBHOE
JIy OTHO- TOYHOE npeaJjio-
CHUTCA K npenJio- JKeHue
JKeHue
HepeasbHOe | HacrodAliemy | If + would +
BPEMEHU PastIndf bare Inf

CiemoBaTesibHO, BO3BpAIAsCh K HAIIUM
npuMepaM, 3aluIIeM:

If I had a lot of money, | would buy a lot of things.

If you went to the woods, you would see the bear.

If he was smarter...
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Cromn. Tak, na He tak. 'oBopsi, uTo mocJe if
uzger uMmenHo PastIndf, mer ymoGceTBa pagu co-
BepmIuau HeOOJbINYI0 IIOATAacOBKY. Iiaroxn
mocye if umer Bosce He B PastIndf, a B ¢opme
Subjunctive.

BceMm crano e mo cebe. I Tak-T0 MBI, TOTO
U TJISIAU, 3alyTaeMCs BO BCeX 9TUX BpeMeHax,
3aJ0raxX ¥ HAKJOHEHUSX, & TYT — HaTe BaM —
MIpeaJIaraioT COBEPIIEHHO HOBLIM TEePMUH, O
KOTOPOM CJIBIXOM HHUKTO HE CJILIXHBAJ.

Coemry Bac o0pazoBaTh: dopma
Subjunctive moanocTrio coBnagaer ¢ PastIndf,
C OIHOI-eIVMHCTBEHHOI OIOBOPKOM: BCce wWwas
MeHsIoTcsa Ha were. Tak uTo He Oymem 3a0u-
BATh I'OJIOBY JUINMHUMU TEPMUHAMM, a IIPOCTO
sanomHuM: nocJie if uger PastIndf, Ho BmMecTo
I was, he was, she was, it was moyaraercs ro-
Boputsk I were, he were, she were, it were:

If he were more intelligent, | would discuss this
with him.
K Tomy ke, MOXKHO 5TOro He mOejarhb.

B nenoBweix Oymarax, Ha OoQUIIMAJBLHBIX II€pe-
roBopax ¥ B IIpoliecce aKameMHYecKux zneba-
TOB, pasyMeeTcd, PEKOMEHJyeTCA IIPOJeJbI-
BaTh 3Ty 3aMeHy. B pa3roBOpHOII ke peun moj-
CTaHOBKA Were BMeCTO Was IIperopydyaercs Ba-
11IeMy COOCTBEHHOMY YCMOTPEHUIO:

If he was smarter, | would talk it over with him.

ITocsaeguuii Bompoc: YTO jmejaTh ¢ can?
Paccymxpaem. «Ecau Obl g M0z MHOTO 3apabo-
TaTh, A KyOWUJI Obl MAIIMHY». Y MOJAJbHBIX
riiaroyioB He OwiBaer PastIndf, Ho y Hux OnIBa-
et npocto Past. 3uHauwur,

If I could earn a lot, | would buy a car.
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Temepb IepecTaBUM «MOT' OBI» B APYIYIO
gacTh!: «Eciau 651 4 MHOTO 3apadaThIBAJ, A MOT
OBl KYIIUTh MAIINHY».

If | earned a lot, I...

W manblile HAUMHAIOTCA Te Ke MYKH, uepes
KOTOpBIe MBI y)Ke IPOXOAWIN B IepBoM if.
Would can uenbssi, can would — Bpoze Toxxe
Hexopoiro. Eciau npocro nmocrasuTh would, He
IOJIYYUTCS «MOT OBI», IIOJYUYUTCA HPOCTO «KY-
mua Obl» . Ecyiz mpocTo IIoCcTaBuThL can, To Kyaa
ke genca would? Mpbl yiKe IOHSAJIH, YTO
would — camoe rjaaBHOe B YCJIOBHOM IIPEIJIO-
JKeHHUHU, TIOTOMY UYTO OH KaK pas BhIpaykaer yc-
JIOBHOCTB: «ObI». MBI BHHMATEJIBHO CMOTPUM
Ha TepBBIA if U AymMaeMm, HelIb3sa JU KaK-HU-
O0yab caesaTh aHAJOTUYHO.

Mosxzo. ToNBKO HJIA TOTO, YTOOBI YBUAETH
3Ty aHAJIOTHI0, HAJI0 VACHUTD cebe (I BCIIOM-
HUTD, €CJIU KTO-HUOYIb 3HAJ 3TO PAHBIIIE), UTO
would — »T10 TOT Ke camblii will, TOIBKO B
IPYroM HaKJOHeHUU. B aToM APyroM HaKJIOHE-
HUU OH BBITJIAAUT CTPAIIIHO, Y HETO HOABJISAIOT-
csa OYKBEI -ould... A rae oHU ellle IOABIAOTCA?

Bor ona, amamoruna. B mepsowm if obL1 will,
BO BTOpOM ctaua would. B mepsom if OwLI can,
BO BTOpPOM cTaJj... Hy KoHeuHO e, could.

If I earned a lot, I could buy a car.

W maxownerlr, mocraBuM «MOT ObI» B 00e dac-
Tu: «Ecau 01 g Mor 3apaboTaTh, A MOT OBbI KY-
MIUTh MAIIUHY>.

! Her, He B «IIpaByio»! A B IIaBHOE IIPE/JIOKEeHHE BMECTO

IPUAATOUYHOrO, I'Ze OHO CTOSJO B IPEABIAYIIEM IIPU-
mepe.
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If [ could earn a lot, | could buy a car.

Bul BuguTEe, UTO 3TO — COBEPIIEHHO PAa3-
Heie could? IlepBblii, TO €CTh TOT, KOTOPBII
CTOUT B IPUAATOYHOM IPEIJIOKEeHUHU (Imocie
if) — 9To mpoIelliee BpeMsi OT IJIaroja can.
A BTOpOI (B TNIaBHOM IPEAJIOMKEHUH) — 3TO
yiKe YCJIOBHOE HAKJIOHEHHE TOTO JKe IJIaroja
can. Ho BBIMISOAT OHM COBEPIIIEHHO OJHWHA-

KOBO.

Temepr MBI MOMKEM HAKOHEIl 3alOJHUTH
BCIO BTOPYIO rpady, ¢ mIpuMepaMu:

Ycaosue |Ilo ecmseic- | IIpumatou- | I'maBHOE
JIy OTHO- HOe IIpenJjo- | mpenJjo-
CHUTCA K JKeHue JKeHue

HepeasbHoe | Hacroamem | If + PastIndf | would +
Yy BpeMeHU (was=>were) bare Inf

could + could +

bare Inf bare Inf

If you went to | you would

the woods, see the
bear.

If T were you, | I wouldn’t
smoke so
much.

If I could go |I could

abroad, bring you
postcards.

Ko BTOpoMmy if oTHOCHTCS BCe TO Ke, UTO U

K IIEPBOMY, a UMEHHO!

@) riaBHOe U IPUIATOYHOE IPELJIOKEHIe
MOXKHO MEHATHL MeCTaMIU:
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I could be happy with you by my side

If I could forget her.'

(If I could forget her, | would be happy with you
by my side)

Ten thousand dollars at the drop of a hat,

I'd give it all gladly if our lives could be like that.?
(If our lives could be like that, I'd give it all gladly)

b) BompocuTeNBHOE IpEAIOKeHIe CTPOUTCH C
y4eToM Toro, uro would — Bcerga auabda
(TouHO TaK Ke, Kak will):

What would you think if | sang out of tune,
Would you stand up and walk out on me?*
If I fell in love with you,

Would you promise to be true

And help me understand?*

€) oTpHUIIaHNE CTAaBUTCA B COOTBETCTBUU C 00-
UMY IpaBUJIaMU: B TJIAaBHOM IIpeAJIOsKe-
Hum — 1mocye would (moromy uto would
Bcerga anbda), a B IPUJATOUHOM — B COOT-
BeTCTBUM C npasuaamu PastIndf:

Yes, | guess | could make it without you
If I just didn’t feel so all alone.’

Most of the time

I wouldn’t change it if | could.®

! Yes It Is by The Beatles.

2 Bob Dylan’s Dream by Bob Dylan.

8 With a Little Help from My Friends by The Beatles.
4 If1I Fell by The Beatles.

Obviously Five Believers by Bob Dylan.

6 Most of the Time by Bob Dylan.
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Kcrartm...

Huxakoit crymeaT X He HMCHOBITHIBAET 3aTPY-
HEeHHUI ¢ IIOCTAHOBKOI riaroJia to be B PastIndf.
B mpegpigyiiem moapasmesie Mbl yiKe BUIENU
ero Tep3aHus, BLI3BAHHBLIE MOUCKAMM Y TJIaro-
Jaa to be spemenu PrIndf, u Tam 3amaua okasbl-
BaJlach C TPyAoM pasperiumoii. Korga ke cry-
JeHT X X0UeT CKa3aTh «ecCJX Obl BBl OBLIN», OH
TaK u roBopur: if you were. Ha moeit mamsiTu
ele HU pas3y HUKTO He ommubces.

Iro Jerxko obbacHsgeTcsa. B mepsom if y cry-
meura X Jjoruka raxas: «Eciam s Oyamy... 3Ha-
unt, if I will be... Oif, Henb3a xe will mocie
if... Buauur, if I... » — U B pe3yJbTaTe ITUX
pasgyMuil OpOKIAaI0TCA MOHCTDPBI, HAUMHASA C
if I be n KOHUasA BapMAHTAMHU, MPUBOJUTHL KO-
TOpBIE B 3TOUM KHUTE He XOTEeJOCh ObI.

Bo BTopom e if oH paccy:xpaeT Tak: «Hc-
Ju Ol THI Obll... «BeLI» — BTO Was, a mocie
you — were. 3HauuT, if you were.»

B ob6oux ciayuasgx OH pacCy:KIaj Hempa-
BUJIBHO, HO B IIEPBOM — IIPpOMasaji, a BO BTO-
pom — momaJ. CoBepiesnHo cuayudaiino. Korga
aHTJINICKNE CJI0BA CTABAT B TOM BHUIE, B Ka-
KOM X TIOJIOKEHO CTaBUTHh B PYCCKUX IIPEJIO-
JKeHUSIX, BEPOATHOCTh TAKUX CIYUYAWHBIX IIO-
najaHuii Maja.

IIpaBunbHAsE Ke JOTMKA YPEe3BBIUAMHO
mpocra. ¥ HAc MO CMBICJHY Oyayiiee BpeMs —
3HAUUT, B npuzarounom uger Prindf, sgauwur,
If I am. Ilo cMmbIcay HacToOAIlllee BpeMSa —
3HAUUT, B npugarounom PastIndf, smauwmr, if
you were. Bce. He Tpebyerca HUKAKWUX KOH-
BYJIbCUM, TIEPEIOJIBaHUIN M3 PYCCKOTO SI3BIKA B
AHIINACKUN 1 3aKJINHAHUN TUIIA «HeJIb3sa will
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mocJie if», KOTopble B CUJIY CBOEI'0 HEraTUBHOTI'O
XapaKTepa OKOHUYATEJbHO [1e30PUEeHTHUPYIOT
O0egHOTO CTymeHTa X. [

Ynpamxuenue 1

3amaiiTe cebe BOIPOCHI M CAMU Ha HUX OTBETHTE
KaK MOYKHO 00Jiee pPa3BepHYTO.

a) Ecuu Obl BHI exajiu HAa HEOOGUTAEeMEIA OCTPOB
U MOTJIX B3SATb C CO0OH TOJBKO OIWH
YeMO/JaH, YTO OBl BbI B HEI'O ITOJIOMKIJIN?

6) Ecou 651 BbI ObLIN aKT€POM/aKTPHUCOII, KOTO
OBI BBI Mrpaau?

B) Eciu Onl Bac HpUIJIACHAM HA MackKapap,
KaKoi KocTioM BbI Obl Hazeaun? Kak Obl o
BBITJISAgEN?

Kntoun (mepeBox Bompoca u IIPUOIU3U-
TeJbHbIE BAPUAHTHEI OTBETOB) IPUBEICHBI, KAK
BCerja, B KOHIle. Balliu oTBeTHI MOI'YT CUJIBHO
OTJINYATHCS OT IMPUBEAEHHBIX, HO I103a00Th-
TeCh, MOMKATYHACTA, O TOM, UTOOBI C TOUKU 3Pe-
HUS IPAMMATUKYN OHU He PACXOAUJINCDH C KJIFO-
YyaMu.

YnpamueHue 2

ITepeBenuTe HauaO MPENJIOKEHUSA Ha AHTJINI-
CKUI ABBIK, U IIPOJOJIXKUTE €TO.

a) Ecim Obl y wMena ObLia BoJmreGHAas
majoYKa...

6) Ecuu 651 g MOT CTAHOBUTLCA HEBUIUMBIM...
B) Eciu Bul a4 BCTpeTHJ IpPUBUJEHHE. ..

r) Ecau 65l g GBI MYKUMHOI/GBLIA $KeHIIH-
HOM.
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ITocse Toro (M TOJIBKO IOCJIE TOTO) KAK BBI
camu cebe BCIYX, TPOMKO U OTYETJIMBO H3JIO-
JKUJIN Ballld MBICJIY TI0 3TOMY IIOBOAY, IIOCMOT-
puTe, UTO rOBOPAT HA 3Ty TEMY HEKOTOPEIE CTY-
IeHTbl. {1 MPUBOMKY MMEHHO Te BApPUAHTEHI, B
KOTOPBIX ObLIM omudOku. Haligute mx um wuc-
IpaBbTe.

1. If [ had a magic wand, | will make everybody
happy.
2. If I could to become invisible, | could rob a bank.

3. Iflcan became invisible, | would go abroad
without tickets or visas.

B, If | meeted a ghost, | would ask him about his life.
5. If I met a ghost, | would afraid.

6. If I were a man, | would haven’t problems.

7. If I were a woman, | would be die.

Kommenrapum

(1) Omnbka, gonylneHHAsA OT HEBHUMAHUA,
a TaKsKe OT CHUJIbHOTO YBJIEUEHUS IIOCTABJIEH-
HO#l 3Bamaueii. JlefCTBUTENIBHO, CTOUT IOXY-
MAThb O BOJIIIEOHOM MHaJIOuKe, M YyiKe XO0UeTcs
CKasaTh «A CAeal BCceX CUacTIMBBIMU». Ho,
KaK U B PYCCKOM fA3bIKe, IepeKpellluBaHue yc-
JIOBHOTO IIPUTATOYHOTO «ecau Ob. ObLIa» ¢ pe-
aJbHBIM TJIABHBIM IMIPEIJIOKEHHeM «CIesIaro»
COBEPIIIEHHO HeBO3MOIKHO.

(2) Yymosuiuslii to nociae can. CosepieH-
HO HeJONyCTHMAas OIINOKA.

(3) OmubKa ToxKe CKBepHAasi, HO IIOHATHAS.
CTyIeHT MOMHWJI, UTO IOCJe if YTO-TO MOJIHKHO
YXOAWUTH Ha IIJIaH Hasal, TO eCTh B IIPOIIeaIee
BpeMsA. AHAIMBUPOBATD IPEIJIOKeHe OH IT0OKa
He Hay4YUJICS, II09TOMY IOCTABUJI B AKOOBI ITPO-
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mremIiee BpemMsA TO, uTo cmor. K HecuacTblo,
9TO OKasajicad MHPUHUTUB. TeM caMbIM HH)U-
HUTHUB I[pPEeBPaTUJCA B TIJIaroJl BO BpeMeHU
PastIndf, uro HegomycTHMO IIOCIE MOATBLHOTO
rjaroJa.

(4) 3abniiu, Kaxkume (GopMEI y TJaroya to
meet. OTO Kak pas He OUeHb cTpairHo. Ux

IPOCTO HaJ0 HAKOHEI[ BHIYUUTh.!

(5) Pemniu, uro afraid — »T0 raaroJ.
A sT0 He raaron. O6opoT ecThb Takoii: to be
afraid.? B HeM BaXKHO He IIOTepATH TIJIATOJ
to be.

(6) 3abbLTH, uTO ABIAETCS aabdoii. Hamo-
MuHaw: would.

(7) Kax pa3 To, 0 ueM TOBOPHWJIU B IJaBe
IIPO IIACCUB: O HEMCTPEOMMOM JKeJaHUU IOCTAa-
BUTB IJIaroJi to be mepen to die.

A remepb caenaem yl'lpa)l(HQHHe,

KOTopoe IoTpebyeT OT Hac HEKOTOPOM CII0Cco0-
HOCTH K JIOTMYECKOMY aHajamay. I[aHbl maphl
mpenaokenuii. I3 KamIoi Takou mapbl HYK-
HO chaenaTh OAHO (CJIOKHOIOSUMHEHHOE, TO
€CThb COCTOSAIIee U3 IJIAaBHOTO U IIPUIATOYHOTO),
o0bequHuB nx coosoM if. IIpu sToM, ecau mep-
BOHAUAJILHBIE IIPEIJIOMKEHNS CTOAT B OyAyIIEeM
BpeMeHU — 3HAUMUT, II0 CMBICIY HaIl if Toxe
JOJIKEH OTHOCUThCA K OyAylleMy BpeMeHMH.
Eciu ke B HacTosIeM, TO, COOTBETCTBEHHO, K
HacrodAllemy. Ilpu sTom ciaenyer He 3a0bIBATD
0 TOM, 4YTO IIPeAJoKeHue ¢ «O0bI» (BTOPOI if)

! OroM, KaK yUnTb IJIaroJbl, CM. IIEPBLIH TOM, ITOAPA3e

1.2.3.

2 CM. riaBy 3 HACTOAIIETO TOMA.
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1.
2.

3.

4.
5.

6.
7.

8.

9.

10.
11.

12.

IMAaMEeTPAIBLHO IPOTHUBOIOJI0MKHO PealbHOM CHU-
Tyaluu.

IIpumep: «¥Y meHs ecThb cobaka. [TosTomy a
KayKIbIH JeHb BCTAIO B IIECTh yTpa».

ITH IPeAJOMKEHUS CTOAT B HACTOAIIEM
BpEMEHH, TO eCTh, €CJIM Mbl XOTUM CIeJIaThb U3
HUX CJIO}KHONOJUYMHEHHOE C TAKMM K€ CMBEIC-
JIOM, OHO OyIeT 3ByuaTh Tak: «Eciu 6vl y MeHs
He Ovbl10 coDaKu, s He écmasan 0bl KasKIBIN
IeHb B IIIECTh yTPa».

She is beautiful. That’s why I like her.

He is paid well. So he can buy his wife expensive
clothes.

Perhaps she will ask me to come. Then I'll go to
her place.

I am very ill. So I can’t go out.

He will be away tomorrow. That’s why | won’t call
him up.

Your wife is very stupid. | can’t speak to her again.

Tomorrow he will go to London. He will see the
Tower there.

You look like my first wife. That’s why | am afraid
of you.

My mother is against our marriage. So | can’t
marry you.

He works badly. Therefore he is paid little.

I don’t like her husband. That’s why | seldom
come to see them.

He comes home late every day. That’s why his
wife is so nervous.

Camasi pacupocTpaHeHHAas OIINOKA B 9TOM
VIPaKHEHNN — HeyKeJaHne COXPAHSATbh CMBICII
npenaoxxkeHnsa. CTyIeHThl 3ayThIBAIOTCS B OT-
PULIAHUAX, IOTOMY YTO HE XOTAT aHAJN3UPO-
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BaTh. Ecau y Bac mOJyumjoch He TakK, Kak B
KJIOYaX, IOoLyMalTe elle pas: 4YTo HANIMCAHO B
IIePBOHAYAJNBHBIX IIPEIJIOKEHUAX U KaK 9TO
COOTHOCUTCS C peajbHbIM (IepBbIi if) wiu He-
peasbHBIM (BTOpPOIi if) yciIoBUEM.

Kcrarm...

ObpaTuTe BHIMAaHIE HA COIO3EI, CBA3BIBAIOII[MIE
mepBoHAYAJbHBIE MPEIJIOKEeHNs, Ha BCe BTHU
so, that’s why u therefore. Bce oHu o3HauaioT
«1103TOMY» . 1 He TpeOyr0, UYTOOBI BbI HMCIIOJIb30-
Basu therefore (0H oueHDb AJUHHBLIN U OpUIINA-
JLHBIN) min gaske that’s why (BeI MOXKeTe TIO-
TepATh KaKylo-HUOYIb ero 4JacThb), HO 0e3 So
HaM He o6oiiTuch. [lej0o B ToM, UTO cOi03 be-
cause HUKOMM 00pas3oM He MOKET ero 3ame-
HUTDH, TAaK KaK HECeT COBEPIIeHHO IPOTHBOIIO-
JOMKHBIN cMbICI. Because — »3T0 «ImoTomy
YTO», OH BBIPAXKAET MPUUUHY. SO — «II0JTO-
My», U BeIpaskaer ciencTsue. OHU He CUHOHU-
MUYHBI:

He broke his leg because he fell down.
He fell down, and so he broke his leg.

ITouemy cTymeHTHI YIIOPHO CUUTAIOT, UTO
«TI09TOMY» U «IIOTOMY UTO» — 3TO OAWH U TOT
JKe COI03 M BBRIpasKaeTcsd CJI0BOM because, mis
MeHsI [0 cuX Iop TaiHa. Amnodeos3oMm Oblia
dpasa She isn’t married because she has no
children.

Bynem nameATbcs, uTo BaM (HE TOJBKO
BpuTTy) MOMOTYT KOHTEKCTHI:
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We would sing and dance around

Because we know we can’t be found.'

How do | feel by the end of the day,

Are you sad because you’re on your own??

You say he loves you more than me

So | will set you free

Go with him.?

I’'ve been cheated by you since | don’t know when.
So I made up my mind it must come to an end.*®

YnpamHeHue

A Temeph IepeBefUTE C PYCCKOTO S3BIKA,
He IIepelyTaB IPU STOM IIEPBHIH if CO BTOPBIM.

Ecsu 6b1 y Bac GbLI KOT, MBIIIIU Bac He
0ecImoKouan OBI.

Ecnu 651 03epo ObIIO TOGIMIKE, MBI
KyHaJuch ObI KasKIbIM JeHb.

Eciu oH cerogHsa He IMO3BOHUT, A IOENy K
HEMY JOMOI.

Ecanu 651 Turp O6BLT CEpBIM, OH OBLI OBI B
TOYHOCTH ITOXO0K Ha OOJIBIIIOr0 KOTa.

Ecan 651 y Hero 6b11a cobaka, a He 30JI0THIE
pBIOKY, OH He 0osJicsa GBI BOPOB.

Eciu 6b1 oHa Ji00MIa JeTeKTUBLI, OHA He
Onlya OBI TaKO# 3aHYIOMH.

Ecau MBI 3aiiMeM AeHBIW y TBOUX
ponuTese, OHM MOUMYT, UTO MBI HE MOKEM
CBECTU KOHIIBI C KOHITAMH.

Octopus’s Garden by The Beatles.

2 With a Little Help From My Friends by The Beatles.
3 Anna by The Beatles.

4 Mama Mia by ABBA.



8.

9.

10.

11.

12.

2.3. Tpemuii if @

Ecsu mosnuiius ero moiiMaer, OH IIPOBEJET B
TiopbMe 15 Jer.

BrI cMosKeTe TTO3BOHUTH €My CEerofHsA, eCIn
He 3a0ygeTe ero HOMeED.

Ecuu GBI BBI 3HAJIM GOJIBIIE CJIOB, BEI
roBOpMJIY OBI MO-aHTINICKY ObICTpee (HO He
JIyUIIie).

Eciau 6b1 y Hero He OBLIO KOMIIBIOTEPA, OH

He TpaTuy OBl CTOJIBKO BPEMEHU HA
KOMIILIOTEDHBIE UTDHI.

Ecsu 4 mposaM cBOIO KOMHATY, S BCe PABHO
He CMOI'y KYyIIUTh KBapTUDPY.

2.3. Tpetun if

“You mean I'd never get out?” said
Pooh.

“I mean,” said Rabbit, “that having got
so far, it seems a pity to waste it.”

A.A . Milne,
Winnie-the-Pooh

2.3.1. 3a4YeM OH HYIKEH

“Yes, but then I had done the things I
was punished for,” said Alice: “that makes
all the difference.”

“But if you hadn’t done them,” the
Queen said, “that would have been better
still; better, and better, and better!”

Lewis Carroll,
Through the Looking-Glass

Korga cryment X osJjazeBaeT BTOPBIM if, eMy
HAuUMHAET Ka3aThCA, UTO TEIePh-TO OH YK TOU-
HO 3HAeT BCe IIPO YCJOBHOE HaKJOHeHue. Pas-
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BeHUATh 9TO 3a0Jy:KAeHUe NOBOJILHO TPYAHO,
ecIu WCXOJUTh U3 PYCCKOIO fA3bIKA, TIJe

TOJIBKO OJUH CJyUal «ecju ObI»:

(1) Eciu 6Bl TBI e3XeZHEeBHO xX00UJ B Jec,
THI 8uden ObI MeIBens.

(2) Ecau 651 THI X00ua B Jlec Ha IPOILIOH
Hezese, Thl 8udes ObI MeIBesd.

ITosTromy cryment X, 0e3 maabHEHIINX
MyZpCTBOBaHUIl, IepeBoauT npexpioxenue (2)
no mpuHnuny npexaoxenus (1): ¢ moMoIbo
BTOpOTO if.

Ob6paTuMcs, OTHAKO, K JOTUKE aHTJINHCKO-
ro s3pIKa. BcmoMHUM, UTO MBI 3HaeM. MbI 3Ha-
€M IePBLIH if , KOTOPBIH 10 CMBICIY OTHOCHUTCS
K OymyIleMy BpeMeHH, U BTOPOI if, KOTOPHIH
II0 CMBICJY OTHOCHUTCA K HACTOSAIIEMY Bpeme-
Hu. CMOTPUM BHMMATEIBHO.

HomycTrM, y HAC €CTh TaKas mapa IpeaJso-
JKeHUI:

You will go to the woods. Then, you will see the
bear.

Mpl xXoTuM, Kak B yIOpaKHeHMM Ha
cTp. 367, coenaTh M3 STUX IPENJIOKEHUI Of-
HO, CJIOKHOMomurHeHHOoe. ITo cMbIcay oHO OY-
IeT OTHOCUThbCS K Oyaymiemy Bpemenu (You
will go... You will see...), a 3HAUUT, 9TO Iep-
BHIIL if:

If you go to the woods, you will see the bear.

Temephs CMOTPUM Ha TaKyio Iapy:

You go to the woods every day. You often see the
bear.

Ecnu cpemats m3 3TUX NUPeAJIOMKeHUN (THI
x00uwb B Jec... Tl 8UOULULL MeABeJs...) OJHO
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yCJIOBHOE, OHO yBeJeT Hac M3 ILJIaHa peajibHOC-
T B ILIAaH HEpeaJbHOTO YCJIOBUS, I'Jle MBI IIO-
JyauM BTOPOil if (a ecau 6vt He XOOUI, TO He
BUAEN OBI):
If you didn’t go to the woods every day, you
wouldn’t see the bear.

W, Hakomell, y Hac ecTh TaKue IIpeJJIosKe-
HUA:

You went to the woods yesterday. So, you saw the
bear.

CrymeuTr X IIEIIOTOM COCTaBJISET CJIOMKHO-
MOJUYMHEHHOe IPeIJIoKeHne Ha PYCCKOM SA3bI-
Ke («Ecau O0bI Buepa ThI He noules B Jec, Thl He
yeudes OBI MeABesA») M, CUACTIUBLIN, UTO HU-
Yyero HOBEHBKOTO TaM He O0HapYKWJI, IepeBo-
OUT eT0 Ha aHIIMHCKUH TaK, KaK II0JIOMKEeHO BO
BTOpOM if.

Kakyio ommOKy OH IpM 5TOM COBepIIaeT?
Bce Ty sxe. Ou coBepimaer ee Bcerga. OH 3a0bIBa-
€T, UTO TOBOPUT IT0-aHTJIUICKY, 4 He IT0-PYCCKH.

CMmoTpuM elre pas Ha Haml Bropoi if. Ye-
JoBUe: HepeaJbHoe. II0 CMBICIY OTHOCHUTCA K:
Hacmosawemy BpeMeHu. A K KakoMy, UHTepec-
HO, BPEMEHH II0 CMBICJTy OTHOCUTCS TIPeJJIosKe-
Hue «Ecau OBl THI 8uepa He IOIEJ] B JeC, ThI
He yBUAeJ Obl MenBensa? »

Camoe mMHTepecHOe, UTO OTBET Ha 3TOT BO-
mpoc (X0Tsi OH U caM 110 ce0be OUeBHU/IeH) He Tpe-
OyeT HUKaKuX pasdgymuii. [[0cTATOYHO IIOCMOT-
peTh Ha IJIaH PeaJbHOCTH, TO €CTh Ha IIePBOHA-
YaJLHYIO Hapy IPeII0oKeHUH:

You went to the woods yesterday. So, you saw the
bear.

Jro mpoiegiee BpeMs. VI eciy MBI XOTUM
clesJaTh W3 OTUX [ABYX IPEAJOKEHUN OTHO



en

T'nasa 2. Ycaoenvie npednosxcernus

CJIOKHOIIOAUMHEHHOe ¢ if, 3HadA IIpU 9TOM
TOJILKO IBa if (MepBBIf 1 BTOPOIi), TO 3TO OKAa-
JKeTCsA IIOIMBITKON ¢ HErogHBIMH CpPEICTBAMU.
IToromy uTO IepBLIi if OTHOCUTCA K OyAyIIEeMy
BpeMeHH, a BTOPOI — K HACTOSIIEMY.

3HaunuT, HOJKEeH ObITh u Tperuii if. Y sToT
TPeTUul Kak pa3 u OyZeT OTHOCUThLCI K IIPO-
IIeAIIIeMy BPpeMeHMH:

Yenosue | Ilo cmbicay | Ilpuparou- | [maBHOE
OTHOCHUTCS K | HO€ IpeI- | mpen-
JIOKEeHNe JIOKeHne

Hepeajab- | IPOIIEAIIEeMY
HOe BpeMeHHu

2.3.2. The Past Perfect
Tense

“That’s the effect of living backwards,”
the Queen said kindly: “it always makes
one a little giddy at first —”

Lewis Carroll,

Through the Looking-Glass

Teneps 6yaem paccy:xkaaTb. MBI yKe TOMHUM,
uTO 1mocJie if Bce yXoAuT Ha IIaH Hasajd. Korga
II0 CMBICJIY OBLIO OyAyIliee — IocJie if 110 Ha-
crosiee. Ilo cMmbIcay HacTrosllee — Imocie if
IIpoieaIiee. ITo CMBICJIYy IIpoIIeaIiee — I1ocJie

if...!

! POMaHTI/IKy KaXeTcCd, YTO XOTh B 9TOT MOMEHT KPYT O0JI-

JKeH HaKOHeI] 3aMKHyTbcA. OH onaTh 00pafoBaHHO KPU-
uut: «Byzaymiee!» Ho MBI-TO yiKe BULUM JIOTUKY.
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Kaxk mpasuio, Bce CMyTHO IOMHSAT, UTO €CTh
ellle Kakoe-TO BpeMs, ele 0ojiee IpoIlexllee,
YyeM IMPOCTO IpOIleAIiee. ITO IPeAIIPOIIeaIee
BpemMs 1o npaBuiam HasbiBaeTca The Past Per-
fect Tense (PastPf). Omars mepdext? — yxac-
HeTeCh BbI, BCIIOMHUB, CKOJIBKO XJIOTIOT OH HaM
y:ke pmocraBiasia. Her, me omsarb. PastPf —
OUeHb HEe3aMBICJIOBATOE BPeMsS C UEeTKO Ouep-
YeHHBIM KPYTOM 00s3aHHOCTEMN.

Kak omo obOpasyerca? JlaBaiiTe mocTpoum
ero caMu, UCXOJsA M3 HasBaHUsA. JTO mepdeKT,
3HAUMUT, TaM OyZeT BCIOMOIaTeJbLHBIN TIJIaroJ
to have u cMBICTIOBOI TJIaTOJI B TPETHEN hopMe.
B Present Perfect rorarosn to have crosin B Ha-
cmoawem Bpemenu (PrIndf), to ects have/
has. 3uauut, B Past Perfect riaros to have
IOJKeH CTOATh B npowedwem BpeMeHU
(PastIndf). ITomyuaercs:

| looked

you known

we seen

they had been

he made

she done

it U TaK Jajiee

Anbdoit Oymer, pasymeercs, had (TouHO
Tak ke, Kak B PrPf 6b11 have/has): mepBbIit
BCIloMoraTeJbHbIi riaaros. He sabyabTe, 4TO
TpeTbsA (popMma riarosa to have — toxe had,
IMOTOMY €cCJH BBl CTAaBUTE 3STOT TIJIaroj B
PastPf, monyuurca had had.

Mbr yike MOXKEM CKasaTh IPUIATOUYHOE
npeno:eHne. BoT oHO:
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If you hadn’t gone to the woods yesterday...

Ilopa mepexoauTs K riaBHOMY. CMOTpUM
Ha OpembIAyINue ciaydau if um BUAUM, UYTO Ha
MPOCTYIO JIOTUKY MBI HA 9TOT pPa3 omepeTbcsA He
CMOKEeM.

B camom pgesie, B mepBoMm if (Oymyiee Bpe-
M) JoruuHo crosa will (FutIndf). Bo sropom if
(macrosiee BpeMs) OoJiee MM MeHee JIOTUYHO
crosut would («ObI»), YIPABIAOIINAI MOJILIM UH-
(uHUTHBOM CcMBICJIOBOTO TJaroJa. Ilepes mais-
HeNIUMU pacCy:KIeHUAMU JIOTUKA Iacyer.

2.3.3. NepdeKTHbIN
UHPUHUTUB

“It seems very pretty,” she said when
she had finished it, “but it’s rather hard to
understand!” (You see she didn’t like to
confess even to herself, that she couldn’t
make it out at all.) “Somehow it seems to
fill my head with ideas — only I don’t
exactly know what they are!”

Lewis Carroll,

Through the Looking-Glass

s Toro 4TOOBI YCMOTPETH JIOTUKY B TJIABHOM

MpeIIoyKeHNU TpeThero if, mpumercs oo0pa-
TUTBCA MBICJIAMU K T€OpUU I/IH(I)I/IHI/ITI/IBa.

Yro MBI BOOOIIEe 3HaeM 00 MHPUHUTUBE?
Mgz1 3HaeM, 4TO OH OBIBAET T'OJIBIH 1M HETOJIBIH.
TospIil cTaBUTCA IIOCJIEe MOAAJILHBIX IJIAr0JIOB,
a tak:sKe nocye will m would. Heronviit cTaBuT-
CA TaM, r'Zie IJjaroJl orBedaeT Ha BOIIPOC «YTO
eIaTb? »:



2.8. Tpemuii if @

51 xouy cnamuv

I want to sleep

Ero yuar naasamo

He is taught to swim

§1 3a6bL1 eMy n0360HUMD.
I forgot to call him

Kpome sToro, B mepBoii riaBe MBI BAPYT
CTOJIKHYJIUCH C ITACCUBHBIM MH(pUHUTHBOM. U3
Yero MOYKHO OBLJIO CIejaTh BBIBOX, YTO MHQU-
HUTHUB He orpaHn4YuBaeTca (popMoii, IpuBeaeH-
HOIi B coBape. Pas ObiBaeT He TOJIBKO f0 do, HO
u to be done, MOXHO IPEAIIOJOMKUTDL, YTO ObI-
BAIOT U APYyTrUe MHOPUHUTUBGI.

B geficTBUTEIBHOCTU TPOCTON MH(PDUHUTUB
(to do) roguTCcs TOJBKO [IJisd 00pasoBaHUS Bpe-
meH rpynnsl Indefinite. ITocmorpum Ha Ty

rpynny:

Prindf — I do, he does
Pastindf — I did
Futlndf — I will do

3mech IeHCTBUTEJNBHO CHpAraercs uHOH-
HUTUB to do.

A Temepnr mocMOTPUM HA BpeMeHa I'PYIIIILI
Continuous. «Bpemena rpymnmel» — TI'POMKO
CKa3aH0, MBI 3HAaeM IIOKa TOJBKO OJHO TaKoe
Bpems, u ato PrCont. Jlaguo. Ha Hero u mo-
CMOTPHM:

I am doing, you are doing, he is doing...

CkasaTp, UTO U 3eCh CIIPATAETCS IJIaroJ to
do, 6bLIO0 OBl mpeyBeauueHuem. OH TaMm He
CIIPATAETCHA, OH TAM IIPOCTO TAK MPUINCHIBAET-
ca B (¢opme doing. Cupsaraercss TaM COBCEM
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JIpyroii rjaroj, a umeHHo to be. Ho, ¢ gpyroi
CTOPOHBI, YTBEp:KIaTh, uTo Bo Bcem Conti-
nuous CIupsAraeTcsd OgUH-eINHCTBEHHBIN MHQU-
HUTUB {0 be — TOXKe KaK-TO HEKPACUBO IIO OT-
HOITTeHUIO KO BCEM OCTaJbHBLIM ryarojam. Kak
JKe OBITH?

Hemo B Tom, uro B Continuous cupsaraercs
uHpuHUTUB t0 be doing, rme to be aBisercsa
crpsaraemoil dacTteio, a doing — HeU3MeHse-
MO, Takoit UHPUHUTUB Ha3bIBaeTCs
Infinitive Continuous (KOHTUHYYCHBIH UHDU-
HUTWB) U UCIIOJb3yeTCA AJs 06pasoBaHUS BCEX
BpemeH rpynmnkl Continuous.

Kcrartm...

Bl Temephb ¢ JIETKOCTBIO caMU MOsKeTe 00paso-
BaTh Takue BpemeHa, xKak Past Continuous u
Future Continuous. Bepure InfCont u craBbTe
ero B TO BpeMs, KaKoe IOHPaBUTCH:

I was doing

We were thinking

They will be drinking...

The night they drove old Dixie down,

And the bells were ringing.

The night they drove old Dixie down,

And the people were singing.'

She’s begging to know what measures he now will
be taking.?

! The Night They Drove Old Dixie Down by The Band.
2 Changing of the Guards by Bob Dylan.
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ITocmorpum Ha rpynny Perfect:
PrPf — I have done, we have done, he has done...
PastPf — I had done, she had done...

Omnars Ta ke ucropus. To do He cpsraert-
cd, cuparaercsa to have. NudpuunuruBom Oyzper
to have done, u aro — InfPf (mepdexkTHBIN 1H-
uHUTHUB)

Cmorpum Ha Perfect Continuous:

I have been doing, he has been doing...

To do ue cupsiraercsa. Ho u to be me crpsi-
raercsa. O6a OHM — HeMaMeHseMble YACTU ITO-
ro nadunuTusa. Crnpsaraercda oauu to have.
Nupuuautus umeer Bun to have been doing
(TepdeKT-KOHTUHYYCHBIH NHOPUHUTUB).

U, HakoHeIlr, Bce TO sKe caMoe — B IIaCCHUBe.
ITaccuB Bpemen Indefinite moposxmaer unHpUH-
HuTHUB to be done:

It is done; they are done.
It was done; they were done.
It will be done, they will be done.

ITaccuB B mepdexTe maer HaM WHGUHUTUB
to have been done, rge cIpsaraeMoil 4acThbIO
sABJsieTca to have:

PrPf — It has been done; they have been done
PastPf — It had been done

ITaccus B Continuous odbpasyercsa oT HHPU-
HutuBa to be being done (uTo y:kacHo, HO, K
CUaCTbhIO, PEKO BCTPEUAELTCH), I'lle CIIPATaeMOoi
YacThIO ABJIAETCS fo be:

It is being done, they are being done.
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Takum 00pasoM, BCe BpeMeHA M HaKJIOHE-
HHUSA 00Pa30BAHBI OT CBOMX COOCTBEHHBIX MH()HU-
HUTHUBOB. Eciu 3HATH 9TM MHPUHUTHUBBI, HAM
He COCTAaBHUT TPyAa o0pa3oBaTh JIl00Oe Bpems.
Bupouewm, 3Has, Kak 060pa3yo0TCSa BpeMeHa, MbI
MOJKEM C JIETKOCThIO 000#iTHChH 0e3 3HaHUA MH-

¢uruTHBOB.! Ha caMoM Zesle HaM IOKa HY:KeH
TOJMBKO OAWH WHPUHUTHUB: NepPeKTHBIH, TO
ects InfPf: to have done, to have been, to have
seen u Tak jgaJiee.

2.3.4. Tperuii if BO BCceH
Kpace

“I hope you're a good hand at pinning
and tying strings?” Tweedledum
remarked. “Every one of these things has
got to go on, somehow or other.”

Lewis Carroll,

Through the Looking-Glass
A my:KeH OH HaM BOT IJis uero. Bel y:ke mora-
panucbk. C ero moMOINBI MBI OyZeM CTPOUTH
rJIaBHOE IIPeIJIOKeHre B TpeTheM if.

WUrak, B mepBoM if B IVIaBHOM IIPEeLJIOKe-
Huu ObLI Will, a Tocae Hero — rJjaroj B I'OJIOM
nHpuHuTHBe (BCce 3TO HaswiBaercsa Futlndf).
Bo Bropom if — would, a mocJse Hero riaarosa B
rojomM WHPUHUTHBE. B TperbeM — TOXe
would, uro jgoruyHo (OIATH HEPeaJbHOE YCJIO-
BUe), a mocyie would, Kak MBI 3HaeM, Bcerma
noJsiaraercd rojbiii nHGuEUTHB. TO ecTh Hallla
3a7aya 3aKJIYAeTCSI B TOM, UTOOBI 3TOT TOJIBIH

! Ilo xpaifHeil Mepe, TOKA He HAUAJICA TePYHIMH, MOJATE-

Hble I'JIarojbl 1 UHOUHUTUBHBIE KOHCTPYKITUU.
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MHGUHUTUB HeC MO0 IIPOIIEIIero BpeMeHH,
K KOTOPOMY TIO CMBICJIY OTHOCHUTCS HAII Tpe-
tuil if. UHQUHUTHUB, HECYIIUI MIEI0 IIPOIIe/-
IIIero BpeMeHu — 3TO Kak pas3 u ectb InfPf.

IIpenmokenuss B TpeTbeM if BBITVIALAT,
PAMO CKa’keM, CTPAIITHOBATO.

If you had gone to the woods yesterday, you
would have seen the bear.
Mo:xHO clerka COKPaATHUTh UYYAOBUIIIHOE
cKasyemoe, 3aMeHuB had Ha ’d, a have Ha 've:

If I'd thought about it | never would’ve done it, |
guess | would’ve let it slide,

If I'd lived my life by what others were thinkin’,
the heart inside me would’ve died.'

B pasroBopHoOil peunm HEKOTOPBLIE aMepHu-
KaHIIbI 3aX0AAT TaK JaJieK0, YTO OCTABJSIOT OT
have (To ecTh OT IepPBOM yYacTu mepP(HeKTHOTO
MHQUHUTUBA) HEKUH  HeBPa3yMHUTEJIbHBIH
3BYK, KOTOPBII MOKeT OBITh (hoHETHUECKHU
TpaHCKPUOUPOBaH Kak “a” mam paxe “of”.
ITUM IIPHUEMOM aBTOPHI YACTO IIOJB3YIOTCS AJIs
mepemauyd HErpaMOTHOM, PEerMOHAJbHOM WU
oueHb pasroBopHoii peum. “Dream! If them
stairs hadn’t broke down you'd a seen how
much dream it was!” — rosoput Huckleberry
Finn. Bam s aTOoro mesaTh He COBETYIO, IIOTOMY
YTO, CTOUT BaM HauaTh PeAylUPOBaTh have, u
BBl PHCKyeTe COBCEM TIIPO Hero 3a0bITh.
A 5T0 — Hecylaa KOHCTPYKI[UA HAIEro Iep-
¢dexkTHOTO MHPUHUTHUBA.

! Upto Meby Bob Dylan.
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Ycaosue |IIo cmseicay | IIpmpmarou- | I'maBHOE

OTHOCHUTCA HOe mnmpeaJso-
K IpenJjo- JKeHue
JKeHue

HepeanbHoe | mporneniemy | Past Perfect | would +
BpeMeHU InfPf

If you had youwould
gone to the have seen
woods, the bear.

Ecan ke BB XOTHUTE CKas3aTh HE «YBUAENI
OBI», & «MOT OBl YBUJETh», Ball would, B TOU-
HOCTHM KakK BO BTOPOM if, IpeBpaijaerca B
could:

If you had gone to the woods, you could have seen
the bear.

Onare-Taku, He cTapalTech O0JETUYUTH Cce-
0e "KU3Hb HUKAKNMHU CAMOIEJbHBIMU MHEMO-
HUYEeCKUMHU NpueMaMu, THUOa «Iocae would
unetr have». A To mMOJIyUUTCSA BOT UTO:

Cmydenm X. If he hadn’t... see — saw —
seen... hadn’t seen her yesterday, he wouldn’t
have... oi1. fI xouy cxkasaTb, he wouldn’t has...

Icon. Her, mouemy xe.

Cmydenm X. A Tapsau. Tam ke he B mof-
JIeKAIIeM.

Ilxcon (npueviuno). B Kakoii opme upaer
TJIaroJi mocJe would?

(IIpodonmcumenvras naysa. Cmydenm X
He noHumaem, 4ezo om Hezo X0msam.)

Cmydenm X (603mywenno): Ho Tam ke
have!

B pesyibTaTe IPUXOOUTCA PacCKa3bIBATH
Bce ¢ HavaJyia. YToOBI 3TOTO He OBLIO C BaMH,
3aIIOMHUTE elle pas: ImocJje would mmer BoBce




2.8. Tpemuii if /3@

He have, a ronblii mepheKTHHIN MHOUHUTUB
cuparaemMoro riarosa. Have — 3To TPoOCTO
mepBasi YacThb 9TOr0 MHPUHUTHUBA. A KOJb CKO-
PO MBI TOBOPUM 00 MHPUHUTHUBE, ITOHATHO, YTO
HU Ha Kakue has OH MEeHATHLCA He MOJKET.

155 TPeHUPOBKU IlepeBefuTe TaKue IIpej-
JIOXKEeHUd:

1. Ecuu 6bI OH He CBeJI TAK MHOTO, Y HEro He
pasboJiesicsa GBI JKUBOT.

2. Ecuu 6B ero He apecToBasil, OH CMOT OBI
yexaTb B MeKCuKy.

3. Ecxu 6bI oHa He HaJeJa KOPOTKOe IJIaThe,
OHA He MPUBJIEKJA ObI TAKOTO BHUMAHUS.

8. Ecau 6bl OHa He MMOKPACUJIA CBOM BOJIOCHI B
YEPHBIH I[BET, ee He IPUHAIA ObI 3a
VHIAAHKY.

5. Ecuau 6b1 MeHs paHbllle TPEeIyIPeIuIn, S
Mor GBI ysKe Bce CAesaTh.

6. Ecuu Obl 51 BRIYYMJI QHIVIMNCKUM ABBIK
paHbIle, s ysKe JaBHO MOT ObI HaTH
XOPOIITyI0 paboTy.

7. Ecnau 661 OH OBLT OCTOpPOXKHEE, €ro ObI He
youiu.

8. Ecuu 6561 BBI TOgyMaau 00 3TOM paHbIIle, BbI
OBl y2Ke JaBHO BCE ITOHSJIN.

9. Ecau 661 Kpacuas Illamouka mHe 3aroBopuia
¢ Bosikom, OH He cbes ObI 6AOYIIIKY.

10. Ecuu 651 sxena Cuneir Bopoxsr
TOCJIyIIaIach CBOETO MYyXKa, OHAa He y3HaJa
OBI ero yKacHyIo TalHy.

11. Ecsu 651 moMu0OpEI OBLIY U3BECTHHI B
Espome B 18 Beke, aHTIUICKUI IITUOH HE
TOmBITAJCA OB OTPaBUTH MU J[PKOpAXKA
Bamuarrona.
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12. Ecau 651 30JIyIliKa He TmoTepsia TyPeabKy,
HpI/IHLL HHUKOT'JAa He HaIllleJl 6BI ee.

Temepr maguM BoJIO Halell (aHTa3UM U
crakeMm: «Ecam Ob1 1 MOTr BBIOMpPATDH, A XOTEJI
OBl KUTh...» XU HA30BeM KaKoe-HHUOyIb BpeMs
13 IPOIIJIOTO0. ITO IpeAJiosKeHue, KCTaTu, OT-
HOCHUTCS KO BTOPOMY if: eciiu ObI s MOI' BBIOU-
paTth cetiuac.

If I could choose, | would like to live...

Hanpumep, Bo @paHiiuu BO BpeMeHa MYIII-
KerepoB. U BoT, ecam ObI s Kuja BO @panHnun
B IIepBoii mosoBuHe 17 Beka...

9To mpenJioiKeHNe MOWIET Y:Ke B TPeTheM
if, moToMy uTO OHO OTHOCHUTCA K 17 Beky.

If I had lived in France at the beginning of the 17th
century...

9ro OyzeTr Hallle IPUIATOYHOE, U3 KOTOPO-
0 MBI ceifuac pasBepHEM IeJIbIf CIeKTp IJIaB-
HBIX.

IlepeBenuTe BOIPOCHI M OTBETHTE HA HUX
Kak MOJKHO IoapoOHee. A IOTOM BbIOEPUTE TO
BpeMs (B IIPOIINJIOM) M CTPaHy, KOTOPHIE Bam
JeMCTBUTENBLHO IIO0 AYIIe, W COCTaBbTE CBOU
CcOOCTBEHHBIN pacckas.

Ecau 6v 6vl scunu 60 Ppanyuu 6 nepsoii
nososune 17 seka...

1. Kewm 06wl BuI Tam ObLan?

2. Bmu nmopzep:kuBaiy ObI KOPOJIA WU
KapauHaaa?

3. DBrola gu O0b1 4’ ApTaHbsSH BallUM APYyTrom?
4, FKax mosaro Bl ObI MPOMKUIN?

5. Kaxk uacTo BBHI Apajuch ObI Ha Iy2JaX?
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6. DBroinu sim ObI BRI sKeHATHI?

7. Ecnu 6bl BBI GBLIN K€HATHI, CKOJIBKO ¥ Bac
ObLIO OBI JeTeii?

8. Bui 6bLM OBl KATOJMUKOM HJIM T'yTeHOTOM?

9. CKOJBKO BBI 3HAJIM OBI MHOCTPAHHBIX
SABBIKOB?

10. I'me OnI BBI KuaIn?

11. Yro BBl ymeau OBl AeJIaTh TAKOI'O, YEro BEI
He yMmeeTe [geJsiaTh ceiiuac?

12. Yero BBl He ymeau OBI [eJaTh TAKOIO, YTO
BBI yMeeTe [ejarh ceiuac?

B kJmouax IpuBe[eH IepeBOoJ BOIPOCOB U
mpubIN3UTeIbHbIe BAPUAHTEI OTBETOB.

Ham ocrasoch TOJBKO HAyUUTHCS He IIY-
TaTh TpeTuii if co BropeiM. A aTOro He06XO0-
INMO BCerja MPOAeJbIBATH ONHY U Ty JKe OIle-
palnui: CMOTPETh Ha IIJIaH PeajbHOCTH U BU-
IeTh, TOJyYaeTcs JU TaM HACTOAIee BpeMs
uiau mporeniiee. Janbiiie Bce geaeTcs aBTO-
MATHYECKH.

YnpamHeHue

JaHbl Tapbl IPEIJIOKEHUN B IJIaHe Peasb-
HocTu. CKOMOMHUPYIHTE UX B YCIOBHBIE.

1. He speaks German. So he works as an interpreter.
2. He fell down the stairs. So he broke his leg.

3. He broke his leg. So he couldn’t take part in the
rodeo.

B, |am very ill. That’s why | can’t go to work today.
5. You have no car. So you’re late every day.

6. She was very stupid. Therefore she was often
deceived.
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7. He went away. So his wife cheated on him.

8. He was left home alone. So he set the house on
fire.

9. Washington is the capital of the USA. That’s why
President lives there.

2.4. CBUCTONNSICKA

“If the law supposes that,” said
Mr. Bumble... “the law is a ass — a idiot.”
Charles Dickens,

Oliver Twist
B mepBoM TOME MBI TOBHAKOMUJINCH HE TOJBKO
co crygeaToM X, HO 1 co crygeaToMm Y. OH BBI-
TOHO OTJIMYAETCA OT CTyAeHTa X TeM, YTO, aK-
KYMYJHPOBaB BCE JOCTOMHCTBA JTOTO IIOCJIE[-
Hero, He CTpPajaeT HU OAHUM M3 €ro IOPOKOB.

ITogo6m0 MaremaTuKy, OH JIErKO yCBauBa-
eT TpaMMaTHYecKre KOHCTPYKIINUHM, HO, B OTJIU-
Yype OT TOro, He OOMTCSA CHeaTh IIar BIIPABO
WJIX BJIE€BO W 3alOMHUTL TO, YTO B 3TU KOH-
CTPYKIIMU HE BJIE3aeT.

ITogo6m0 Bpurry, OH JIerKO 3aloMKUHAET
TO, UTO CJIBIIIAJ WJIW BUAEJ, HO CTapaeTcs
BCeTJla OCMBICIHTH 9TO M COTJIacOBATh C TOU
TpaMMAaTHKOM, KOTOPYIO ysKe 3Haer.

ITogo6um0 PomaHTHKY, OH Bcerja I'oTOB K
BCTpeUe C HOBBIM, HO TOUHO 3HAET, UTO HTO HO-
BO€ OKa’KeTcsA TO03HABAaeMBbIM U COBCEM He
CTPAIIIHBLIM, a I'NIABHOE — OyIeT IPOUYHO CTOATH
Ha (pyHZAMEHTEe CTaporo.

ITogo6um0 HamBHOMY, OH BUAUT AHAJIOTHUH C
PYCCKUM A3BIKOM, HO — O, 4yA0! — BUAUT UX
TOJILKO TaM, TZle OHU AeHCTBUTEIHHO YMECTHBI.
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OgHUM CJ0BOM, CTYAEHT Y — BTO MeuTa
J060r0 mpemogaBareisa. VIMeHHO eMy s IIOCBs-
mai aTy riaaBy. Ecau ctygzeHT X moKa He UyB-
cTByeT cebsi B cHMJIaX BMECTHUTL HOBYIO MHQPOP-
manuo o0 if, oH MoKeT 6e300/Ie3HEeHHO IIPO-
MIYCTUTh STy TJIaBY U IIEPeXOIUTh K yIpasKHe-
HUAM.

Eciu 2Ke BBI pelIuian ee IPOYNTATh, NUMEH-
Te B BHUIY: BCe HUKecJeaylollee s COOOIIAI0
BaM HCKJIIOUMTEJbHO AJIS TOr0, YTOOLI BEI 3HA-
JIA, UTO 3TO OLIBAeT B IpUpOIe, U He YIUBJI-
JINCh, BCTPETHUB TaKMe IITYKM B AHIIMHCKHUX
TEeKCTaX WU PedYr aHTJIOTOBOPSIIUX codecep-
HUKOB. Ilonb3oBaThcAd MU IIOKa He 00s3a-
TeabHO. Korma BBI mouyBCcTByeTe cebs coBep-
IIIEHHO CBOOOMHO B TeX caydyadx if, KOTopbie
y:Ke paccMaTpUBAJINCh, MOKeTe HauWMHATh IIO-
CTENIeHHO BBOIUTH B CBOIO PeUb U 9THU yKpalle-
HUS.

Wuorga mocse mepsoro if ymorpebJsercs
cJ10BO should. OHO o3HaUaeT, UTO CTeIeHb yBe-
PEHHOCTH TOBOPAIIETr0 B TOM, UTO IaHHOE CO-
OBITHE MelCTBUTEJNLHO IIPOM30IIeT, OUeHb Ma-
na. ITo-pyccKku TO MOKeT BbIpasKaThCs CJIOBA-
MU «BCe-TAKU» WU «BAPYr». OOBIYHO MBI I'0-
BOPUM TaK:

If you forget my phone number, call Mr.Brown
instead.

BCTaBI/IM B TP AATOYHOE IIPEeOJIOMKEHEe MO-
IaJbHBIN Taaroa should:

If you should forget my phone number, call
Mr.Brown instead.
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9TO 03HAUAET: ecJIu Bl 80pyz 3abymere Mol
HOMEpP — XOTdA BbI, KOHEUHO, eTo He 3adyjere,
HO MaJio Jii, — II03BOHUTE He MHe, a BpayHy.
If you should go skating
On the thin ice of modern life
Dragging behind you the silent reproach
Of a million tear-stained eyes
Don’t be surprised, when a crack in the ice

Appears under your feet.'

(ecsiu BBI 6Ce-makKu TOWIeTe KaTaThCcA Ha
KOHBKAX...)

Cinoso should mnosiBisieTca B YCJIOBHBIX
MIPeIJIoKeHUAX eIle B ABYX CayYadx.

Bo-mepBBIiX, BCIOMHMM O TOM, UTO
should — »sTo dopma riaroJa shall. MelI ¢ Ba-
M1 He 3HaeM TaKoro rJjarojia, HO aKajeMuyec-
Kasa rpaMMmaTuka (0co0eHHO OpuUTaHCKasd) 3Ha-
eT ero OueHb XOPOIlo. B mesoBoii mepemucke
OH YacTO HCIIOJL3yeTCs BMecTo will mocie mosa-
JIeKaIero B IepBOM JINIE, TO ecTh I u we:

We shall be glad to know that you are interested
in the project.
TouHno Tak ke, will cranmoBurcsa shall mocie
I u we B mepsBoM if:

If our demands are not satisfied, we shall go on
strike.

CoOTBETCTBEHHO, BO BTOPOM U TPeTheM if
nmociae I m we MOMKHO yBUAeTh He would, a
should:

L' The Thin Ice by Pink Floyd.
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If our demands were not satisfied, we should go on
strike.

If our demands had not been satisfied, we should
have gone on strike.

NmeHHO mO3TOMY B OPUTAHCKUX TEKCTaX
BHI BeTpeture I should like BMecTO mpUBBIYHO-
ro Bam I would like.

Bo-BTOpHIX, TIEPBLI if MOKET BhIpaKaThCA
He cJ0BoM if, a cimoBoM should ¢ uHBepcueii:

Should he see her, he won’t be able to avoid telling
her the truth.

B mopmasibHOM Buje 910 051110 OBI If he sees
her...

Should you go away (=if you go away) before you
contact them, they won’t be able to settle the
matter.

Tperuit if BemeT cedsA MOXOMKUM 00pPa30OM:
camo c¢JoBoO if yxonut, a aabda PastPf, To ecTts
had, nHBEpCUpYETCA C IMOAJIEKAIITIM:

Had it been another day | might' have looked the
other way,

And I'd have never been aware, but as it is I'll
dream of her tonight.

B HopmanbHOM Bume aT0 6bLIO ObI If it had
been another day...

Eite pas moBTOpsA0, YTO BAM COBEPIIIEHHO
Heo0s13aTeJIbHO II0Jb30BATHCSA TAKHUMHU KOH-
crpykmuamu. OT Bac TpeOyeTcs TOJLKO y3HAa-

! Might — dbopma MogaabHOTO Taarosa may. ['pammaTn-

YecKHU OH BeJleT cebs Tak Ke, Kak can/could.
2 J've Just Seen a Face by The Beatles.
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BaThb WX, €CJU OHU BaM BAPYT Bcrpersarcsa (if
you should come across them).

Brlmre roBopuiiochk Takike O TOM, uTO will
oniBaer mocie if. Tak u ecTh, 4 UMEHHO B TeX
cIyuyasx, KOrga TOBOPAIIHNM II0ApPasyMeBaeT
BOJIen3'bABJIeHNE. [es0 B TOM, UTO y IJjaroJa
will ecTb coOCTBEeHHOEe 3HAUEHME, M OHO O3HA-
YaeT «MMeTh JKeJaHNe», «UyBCTBOBATL PACIIO-
JIOJKeHne», «OBITh TOTOBBIM», «CO0JIArOBO-
JUTB» U T. II.

OOBIYHO MBI TOBOPUM:

I will be very grateful if you help me.

Ecin %e MBI XOTHM BCTABUTH TYZA OTTEHOK
BOJIEU3'bABJIEHNUS, TO €CTh He IIPOCTO «ECJIHU BbI
MHe IIOMOJKeTe», a «eCJH BBl 3aX0THTe/coba-
rOBOJINTE/IPOABUTE KeJaHUe MHe IOMOUb»,
nocae if moumer will:

I will be very grateful if you will help me.

CoBceM yMOIOMpPaUYMTEJIbHYIO KPACOTy 3TO
peaJioKeHrne IpuoOpeTeT, ecJau MbI BCIOM-
HUM aKajgeMuuecKkuii DBpuramckuii A3LIK U
CKaKeM:

I shall be very grateful if you will help me.

ITO GBIBAET YMECTHO B OPUIIMAILHBIX KOH-
TeKCTaX U JeJIOBOU IepenncKe, OJHUM CJIOBOM,
penko.

MookHO moragaTbCs, UTO IO TOMY e IPUH-
nuny would Toske MOMKeT UATH Iocie if:

We would (=should) be very grateful if you would
help us.

VIMeHHO I09TOMY OIIMOKA IIOCTAHOBKY Will/
would mocae if BO BceX OCTAJIBHBIX CIAyYAAX
OKasbIBaeTCs Takoi crpamnuoii. Cyaure camu:
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If l will beill...
If the hostages will die...

If our country would be poor...

CryneHTHI, pazyMeeTcs, XOTeJHu cKaszaTh If
I am ill; if the hostages die; if our country
were poor... Ho moxyuunoch y HUX:

Ecau s cobaazosonio 3abosems...

Ecau 3anoxcnuku noxcenaiom
nozubHYymMb...

Ecau 6v. hawa cmpana pewuna 6vimo
0ednoll...

ITocmoTpuTe camMu, B KaKUX IPENI0KEHI-
X MOXKHO moctaBuTh will/would mocie if, a B
KaKNX HeJIb3s:

1.

2.

3.

4.

5.

6.

If you answered/would answer my questions, |
wouldn’t have to ask your husband the same.

If she doesn’t/won’t lend him money, he will have
nothing to eat.

If he doesn’t/won’t fall off the horse, he will come
back safe and sound.

If they don’t/won’t agree to our proposal, we will
contact their competitors.

If your leg weren’t/wouldn’t be broken, you could
come with us.

If the roses were/would be in bloom, the garden
would look more beautiful.

B zakgiouenune — camMoe CTpallrHOe: II0CJe
TepBoro if MOKeT CTOATH IJaaroa to be B popme
be. NI npyrue riarousl B (hoopMe, COBIAmAIONIE
C T'OJIBIM MH(PpUHUTUBOM.

If the weather be fine, we shall go for a walk.
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S He cayuaitHo craBiio shall B riaaBHOM
npennoskeHuu. Takad KOHCTPYKIIUSA SBJISETCS
Ype3BBIYANTHO ycTapeBiieil. 3abyabTe 0 HeH
KaK MOXKHO CKOpee, HO He YAUBJANTECH, €CIIU
BCTPETUTE €€ B JPEBHUX TEKCTaX.

A temepr — YTNPAMHCHMUSA

Bech if, Te camble, KOTOPBbIE CTYZEHT X TOXKe
moJskeH menaTh. OHM He MMEIOT HHUKAKOTO OT-
HOIIIEHUA K TOJBKO UTO PACCMOTPEHHBIM JeJIN-
KaTHBIM CJy4YasM, HO TaM OyIyT pasHble MOJI-
BOXH JApyroro poza. IloaTomy mocJie TOro, Kak
BRI BCe cliejlaeTe U MMOCMOTPUTE KJIOUM, He 3a-
OyAbTe IPOYNTATh KOMMEHTAPUHU.

1. BrIKaouuTe yTior, Korga GygeTe yXOAUTh.

2. Eciau ObI OH He BRIKJIIOUNUI YTIOT, KBAPTHPA
cropeja OBI.

3. He ropur au Bama KBapTupa, IIOKa BEI
cuIuTe 3Iech, B TeaTpe?

8. To1 cMor GBI cIPaBUTHCS 0€3 TTOCTOPOHHEH
TIOMOIIIY, ecJiu ObI He OBLI TAKUM JIEHUBBIM.

5. Ecuu 6bI Buepa THI IIOIIIEJI CO MHOM B Jiec,
ThI BCE€ PABHO He yBHUIeJ Obl MeJBensd,
IIOTOMY UTO 3WMOII OHU CISAT.

6. Ecuu 6bl emy Oblia HyKHA KeHa, OH Obl
JaBHO yiKe JKeHUJICH.

7. Ecuau 6Bl THI IIOMBLI IIOCYLY, MBI ceifiuac eu
OBl MsICO BHJIKAMU, a He JIOMKKAMI.

8. Korma oH XoueT ¢cbeCTh UTO-HUOYAD
BKYCHOE, OH HJIET B PeCTOpPaH; eClu Ke OH
IIPOCTO XOUYeT eCTh, OH BapUT MaKapOHHI.

9. Ecau 651 y Hac 051710 00JIbIIIE BpeMEHU, MbL
MOIJIA OBI €r0 IMOLOXMKIATh.
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10. [loporas, ecsu THI HaZleHEIIb 3TO ILIAThe,
MBI HUKY/JA He IOoHaeM: MBI OyZeM CHAETh
IoMa, IIOKa ThI HEe IePEOHeHeIIbCs.

11. Eciou ObI OH OBLT yMHee, OH GBI paboTa
HAMHOI'0 JIyYIlle ¥ PasrOBapUBaTh C HUM
OBLIO OBI MHTEpPEcHee; C IPYTrOi CTOPOHEI,
€ro KM3Hb CUJIbHO OCJIOKHUJIACH ObI,
IOTOMY UTO AypaKam Jierde >KUBETCH.

12. Ecju ObI TBI IOAMEJ II0JI, BRITYJIAJI COOAKY
¥ He 3a0bLI YTO-HUOY b IPUTOTOBUTE, HAIIIN
rocTH He ObLIU OBl TAK PACCTPOEHBI U
mocugenan ObI IIOLOJbIIIE.

KommeHntapum

(1) Bo3mosxHO, BBI 3ayMaJInCh HAJ «KOr[a
Oyzere yxomuTh». Uepes when 35TO cKas3aTh
TPYOHO, TOTOMY uTO When you leave — 3TO
«KoTma BEI yigeTe». IIpuxoauTcsa paccy:KaaTh
IO CMBICJY: YTIOT BBIKJIOUAIOT 00 MO020, Kak
YXOIAT.

(2) Ilo KOHTEKCTY SIBHO IMpPeAIIoJaraercs,
YTO OH y:Ke He 3a0bln (IpoIllealiiee BpeMs), U
KBapTupa yiKe He czopeJna (Ipolienliee Bpe-
Ms), TO eCTb TpeTuii if.

(3) 910 BOOOIIE HE YCIOBHOE IIPEIJIOKEHNE.
O0e yacTu CTOAT B HACTOsAIIeM Bpemenu. Hu
«OBI» (BTOPOM U Tperuii if), HU OyAYIIEro Bpe-
Menu (mepBwIf if) TaM HeT, TO €CTh HU IO
ONVH U3 PACCMOTPEHHBIX CJIyYaeB 3TO IPEIJIO-
JKeHUe He moamnagaer. B aTom cayuae Bce gena-
eTcs, Ha pajgocTh HawmBHOMY, TOUHO KaK IIO-
pyccKu: o0e YacTy B HACTOSIIEM BPEMEHMH.
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(8) Xwurpsrii cayuait. «Tsl GBI CIpPaBILI-
csi» — BHAYUT, THI He Cnpasujics (IpoIenimee
BpeMs), 3HauuT, Tpetuit if. «Ecau Obl He OBLI
TaKUM JIEHUBBIM» — CKOpee BCero, HUUero He
M3MEHUJIOCh, M OH U cellYac TaKOH Ke JIeHU-
BBIff, TO €CThb HACTOsIee BpeMs: BTOpOii if.
OHU IeliCTBUTEJNHLHO MOTYT IIepPeKpeInBaThCd,
1 HeoOXOJUMO CJIeJUTh, KaKasd J4acTh IPEeJo-
JKeHUsI OTHOCUTCA K KaKOMY BPEMEHWU.

(5) BoaMo:XHEI COMHEHMS HACUeT TOTo, B
KaKoe BpeMs IIOCTABUTL «OHHU CIAT 3UMOI».
Ho sro mpepiosxenne He OTHOCUTCS HU K TJIaB-
HOMY, HU K mpugaTouHomy. OHO UaeT caMo 10
cebe M HHUUEeMy He MOTUMHEHO. MOKHO OBIJIO
OBI BOOOIIle cesaTh U3 HETO OT/AeJTbHOE, Yepes
TOUKY:

If you had come to the woods with me yesterday,
you wouldn’t have seen the bear anyway. They
sleep in winter.

(6) OmaTs mepekperuBanue. «Ecau 661 emy
Obliia Hy:KHa ’KeHa» (OHA He Hy)KHa eMy B Ha-
crosmieM Bpemenn). «OH KeHMICcsa ObI JaBHO»
(OH He KEeHWJCS B IIPOIIEAINIEeM BpPeMeHH).
MosxHO, BIIpoueM, MHTEPIPETUPOBATH IPUIA-
TOUHOE IIPeAJoKeHre KaK OTHOCAIIeeca K Ipo-
LIeIIeMy BPeMEHH: «eCJU Obl eMy ObLIa HYK-
Ha JKeHa KoTJZa-To TaM B mporirioMm». Torga mo-
JIYUYUTCS:

If he had needed a wife, he would have gotten
married long ago.

(7) ObpaTHoe nepexpeluBanne. He moMbL1
IOCYy B IIPOIIIEAINIeM BPeMeHU, a eIUM JIOMK-
KaMu ceifuac.
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(8) O6a mpenIoKeHUsA — U TO, KOTOPOe Ha-
uymHAaeTcs ¢ when, U TO, KOTOPOe HAUMHAETCA C
if — He ycimoBHBIe (HeT HU «ObI», HU OyIyIIIero
Bpemenu). OHU ONMMCHIBAIOT IIOCTOSHHBIE IEi-
CcTBUs, U cKadyemoe uger B Prindf.

(9) Mo:xHO OTHECTH STO IIpPemJoKeHUne K
IIPOIIEAIIIeMy BpeMeHM, U TOrA MOJYUUTCA:

If we had had more time, we could have waited for
him.

(10) 3mecyr Hy:KHO OBLIO pasodpaTbcs, Ka-
KHe IpPeAJOKeHUsA IIaBHbIe, a KaKue MpHUIa-
rTounble. Ilpumarounnie, pasymeercs, — Te,
KOTophle BBOAATCS corosamu (if u until).

(11) Amnajormuno. IIpmpaTouHoe TOJBKO
OJIHO, OHO BBOAHUTCA cO030M if. OcTaibHble —
raaBuble. CaMbIil IIOCHIEeTHUN XBOCT, Iocie be-
cause, He OTHOCUTCS K YCJIOBHBIM IIPEIJIOKe-
HUAM, a UIeT caM o cebe, KaKk paccyKAeHue
Ha 00IIlyI0 TeMy.

(12) ITo KOHTEKCTy IOHATHO, UTO TOCTU
yoKe MOCUIeJN U YIILJIN, TO eCTh 3TO TpeTuii if.
Ocrajsock pasodpaTbCsa, UYTO OTHOCUTCS K IJIaB-
HOMY, a 4YTO K mnpugarounomy. IlpmmaTou-
HOe — Bce, UTO IOoAIamaeT moj chepy memct-
Bud if: ecam ObI noOMe, 6bl2Y AN Y He 3a0bL.
T'1aBHOE — YTO B 9TOM CJIyuyae IIPOUSOIILIO ObI:
TOCTU He Paccmpouucs 0vl. 1 nocudenu Ovl.

B szakjaiouenune IIOCMOTPMM Ha HAIy Tab-
JUYKY B ee IIOJHOM BHJE:
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Ycaosue |IIo cmbic- | Ilpuna- T'naBHOe
Jy OTHO- TOYHOE npenJjgo-
CUTCA K IpenJjo- JKeHue

KeHue

peajbHOE Oyayuiemy If + Prindf FutIndf
BpEMEHH

HepeanmbHOe | Hactosmemy | If + PastIndf | would /
BpeMeHUt (was >were) | could+

bare Inf

HepeaabHoe | mpormemmemy | If + PastPf would/

BpeMeHU could +

bare InfPf
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Sometimes he thought sadly to himself,
“Why?” and sometimes he thought,
“Wherefore?” and sometimes he thought,
“Inasmuch as which?” — and sometimes he
didn’t quite know what he was thinking about.
A.A.Milne, Winnie-the-Pooh

MsI y:xe yMeeM 3azaBaTh Bompochl.! OHH Ha-
YMHAIOTCA C BOIPOCUTEJILHOTO CJIOBa, HalbIlle
JejaeTcs MHBePCUSI MeKIy anbdoil u mome-
JKaIlluM, a B KOHIEe IIPEIJOKeHUS CTOUT BO-
IIPOCUTEJbHBLIN 3HaK. Ho OBIBAaIOT BOIIPOCHI
IPYTroTo BUAA, ¥ OHU IOJUUHSIIOTCSI HECKOJIbKO
MHBIM 3aKOHaM. UTOOBI BIIOCJIEACTBUU HE 3a-
MyTaThbCA B PA3HOOOPA3HBIX BOIIPOCaX, JaBaii-
Te KaK-HuOyJb HA30BEM TOT, KOTOPBIH MBI yiKe
3HAeM, TO eCThb BOIIPOC BHIA

How do you take shower?
often

BOIIPOCH- anbda | momiie- CMBIC- BCE
TeJIbHBIE JKaree JIOBOM OCTaJIbHOE
CJIOBa TJ1aroJi

I'pamoTHO GBLTIO OBI HA3BAThL €I'0 «BYJIbrap-
HBEIM», HO 9TO MOJKET HOPOAUTH HEeXKeJaTeJb-
HbIe acconuanuu. HaselBaTh €ro «00BIKHOBEH-
HBIM» TOXK€ HEe XOUYeTCsS: MOTYT BOSHUKHYTH
OIlaceHus, UTO APYIHe BOIPOCHI OYAYT KaKue-
TO HEOOLIKHOBEeHHBIE (HHUEro mIOoZOoOHOro He
npousoiifer). IlosTomy HazoBeM y:Ke 3HAKO-
MBI HaM BHJ BOIpOcCa «0aHAJIBLHBEIM» BOIIPO-
com. Kpome GaHaIbHOrO, OBIBAIOT €Ille BOIIPO-
ChI CO CJIOBAMM «KAaK BBl JyMaeTe...», KOCBEH-
HbI€ BOIIPOCHI M XBOCTAThIE BOIIPOCHI.

! Cwm. raaBy 1 mepBoro Toma.



3.1. Think-Question @
3.1. Think-Question

(Bonpoc co cnoBaMM «KaK Bbl AYMaETe...»)

“Why do you sit here all alone?” said
Alice, not wishing to begin an argument.
“Why, because there’s nobody with
me!” cried Humpty Dumpty. “Did you
think I didn’t know the answer to that?

Ask another.”

“Don’t you think you’d be safer on the
ground?” Alice went on, not with any idea
of making another riddle, but simply in
her good-natured anxiety for the queer
creature.

Lewis Carroll,
Through the Looking-Glass

Itu Bonpockl HauBHBIN 00BIYHO 3aJaeT TaK:

How do you think, what time is it now?

Kaxk BBI gymaere, KOTOpbBIi yac?
A Bpurt — Tak:

What do you think, why is it so cold?

Kaxk BoI mymaere, mouemMy Tak XOJOLHO?

Camo coboii, Tak MOg00HBIE BOIPOCHI HE 3a-
marorcsi. Kak ke HaM IOCTYIHUTh, €CJIM MBI XO-
THM 3a4aTh BOIIPOC, KOTOPBI II0-PYCCKU HAYM-
HAeTCs CO CJOB «KAaK BEI JyMaere...»?

Hauats cienyer, Kak OOBIYHO, C BOIIPOCH-
TeJIbHOI'0 CJ0Ba. IIpyM 9TOM MBI IPOCTO OTKU-
HEeM «KaK BBl JyMaeTe» M HaUHEeM IIpeJjIoke-
HIUe TaK, KaK ecJu Obl STHUX CJOB TaM BOOOIIEe
He OBLIO:
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Kax BwI mymaere, 2de.............. ?
Where............. ?
Kax B gymaere, kozda.......... ?
When............. ?

HenocpecTBeHHO 1I0CJI€ BOIPOCUTEIHHBIX
cjoB (He 3a0bIBaiiTe, YTO MX OBLIBAaeT MHOIO)
BcTaBasaeM do you think:

Kak BBl mymaere, kmo............ ?
Who do you think ............... ?
Kax BwI nymaete, ckoavko pas...... ?

How many times do you think......?
Kaxk BwI mymaerte, kakozo yseema..... ?
What color do you think................ ?

W, Hakomel, UAYT BCe OCTAJbHBIE UYACTHU
npenaoxkeHusd. Hamo ymep:kaTbesi OT OTHOIO-
eINHCTBEHHOI'0 HCKYIIIEHWUS: CHeJIaTh HHBep-
cumo (Ty caMyr, 0 KOTOPOIl TaK MHOI'O I'OBOPHU-
Ju, Korja pasbupanu OaHAJBHBIA BOMIPOC).
IIycte MaTtemaTuk He oOM:KaeTcs: MBI He BEI-
Opocusm MHBepcHio 3a 0opT. MBI mpocTo ee
yace clenanu, Korga ropopuau do you think.

Takum 06pasoM, ecau MbI XOTUM CIIPOCUTH
«KaK BBI [yMaeTe, KOTOPLIi uac?», think-ques-
tion OymeT mMeThb BUJ

What time do you think it is?

Bamannublli BOIPOC BBITIALET OBl Kak
“What time is it?”
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B ob6mem Bupme crpykrypa think-question
TaKoBa:

Why

Who

When

Where

What kind of

(something)
What color

How many
(something)

How much
(something)

How long
¥ mpouvie

BOIIPOCUTEJIbHBIE
CJI0OBa

do you think

IPSAMOM
TIOPAJZIOK CJIOB

HBIX B Ta0JMIlE, IIO0 OUEPE.

OOpasyiiTe MO OJHOMY IPEIJIOMKEHUIO C
KasKJbIM U3 BOIIPOCUTEIbHBIX CJIOB, IIPUBEICH-

1. Kax BbI 1ymaere, mouemy oH He paboraer?

2. Kaxk BbI Jymaere, KOTO OHA Bujeja Buepa?

3. Kax BBI Aymaere, KOr[a 9TO CIYYMIOCH?

4. Kaxk BBI AymMaeTe, 4TO 3TO 3a OBOIIU?

5. Kax BHI gymaere, KaKoro IiseTa sra Iidmna’?

6. Kax BbI mymaere, CKOJIBKO y HEro

kBapTup?’

1

How many.
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7. Kax BB AymaeTe, CKOJBKO Y HEro OBLIO

nerer??

8. Kak BBI mymaere, Kak I0JITO OyIeT

IIPOOOJIMKATBCA 3Ta JIGKLII/IH?

A remepb, WHTEpeca paau, 3amaiiTe Te Ke
caMble BOIIPOCHI B UX OaHAJLHOI (popMme, yOpas
OTTyZa «KaK BBl AyMaeTe».

Eciu 6561 Bce crymenTsl X 6b11u MaTemaTu-
KaMu, MOYKHO OBLIO GBI IIePEeXOIUTh K CJIeIYyIO-
1meMy Tuiy Bompoca. IIpu cyimecTByoIeM Io-
JIOXKEHUHU Bellleil Heo0X0AMMO PacCMOTPEeTh IBe
TOHKOCTH.

Bo-mepBBIX, UTO AesaTh, €CAU B BOIpOCE
BOOOIIle HET BOIPOCUTEJHLHOTO CJIOBa, TO €CTh
210 Yes-No Question? «BoOT y3 B 9TOM-TO CJIy-
yae, — aymaroT Hamsublil u Bpurr, — o6s3a-
TeJIbHO HAaJ0 TOBOPUTH:

What do you think, is she beautiful?
How do you think, does he live here?»

Ilouemy oOHM TakK JyMaiOT, HEU3BECTHO.
Bam, maBepHoe, yxke SICHO, UTO ecju yOpaThb
BOIIPOCUTEJIBHOE CJIOBO, TO B YK€ B3HAKOMOM
HaMm cTpyKType think-question muuero msme-
HUThCA He JTOJI2KHO. IIpoCcTO BBITIAZET BOIIPOCH-
TeJbHOE CJIOBO, 4 BCE OCTAJTBLHOE OCTAHETCS Ha
mecte. CiemoBaTesbHO, C Yero OyaeT HaUU-
HaThea Bompoc? IlpaBunbHO, ¢ do you think:

Do you think she is beautiful?
Do you think he lives here?

Bo-BTOpEIX, POMaHTMK CIOTBIKAeTcsA Ha BO-
mpocax K IIOAJiesKalleMy, TO ecTh (HamoMu-

! How much.
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HAW), TAKMX BOIIPOCAX, IJe IOAJeKallee SB-
JISIeTCS OJHOBPEMEHHO BOIIPOCHUTEJILHELIM CJIO-
BoM. Ho B 5TOM ciryuae ToKe HUUEro HOBOI'O He
mpoucxonut. Ilomieskalliee IIepermosi3aeT Ha
MECTO BOIIPOCHUTEJLHOTO CJIOBA, 4 BCE OCTAJb-
HOe — Kak OBLIO:

Kak BBI mymaeTe, KTO OyZeT 9TO meiaThb?
Who do you think is going to do it?
(6amanpuberii: Who is going to do it?)
Kax BBI gymaere, KTO 9TO chenan?

Who do you think did it?

(6amanpuberii: Who did it?)

Ecau y Bac ecTh KoJiebaHUSA 110 IIOBOAY TOTO,
Ky/Za CTaBUTh MPeAJIoT, He COMHeBaliTeCh: Tya,

rae OH OJOJIKE€H CTOATH IIO BCEM l'Ipf:lBI/IJIaM.1

Ynpamxuenue 1

IlepenenatitTe GaHaabHEIN Bompoc B think-
question:

1.
2.
3.
4.
5.
6.
7.
8.

Why don’t pigs fly?

When will pigs fly?

Did pigs ever fly?

What am | going to do?
What am | doing?

What have | done?

What is she laughing at?
Who does your son look like?

1

XoueTcsi BEPUTH, UYTO HTO IPENIOKEHNE HE BBITJISALUT
mapajoii.
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9. What did he pay such money for?
10. Who will buy this junk?
11. Why did the car crash?
12. Who does this man remind me of?

YnpamHeHue 2

IlepeBenure.
1. Kax Tl gymaems!, Ham sanaaTaT?

2. Kaxk TeI gyMmaemns, moueMy HaM He
3anaaTar?

3. Kaxk TbI AyMaellb, UM yiKe 3aIlIaTuaun?

4, FKax TbI mymaelnb, OH KYIUT nuBa?

5. FKaxk TeI mymaenrsb, moyemy ero orpabuiu?
6. Kax ThI gymaelsb, Qs 4ero OH 9TO cKasau?

7. Kax BBI gymaeTe, 3TH OOTUHKU MOXKHO
HOCUTH?

8. Kaxk BbI mymaeTe, KOro oHa xzaja?
9. Kaxk BBI AymaeTe, CKOJIBKO pas OHa ObLiIa
samysxem??

10. Kax BBI qJymaeTe, ee MOKHO HAYUUTH
urpars Ha rurape?

11. Kak BBI fymMaere, 4eM HAJ0 KOPMUTh TAKYIO
00JIBIITYIO cobaKy?

12. Kak BBHI gymaere, KaK JOJITO IPOCTOST 9TU
poanr?

A rTemeph caesaiiTe M3 3TUX BOMPOCOB Oa-
HaJIbHbIE.

HanomuHaio, 4To B aHIVIMMCKOM H3BIKE CYIIECTBYeT
TOJIBKO OZHA (hopMa BTOPOTO JUIA.

IIpenmonaraercd, 4To OHa elrfe KuBa. Tex, KTO 4HUTAT
TePBBI TOM, STOT KOMMEHTApUU AOJI’)KeH HaBECTH Ha
oIpeJeJIeHHBIE MBICIH.
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3.2. XBOCTaTHIC
BONPOCHI

You're the only one who seems to
understand about tails. They don’t
think — that’s what’s the matter with
some of these others. They’ve no
imagination. A tail isn’t a tail to them, it’s
just a Little Bit Extra at the back.
A.A . Milne,

Winnie-the-Pooh
Bce snaror, uTo 3To Taxkoe. Iro tail-questions,
OHU Ke tag-questions, OHU Ke, IOJOOHO peIu-
IUBUCTAM, (PUIYPUPYIOT B IIOCOOMSX IO eIle
IEeCSTKOM Pas3HBIX KJINYEK. BpUTT pesroMupy-
eT BCe 3THU O0JINYBSA OJHUM YHUBEPCAIbHBIM
isn’t it. 9TuM neporandoM OH 3aKAHUYMBAET BCE
BOIIPOCHUTEJbHBIE MIPEAJIOMKEHNA, B KOTOPLIX He
ycIieJl BOBpPEMs CleJiaTh NHBEPCHUIO:

You live in St.Petersburg, isn’t it?

On mempasn. Isn’t it — asTro He meporaud,
ATO IeJIoe TpPeIJoKeHue, C MOAJe:KAIUM U
ckasyeMbIM. CTaBUTH €ro Kyja I0majo He pe-
KOMEHyeTCs.

Kakoi#t Ke XBOCT [OJKEH CTOSATH ITOCJE
mpeasokeHus you live in St.Petersburg, aTobbl
BCe TIpeAJOKeHue IPUOoOpPeso OCMBICIeHHBIH
Bup («Bel :xuBere B IleTepOypre, He Tak Jau?»)

XBOCTBHI BCerjja MOAUUHSAIOTCA CTPOTUM
mpaBuiaM. Bo-TepBBIX, 3HAK XBOCTa JOJIKEH
OBITH IIPOTUBOIIOJIOKEH 3HAKY MPEAJOKEeHUS.
IIpenno:kenne yTBepAUTEIbHOE — XBOCT OTPH-
1naTeJbHBIH. [IpeniokeHne oTpuUIlaTeIbHOE —
XBOCT YTBEPAUTEIbHBIH.
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It’s beautiful, isn’t it?
It’s not ugly, is it?

Bo-BTOpPEIX, BCe XBOCTBI CTPOATCS O OJHOM
u Tol :Ke (hopMmy.Jie:

anbda (+not) + MecTouMeHne, 3aMeHnaIouee
noanemauee

Ob6paTuTe BHUMAaHMNe, 4TO 1ot MOHIET B CO-
KpaIieHHO# (opMe U CIUTHO ¢ aJab(oii, TO
ecTw isn’t, aren’t, don’t u Taxk maiee.

Mz1 yixe 3HaeM, UTO iS CAYKUT aab(oil He
BO BCeX IIPeJIOKeHUsIX. Boiee Toro, it MoKeT
3aMeHsAThL He BCe IIOAJerKalllie, a TOJBKO Cy-
IIeCTBUTEJIbHbIE HEOAYIIIEBJICHHbIE B €IUHCT-
BEHHOM UHCJIE:

Your hat is made of wool, isn’t it?
It 3ameHnsieT cioBO hat.
You speak English, ... ?

TlopasmbiciuMm o xBocte. Bpemss — PrIndf,
sHauut, aab®a — do. Ilomnexxaiee you, ero
He HaIO0 3aMeHSATh Ha MeCTOMMEHUE, IIOTOMY
YTO OHO caMO MecTomMeHue. IIpemno:xenue
YTBEPAUTEIbHOE, 3HAUUT, XBOCT OyZeT OTpuIia-
TeJLHBIH:

You speak English, don’t you?

Hpyroi#t npumep:

Your husband doesn’t speak English, ... ?

Bpemsa — onars Prindf, npu sTom npemio-
JKeHHne OoTpHuIlaTebHOe W adbdy BUIHO HEBO-
OPY’KEeHHBIM TIJIa30M. XBOCT, CTajJO OBITH,
yTBepAuTeabHBINH. OcTaloch pemuTh, KakKoe

MEeCTOUMeHUEe MOXKET 3aMEeHHUTDH IMOAJIeKaliee
your husband:

Your husband doesn’t speak English, does he?
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Korma ymecTHO [emaTh IIpeioKeHUe
YTBEPAUTEJIbHBIM, 8 XBOCT OTPUIIaTEeJIbHBIM, a
Korga Haobopot?

You are hungry, aren’t you?
You are not hungry, are you?

Korza BBI 3aiaeTe Bompoc, BBl Ipemosara-
eTe YCJBIIIATh KaKOH-TO OTBeT. OTOT IpPeJIo-
JlaraeMbIfl BaMU OTBET COJEPIKUTCA MMEHHO B
IpeJJIo;KeHU, a He B XBocTe. You are hungry,
aren’t you? — BBl WMeeTe B BHUAY, UTO TOT,
KOT'0 BBI CIpalllnBaeTe, Xouem ecThb. YOu are
not hungry, are you? — BHI IOJApasyMeBaerTe,
YTO OH He XOUerT.

He has left, hasn’t he? (= | believe he has left)
He hasn’t left, has he? (= | don’t think he has left)

TouHO Tak ke B IPemJOKeHUu You speak
English, don’t you? MBI IpegmOJIaTaANN, YTO CO-
OeceJHUK 2060pUM TIO-aHTJIUNCKHA, a B IPEIJIO-
sxkeuuu Your husband doesn’t speak English,
does he? mbl mpeamosaraan, 4TO MY’K IIO-aHT-
JUNCKU He TOBOPUT.

Ceituac MBI A1 Pa3MUHKU cIejaeM O4YeHb
IIPOCTOe yIpakKHeHue: PACCTaBUM XBOCTHI.

YnpamHeHue

1. You're singing too loud, ... ?

2. Julio fell down the stairs again, ... ?

3. Youcan help me, ...?

8. You haven’t been abroad, ... ?

5. His sister won’t tell you the truth, ... ?
6. You have time, ...?

7. The Browns had a falling out, ... ?
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8. They were the best of friends, ... ?

9. Her parents needed money, ... ?

10. The weather was fine, ... ?

11. Those cities are slowly sinking, ... ?

12. All those people will come to see us again, ... ?

A Temepb MOMKHO TEPEXOAUTHL K TOHKOC-
TAM.

Kaxk ObITh, HamIpuMep, ecIu B HOAJIeKalleM
crosno ciaoBo I, amwsdoit 6b11 to be B opme
am, a IpeiJIoKeHue OBLIO YTBEPAUTEIBHOE, TO
€CTh XBOCT I10JIATaeTCA OTPUITATENbHBIH?

I am your friend, ... ?

Ilo mpaBumam Hazo cTaBuThb anbdy (am)
cautHo ¢ n’t. Ho Bpome 6Bl HeT Takoii ¢op-
MBI — amn’t.

Brixon m3 cosmaBIierocs IOJIOYKEHUS CYy-
IecTByeT, HO, K HecuacThbio, HE OJUH, a B KO-
JUYecTBe Tpex IITyK. Tak uTo BaM ImpuUAeTcs
BBIOMIPATH.

Bo-mmepBBIX, ¢ XBOCTaMU MOKHO IIOCTYHATh
TaK Ke, KaK C OTPUIIATeJIbHBIMU BOIIpOCAMN’,
TO eCThb OTOPBaTh not OT aJb(bl U IIOCTABUTH
ero (B IIOJTHOM BH7E) IIOCJe IOAJIeKaIero:

I am your friend, am I not?

Taxroit XBOCT cpa3y HMPeBPATUT 3aypPATHBIN
BOIIPOC B aKT BOIIPOIIAHUS, IPUJAB €My HEUTO
CIleHUYeCKoe.

Bo-BTOpBIX, MOKHO B 3TOM (M TOJBKO B
3TOM) cJydyae 3aMeHUTb am Ha are:

I am your friend, aren’t I?

1 Cwm.toMm 1, mozpasnen 1.4.5.
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Jro Gosee MU MeHee JIUTEPATYPHO U 3BY-
4uT, B 00IIEM, HEIJIOX0, HO KaK-TO HCKYCCT-
BeHHO. Taxkymo (GOopMy MOIKHO YCJBIIIATL Pel-
Ko. Ocobenno 3a mpegmenamu CoeIMHEHHOTO
Kopoaescrsa.

Haxonelr, pacrnpocTpaHeHHBIH aMepUKaH-
CKUI PasroBOPHBIM BapHAHT:

I am your friend, ain’t I?

ITo yacToTHOCTH 3TOT BAPMAHT OCTABUJ BCE
OCTaJIbHBIE TT03aU C OOJIBIIIUM OTPBIBOM. Y He-
T'0 €CTh TOJLKO OJIMH HEJOCTATOK: OH abCOJIIOT-
HO HeIleuaTeH, B TOM CMBICJIE, UTO aKaJgeMU-
yecKkasi (GUIOJOTUA CKJIOHHA NeJaTh BUM, UTO
HUKAaKOT0 ain’t BOOOIIe He CYIIIeCTBYeT.

Bot u BriGupatitTe. EcTh, KOHEeUHO, U UeT-
BEPTHIN BapuaHT: udberaTsh cCTaBUTHL I am B BO-
mpocuTenbpHyI0 Gopmy. Bcerja MoMKHO CKa-
3aTh:

After all, | am your friend...
I have always been your friend, haven’t I?
Hope you agree that I’'m your friend.

W rtax manee, B 3aBUCHMOCTH OT KOHKPET-
HOT'O KOHTEKCTA.

Eire omua moxcTeperamoiInas HAC HEIPUAT-
HOCTb — 9TO MHOIr'oo0pasue CII0COO0B BLIpasKe-
HUSA OTPULAHUS B aHIJIMHACKOM IIPEIJIOMKEHNN.
MBI XOpOIIIO 3HAKOMEI TOJBKO C 10t; HO JIF00oe
MeJbKHYBIIIEe TIZe-TO 70, TaK IIPUpPOCIIee K
IPYTEM CJIOBaM, UTO €ro M Pa3JNUYUTHL-TO He
BCErJa MOJKHO, TOXKe IIPeBpalllaeT IIPelIosKe-
HIe B OTPUIlATEIbHOE. A XBOCT, TE€M CAMBIM —
B YTBEPIUTEJIbLHEIN:

You never met him, did you?
They had no reason to do so, did they?
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HOpyrasa BaskHaa mpobjeMa — 3TO IOJJIe-
JKalye, KOTOpble HEMOHATHO Ha YTO 3aMe-
HATb. Hanpumep, family — »aTo it uiau they?
A xkark macuer police? Staff? Board of
directors? Wam, Toro xy:xe — everybody niu
somebody?

Haunewm c mpocroro. I'pynnoBbeie mMeHa Cy-
IIIECTBUTEJLHBIE JIYUIIle BCETa PAaCCMaTPUBATD
KaK MHOYKECTBEHHOe YUCJO (II0 MPUMEDPY peo-
ple). Bo-niepBbIX, MHOTHE 3 HUX JeHCTBUTEIb-
HO SBJAIOTCS CYIIECTBUTEIbHBIMU MHOKECT-
BEHHOT'O U TOJHKO MHOYKECTBEHHOTO UMCJIA, —
Hampumep, the police. Bo-BTOpBIX, ecau y He-
KOTOPHIX U3 HUX BO3MOYKHBI BAPUAHTHI, KaK Y
cyoBa family, KOTOpOe MOKHO paccMaTpPUBATH
¥ KaK eIWHCTBeHHOe uucio (my family is), u
KaK MHOKecTBeHHOe (my family are), owu-
OuUTLCA JydIlle B CTOPOHY MHOKECTBEHHOTO.'!
Kax-1o oHO 3ByUUT yBasKUTeILHEE.

The board agreed to compromise, didn’t they?
The police won’t believe her, will they?

All his family already arrived, didn’t they?
The staff can’t smoke in the office, can they?

Yro ke kacaerca everybody/somebody —
3TO JeHCTBUTEJILHO Jeji0 TeMHoe. BmaoTh 10
HeJaBHETO BPeMeH! KOMIIPOMMCCHOII (hopMoi
CUMTAJIOCh UX COTJIACOBAHUE C MECTOMMEHUEM
they:

Everybody should be there on time, shouldn’t
they?

Somebody can show you the figures, can’t they?
Nobody is going to apologize, are they?

! Kcraru, Kpacusrii JIOHTMaH Bceria IPUBOJUT YKAZAHUS

Ha 4YuUCJo CO6I/IpaTeJIBHBIX CyILIeCTBUTEJIbHBIX.
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dra dopmMa HUKyZa He TOAUIACh IO TOH

IpOCTOii IPWYHMHE, YTO CAMHU STH Some/no/
any/everybody B meHCTBUTENHHOCTH ABIIAIOT-
Ccs MeCTOMMEHUAMU eJUHCTBEHHOTO UHuCJa:

Nobody knows, nobody sees,

Nobody knows but me.'

Everybody’s laughing

Everybody’s happy.?

Somebody is out there beating a dead horse.?

B 10 :®e camoe 6e33ab00THOE BpeMs, BCe Ke-
JIaIoIye MOTJIM 3aIlIPOCTO 3aMEeHSATh TU CJIOBA
Ha MecTouMeHue he:

Everybody can have fun, can’t he?
Somebody is going to be sorry, isn’t he?

Nobody knows, does he?*

Temeph 3a 3TO MOTYT U B CYyJ IIOAaTh. Kcau
JKe Bac mpocto 0630ByT male chauvinist pig,
CUMTANTe, UTO JIETKO OTHAEeJANIACh. Y Ke MHOIO
JIeT Ha TOPU30HTEe MAAYUT UYAOBUIIHAS KOH-
CTPYKIIUA he or she, KOTOPYIO IIPUHATO CTABUTD
BCIOJY, I'lle paHbIlle 00XOAUINCEH IIPOCTHIM fe:

If anybody sees the above man, he or she should
let the police know at once.

Any passenger is required to show his or her ticket
on demand.

He xouercsa nymarb, 4TO KTO-TO T'OBOPHUT:
Everybody can do it, can’t he or she?

Traditional.

2 Sun King by The Beatles.

3 Manin the Long Black Coat by Bob Dylan.

XBOCT MOJIOMKUTEIbHBIN, IOTOMY YTO CAMO IIPEAJIOMNKEe-
HUe — oTpuiarejabHoe (13-3a nobody).
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ITosToMy coBeT Takoii JXe, KAk M B caydae
XBOCTOB ¢ I am: BO3JEpP KUTECh OT IIPeIJIoiKe-
HUII Taxkoro poma. Bcerma Mo:XHO 3amaTh Oa-
HAJILHBIM BOIIPOC WJIU €llle KaK-HUOYIb BEIBEP-
HYTBCS:

Is it right that everybody should be there on time?
I am sure somebody can show you the figures.
| am afraid nobody is going to apologize.

Heo6xomumo Tak:ke 3alIOMHUTD, UTO CYIIe-
CTBYeT IOAJIeKalnee, KOTOPoe He MEHSIeTCa HU
Ha KaKKe MeCTOMMEHHUsA. ITO CJIOBO there, BhHI-
cTymamlnee B KauecTsBe (hOPMAaJLHOTO IIOJJIe-
JKaIero B obopore there is:

There are many people here today, aren’t there?
There was much snow last winter, wasn’t there?
There is no milk in the icebox, is there?

Ilocnenusaa, [MOOBOJIBHO CMeEIIHAA TOH-
KOCTh — 3TO XBOCTHI K IIPEAJOKEHUAM B IIOBE-
JUTEJbHOM HaKJoHeHuu. CMeIHoro B Hell To,
YTO HA PYCCKUI A3BIK ST XBOCTHI MOYKHO IIe-
peBecT TOJBKO KaKUM-HHOYIL HedJeHOpas-
IeJbHBIM MEKJIOMETHEM, COIIPOBOKIAEMbBIM
BLIPA3UTEJIbHBIMU JKEeCTaMU WJIH, TOMYCTUM,
MMOAMUTHUBAHUEM:

ITomiu B KuHO, a?
HaBaii-ka mocyy momoem, 9?
Bon orcroza, my!

IIpunecu-ka crynbs, ara?

Eciu mnoBenuTenbHOe HAKJIOHEHNE OTHO-
CUTCS K IIEPBOMY JIMITY MHOYKECTBEHHOI'O UNC-
Ja, TO eCcTh IOOyXJaeT K [OeHCTBUIO «HAC»
(«maBaii», «gaBaliTe», WJIU IIPOCTO: «CILISA-
mem!»), IoJaraeTcA CTAaBUThL HeEBUIAHHBIN
xBocT shall we?
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Let’s go to the movies, shall we?
Let’s wash the dishes, shall we?
Let’s dance, shall we?

K coxanecHuio...

Xorsa HauBHEBIH, KaK U BCe OCTAJIbHBIE, XOPOIIIO
3HaeT 060poT let’s, OH oyMaeT, UTO 9TO IPOCTO
TaKoe CJIOBO ¥ C HMM MOXKHO obGpalarbcsd, KakK
CO CJIOBOM «JIaBail» B PYCCKOM fA3BIKE:

A nmaBaii THI TOCYZY IIOMOEIIH.

Let’s you will wash the dishes. u

ﬁwﬁ. .

... 3aKJIIOUAETCS B TOM, YTOOLI BHUMATEJJIbHO II0-
CMOTpeTh Ha let’s m 3agyMaThbCcsA, YTO 9TO 3a 'S
Takoe. Jlo cux mop, KOrJa Mbl BCTPEUAaINCh C 3a-
KOPIOUKOH BHAa 'S, OHA CHMBOJIMU3WPOBaja is
uau B KpaiiHem ciaydae has. Ilpeamosokenue,
uTO TJIATOJBI! MOTYT MATH APYT 3a IPYroM B
BUZIE

let is

let has

AOJIXXHO IIPUBECTU B yiKacC Jaxe HauboJee arHO-
CTUYEeCKHN HACTPOEHHOI'O PomanTura. Tax BOT,

’s — 910 us. To ecTh let’s 03HAUAET TOJBKO U
eIVHCTBEHHO «IaBaii(Te) Mbl...», a 38 HUM CJie-
IyeT ToJIbIi MH(UHUTHAB. [ |

Ecau sxe moBenmTesbHOE HAKJIOHEHME OT-
HOCHUTCA KO BTOPOMY JIMILy B JIIOOOM YHCJe
(ugu, mpuHECHU, yHecHU, CSIIbTe, BCTAHBTE), TO
XBOCT BBITJIAOUT Will you? onATh Ke Kak

let — aT0 ryIATOJI.
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eIWHCTBEHHOTO, TaK U MAJs MHOKECTBEHHOTO
qucJa:

Get out of here, will you?

Go get the chairs, will you?

C,ZIeJIaeM ele OOdHO HECJIOKHOEe
YnpamHeHue

1. James has never been your friend, ... ?

2. Your son could see nobody in the hallway, ... ?

3. There’s no wind, ... ?

A. Forget that once and forever, ... ?

5. You know what you’re doing, ... ?

6. Let’s all get up and sing the anthem, ... ?

7. There were too many problems, ... ?

8. Doasyou’retold,...?

9. Listen, ...?

10. No such people ever apologize, ... ?

11. Let us forgive and forget, ... ?

12. Your daughter never helps about the house, ... ?

A remepp, A pasHOOOpasusd, CcAeaeM
CJLOJMCHOe yIpaXKHEHUE.

B pasroBopHOIl peun JOAU 4aCTO BBIOPACKI-

BAIOT HAYaJO0 MpenjokeHus. Hampumep, oHU
MO pa3yMeBaioT:

Did you see her yesterday?
a roBOPAT:

You see her yesterday?
WU Jaske:

See her yesterday?

OOpaTuTe BHUMAaHMeE: 3TO MO-TIPEKHEMY BO-
mpocuTeNbHOe IpeayokeHue. HexkoToprie cTy-
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IEeHTHI, CTOUT UM YBUJEThb Takue ()OPMbI B JIU-
TepaType WX YCJIBIIAThL B Peun, cpasy Ioama-
IaloT TOJ WJIII03UI0, YTO, MOJI, aMEPUKAHIIbI
Telmepsb He JeJIal0T MHBEPCUIO U 3aal0T BOIIPOC,
KaK B PYCCKOM f3BIKE, C IIOMOIIbI0 WHTOHA-
nuu. Hudero momo6HOTO He IPOUCXOAUT HU-
Korgpa. Ecim ObI OHUM 3afiaBaju BONIPOC KaK B
PYCCKOM $I3BIKE, OHU TOBOPMJIN OBI:

Saw her yesterday?

Ho onu roeopar e saw, a see. Iloromy urto
did you — y HUX B roJIOBe.

Korga HaumBHEBIZI XoueT cmpocuTh «Barmra
JKeHa KpacuBasi?» OH ToBOpuUT «Your wife
beautiful?», 3abpiBag He TOJIBKO O KaKOM-TO
WHBEPCUMU, HO U O HEOOXOAUMOCTH CTABUTL B
mpeniao:kenne ckasyemoe (riaroa to be). Ilo
VPOHUHU CYALOBI, 9TO IPEAJOKeHNe IJIs aMepH-
KAHCKOr0 yXa 3BYYHUT a0COJIIOTHO MPABUJILHO
IIOCTPOEHHLIM: CKasyeMoe y Hac IS, MBI ero
CHAuYaJla MHBEPCHUPOBAJIU C IOMJEKAIUM, a
IIOTOM OIYCTHJIN:

Your wife is beautiful.
Is your wife beautiful?
Your wife beautiful?

Pasymeercs, aTO coBIafieHre COBEPIIIEHHO
cayuaiino. Y:ke ¢ mepdeKToM HHUUEero He IIOJy-
4yuTCA, MOTOMY 4uTO HamBHEIN OyaeT roBOPUTH
“You have done it?”, Torma Kax have LOJIKHO
OBITh BBIHECEHO B HAUajo, TO eCTb MHBEPCUPO-
BAHO C MOAJIeKAaIluM, U (B pa3roOBOPHOI peurn)
omyiteHo: Have you done it? You done it?
Done it? Yo y: roBOPUTH O APYIUX BpeMeHaX.

Ecau To, 4TO BBI TOJBKO UTO IIPOUYUTAJIH,
Bac HAIyrajgo — chaejaiiTe He3aMbICJIOBATOE
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YnpamHeHne 1 u nepexomnre x

cJIenyIOIeMy IoApasaeny. 34ech OT Bac IoTpe-
OyeTcsi BCEro-HaBCero pasodpaThCcsa B TOM, Ka-
KHe TJIaroJibl CHMBOJHU3UPYIOT COKpAIIeHHbIE
(popMBI, ¥ IPABUIBHO IMOCTABUTH XBOCTHI.

1. They’ve bought everything, ... ?

2. You'll help me, ...?

3. She won’t leave him alone, ... ?

A. It’s been alongride, ...?7

5. She’s abused by her husband, ... ?

6. You’re not in the mood, ... ?

7. He’s forgotten all he knew, ...?

8. It’s forgotten and forgiven, ... ?

9. You’d never have done it if they hadn’t asked, ... ?
10. He’s going to spill everything, ... ?

11. She’s been doing well so far, ... ?

12. She’s never able to explain anything, ... ?

Eciu e Bac, HaobopoT, pa3odpaao Jrbo-
IOBITCTBO ¥ BBI XOTHUTE IIPOBEPUTH CBOU aHAJIN-
THYECKHE  CIIOCOOHOCTH  —  Ipofesaiire

YNRPamMHCHNE 2. nocrassre xzocrs:

K TaKUM IPeIJIOKeHuAM (JOIyCTHUM, UTO IIPO-

mylieHa MmoabKo axbda', a moiiexaiiee —
Be3le You):

BriBaeT, uTo BHIOPOIIIEHBI TAK K€ BCIIOMOraTeJIbHbIE TJIa-
TOJIBI, caenyoinue 3a anbgoii. Ho Torga 6e3 KouTekcra
He yJacTcs JOCTPOUTH HpeaoKenre. Hanpumep, o6pbI-
BoK “Thinking about her, ... ?” moxHO OyzeT IOHATH
Kak “You have been thinking about her, haven’t you?”,
“You are thinking about her, aren’t you?” unu “You
will be thinking about her, won’t you?”
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1. Cheated by her again, ... ?

2. Goingout, ...?

3. Been working too much, ... ?
B. Go to the party tomorrow, ... 7
5. Happy, ... 7

6. Not happy, ...?

7. Drinking something, ...?

8. Been feeling lonely, ... ?

9. Never gone there, ... ?

10. Loved by everybody, ...?

11. Going to stay here for ever, ... ?
12. Not afraid, ... ?

Kommentapum

(1) You were cheated by her again, weren’t
you?

BoamoskHbIl BapuanT: You are cheated by
her again, aren’t you?

T'nmaBHOE — 5TO UTOGBI BBl 3aMETHJIM IIAC-
CUB, Ha KOTOPBIN HamMeKaeT mpexsor by. Ilpu
OTCYTCTBUU APYIHUX BCIIOMOTATEJIbHBIX IJIATO-
JIOB, ajbda B maccuBe — to be.

(2) You are going out, aren’t you?

Bosmo:kHBIN BapuaHT: You were going out,
weren’t you? B mro6om ciyuae mHTOBast hopmMa
riarosa ykasweiBaeT Ha Continuous, Present
uinu Past, To ecth anbda — ToxKe to be.

(3) You have been working too much, ha-
ven’t you?

Bes BapuanToB. Been working Mo:KeT IIO-
asuthea Toabko B Perfect Continuous, a mbl
moka 3HaeM ToabKo Present Perfect Continu-
ous. 3aberasa Bmepen (CM. CJEOVIOIIYIO TJIaBY),
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craxy, uto Past Perfect Continuous 0n11 OBI
371eCh COBEPIIIEHHO HEYMEeCTEH.

(8) You will go to the party tomorrow,
won’t you?

Mgl 3HAEM TOJBKO OJHO BPEMs, B KOTOPOM
ImocJje ajJb@bI TJIaroJ UAET B FOJIOM NHPUHUTH-
Be, 1 370 Futlndf. Ha Hero Tax:xke HameraeT
ciaoBo tomorrow. Tem He MeHee BO3MOYKHBI
TaKk:Ke BapHAHTBI C MOJAJBbHBIMU TJIAroJaMU
(Tmocsie HMX TJIAarOJI TaK’yKe CTAaBUTCS B TOJIOM
MHOUHUTUBE):

You can go to the party tomorrow, can’t you?
You should go to the party tomorrow, shouldn’t
you?

Takwue BapmaHTHI, OTHAKO, €Ba JIU MOYKHO
CUMTATH IIOJHOIEHHLIMIU, [IOTOMY YTO MOZJAJIb-
HBIEe TJIaTOJIBI BBEIOpACBLIBAIOTCS pegKo. B HuUX
00BIYHO OBIBAET 3aKJIOUEHA BCA COJIb IPEJIO-
JKEeHUs.

ITocneguuii BapuaHT TOMKe HUKyZA He TO-
IUTCS, II0 IPUYNHE CBOEH SK30TUUHOCTHU:

You do go the party tomorrow, don’t you?

Hawm usBecTHO, uTO anbda do oOBIYHO CTa-
BUTCA TOJBKO B OTPHUIIATENLHBIX M BOIIPOCHU-
TeJbHBIX Tpeaio:keHusx BpemeH Indefinite:

You don’t go to the party tomorrow, do you?

(5) u (6) He MOIKHBI OLLIN BLI3BATH 3aTPYI-
HeHuii. [IpunararesbHOe MOMKET CTOATH TOJIb-
KO 1ocJie aab@drul to be. PaszodbpaTbest Hamo OBLIO
TOJBKO B 3HAKaX:

You are happy, aren’t you?
You are not happy, are you?

(7) — Takag 'Ke Jormka, Kak Bo (2): You

are drinking something, aren’t you?
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(8) — xax (3): You have been feeling lone-
ly, haven’t you?

(9) You have never gone there, have you?

Gone — 310 TpeThbs opma riaroJa to go.
TpeTba ¢opMa cpasdy Imociie aab(bl HAM BCTPe-
yajach B ABYyX cJaydasx: PrPf u maccus.
f ouenr HameCh, YTO HUKTO HEe IMIOCTABUII
ryaroJ to go B nmaccus («Tebs Tyga HUKOTIa He
XOOUJIN, He TaK Ju?»)

(10) — xax (1): You are loved by every-
body, aren’t you?

Bapuaut: You were loved by everybody,
weren’t you?

(11) — kax (2). Going to ¢ rpammaTuuec-
KOM TOUKM 3PeHMA HUUYEM He OTJIMUYAETCS OT
IIpocTo going, To ecThb 1o (popme sro Continuous:

You are going to stay here for ever, aren’t you?
You were going to stay here for ever, weren’t you?

(12) You are not afraid, are you?

Kcratm...

Kak BwI mymaere, afraid — 5T0 Kakas 4acTb
peun? BecxurpocTHbIZ PoMaHTUK OOBIUHO TO-
BopuT: ryaroa (y Hero Bce IJIAroJibl, Kpome
agree u let). MaTemMaTuK BCIIOMHHAET, UTO IIe-
pen afraid monaraercs crasuth to be (I am
afraid) u roBopuT: mpusaraTeabHOe.

Het. 910 He npuaararenapHoe (1 TeMm 6oJiee,
KOHEYHO, He riaroj). A mouemy?

IToTomy, uTO ero Helb3sA MOCTABUTH IEpe[
CylllecTBUTENbHBIM. BoT, HampuMep, mpuaara-
TeqabHOEe red. Ero MOKHO MOCTABUTH U IIOCJE
rJjaroja-cBsA3ku to be (kKax u afraid), u mepen
CYIIEeCTBUTEIbHBIM:
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This hat is red.
She is wearing a red hat.

MBI MOsKeM IIOCTaBUTE afraid mocje riaaro-
Ja, Ho ropoputhk I am an afraid man Henb3s.
YacTe peun He Ta. Afraid — sto npedukam, To
€CTh CJIOBO, KOTOPOE MOYKHO IIOCTABUTH TOJLKO
nocne zaazoaa. OOBIYHO 3TUMMU TIJIAroJaMu Oy-
oyT to be, to feel, to look m MHOTOUMCIIEHHEIE
rJIaroJbl, BBIPAXKAIOIIUE IIePeXOf M3 COCTOS-
HUA B COCTOsIHHe!:

Hey Jude don’t be afraid.’

Oh the night comes down, and | get afraid of
losing my way.?

Now Ophelia, she’s "neath the window

For her | feel so afraid.*

IIpu sTOM HM B KOeM cJyuae HeJb3s CKa-
3aTh an afraid child. Ilpuxomgurcsa HCKaTh
npujaratrejabHOe:

Down the foggy ruins of time, far past the frozen
leaves,

The haunted, frightened trees, out to the windy
beach,

Far from the twisted reach of crazy sorrow.’
There were no keys no guards

Just one frightened man and some old shadows for
bars.®

Takue Kak to become u 60jee NI MeHee CHHOHUMUYHBIE
eMy B 9TOM cMbIcie to get, to fall, to turn, to grow, to
come ¥ HEKOTOPBIE JPYTrUe.

2 Hey Judeby The Beatles.

3 The Night Comes Down by Queen.
Desolation Row by Bob Dylan.

5 Mr Tambourine Man by Bob Dylan.
Living Proof by Bruce Springsteen.
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Hexoropsie aBTOPHI MPEAIOUYNTAIOT, UTOOBI
He BBOJIUTL JINUIITHUX CYIIHOCTEH, HAa3bIBATh
afraid B 3TOM 3HAUEHWN IPUJIATraTeJIbHBIM, C
TOM OTOBOPKOIA, UTO 3TO IPUJIaraTeTbHOE HEJb-
35 CTABUTD IIepe] CyIlecTBUTeabHBIM. Tak, Ha-
mpuMep, mocrynaetr Kpacusiit Jlourman:

afraid adj [F] 1 full of fear: Don’t be afraid of the
dog. He was afraid that he would lose.

ITomerka [F] xKak pa3 u cUMBOJIU3UPYET TO,
0 YeM TOJBbKO UTO TOBOPHMJIOCH: crermuduiec-
KYI0 T0o3UNUI0 afraid B IpeIo:KeHun.

fd, HaobopoT, MpeAmoYMTAI0 TOJHYIO fC-
HOCTh ¥ OKOHUATEJNbHOE pasBeJeHme IIpujara-
TeJIBHBIX ¥ IPEJUKATOB IO PAa3HBIM yTJaM.
Bam camum Oymer mpoie. A TO IIpeacTaBbTe
cebe Taxkoil AMaJIOr:

Cmydeum X. I saw a very afraid little
girl...

Hxncon. Afraid Taxk He menaer.

Cmydenm X. Ilouemy? 9To Ke mpujara-
TeJbHOe.

Incon. Hy ma... TOIBKO OHO... TaKoe... (pu-
cyem umo-mo pykamu 8 6030Yyxe) BbI IOMHHU-
Te... (ymoasa0uLe) MBI TOBOPUJIN. ..

A oH, KOHEUHO, HUYEro He IIOMHUT, II0 TOH
IIPOCTOM IPUUYMHE, UTO «TAKUX» IPUIAraTelb-
HBIX, O KOTOPBIX UTO-TO TaM TOBOPHUJIU, ITeJas
MIPOpBa, M O KaKJAOM TOBOPUJIU UTO-TO CBOE, U
Bce pasmoe. Eciu ke mpemomaBaTesb IIPOCTO
paBrHeT: «Afraid — mpemukart!», HUKaKOMH
MyTaHUILI y CTyJAeHTa X He BO3HUKHeT. U y
Bac TOXKe.

Afraid y Hac He oguH Takoii. CaMbIMu IT0-
yJSIPHBIMHA (TO eCTh TeMu, 000UTHUCH 6e3 KOTO-
PBIX B peUYM HEJb3sI, HO KOTOPHIE CTYAEeHTHI
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YIIOPHO CUHMTAIOT TO IJarojaMu, TO IIpHUJara-
TeJILHBIMU), SBJISIOTCA ciaexyiomnue (odOpaTture
BHUMAHIE, YTO OOJILIIMHCTBO M3 HUX MOIYT
OBLITh TaKsKe HaApeuumsMU WJIU JaKe IIpujara-
TeJIbHBIMHU, HO C COBCEM APYI'UM CMBICJIOM):

a) late

Bce mouemy-To cumraior, uTo late — 3TO
rJIaroji. 9To MPUCKOPOHOEe 3a0Jy:KIeHUe BEI-
3BaHO HAJWUKMEM B PYCCKOM SA3bIKe TJaroJa
«OTa3aAbsBaTh» . HOo B aHTIMICKOM SI3BIKE TaKO-
ro rjarona Her. A ectb obopotr to be late, c
TJIaToJIOM U MTPEeIUKATOM.

Found my way downstairs and drank a cup,
And looking up I noticed | was late.'
I jumped right into line
Sayin’, “l hope that I'm not late”.?
Korpga mpegukar late crouT mocie riaro-
JIOB-CBSI30K, OH TaKyKe IIEPEBOSUTCS «IIO3LHO»:

Well now it’s too late for talking we can talk later
on.

So I'm goin’ to unpack all my things

And sit before it gets too late.*

IIpumaraTeJbHBIM K€ 5TO CJIOBO CTAHOBUT-
cA B TpPeX CJIyYasx: BO-TIEPBBIX, «IIO3THUI» B
3HAUEHUU «II0 BPeMeHU HaXOAANIUiicA B KOH-
e ompeneJeHHOro nepuoxa» (late summer);
BO-BTOPBIX, «TOJBKO UTO cayumuBinuiicsa» (late
news); B-TPETbUX, <«IIOKOUWHBIN» (the late

! A Dayin a Life by The Beatles.

2 Bob Dylan’s 115th Dream by Bob Dylan.
Angel of Mercy by Dire Straits.

Y This Wheel’s on Fire by Bob Dylan.
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Mr. Brown). YacToTa IOZOOHBIX OOOPOTOB B
peuu, TO ecTh CJIydyaeB, Korja BaM TpedyeTcs
mpuaaratejabHoe late, HUUTOMKHO MaJa.
I can see by her eyes she’s been waiting
Standing in the slant of the late afternoon.'

Takum o6pas3oM, HeOOXOAMMO CPOYHO 3a-
OBITH TaKMe JIIOOMMBIEe BAMU 000POTHI, KaK My
late neighbor B cMbICiIe «MOIl 0OmO3MaBIINIL
cocell», a TakKe late train u late plane.

Kpome Toro, cyiecrsyer Hapeuue late
(TI031HO), OOBIYHO He IIPeACTaBJIAOIIEe TPYI-
HOCTeIi:

What have | done to deserve such a fate
I realize | have left it too late.?
Late at night when you call my name
monly sound you’ll hear
Is the sound of your voice calling
Calling after me.*

b) alone
Hey little girl is your daddy home
Did he go away and leave you all alone.’
And freedom, well, that’s just some people talkin’
Your prison is walkin’ through this world all
alone.®
Why don’t we take off alone,
Take a trip somewhere far, far away?’

Solitude Standing by Suzanne Vega.
Hanmomuuaro: 9T0 « MO IIOKOMHEII COCen» .
I’'m a Loser by The Beatles.

Throwing It All Away by Genesis.

® I’mon Fire by Bruce Springsteen.
Desperado by The Eagles.

Just Like Starting Over by John Lennon.
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“Tell me how hungry are you, how weak you must
feel

As you are living here alone and you are never
revealed.'

Eciu BaM HeoOXOAMMO IIOCTABUTH «OIWH»
UJIN <«OOWHOKHH» HMMEHHO IIepeJ] CYIIeCTBU-
TEJIbLHBIM, BaM IPUAETCS BLIOMPATH MEMKIY
MHOTOUMCJIEHHBIMU IIOJHOIIEHHBIMIU IIpHUJara-
TeJbHBIMI:

There’s a lone soldier on the cross.?
I’'m just a lonely pilgrim.?

We live in a political world,

In the cities of lonesome fear.*

Kak u late, alone ObiBaeT um HapeuueM.
IIpu sToM y Hero MeHseTCs cMBICI (OHO HAYHU-
HaeT O3HAUYaTh He «OAUH», a «TOJbKO»):

Well, the deputy walks on hard nails and the
preacher rides a mount

But nothing really matters much, it’s doom alone
that counts.’

(doom alone = only doom. Tarkaa 3ameHa
BCTpPEUaAeTCs JOBOJLHO PEeIKO, U ee MOXKHO OT-
HECTH K YKpallaTeJbCTBaM.)

c) sure

9TO CJI0OBO TOKe ObIBAeT IpHJaraTeJbHbIM

U TOKe MCKJIOUUTEIbHO PEeNKO. A MMEHHO, B
anntoosuu the only sure thing, moapasyMeBaro-

The Queen and the Soldier by Suzanne Vega.
2 Idiot Wind by Bob Dylan.

Brilliant Disguise by Bruce Springsteen.

*  Political World by Bob Dylan.

5 Shelter from the Storm by Bob Dylan.
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meit cMepTh uau Hajoru.! B ocrTanbHBIX CIIy-
4yagx d9TO IIpeIuKar:

There’s a lady who's sure

All that glitters is gold

And she’s buying a stairway to heaven.?

They tell me revenge is sweet and from where they
stand, I'm sure it is.?

Nobody was really sure if he was from the House
of Lords.*

WM, OIATH JKe, Hapeuue (IIePEeBOAUTCS CIOBA-
MU «KOHEYHO», «padyMeeTcsI» U TaK Jajiee):
Big bad Leroy Brown, he got no common sense —
no, no
Got no brains but he sure got a lot of style.?

The way you walk and the way you talk
It sure plays on my mind.®
d) ill
C 5TUM CJIOBOM IIPOMCXOIUT OOJIBIIAS IIY-
TaHUIA, IIOTOMY YTO OHO OJHMHAKOBO YacCTO
ymoTpebasieTcs U KaK MPeIuKarT, 1 Kak Impuia-
rareabHoe. CMBICJI, TeM He MeHee, OyIeT CO-
BEepIIeHHO pasHbIM. Ill siBJsieTCca MpeauKaTOM
MMEHHO B TOM CJy4ae, KOTOPBIH BCTpeuaeTcs B
peun MHOCTpaHIla HamboJiee YacTO, a UMEHHO,
B 3HAUEHUU «OOJBHOI»:

XoTa mepBoHauasbHadA nurata 3ByuuT Tak: “In this
world, nothing can be said to be certain except death
and taxes” (Benjamin Franklin).

Stairway to Heaven by Led Zeppelin.

3 Dark Eyes by Bob Dylan.

* A Dayin aLifeby The Beatles.

Bring Back That Leroy Brown by Queen.
6 You Angel You by Bob Dylan.
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Now, they take him and they teach him and they
groom him for life

And they set him on a path where he’s bound to
getill.'

John Stuart Mill of his own free will

On a bottle o’ shanty became particularly ill.2

IIpumaraTeabHbIM (B cMBICIE «00OJBHOM Ue-
JIOBEK ») MOXKEeT BBICTYIIAaTh TOJBKO CJIOBO Sick:
Sick man lookin’ for the doctor’s cure
Lookin’ at his hands for the lines that were
And into every masterpiece of literature
for dignity.?

CuoBo ill B KauecTBe NMpPUIAraTeJIbHOrO 03-
HAYaeT «THYCHBIN», «3JIOOHBIN», «BPEIHBIN»,
«HEXOPOIINH» U MpoYne MOAOOHBIE BEIU, KaK
B caoBocouetanuax ill luck, ill will, ill inten-
tion u Tak gamee. IHOCTpaHIIbl OOBIYHO TATOTE-
IOT K ¢JIOBY bad, 1 3TO IPaBUILHO, IIOTOMY UTO
ymnorpebieHue mpuiarateabHoro ill Tpebyer
XOPOIIIeTo BIaAEHUA A3BIKOBEIMU TOHKOCTSMU.

e) asleep

I fell asleep for to take my rest.
| dreamed a dream that made me sad.*

The cat’s in the well, the gentle lady is asleep.’
Ecau ke BBI XO0TUTE IpujIaraTeJbHOE, K Ba-
MM ycayram sleeping:

Alone® you stand with nobody near
When a trembling distant voice, unclear

! Licence to Kill by Bob Dylan.

Monty Python’s Philosopher’s Song.
Dignity by Bob Dylan.

*  Bob Dylan’s Dream by Bob Dylan.

®  Cat’sin the Well by Bob Dylan.

Hecmotps Ha TO uTO alone BHIHECEHO B HAYaJ0, 9TO BCE
TOT 2Ke mpexukaT: You stand alone.
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Startles your sleeping ears to hear
That somebody thinks
They really found you."'

Julia, sleeping sand, silent cloud touch me.?
alive

Angie, Angie

Ain’t it good to be alive.?

You seem so far away though you are standing
near.
You make me feel alive but something died, I fear.*

People gather 'round her

and she finds it hard to stay alive.’

My faith keeps me alive, but I still be weeping
For the saving grace that’s over me.®

Ecim BBI XOTHTE IIOCTABUTHL CJIOBO «3KU-
BOII» mepes CYIeCTBUTEIbHBIM, JJIA 3TOTO €CTh
caoBo living:

In a world so hard and dirty so fouled and
confused

Searching for a little bit of God’s mercy

| found living proof.”

She said, “Welcome to the land of the living
dead.?

g) ashamed

JroT IIpegiKaT HUKTO HU C Y€M He IIyTaeT
1o Toit IIpUYNHEe, YTO €0 HUKTO HE 3HaeT. Bor

1

6

7

8

It’s All Right, Ma (I’m Only Bleeding ) by Bob Dylan.
Julia by The Beatles.

Angie by The Rolling Stones.

SOS by ABBA.

Another Day by Paul McCartney.

Saving Grace by Bob Dylan.

Living Proof by Bruce Springsteen.

Brownsville Girl by Bob Dylan.
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3a0HO W y3HaeM: He rpex ObIBaeT CKas3aTb
I am ashamed of what I've done unu of what
I said.
We were young and full of life and none of us
prepared to die

And I'm not ashamed to say the roar of guns and
cannons

Almost made me cry.'
To see him obviously framed

Couldn’t help but make me feel ashamed to live in
a land

Where justice is a game.? u

3.3. KocBeHHBbINA
BONpoOC

“What kind of insect?” Alice inquired
a little anxiously. What she really wanted
to know was, whether it could sting or not,
but she thought this wouldn’t be quite
a civil question to ask.

Lewis Carroll,
Through the Looking-Glass

§1 He 3HaI0, TIe OHU JKUBYT.
51 He moHMMaIO, Yero oH XO4er.
§1 He MOMHIO, KaK ero 30BYT.
Crynment X, oBJIafeBIIuil 0aHAJILHBIM BO-
IIPOCOM, TIepeBeJ OBl 3TU IPEeIJIOKEeHUI TakK:
I don’t know where do they live.
I can’t understand what does he want.

! Fernandoby ABBA.
2 Hurricane by Bob Dylan.
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| don’t remember what is his name.

W 6n1s1 651 Henrpas. YToOBI IOHATE, IIOYEMY
9TO OH ONATH HENpaB, JaBaliTe OTOPOCHM Bce
JINIIIHEeE W IIOCMOTPUM HA caMu OaHAJbHBIE
BOIIPOCHI:

I'de onu scusym?
Where do they live?
Yezo oH xouem?
What does he want?
Kak ezo 308ym?
What is his name?

ITocmoTpuTe BHUMaTenbHO. MOMKEeT OBITB,
BBI 3aMeTHUTe MIPUHIIUINAIbHYI0 PA3HUILY MEXK-
Iy 6aHaJbHBIMU BOIIPOCAMU M TEMH, KOTOPEIE
mpeAjarajunch BallleMy BHHMAHWIO II€PBOHA-
YajabHO.

Pasuuma B ToM, UTO B KOHIEe 0aHAIBHBIX
BOIIPOCOB CTOWUT 3HAK BOIpPoca. A B KOHIIE BO-
IPoCcoB BuAaa «$l He 3HAW0, Te OHU KUBYT»
CTOMUT TOUKA.

He ormaxuBaiiTech OT 9TOT0 pasaudus. ITO
He Mejoub. TouKa mpeBpaTUja HaIle IPEIJIO-
JKeHUe u3 gonpocumenvHozo («Yero oH xo-
ueT?») B ymaeepoumenvroe («s He 3HAN, Uero
OH XO0UeT»).

B yrBepauTeNbHOM K€ IIPEAJIOKEHUU HU-
KaKoif MHBepCHUHU fieJaTh He Hazo. BoT Kak oHu
OyAyT BBITJIALETH:

I don’t know where they live.
| can’t understand what he wants.

| don’t remember what his name is.
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1.

2.

3.

4.

IToka Bce He Tak IIJI0X0, KpOMe€ HEIPUAT-
HO# HeOOXOIMMOCTH CTABUTH iS B KOHeII IIpe.-
JOXKEHUsI, UTO IICHUXOJIOTMUYEeCKM Tsxeso. Ho
MIPUBBIKHYTH K 9TOMY MOYKHO:

Neither you Simon nor the fifty thousand
Nor the Romans nor the Jews (...)
Understand what power is

Understand what glory is.'

Bananbubiii Bompoc 6bln 6b1: What s
power? What is glory?

3aMenuTe caM1 KOCBEHHBIE BOIIPOCH! Ha Oa-
HajgbHble. Ta YacThb IPEIIOMKEHUS, KOTOPYIO
Heo0XOoAMMO IIepejesaTh, moguepkayTa. Oopa-
THUTE TaK)Ke BHHMAaHWE Ha CJI0Ba, OJarozaps
KOTODPBLIM KOCBEHHBIH BOIIPOC IMOSBJISETCS B
MPEIJIOKEeHUAX: OHM BhIJEJIEHbl KYPCUBOM.

I don’t know why nobody told you

How to unfold your love

I don’t know how someone controlled you
They bought and sold you.?

If you knew Peggy Sue, then you’d know why | feel
blue

About Peggy, ‘bout Peggy Sue.?
Nowhere Man, please listen
You don’t know what you’re missing.*

If you hear something late at night
Some kind of trouble, some kind of fight
Just don’t ask me what it was.’

! Jesus Christ Superstar by Rice/Webber.

2 While My Guitar Gently Weeps by The Beatles.

3 Peggy Sue by Buddy Holly, Norman Petty,
Jerry Allison.

*  Nowhere Man by The Beatles.

Luka by Suzanne Vega.
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5. Just don’t ask me how | am.'
6. Tell me how we’re gonna” do what’s best.?
7. |don’t know why you say good-bye I say hello.*
8. You are only coming through in waves,
Your lips move, but | can’t hear what you're
saying.’
9. Il tell them what the smile on my face meant.®
10. So tell me what | see
When I look in your eyes.’
11. But | just can’t see
What a woman like you
Is doing with me.?
12. | see you live on Love Street,
there’s a store where the creatures meet.
| wonder what they do in there.’
13. And nobody seems to like 